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Beauxu iupySau (2010) ynve Ha maatHy

Great Trumpeter (2010) oil on canvas



JEAEHA BAIbAIL]
Ca sapagunckux paiiopiinux xapaitia: Ieiiap Rypuuh

uKAyc cavka 1 iprexxa Ca sapagunckux pailopiunux kapatia je Openmemy 3a caBpeMeHy

yMeTHOCT — 3aBu4ajHoj rasepuju Myseja rpapa Hosor Capa mokAOHHO HOBOCAACKU

caukap u rpa¢udap Ilerap Rypunh. Ty Bpepny neanny unne 53 peaa — 29 yma Ha IAQT-
Hy U 24 uprexa paheHa y koMOMHOBaHOj TeXHUIH Ha XapTuju (TacTes, Kpepa, yran ), HacTaaa usmely
1998. 1 2013. ropune. Y My3ejy rpapa Hosor Capa mpupeljena je uzaoxba nop Hasusom Ca sapaqgum-
ckux patioptunux kapatia: Ieitiap Hypuuh, Ha K0j0j je My3ejCKOj I[yOAUIIN IPEACTABASEH AQP PEHOMHPA-
HOT HOBOCAACKOT YMeTHHKA U U3Pa’KeHa 3aXBaAHOCT ayTOpy.

IToBoa 3a HacraHak omyca Ca sapaguHckux paiopiiunux kapatia cy, no ceepodeny Ilerpa Rypuu-
ha, 61ae uzaroxbe Ha KOjUMa je IIPeACTaBsEHA KOAEKIIUja KAPTOrpadCKUX U3BOPA O APXUTEKTOHCKOM
u BojHOM pa3Bojy IleTrpoBapapuncke TpraBe 1 OMIIA KOA ITeTpoBapapuna (1716) u3 Mcropujckor
apxuBa rpapa Hosor Capa. Koaopucane u ipHO-6eaAe Marte U3 KOA€KIIHje — ca AeTeHAAMa Koje ux 06ja-
IIHaBajy, KAPAKTEPUCTHIHOM IT€PCIEKTHBOM U CTHAU3ALIU]OM, IPUKA3aHe Cy Ha U3A0XKOaMa OpraHu3o-
BaHMM Y capapu ca Mysejom rpasa Hosor Capa. Tpu croTHHe ropnHa crape cxeMaTH30BaHe AMKOBHE
npepcraBe TBphase u 6uTKe BeoMa Cy BOXXHU U3BOPH HHPOPMALIHja O PACIIOPeAY B IOAOXKAjy BOJHUX
jeAVIHHLIA B apTUAdEpHje, IO3UIMjaMa BOJHUX AOTOPa, OKOAHUX MeCTa U 00jeKaTa, H3TAeAy TepeHa U TO-
Ky butke. KapTe 3HauajHe 32 Budyaausanujy remke U oacyaHe 6opbe uzmelyy Xa636ypmkor u Oromas-
cKor 1japcrBa Ha npocropy IleTpoBapapnHa ocTaBuAe Cy CHaXKaH yTHCAK Ha yMETHHKA U MHCIIMPHCaAe

ra Ha CAMKame CepHje yra Ha IMAATHY, KOjHMa je IIPETXOANO BEAUKH 6poj LIPTEXA U CKHUIA.
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ITosnaBaonuma crBapasauxor omyca ITerpa Rypuuha mosnaro je aa cy ra Teme Be3aHe 3a 6uTke
U SYACKO CTpapambe moAHO IlerpoBapapuHcke TBphaBe mOKpeTaAe HA YMETHUYKO AEAOBAEbE U 3HATHO
Ipe IOMEHYTHX U3A0XO6U apxuBckux Mara. Rypunh je cBojy ¢pacuunanujy porahajuma u amdHOCTHMA
u3 6ypHe ucropuje [TerpoBapasuna mpeHeo Ha 6pojHe IjpTexe U [IAATHA, KOja Ce IyBajy Y MHOTHM IIPHU-
BaTHUM U MY3€jCKUM KoAeknMjama. Ha muma je caMOCBOjHMM yMeTHMYKHMM M3Pa3oM MaTe€PHjaAu30Bao
COIICTBEHe BU3Hje MUHYAUX UCTOPHjCKuX aorabaja u amanoctu. Mcropujcka pakrorpaduja my je camo
IIOCAY>KHAQ KaO ITOBOA 33 TO AQ HAa XapTH]jy U IIAATHO MPeHece CBOja pa3MUIILAbAha U YTHCKE O MPOIIAUM
BpeMeHMMa OAHOCHO HACAMKA CIUBAPHOCTA HipouiAUX gaHa OHaKo Kako je oceha. Ha xoMmnosurimjama je
IIPHKA3a0 CBOj AOXKHBAQj IO3HATHX i MOryhux porahaja HekapalIbe CTBAPHOCTH, YUjU aKTeP HHUje MO-
rao OUTH, AAM KX je MOTaO0 Ocelliutliy 1 AyOOKO IIPOKUBETH KOHTeMIIAUpajyhu o 6uriu y K0joj cy MHOTH
AQAH CBOje XKHBOTe 3apaa MHTepeca MohHux ApxaBa. [ToTpeby i HaMepy Aa CAHIKA CLjeHe U3 OUTKe KOA
ITerpoBapasuna Tiypunh je cBojeBpeMeHO o6jacHno Ha caeaehu Hauun: To je fipociiio, kao y ceaxoj ep-
CUU U3pAaXcasarba, Ha4uH ga ce oceiiu jegua ciusaprocit. CitieapHocili jegHoi asiycitlosckol gana iogure
1716. CimgapHocini bygckux gywia cyouenux ca coicingerom cmphy, a ne pexoncinpyxyuja duinike. Ciigap-
HOCITI gasHo APOwIAd, A KAO U 084 HAWLA K0jd Yipaso HpPoArd3U.

Ha aeanma us niukayca Ca sapagunckux patioptunux kapaiia Iletap Rypuuh je auxoBHo uHTEp-
IpeTHPAO MaIly IMOAPYYja Ha KojeM ce buTka opurpasa. Hacamkao je cepujy cTHAM30BaHUX IpHKa3a
I'opmwer u Aomer rpapa Tsphase, bpyxmaniia Ha 6a4ukoj 06aAl peke 1 AYHABCKHX pyKaBaria. Y Takas
»MH3aHCIIeH [IOCTaBUO je BOjcKOBOle U BOjHIKe, IMEHOBaHe 1 HeUMeHOBaHe yueHuKe butke. Kapaxk-
TePUCTHYHUM KOMIIOHOBameM cClieHe U AoepopManijoM popMe, YKoydrBameM PaHTa3MarOPUYHUX eAe-
MeHaTa — paHTacTHYHUX 6uha, anleaa u AeMOHA, 3BAOCAYTHHX IITHIIA, )KUBOTHIbA, AEAOBA AYACKOT TEAQ,
yHIPOPMH, OpYyKja, cabsu U xepaspudkux cumboaa RypunheBa aeaa mocTasa cy yrevatsuse AUKOBHE
aAeropuje IMPOAA3HOCTU U Y3aAYAHOCTH SYACKOT CTpapama y 6op6u. Koaopucruuku 6orara maatHa
CaAp>Ke MHOIITBO CHMOOAMYKUX MOTHBA, 3HAMeHha, HHCUTHHU]ja, TPOOBA U AAeTOPHjCKUX aHUMAAHHX I10-
jaBa. Ha muMa cy 4ecTo mprCyTHH MOTHBU: 36€3J€ — CTHAM30BaHH, AeKOPATUBHH €A€MEHTH KOjU Ha Kap-
TaMa O3HAYABAjy CTpaHe CBETa, U CilipeAutje — CMMOOAU KOjH yKadyjy Ha cMep AyHasa.

Haparus 3a cBoje canxe Tiypunh je npoHamao y crapum kaprama 6urke kop [TerpoBapapuna, aan
Cy, Kao IITO je peueHO, OHe OHAe CAMO II0BOA, C8aK08pPCHA cehatbd, subetsa u lipusugu, 0o wilio locmatipa,

iregausamuiba... Haionu caukapagaux wociisapu. CBoje cxsaTame yMeTHUYKOT TOCTYTIKA CBOjeBpeMeHO
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Te Deum 8. asiycina 1716. (1998 — 2012) yme Ha maaTHy

Te Deum on 8" August 1716 (1998-2012) oil on canvas




je o6jacumo Ha caepehu Haunn: OHo wilio ypiniau uma y cedu tipe Houeilika Yprliarea THewKo ce MOXe Ha-
3gainu ugejom. Hgeja ciiaga y ¢urosopcke katiieiopuje u toere 8e3e ca yMeMHOCIAUMA CACBUM CY TiPodrema-
wmuune. OHO Witio ypitiay uma y cedu ipe Hovellika ypinared, doe je Hassatiu Hamepom. Hamepa ce iiocini-
sapyje ogpeherum HoctiyiKom.

Ha xomnosurujama u3 omyca Ca sapagumckux paiiopitinux kapaiia Ierap Rypuuh je npuxasao
MHOTOOpOjHe crieHe U3 6uTKe, Aorahaje KOju Cy jOj IPETXOAUAU U YCAEAUAH, TIOIIYT 3ayCTaBAEHUX HHCe-
paTa — ppejMOBa U3 AMYHUX IPHUYA, Pa3MHUIINASA, CTPEIIIbH, OYeKUBAbA U CYAOHHA aKTepa, KOjU YBOAE
IIOCMATpava y Cill8ApHOCI jeAHOT aBTyCTOBCKOT AaHa 1716. roaune.

ITaaTaO Te Deum 8. asiyciia 1716. ymeTHUK je caukao op 1998. a0 2012. ropune. Tor paHa je mo-
beaHI4Ka Xxa630ypIIKa BOjCKa IPUCYCTBOBAAA CAYXOU Ha K0joj je yiyheHa 3axBaaHOCT Bory Ha BeAnKoj
nobepn. Aytop je aorabaj mpeacrasro kao nomnpuite 6utke. TA0 je IpeKpUBeHO MPTBUM BOjHUIINMA,
OACEUYeHUM pyKaMa U OAETAUM cabmama. Y CPeAUINTY ClieHe MeTadpU3HIKOT KapaKkTepa je Kom 6e3 ja-
Xa4a, Hap KOjUM AeTe rpabioUBHILE, A HA TAY CEAU 3arOHeTHO Ouhe ca kaerncuapom y pykama. ClieHy HaT-
KpHunyje maaBu anbeo, KOju yKasyje Ha IAABY IIAKy U ITYTUP Y B0Oj — cuMO0A 6oxxaHckor mpucycrsa. Ha
eHUTMaTH4HOj Komnosunwju 135. asiycinia 1716 (1999-2011) nmpeacTaBseH je KOWbaHUK KOjH y eHeprud-
HOM HAAeTy OACelja TAaBe OMCTaMa Ha BUCOKUM cTyOoBuMa. [lerap Rypuuh je Ha maatuy Bapagurcku
wpyda4 (2009) npuxazao 6pKaTOr BOjHUKA, OTPHYTOT AOAAMOM, KOjU AyBa y TPyOy 1 I1031Ba y Hamaa, a
Ha cany Komanganin ciipaxce (2009) HCKyCHOT paTHHKA KOju ce TO6eAHUUKY CMeje, AOK Cy Kpaj mera
— Ha KapTH PALINPEHOj II0 CTOAY, IPeACTaBoeHe cuMboAdHe GHUIype LpHOT IIca U BpaHe. Pacmojacasy,
cpeaoBedHy MymKkapar ca aaraa Odepxaiieimian Casa Huxoauh (2009) cepr Ha TAY — 3aTBOPEHHUX OYH-
jy, OKpy>KeH KOCTypuMa, KpuAaTuM 6uhrMa U srpueHuM ICUMa. 3aMHUIINbEH BOJHH CTApeIIMHA Ca CAUKe
Xagnah Cunecuje Kuskosuh (2009) mymu AyBaH U3 AyTauKe AyA€ U CTOjH OCAOHEH Ha cab iy, CyoueH ca
HeIpHjaTesreM Ha APYTOj 00aAU peKe, KOjHU je IIPeACTaBoSEH Y BHAY KPHUAATE YeTBOPOHOKHE LIPHE 3BEPU.
Komanunu ca cauxe Asa odepxaitetiana (2009) npukasaHu cy AOK OCMaTpajy TepeH Ipea 6UTKy, Koju
he y6pso nocratu crparumre. Ha naaruy Kaiieinian Jarnow [lomarn (2009) HacAMKaH je OAAydaH cTpa-
Ter, KOjU CToju, Ap>kehu AMCT XapTHje y pyLiy, a y IO3aAUHU KOMITO3HIfHje je CTHAM30BAHO IPHKA3aHa
ITerposapapuscka tphasa. Ha canuu Bapaguncku Cs. Hophe (2009) xpumharcku cBerutes jamre Ha
KOIbY AYK IIaHIIa Ha TBphaBy, BCOKO MOAUTABIIM May; IpeABODeH je kpraaTuM 6rheM Koje My cBojoM

MAaHAOPAOM OCBETAABA ITYT.



2011) oil on canvas
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Prince of Savoy in Attack (2006) oil on canvas




Bapaguncku inpySau (2009) ynve Ha IAATHY

Petrovaradin Trumpeter (2009) oil on canvas




Ocraaa peaa us omyca Ca sapaguuckux patioptinux kapaiia cy, Takobe, iypunheBe AukoBHe Bu-
3Mje UCTOPUjCKUX ANMHOCTH, Y9€CHUKA OUTKe M MMarnHapHux aukosa. Ha maatuy Asa Texeauje (2009)
AOITIOjaCHO Cy IPEeACTaBA>EHA ABOjUIIA MyIIKapalla. JeAaH ce OCAama Ha IITAIl, a APYTH Y PYLIH AP>KH HC-
IIMCaH AUCT XapTuje; udMel)y mux je rp6, Ha ripBeHOj Apanepuju. Pul)okocor MAAAOT paTHHKA, HA CAMIIH
Todyuja (2009-2011) ayTop je mpukasao Ha o6asn AyHaBa y jeKy GUTKe — OAMYEHE LPHUM CHAYETa-
Ma KOIaHUKA ca NCyKaHUM cabmama. I'poreckna kommosuryja sacrpauryjyhe armocpepe — Aajininanin
Huxora Yapxayuja ca mysuxom (2010), mpuKas je BOjHOT CTapelIrHe, KOjH CeAH Ha 06aAd onujeH mobe-
AOM U BUHOM, AOK MY CBHPajy Tpybauu 6e3 HOT'y U IajAall MPTBAuYKK CHBOT MHKAPHATA.

Typuuh je, Takobe, cankao u nprao Bojue cranose youu 6urke. Ha caurim Bapaguncku entiiepu-
jep (2011) mpukasao je LpHY NTHITY KOja KOpaya 110 CTOAY Y YTAy IpasHe cobe, AOK Ce TI0 3UAOBHUMA U
TaBaHuIM npocTtupe kapra [lerpoBapapuna u okoaune. Ha aApyroj caunu Bojuor crana — Bapagurcku
eninepujep 11 (2011 ), BuHCKa 601ja ¥ YAl CTOje Ha CTOAY y MPa4HO]j IIPOCTOPHjH, AOK Ce TI0 3UAOBHMA 1
TaBaHUIIM [IPy>Ka CTHAM30BaHa Mara [TeTpoBapasuncke TBphase u AyHaBa — IIOITyT AUKOBHOT IIPHKa3a
MUCAY BOJHOT CTparera KOju HCIIHja BUHO youu OUTKe.

Tema HexoAnko xommosunuja us nukayca Ca sapaguxckux paiopliHux Kapamia jecte mOruou-
ja BOjHHX CTapelINHA U BOjHHKa y 6uuu xop IlerpoBapasuna. Ha xomnosunuju Yiokojenu Cunecuje
Kuexosuh (2012) 06e3raaBmeHn KOBAHUK ca cab»0M Y PYLU M KPBAaBOLPBEHOM U3AOMAEHOM CEHKOM
0AAA3U Ha OHAj CBET KPO3 HebeCKu OTBOP, AOK HEroBy TAaBy, HA MAHAMANOHY, y3HOcH aHheo. Ko ca
IIMEEAOM YMECTO jaXada AOMUHHpA Ha AATHY Pexsujem 3a kaiieiniana Emanyusa Pawwaxa (2012), pox
je raaBa KaleTaHa HACAMKAHA KAKO [AyTa Ha noBpmuHU AyHaBa. ['AaBa jom jeAHOr yuecHUKa OuTKe je
HACAMKAHA Y MAHAMAMOHY Ha 3aroHeTHOj Kommnosuuwmju Pexsujem 3a Qepenya Pajxra (2012). Cauxa no-
TMHYAOT BOjHHKA MOAHO 3uAMHA [leTpoBapaauHcke TBphase Ha maatHy [ panuyap (2013) aukosHa je
IIApPaAMTMa CTPaAAEba CBUX KOJH CY XKUBOTe AAAH yBajyhu rpanuiie. Op OCTAAKX A€AQ OBOT OITyCa U3ABA-
ja ce yme Ha aatny Tapoxk 3a Josana Texeaujy (2013). YMeTHUK je HACAMKAO KapTy Koja Huje reorpad-
CKa, 2 HHU CTpaTellIka, Beh AMKOBHA MHTepIpeTalyja TAPOTa — KapaTa 3a Urpame U noralarme cyabuHe,
ca CHMOOAMYHIM 3HAMEHeM Y yrAoBUMa. AycTpujckor crpaTera, nputna Eyrerna CaBojckor yMeTHHK
je HACAMKAO y TOHOBHMA CBETAOIIAABO3eAeHe, Y OO AHUYKO] 1103H, ToA 6epeMoM 'opme TBphase — Ha
nAaTHy Beaukor ¢popmara Casojcku y wianyy (2012). TRypuuhes npukas ¢urype npunma moaceha xa

BEUHMTO IPHCYTHY CEHKY HAHM yTBapy YyBEHOT BOjCKOBOle Ha MeCTy U3BOjeBaHe BeAMKe Imobeae.
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Komanganin cipasxce (2009) yve Ha maaTHy

Commander of the Guard (2009) oil on canvas

Oéepxaiteinan Casa Huxoauh (2009) yve Ha maarny

Senior Captain Sava Nikoli¢ (2009) oil on canvas



Cauxe u nprexu u3 omyca Ca sapaguHckux pauopitiHux Kapamia 3pade HCTHHOM O AYACKO] IIPO-
AQ3HOCTH U BUIIIEBEKOBHOM Tpajamy IlerpoBapasuncke tBphase. [Top meHnM 3upAMHAMA Cy ce HebOpo-
jeHH TIOjeAMHIIM [IPeCeArAN Ha He0Oo, TMHYBLIN y OopbaMa Ha CTPaHM jeAHHUX UAU APYTHX CHAQ PaAH
npeBaacTu 'y oBoM AeAy EBporie. 3annTepecosan 3a ucropujy Hosor Caaa, ITetap Rypuunh je aerenu-
jaMa HCTPaXKHMBAO IPOLIAOCT rpapd i oKoAuHe. CBOjeBpeMeHO je 610 3aII0CAEH Y KYATYPHOj PeAAKIHjH
Papno Hosor Capa, Te je Kao AyTOTOAMIIIH ayTOP U BOAUTES papro-emucuje Ca citiapux pasiregruya
obpaano mHOre TeMe u3 6orare mpousoct Hosor Capa u IlerpoBapapuna. CBakopHeBHO 60paBehu
y cBoM aresey Ha [leTpoBapaprHCKOj TBphaBH, OH ce HAAA3HO Y eNMHULEHTPY UCTOPHje OBOT IIOAPYY]ja,
OKpY>KeH CeHHMa AUYHOCTH Koje Cy Ty bopaBuae, cTpasase uau nmobeanae. Konremmanpajyhu o pora-
bajy xoju ce 36mo jepHOT aBrycTOBCKOr AaHa 1716. roAMHE, 0kpysrceH 6uhersuma u ipusuguma, OHuM Wiitio
focmaripa u 3amuiba — Ganiiomuma Koju ia naioue ga ux voctisapu, Ilerap Rypuuh je cBoje yrucke
3abeAeXXH0 Ha OPOJHIM CAMKAMa M LPTeXUMa cipeuasajyhu ipuesuqg ga iiodeire y mpax.

Xagnah Cunecuje XKuexosuh
(2009) yne na maarny

Lieutenant Sinesije Zivkovié
(2009) oil on canvas




Buorpa¢uja Ilerpa Rypunha

Csoj ymernmuku paa Ilerap Rypunh (Hosu Caa, 1938) sanoueo je 60-ux roarHa Mpomaor Bexa
npunpemajyhu ce 3a yruc Ha Akapemujy ymetHOCTH y Beorpaay, kasa je mocehusao aremee ymeTHuK],
IPaTHO BHXOBO CTBAPAAAMTBO U 1pTao. HMako ce 1956. ropune Huje ynucao Ha Axasemujy, Bypunh
HHje 0AyCTao oA cBoje Hamepe. Ha AuxoBHoM opcexy Bume neaaromke mxoae y Hosom Capy roauny
AaHa je moxahao yacoBe CAMKApCTBA, Bedeper aKkTa, akBapeAa U CKyANIType — KoA podecopa JoBaHa
Coaaarosuha u Borommaa Kapaasaprca, a moToum je pAumaomupao kisrwkeBHOCT Ha Qraozodcexom da-
kyaTery y HoBom Capy 1963. ropnse u ymucao ce Ha Oacek ucropuje ymernoctu Ha Puaozopckom
paxyatery y beorpaay. HacraBuo je u camocrasno ycaBpimasame y LipTalky, CAMKApCTBY U IrpaduIiy,
M3IPAaAUBIIM CAMOCBOjaH U ITPEIIO3HATAUB CTHA.

CBoja peaa pBu IyT je n3a0xuo Ha VII okrobapckoM caaoHy y Beorpaay, oapxanom 1966. roau-
He. [Toapmky 1 momoh aa cBoje LjpTesxxe mOKaXKe Ha CAAOHY je AOOHO 0A beorpascke cauxapke Muaurie
Credanosuh kojy je Tux ropnHa ynossao. OHa je mperosHaa ayTeHTUIHOCT RypurheBor yMeTHHYIKOT
M3pa3a U IOACTAKAA I'a HA Aande pasBHjarbe. YMeTHHK je caepehe roaune nmpuMaen y waancrso YAYC-a
1 YAYB-a, a mpBy camocTaAHy u3A0K0y cBojux nprexa y Hosom Caay npupeano je y I'asepuju , Tpu-
6une Maaaux 1969. ropune.

ITerap Rypunh 6uo je 3amocaen y Pepakruju xyatypaor mporpama Pasuo Hosor Capa, kao ay-
TOP U BOAUTEN KyATHe papuo-emucuje Ca citiapux pasiregruya — ca mpudaMa U3 mpomaoctu Bojsoan-
He, KOje je IpaTHAa My3uKa u3 Tux BpeMeHa. OH je, Takolye, I1cao 3a KyATypHy pyOpuKy AncTa AHesHuk
U ayTOP je HEKOAMKO PAAHO-eMHCHja M PHMAMCKHX, IIO30PHITHIX, AMKOBHHX KPUTHKA M IpuKasa. [Ipu-
PEAHO je BUIIIE OA TPHAECET CAMOCTAAHUX U3A0XKOU U yIeCTBOBAO HA MHOTOOPOJHUM KOAEKTHBHHM H3-
AoxOaMa U AUKOBHUM KOAOHHjaMa y 3eMAU U HHOCTPAHCTBY. YecTo je cTyaujcku myToBao mo Espormu.
AobuTHuk je MHOrux npusHama. JKusu u papu y Hosom Capy. Ha ITerpoBapapurckoj tBphasu uma

aTese y KojeM je HacTao Hajsehu 6poj merosux aeaa.



Tpyda y iionoh (2009) yne Ha maaTHy

Trumpet at Midnight (2009) oil on canvas




Harpaae

1971.
1978.
1980.
1981.
1982.
1982.
1989.
1990.

1993.
199S.
199S.
1997.
2000.
2003.

Haipaga I Hosocagckot carona, Hou Cap

Haipaga Ymeinnuuxe xoronuje ,Beuej”

OrkynHa Harpaaa Ha II 3aipedauxkoj usroncdu jyiocaosencke ipaduxe, 3arped
ITpemuja 3a npTesx Ha 8. 3aipedaukoj usroxdu jyiocaosenckol ypiiexca, Jarpe6d
OrTkyIHa Harpapa Ha H3A0XKOU Jyiocrosencka manudeciiayuja ipaguuke ryaiype, Cyboruna
Harpaaa na 31. iiposehnoj usrondu YAYB-a, Combop

Harpapa M3paBauke xyhe ,®opym” 3a canxapcrso, Hosu Cap

Orkynna Harpapa I'pasckor myseja Cucak Ha 16. 3aipedaukoj usroncdu

jytocaosencke ipaduke, 3arpe6d

ITpemuja 3a upresx Ha I dujenary jyiocrosenckol ypitiexa u cuitine draciiuke, Beorpap
Harpaaa 3a upresx Ha OxTo6apckom caaony, Hosu Cap

Harpapa IToaynascke ankoBHe koaroHHje, Cpemcku Kapaosiu

Baatiina cadwa — Harpapa rpapa Cenre, Cenra

Harpaaa 3a cauxapcrso Ha OxTo6apckom caaony, Hosu Cap

Hcxpe kyaiiype — Harpasa 3aBopa 3a kyaTypy Bojsoaune, Hosu Cap

CamocrasHe H3A0K0e

1969.
1971.
1975.

1978.

Hosu Caa, I'asepuja , Tpubuna maapux”

Hosu Cap, 'aaepuja YAYB

Ckomne, M3a0x0enu caroH ,IIpBu Ha neHTpY”
Beorpap, 'aaepuja Aoma omaapuse

IMoybrana, I'papcka rasepuja

Hosu Cap, Mysej rpasa Hosor Capa

Hosu Caa, Kyarypuu nenrap omaapusne ,Coma Mapunkosuh®



1982.
1983.
198S.
1986.

1987.

1988.
1989.
1990.

1991.

199S.
1997.

1998.
2002.
2003.
2004.
2008.

2011.
2013.

Hosu Caa, I'asepuja , Tpubuna maapux”

Hosu Cap, 'aaepuja YAYB

beorpap, 'aaepuja Aoma omaapune

Hosu 3arpe6, I'aaepuja ,,Criexrap”

Hosu beorpaa, LlenTap 3a kyatypy

Hosu Cap, I'aaepuja Kyarypuor nenrpa Hosor Capa
Beorpap, Kay6 ,bojan Crynura“

Hoso Capajeso, I'aaepuja ,Poman ITerposuh®

Craut, ,, YMjeTHUYKY CaAOH"

Hosu Cap, 'aaepuja caBpeMeHe AMKOBHE YMETHOCTH
Cyb6otuma, ['aaepuja ,,AuxoBHu cycper”

®pajbepr, cara I'papcke xyhe

Hojxaysen, I'paacka rasepuja

Hupub6epr, ['aaepuja ,Buno u rpapuxa”

Hosu Cap, I'aaepuja Kyatypuor nenrpa Hosor Capa
beorpap, 'aaepuja YAYC

Cpemcxu Kapaosuy, 'asepuja Kyarypror uenrpa ,Kapaosauka ymerHumdxa pagnonuna“
3pewanun, CaBpeMeHa rasepuja

Bbeorpaa, Cason Myseja caBpemeHe yMeTHOCTU

Hosu Cap, I'aaepuja Orpanka CAHY

Hosu Caa, 'asepuja ,Bea apt®

Hosu Cap, I'aaepuja ,Moct®, 3aBop 3a kyaTypy Bojsoaune
Hosu Cap, I'aaepuja Orpanka CAHY

Hosu Cap, Mysej Bojsoaune

Hosu Caa, 'asepuja AuxoBHe yMeTHOCTH IOKAOH 361pKa Pajka Mamysuha
Hosu Cap, I'aaepuja Marune cprcke

Hosu Caa, 'aaepuja ,Moct®, 3aBoa 3a kyaTypy BojBopute



Yeuyau Aajinnania Pagus (2009)
y/oe Ha IAATHY

Lieutenant Radi¢ Asleep (2009)
. oil on canvas

Asa o8epxaiteinana (2009) yre Ha IAATHY

Two Senior Captains (2009) oil on canvas




Kaiteinan Janow Iloman (2009) ysye Ha naaTHy

Captain Janos Soman (2009) oil on canvas



Asa Texeauje (2009) yme Ha maaTHY

Two Tekelijas (2009) oil on canvas
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Bapaguncku Ce. Tophe (2009) yne Ha maatny

St. George of Petrovaradin (2009) oil on canvas




IIETAP hYPYMh
Opaimeniniu o ypimiary u caukarsy '

®parmenr 1

3amouehy oA TekcTa HAIMCAHOT 32 jeAHy U3AOXKOY LpTexxa y Majy 1982. roaune. Ty je u oBa peve-
HHIIA: I_[pu_mu Supa llope coucitisenol gejciiisa. Onpa j€ TO TaKO U3TAEAAAO. Capa 6ux MOpao Aa MemwaMm,
jep HEcaM BHIlle CUTYpaH Aa je 6amr Tako. IlITa 6uBa ako oH Huje 6aur Taj Koju Oupa, Hero je GupaH oA
11052 A€jCTBA KOje jOlI HHje Y lerOBOM II0CeAy?

Aa 61cMO HACTaBUAU OBaj TOK MUCAH, HajIpe Tpeba yIIO30pUTH Ha ABA IIPUCTYIIA CTBAPAY ap-
TedakaTa Koja Cy OBAe 3aHUMAUBA. Y IIPBOM ce paau o npabuhy cauke. [Tutaropejim cy TBpAuAH A2 je
My3HKa eHTUTeT KOCMUYKOT peaa. Y Haure BpeMe Mrop Crpasurcku nuire o 6uhy My3uke Kao He3aBH-
CHOj 0A YOBEKa KOCMUYKOj KOHCTEAAITHJH.

Y Haie BpeMe, Takole, y Ka3uBambIMa HTAAHjaHCKHX CAUKapa MeTadusmiapa, Hahu hemo muore
CAMYHE HAeje Kaa je ped o caunu. Hopho ae Kupuko camapu i A031Ba y CBOje CAHKe IIejcake TepIiyje-
pa. CAuKa purmapa cBeTy OHOCTPAHOT 6amI Kao U My3HKa. Y Hac ce 1ojasuaa kibura [lapinuitypa (Pago-
suh, Aazapesuh, Bypuh) y xojoj ce Kaxe pa My3HKa MOXe Aa TIOCTOjHU U aKO je HUKO He yxuBa. Mysuka

je opus absolutum.

1 Tlperxopno my6aukosano y: ITaakosmesuh, Tujana (yp.), [Toxron-3dupka Ieinpa Rypuuha, Tarepuja Matune cprcke,
62-66.



®parmenr 2

EBo u Apyror npucryma, kapa je ped camo o caunu. ITokymahemMo pa mpepourMo 0ATOBOP Ha jea-
HO CAOXKeHO nuTambe. Hanme, 1mrra je To cAnkap y cauxapy?

Omer 6ucmo Aa potakHeMo npabuhe, npanoyerke. Cankap, kao 6uhe 0p TBOpLa 00AApeH TareH-
TOM H ITOCEOHIM CIIOCOOHOCTUMA, KOjU IMA CBOje MECTO Y KyATYPHOM SKHBOTY APYIITBA.

Melyytum, mTa je OHO y KOHCTEAALHjH TAKBOT YOBEKA, IITO My CTBApa TEH3HU]y, YHYTPAILHH IIPH-
THCAK KOjU I'a HABOAH Ha aBaHTYPY CAMKama. Ped je oBAe, HAPABHO, O IIPABUM CTBAPAOLIMMA.

Taj Temen myackor 6uha obeaexxeHOr KpeaTHBHUM ITOTEHIMjaANMA, MTOKymahemo aa mpuka-

XKEMO jeAHOM CaCBMM MMardHapHOM IIPOjeKLUjoM. 3aMUCAMMO Y TOj MMarMHapHOj IPOjeKLUjH jepaH

Asa puinmajciiepa (2009) yme Ha naatay / Two Rittmeisters (2009) oil on canvas



IPOCTOP, 3aIIPaBO jeAHY IIYTLASHHY Y KOjOj Ce CaKyIlbajy CBU UMITYACH CBeTa KOju ra okpyxyje. CBako-
BpcHa cehama, Bul)era U IpUBHAHK, OHO IITO MOCMATPA, FAEAQ U 3aMHIILbA. M cBe cy TO paHTOMHU KOjU
Y POjeBUMa, Y HEU3PEeIJUBOM XaoCy KOAAjy II0 TOj IPeTIOCTaBA>EHOj MMarnHapHoj mynsuHu. Heku o,
THX (pAaHTOMA [IPEACTaBAAjy CAabe, IOBPIIHE YTHCKe, HEKU Cy KOIIMAPHO jaKH, HEU3OPUCUBH Y HEAO-
rAeA. JeAHH HITde3aBajy 630, APYTHX ce He MOXe 0cA060AuTH. OHU HaroHe CAMKApa AQ MX MOCTBAPH.
MebyTum, onu cy 6e3 ayanor oppehema. U, kao mrTo je MECTHYKO ca3Hame y 0CHOBH 6e306AmuHO (Bu-
Au eHnukaoneanjy Mepu Masaen Aesu, Mucitiuxa, Hanpujea, 3arpe6 1990) , TAKO je M IIOPHUB Aa Ce
HEIITO HAIPTA MAU HACAMKA, 6€3 MKaKBOT 0beAexja OMHUILSUBOT YyAUMa. MOXXKAA CAMO HEKH IIPHUBHA,

HEKa MYHheBUTa XaAyLIMHALIH]a.




®parmenr 3

IIIra 61 Ty 6O CAMKAp, OCHUM IITO CMO I'd YCAOBHO Y UMArMHAPHOj IPETIIOCTABIIH, AeQHHUCAAM
Ka0 TaMHy LIyILbUHY. Pekar 6HCMO A je CABKAp caMo jeAHa H30IITPeHa KOHIIEHTPHCAHA T, eHep-
rHja ycMepeHa Ha MOTyhHOCTH XBaTama IIPUBUAA — GpAHTOMA, OHe HeoApeleHOCTH KOja CAYTH CAHKY.
Hberos A0B, BeTOBO XBaTame y 3aMKe UyAd — CAUKA, 3BYK, ped — U TaKO je CAMKAEe AN KOMIIOHOBAbe
HeKa BPCTa AOBAYKOT AHeBHUKA. KOA M3y3eTHIX AAQpOBUTOCTH, KOA OHHX KOje je TBOpar; 00AApUO TeHH-
jaaHouthy, To MOXKe Aa 6yae BpAO 6p3 U AaK IIpoIiec.

Koa Apyrux KoHCTeAanHja ¥ CTPYKTypa AQPOBUTOCTH Taj IPOILIEC je 1eCTO BeOMa TeXaK M MydaH.
M Tako $puKcHpare IPUBUAA Y CBET YYAHOT, MOXKE AQ CE U3POAH Y Tepop popMe, popMe Kao allCOAYTHE
YCAOBAEHOCTH Yy OHOME IITO 30BeMO YyMeTHOCT. CBEAOI CMO Pa3HUX MyYHHUX AYTamba U HAIlopa YaK U

KOA BEAWKHX OCTBape€ba.

OsepwinepHuxora Ceiegunay y
wanyy (2010) yme Ha maaTHY

Senior Captain Nikola Segedinac
in the Moat (2010) oil on canvas




®parmenr 4

BpaTtumo ce npTamy u caukamy. Kako casHaTy, Kako OCeTUTH Aa je paHTOM — IPUBUA, Haj3aA Heo-
IIO3UBO YIIA0 y CBET BUASUBOT?

To ce aemraBa Kap IIPTad OCETU AQ je OHO LITO PAAH ITIOCTAAO Ha OApel)eHH HauMH XKUBO, AQ je paa
Ha TAINpPy HAHU [IAATHY AOOHO CBOj eHepreTcku Hab6oj. Aa je OHO IITO je Y IPUPOAU U CIIELUPUIHUM
CIIOCOOHOCTHMMA pyKe M OKa KOHa4yHO yrpabeHo y kpeatusHy urpy. I koHadHO, Aa ce 3aBPIIHAO OHO
MYYHO YyTIaibe IIOPHBa Ca IOCTEeAe HECBECHOT.

Aa AM je Ty yMeCHO TOBOPUTH O CTHAY, O IIPaBIly, O TOMe IITA je ,yMeTHHUK XTeO Ad Kaxe ? AKo je
OHa M3aIlIAA U3 CAMKApPa — IIYTLAUHE, Y CAMO]j CPXKH IIPTatha U CAMKAEha, OHAQ jé CACBUM OAM3Y HCTHHE AQ

je camKap caMo MeaujyM. YHHM ce AQ je cacBMM IPOOAEMATUYHO NUTambe ITa 61 OH 61O Ka0 HEKAKaB

»eI0", Kao ,ja“.

Cygay Josan Asaxymosuh y wanyy
(2011) yme na maatay

Judge Jovan Avakumovic in the Moat
(2011) oil on canvas




®parmenrt S

OHo mTo jepaH apTedakT rOBOPH, MAU IIPEACTABAA, MAM 3HAUH, TO Hajuemhe M3raeaa Kao roBop
nujaHe cemreHune y Aeadpuma.

ITpaBa caaprxuHa cavke vau Mysuke? Hajuemrhe je To MyLame Kpo3 3eMHa HCITapersa U3 yCTa OMaMbe-
He Aeadujcke mpopournte. To ce 4ecTO POBUAY H3 BEAUKOT Opoja IHCatba U AOMHIILAARA O YMETHOCTH.

O weMy TO 3ampaBo MUIITY OHU XeTeAUjaHCKH Aobomapu 6yayhHocTn u cmptu ymernoctu? Kpaj-
U YIMHAK TOT A0DOIIapera je TakaB Ad je TaKO3BaHA $HAO30(HUja YMETHOCTH IIOCTAAA YAOOHO ILIAQj-
doBame y MecTy, TakMUUere Y BepbasHUM AocKounIiama, ¢prao3oduja ymerHocru? Heko je Hammcao

— Ty A1 HEMaA (l)I/IAOSOCI)I/Ije, HAHM HEMA YMETHOCTH.

®parmenr 6

Buhe 3a 0Bo n3aarame o 3Hauaja A ce CKpeHe IaXXIba Ha OHAj IIO3HATH ITAPAAOKC 3eHOHA, PHAO-
30¢a eAejcke MKOAe, yuuTesa Ilapmennaosor, o Tpiu Axuaa U KOpmade.

3€eHOH je TBPAHO 1 AOKA3HBAO Ad je Koprada bpxka op Axuaa. He yaazehn y 3enonoBe poxase, kao
HU y Muinerse Beprpanaa Paceaa koju ra je ca aakohoM 3HaALja AOTHKe U MaTEMaTHKe TOOH)a0, MU CMO
y HOTITYHOCTH U AO Kpaja Ha CTpaHK 3eHOHOBOT Bul)era cBeTa MeTadpu3uKe. Y3 TO, OH CyTepHIIle jeAHO
ocehame BpeMeHOM BeOMa HAMCKO AyXy OBHIX H3Aarama.

AX1AOBa TPKa MMa CBOj IToYeTak U Kpaj. Llun je poepunnrusan xpaj. Kopmauuny Tpky — xop oce-
hamo kao npeaouaBame Kpy>KHe IPHPOAE BpeMeHa. YAora AXrAa, OBAe, OAKCKA je CTAHOBUIITHMA Ty-
Maya peAurHja KOju TBpAE AA MOHOTEHCTUYKE PeAMTHje UMajy IpaBoAuHHjcko BpeMe. [ToueTax u xpaj.
XpumhaHCTBO y4u 0 Kpajy BpeMeHa Kapa Ce OAUIPaBa IOCAEAIBU CYA.

Ha Papno beorpaay ( 3 nporpaM) qyo ce y MapTy 1994. ropune u oBaj rekct Muxanaa EnmrajHa, o
YMETHOCTH — aBaHIapAQ je HajOADKa 3HAIIMMa MOHOTEH3Ma — pohu Kpo3 0Baj CBET, HCTPOLIUTU My 00-
AmKe, n3ahu IO CBaKy IleHy BaH IPaHMIIA IYAHOT cBeTa. [ Tapa BeANYaHCTBEHH CyCpeT PeasHOT, IyAHOT
U aIIOKAAMIICe, TIOCACAET CYAQ. Jep, aBaHTapAQ, TO je CTame HMIIdeKrBama Kpaja. OHa je ecTeTHka Kpaja.

Hcroumauko ocehame cBeta (HHpUja, AareKu UCTOK) BUAH BpeMe KaO HENITO KPY)KHO, IITO YAA-

3u u Bpaha ce.



Mpinsu ienepaa (2011) yve Ha maatuy

Dead General (2011) oil on canvas




Jom y Ksusu npopoxosoj, y CrapoM 3aBeTy, HaCTaAOj TpH BeKa Ipe XpHUCTa, IOHABbdA Ce HeKO-
AWIKO TTaCyCa AQ HeMa HU4er HOBOT ITOA CYHIjeM IITO je 6uao, buhe omer, mTo je mpomao Bpatuhe ce.
Iect BexoBa npe Xpucra [1aaToH roBopu Aa je BpeMe MOKpeTHa canka BedHOCTH. Caean pa ce

BHUAHU OAAKAE OAMCKOCT OBe ITpu4ie Ca HAalllOM TEMOM.

®parmenr 7

Buure Hero y mpeTxoAHUM $pparMeHTHMA Tpeba HeluTo pehu 0 yMeTHOCTH, YIIPaBo O IPETXOAHUM
HaszHaKaMa O BpeMeHy. Jep OHO IITO CAYIIAMO y My3HII HAM TA€AAMO Y CAMIIH, TO je OHO IITO Cy ASYACKA
6uha 13 6AarKe, Aame, I U HajadAbe, jeABA CATAEAVBE IIPOIIAOCTH, OCTAaBHAQ y pasHuM apredaxruma. To
YUHU OUT BHUXOBOT AYXOBHOT IIOCTOjamba. To je eHepruja Koja HelpecTaHO 3payH.

IToMumeMoO ped AyXOBHO MAKO je AAHacC, y BpeMeHy Koje je y CBeMY Ha CHAA3HOj AUHHjH, Y €HTPO-
IIUjH, Y TEXHOAOLIKO]j XMCTEPHUJU, PUSUYHO TOBOPUTHU O AYXOBHOCTH, HAPOYUTO Y MOAEPHO] M IIOCTMOAE-
PHOj YMETHOCTH, a AQ YOBEK He 3aAMYM Ha ITPOBUHIIU]CKOT IIOIIY.

EBo joi HeKOAMKO Ha3HAKa O YMETHOCTH, IIpHUb0jaBaM Ce leHUX AAHAC MOryhux HHTepIIpeTanuja
y KojuMa gecto oceham mpucycTBo yxxacaBajyher mpasHor peKBU3UTOpPHUjyMa.

Ta peu mocraje cBe paspehenuja poHeMa Koja ce yrama y 6yKy U raaamy aHaAu3a M BepOAAHHX
AOCKOYHIIA. JeAHa IPUXBATAUBA PedeHHIa 32 AeQUHHUITHjy YMETHOCTH JyAa ce Ha papujy: Ogpas, kao y
YUCUUOM 01AegALY HEYKALAHOM UPbABUTUUHOM BPEMEHA...

U Haj3ap joir 1 0BO: YMETHOCT je CripedaBarbe IPUBHUAQ A He II0OerHe y Mpax.

®parment 8

Yuram y Ioaumuyu op 30. 8. 2008. cacBum caydajHo oBy pedenuny: Hemojiie mu tosopuitiu 3a-
iaeitl, He 3anuma me! Ja uipam camo eiiuzogy!
Y ToM BeAMKOM 3aIAeTy 3BAHOM MOAEPHA YMETHOCT, Y TOM IIOCTBaPEHOM, ITParMaTUYHOM AABH-
PHHTY, ja cCaM caMO AOBaI] KOju AOBU corcTBeHe ¢panToMe. OHU HeKap ITOCTaHy CAMKe U LIPTEeXKU.
ITerap Rypuuh, cauxap
S.4.2013.



Bapaguncku eniniepujep
(2011) yme ma maatay

Petrovaradin’s Interior
(2011) oil on canvas
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Bapaguncku eninepujep 11
(2011) yme na maatay

Petrovaradin’s Interior I1
(2011) oil on canvas




Bapaguncxu Cs. Tophe IT (2011) yne Ha niAaTHY

St. George of Petrovaradin II (2011) oil on canvas




JELENA BANJAC
From Varadin’s Report Maps: Petar Cur¢ic

he cycle of paintings and drawings From Varadin’s Report Maps was donated to the

Department of Contemporary Art — Heritage Gallery of City Museum of Novi Sad

by a painter and graphic artist from Novi Sad Petar Cur¢i¢. This valuable collection is
comprised of 53 art works — 29 works of oil on canvas and 24 drawings made in combined technique
on paper (pastel, chalk and coal), all made between 1998 and 2013. The Museum of Novi Sad has
prepared an exhibition called From Varadin’s Report Maps: Petar Cur¢ic, to present to museum audience
the gift of this renowned artist from Novi Sad and to express gratitude to the author.

According to Petar Curéi¢ the opus From Varadin’s Report Maps was created as a result of
exhibitions which presented a collection of maps about architectural and military development of
Petrovaradin’s Fortress and the battle in Petrovaradin (1716) from Archive of Historical Records in
Novi Sad. Colour and black and white maps from the collection, with legend providing explanations,
specific perspective and style were shown at the exhibitions organised in cooperation with City
Museum of Novi Sad. Three-hundred-year-old schematized visual representations of the Fortress
and the battle are valuable source of information about the position of military units and artillery, the
positions of military camps, the surrounding places and objects, terrain form and the battle course.
Maps, significant for the visualisation of the difficult and historic battle between the Hapsburg and
Ottoman Empire in Petrovaradin, made a deep impression on the artist and inspired him to paint a

series of oil on canvases, after having created numerous drawings and sketches.
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Those cognizant of creative opus by Petar Curci¢, know that the topics of battles and human
loss at Petrovaradin’s Fortress had inspired him to create art works long before the aforementioned
exhibitions of archival maps. Cur¢i¢ transferred his fascination with the events and figures from
turbulent history of Petrovaradin onto numerous drawings and canvases, kept in many private and
museum collections. In them, by using his unique artistic expression, he materialized his own visions
of foregone historic events and personalities. Historical attestation was inspiration to transfer his
thoughts and impressions of the past onto paper and canvas, i.e. to paint the reality of past times in the
way he feels it. Compositions show his impression of the famous and possible events from the past, in
which he could not participate, but could feel them and fully live through them by contemplating about
the battle in which many lost their lives for powerful states” benefit. The need and intention to paint
the scenes from the battle in Petrovaradin Curci¢ once explained in this way: ‘It is simple, like in every
form of expression, the way to feel some reality. The reality of one day in August 1716. The reality of
human souls facing their own death, and not the reconstruction of the battle. The reality long gone, just
like the one we live in that is passing.’

In the works from the cycle From Varadin’s Report Maps Petar Cur¢i¢ visually interpreted the
map of the area where the battle took place. He made a series of stylized imagery of Upper and Lower
fortress, the moat on Backa side of the Danube as well as the river branches. In that kind of ‘stage
setting” he placed officers and soldiers, named and not named battle participants. Due to characteristic
scene creation and deformation of the form, including elements of fantasy — imaginary beings, angels
and demons, ominous birds, animals, parts of human body, uniforms, swards and heraldic symbols,
Cur¢i¢’s works have become memorable visual allegories of passing and futility of loss of human lives in
battles. Canvases rich in colour have numerous symbolic motifs, portents, insignia, crests and allegorical
animals. There are frequently present motifs: stars — stylized, decorative elements which mark cardinal
directions on maps and arrows — symbols which indicate the flow direction of the Danube.

Cur¢i¢ found narrative for his paintings in the old maps of the battle in Petrovaradin, but as it was
previously mentioned it was just an inspiration, ‘various recollections, perceptions and illusions, what
observes, watches and imagines... drives a painter to creation.” His concept of creative deed he once
explained in this way: ‘What a person who draws have inside himself prior to drawing can hardly be called
anidea. Idea is a philosophical category and its connection to arts are entirely problematic. What an artist
has inside himself should better be called an intention. The intention is created in a certain method.’
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Yiioxojenu Cunecuje )Kusxosuh (2012) ynve Ha naaruy

Deceased Sinesije Zivkovi¢ (2012) oil on canvas




In the compositions from the opus From Varadin’s Report Maps Petar Cur¢i¢ showed many battle
scenes, events which happened before and after, like paused sections — frames from personal stories,
contemplations, fears, expectations and fates of the actors, who lead observers into the reality of an
August dayin 1716.

The painting Te Deum on 8" August 1716 was being painted by the artist from 1998 - 2012. On
that day the triumphant Hapsburg army was present at the ceremony which was dedicated to expressing
thankfulness to God for their great victory. The author presented that event as the battlefield. The ground
was covered with dead soldiers, amputated arms and lying swards. In the centre of this metaphorical
scene is a horse without a rider, above him vultures fly, and on the ground a mysterious being sits with
a klepsydra in its hands. Above the scene is a blue angel pointing to a blue hand and a chalice in it —
symbol of divine presence. In the enigmatic composition of 15" August 1716 (1999-2011) a horse rider
who energetically rushes and decapitates busts on tall pillars. On the painting Petrovaradin Trumpeter
(2009) Petar Cur¢ié portrayed a soldier with moustache, wearing a caftan, blowing into the trumpet and
inviting into attack, whereas the painting Commander of the Guard (2009) shows an experienced warrior
who smiles victoriously while beside him — on the map spread on a table, there are symbolic figures of a
black dog and a crow. Dishevelled, middle-aged man on the painting Senior Captain Sava Nikoli¢ (2009)
sits on the ground - with his eyes closed, surrounded by skeletons, creatures with wings and cramped
dogs. Contemplating army officer on the Lieutenant Sinesije Zivkovi¢ (2009) smokes tobacco in a long
pipe and stands leaning on his sward, facing the enemy on the other side of the river, which is presented
as a four-legged black beast with wings. Army riders on Two Senior Captains (2009) observe the soon-
to-be battlefield. The painting Captain Janos Soman (2009) shows a decisive strategist who stands
holding a piece of paper. In the background of this composition is the stylized Petrovaradin’s Fortress.
On the painting St. George of Petrovaradin (2009) a Christian saint rides on a horse along the moat on
the Fortress, holding his sward high and led by a winged creature which lights the way by its mandorla.

Otherworks from the opus From Varadin’s Report Maps are also Cur¢i¢’s visual visions of historical
figures, participants in the battle and imaginary characters. On the painting Two Tekelijas (2009) two
men from their waist up are shown. One is leaning on a cane and the other holds a piece of paper on
which something is written; between them is a crest on church drape. The author shows a young red-
haired warrior, on the painting Cannoneer (2009-2011), on the shore of the Danube in the middle of
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Pexsujem 3a xaiteitiana Emanyuaa
Pawwaxa (2012) yve Ha maatuy

Requiem for Captain Emanuil
Rasljak (2012) oil on canvas

Pexsujem 3a Pepenya Pajxaa
(2012) yme na maatay

Requiem for Ferenc Rajhl (2012)
oil on canvas




Casojcxku y wanyy (2012) yne Ha IAaTHY

Prince of Savoy in the Moat (2012) oil on canvas




the battle, which is presented by black silhouettes of horse riders with their swords drawn. Grotesque
composition of frightening atmosphere — Lieutenant Nikola Carkadzija with Musicians (2010), shows
an army commander sitting on the shore, intoxicated with the victory and wine, while the ones who
play for him are trumpeters without legs and a bagpiper, incarnation grey like death.

Curti¢ also painted and drew army apartments just before the battle. The painting Petrovaradin’s
Interior (2011) shows a black bird walking on table in the corner of an empty room, while the walls and
ceiling are covered with a map of Petrovaradin and its surroundings. The other painting of an army
apartment — Petrovaradin’s Interior II (2011), shows a wine bottle and a glass on table in a dark room,
and the walls and ceiling are covered with a stylized map of Petrovaradin’s Fortress and the Danube —
like a visual projection of the thoughts of an army strategist who drinks wine before the battle.

The theme on several compositions from the cycle From Varadin’s Report Maps is death of army
commanders and soldiers in the battle in Petrovaradin. Composition Deceased Sinesije Zivkovi¢ (2012)
shows a beheaded horse rider with a sword in his hand and a blood-coloured fragmented shadow which
is going to the other world through heavenly gate, and his head on mandilion is carried in by an angel.
Horse with a greatcoat instead of a rider dominates the painting Requiem for Captain Emanuil Rasljak
(2012), while the captain’s head is floating on the Danube. The head of another participant of the
battle is painted in mandilion — on an enigmatic composition Requiem for Ferenc Rajhl (2012). The
image of a killed soldier at the bottom of Petrovaradin’s Fortress on the painting Border Guard (2013)
is a visual paradigm of death of all those who gave their lives to defend the border. What stands out
from this opus is an oil on canvas Tarot for Jovan Tekelija (2013). The artist painted a map which is
neither geographical, nor strategic, but a visual interpretation of tarot — cards for playing and predicting
future, with symbols in the corners. Austrian strategist, Prince Eugene of Savoy is painted by the artist
in hues of light blue and green, in a victorious position, at the foot of the wall of Upper Fortress — on a
large canvas Prince of Savoy in the Moat (2012). Curéi¢’s figure of the prince reminds of ever-present
shadow or phantom of the famous army leader on the place of a great victory.

The paintings and drawings from the opus From Varadin’s Report Maps radiate the truth about
human passing and a several century-long continuation of Petrovaradin’s Fortress. At the foot of its
walls countless individuals went to heaven, died in battles for both sides of forces fighting to dominate
this part of Europe. Interested in the history of Novi Sad Petar Cur¢i¢ spent decades researching
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history of the city and its surroundings. He was employed in Department for Culture of Radio Novi
Sad, and while he was working for many years as an author and radio presenter of the radio show From
old Postcards, he covered many topics from the rich history of Novi Sad and Petrovaradin. Being every
day in his atelier on Petrovaradin’s Fortress, he was in the epicentre of this region’s history, surrounded
by the shades of those who once lived there, died or won. Contemplating about the event that took
place on an August day in 1716, surrounded by ‘perceptions and illusions, what observes and imagines

— phantoms which drive him to creation,” Petar Curc¢i¢ transferred his impressions on many paintings

and drawings ‘preventing an illusion from disappearing into darkness.’




Biography of Petar Cur¢ié

Petar Curci¢ (Novi Sad, 1938) began creating his artwork in the 60s of the previous century,
while preparing to enrol in the Academy of Arts in Belgrade, visiting artists’ ateliers, following their
artwork and drawing. Even though in 1956 he did not enrol in the Academy, Cur¢i¢ did not give up
his intention. At the department of Fine Arts of the Vocational College for the Education of Teachers
he attended classes of painting, evening act, watercolour and sculpture by professors Jovan Soldatovi¢
and Bogomil Karlavaris for a year. Later he graduated from the Faculty of Philosophy in Novi Sad,
Department of Literature (1963) and enrolled in the Department of Art History at the Faculty of
Philosophy in Belgrade. He also continued independent work on drawing, painting and graphic art,
thus creating unique and recognizable style.

For the first time he presented his works at the 7" October Salon in Belgrade, held in 1966. The
support and help to present his drawings at the salon was given to him by a painter from Belgrade,
Milica Stefanovi¢, whom he met in those years. She recognized the authenticity of Cur¢i¢’s creative
expression and encouraged him to develop further. The following year the artist became a member of
ULUS (Serbian Association of Fine Arts) and ULUV (Association of Fine Arts in Vojvodina), and his
first solo exhibition of drawings in Novi Sad was held in gallery at Tribina Mladih in 1969.

Petar Cur¢i¢ was employed in Department for Culture of Radio Novi Sad, as a radio presenter
and author of a prestigious radio show called From old Postcards which included stories from the past of
Vojvodina, accompanied by music from that time. He was also a writer of a cultural column for Dnevnik
and an author of several radio shows as well as film, theatre, art reviews. He has held more than thirty
solo exhibitions and participated in numerous collective exhibitions and art colonies in the country
and abroad. Frequently he went on study tours around Europe. He is a winner of many awards. He lives

and works in Novi Sad. At Petrovaradin’s Fortress is his atelier, where he has created most of his works.

T'panuuap (2013) yve Ha naaTHy

Border Guard (2013) oil on canvas
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Tapox 3a Josana Texeaujy
(2013) yme Ha maarHy

Tarot for Jovan Tekelija
(2013) oil on canvas




Awards:

1971
1978
1980
1981
1982
1982
1989
1990
1993
1995
1995
1997
2000
2003

Award at the 1** Novi Sad Salon, Novi Sad

Award of Becej Art Colony

Purchase Award at the 2™ Exhibition of Yugoslavian Drawings in Zagreb

Prize for drawing at the 8" Exhibition of Yugoslavian Drawings in Zagreb

Purchase award at the exhibition of Yugoslavian Event of Graphic Culture, Subotica

Award at 31* Spring Exhibition organised by Association of Fine Artists of Vojvodina, Sombor
Award for painting by Forum publishing house, Novi Sad

Purchase award at City Museum of Sisak at 16™ Exhibition of Yugoslavian Graphic Art, Zagreb
Prize for drawing at 1* Biennial of Yugoslavian Drawings and Small Plastics, Belgrade
Award for drawing at October Salon, Novi Sad

Award of Danube Art Colony, Sremski Karlovci

Golden Sabre — award of Senta city, Senta

Award for painting at October Salon, Novi Sad

Iskre kulture — award of Institute for Culture of Vojvodina, Novi Sad

Solo Exhibitions

1969
1971
1975

1978

1982
1983

Novi Sad, Gallery at Tribina Mladih

Novi Sad, Gallery at Association of Fine Artists of Vojvodina
Skopje, Prvi na centru Gallery

Belgrade, Gallery at Dom Omladine

Ljubljana, City Gallery

Novi Sad, City Museum of Novi Sad

Novi Sad, Sonja Marinkovi¢ Youth Cultural Centre

Novi Sad, Gallery at Tribina Mladih

Novi Sad, Gallery at Association of Fine Artists of Vojvodina
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1985
1986

1987

1988
1989
1990

1991

Belgrade, Gallery at Dom Omladine

Novi Zagreb, Spektar Gallery

Novi Beograd, Cultural Centre

Novi Sad,Gallery at Cultural Centre of Novi Sad
Belgrade, Bojan Stupica Club

Novo Sarajevo, Roman Petrovi¢ Gallery

Split, Art salon

Novi Sad, Contemporary Fine Arts Gallery
Subotica, Likovni susret Gallery

Freiberg, City Hall

Neuhausen, City Gallery

Nirnberg, Vine and Graphic Art Gallery

Novi Sad, Gallery at Cultural Centre of Novi Sad

Mpegckasamwe (2006) rpam u
TacTeA Ha XapTUju

Prophecy (2006) gouache
and pastel on paper



1995
1997

1998
2002
2002
2004
2008

2011
2013

Belgrade, Gallery at Association of Fine Artists of Serbia

Sremski Karlovci, Gallery at Karlovci Art Workshop

Zrenjanin, Contemporary Gallery

Belgrade, Museum of Contemporary Art Salon

Novi Sad, gallery at Serbian Academy of Sciences and Arts department
Novi Sad, Bel Art Gallery

Novi Sad, Most Gallery, Institute for Culture of Vojvodina

Novi Sad, Gallery at Serbian Academy of Sciences and Arts department
Novi Sad, Museum of Vojvodina

Novi Sad, Gallery of fine arts, gift collection by Rajko Mamuzi¢
Novi Sad, Matica Srpska Gallery
Novi Sad, Most Gallery, Institute for Culture of Vojvodina

Mpinsu xaiieinan (2006)
rBalll HA XapTHjU

Dead Captain (2006)
gouache on paper



Collective Exhibitions Abroad

1973 Bratislava (Slovakia), Slovak National Gallery, Contemporary Art of Vojvodina

1975 Miskolc (Hungary), Miskolc Gallery, Yugoslavian Graphic Art

1977 Wrtoctawek (Poland), Fine Arts of Novi Sad

1978 Rosenheim (Germany), City Gallery, Artists of Vojvodina

1985 Norwich (Great Britain), Castle Museum, Form and Line

1986 Ankara (Turkey), I* International Art Biennial Asia-Europe

1990 Washington (USA), Yugoslavian Graphic Art

2002 Miskolc (Hungary), Miskolc Gallery, 21 Domestic and International Biennial Exhibition
of Graphic Arts

Bapaguncku eniniepujep (2006)
TBAIN M TIACTEA HA XapTHjU

Petrovaradin’s Interior (2006)
gouache and pastel on paper
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Komanganin cinpaxce (2006) rsai Ha XapTuju

Commander of the Guard (2006) gouache on paper



PETAR CURCIC
Fragments on Drawing and Painting 2

Fragment 1

I will begin with a text written for a drawing exhibition in May 1982. It included this sentence: ‘An
artist who draws chooses his or her own field of work.” At that time it seemed that way. Now I would
have to change it, because I am not sure that it is quite like that. What happens if he is not the one who
chooses, but is chosen by the field of work which is not yet in his possession?

Prior to continuing this train of thoughts a warning should be provided about the two interesting
approaches in creation of artifacts. The first is about the Forebeing of a drawing. Pythagoreans claimed
that music is cosmic entity. In our time Igor Stravinsky wrote about the music being as a cosmic
constellation which is independent of a human being.

In our time, also, in the observations by Italian metaphysical painters, there are many similar
ideas when a painting is concerned. Giorgio de Chirico dreams of landscape of the tertiary period and
lures them into his paintings. Painting belongs to the realm of the other side just like music. In the book
Sheet Music (by Radovi¢, Lazarevi¢, Duri¢) published here, it is stated that music can exist even if there

is no one to enjoy it. Music is opus absolutum.

2 Previously published in: Gift — collection by Petar Curci¢ (edit. Palkovljevi¢, T.), exhibition catalogue, Matica Srpska
Gallery, Novi Sad 2013, 62 - 66.



Fragment 2

Here is the second approach when it comes to painting only. We will try to provide you with an
answer to a very complex question. In particular, what is a painter within a painter?

Again we would like to turn to Forebeing, the beginnings of time. A painter, gifted with the talent
and special skills by the creator, who has his own place in the cultural life of a society.

However, what is that thing in such a person, which makes him tense, the internal pressure which
leads him into the adventure called painting. Of course, here we are talking about true creators.

By using a purely imaginary projection we will try to present that foundation of a human being
marked with creative potentials. Imagine a space in that imaginary projection, hollow space in which

Bapaguncxu Cseinu Tophe (2007) ram u kpeaa Ha XapTHju

St. George of Petrovaradin (2007) gouache and chalk on paper



all the impulses of the surrounding world gather. Various recollections, perceptions and illusions, what
observes, watches and imagines.

All these are phantoms that swirl in clusters around that hollow space in an unspeakably chaotic
manner. Some of those phantoms represent weak, superficial impressions, some are disturbingly deep,
forever lasting. Some disappear rapidly, others cannot be discarded. Those drive a painter to creation.
Still, they cannot be specified with a sense. As mystical knowledge is in its essence without a form (see
encyclopedia Marie-Madeleine Davy, Mysticism), as is the drive to draw or paint unmarked by features
which could be perceived by senses. Possibly just an illusion, a hallucination as quick as a flash.

Citomenux na Aynasy (2007) TBAII U ITACTeA HA XapTHjH

Monument by the Danube (2007) gouache and pastel on paper
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Horsemen in the Moat (2007) gouache and pastel on paper




Fragment 3

What would a painter in all this be, besides being conditionally defined as dark hollow space
in our imaginary assumption. We could say that a painter is just a clearly focused attention, energy
directed towards the possibility of grasping the illusion — phantom, the vagueness which suggests a
painting. His pursuit, his entrapment of senses — image, sound, word - so is painting or composing a
type of hunting diary. For those who are exceptionally gifted, those gifted with a genius by the creator,
it can be a very quick and easy process.

In those whose gift is differently structured it can often be a very difficult and painful process.
So can the fixation of illusion into the world of senses, become a form of terror, a form of absolute
conditioning which we call art. We witness various agonizing wonderments and effort even in great

creations.

Fragment 4

Let us turn back to drawing and painting. How to discover, feel that a phantom, illusion, is finally
irrevocably entered the realm of visible?

It happens when a painter feels that the thing he is doing has become alive in a way, that what is
on the paper or canvas has received its own energy drive. That what is in nature and specific abilities of
a hand and eye is finally put in a creative game. Ultimately, that the tormenting drive-pulling from the
unconscious is finished.

Is it appropriate to talk about the style, movement, what the artists wanted to express? If it is
derived from a painter — the hollow, in its very essence of drawing and painting, then it is certainly
close to being true that a painter is just a medium. It seems quite problematic to ask what he would be

< b Y’
as some ‘ego,as I.



Fragment S

What an artifact says, represents or means most frequently seems like a speech of a drunk priestess
in Delphi.

The true content of a painting or music? Oftentimes it is a stutter through earthly evaporations
from the mouth of an intoxicated Delphic priestess. It is often transparent in numerous writings and
thoughts about art.

What do really those Hegelian drummers of the future and death of art really write about?

Is the ultimate effect of such drum rolling that such philosophy of art became a comfortable standstill,
verbal competition of bright ideas, art philosophy? Someone has written — there is either no philosophy

there, or there is no art.

1716 (2007) rBam, macrea
1 OAOBKA Ha XapTHjH

1716 (2007) gouache,
pastel and pencil on paper




Asa Texeauje (2007) rBamm Ha XapTuju

Two Tekelijas (2007) gouache on paper




Fragment 6

For this elaboration itis important to draw attention to the famous paradox of Zeno, a philosopher
of Eleatic School and teacher of Parmenides, about the race between Achilles and the Tortoise.

Zeno claimed and proved that the Tortoise is faster than Achilles. Without going deeper into the
evidence Zeno provided, or the opinion of Bertrand Russell who discredited him easily by using logic
and mathematical knowledge, we completely and without a doubt take side of Zeno’s perception of
the world of metaphysics. Furthermore, he suggests a feeling of time which is very close to these ideas.

Achilles’ race has its beginning and ending. The goal is definite end. The Tortoise’s race — walk
is perceived as indication of circular nature of time. The role of Achilles here is close to those beliefs of
religion interpreters who claim that monotheistic religions have time like a straight line. The beginning
and end. Christianity teaches about the end of time, when the Last Judgment takes place.

Cygay Asaxymosuh (2007)
T'Balll 1 ITaCTE€A Ha XapTHjPI

Judge Avakumovié¢ (2007)
| gouache and pastel on paper




In March 1994 Radio Belgrade 3 broadcast this text by Mikhail Epstein, about art — the avant-garde
is closest to the monotheistic signs — to go through this world, exhaust its forms, go beyond the limits of
perceptible world at any cost. And then comes glorious encounter of real, perceptible and the apocalypse,
Last Judgment. Because avant-garde is the state of waiting for the end. It is the aesthetic of end.

Eastern perception of the world (India, the Far East) sees time as something which is circular, it
comes in and goes back.

Even in the Biblical Books of Prophecy, in the Old Testament written three centuries before
Christ, there are several paragraphs about how there is nothing new under the sun, what was will be
again, what is gone will return.

Six centuries before Christ, Plato says that time is a moving image of eternity. It is to be seen how

this story is similar to our topic.

Mpineu oSepwsitiep (2007)
TBalll 4 MTACTEA HA XapTHjH

Dead Senior Captain (2007)
gouache and pastel on paper




‘1‘ L 2 e

-1
-
k|
el
?
")
. L]

HeSecku iupySas (2007) rpam u macrea Ha XapTHju

Heavenly Trumpeter (2007) gouache and pastel on paper



Fragment 7

More than in the previous fragments, there is something that should be told about art, i.e. about
previous references about time. Because what we listen to in music or look in a painting is what human
beings from recent, not so recent even very distant, almost-impossible-to-perceive past have left within
various artifacts. It makes the very essence of their spiritual existence. It is the energy which constantly
emits.

The word spiritual is mentioned, even though nowadays, when everything is descending,
everything is in entropy, in technological hysteria, it is risky to talk about spirituality, especially in
modern and postmodern art, and not to give the impression of a provincial priest.

Here are several more remarks about art, I fear their possible interpretations in today’s world,
because I frequently feel the presence of terrifying empty requisites.

That word is becoming a more and more watered phoneme which blends into the noise and
clamor of analyses and verbal remarks. One acceptable sentence to define art could be heard on the
radio: Reflection, like in clean mirror, untainted by the grime of time...

Finally one more thing: art is preventing an illusion from disappearing into darkness.

Fragment 8

I read this sentence by coincidence in Poltitika from 30™ August 2008: Don'’t tell me the plot, I
don’t want to know! I just play an episode!
In that great plot called modern art, in that objectified, pragmatic labyrinth, I am a mere hunter

of his own phantoms. They sometimes become paintings and drawings.

Petar Cur¢i¢, painter
Sth April 2013



Bapaguncka xapina (2007) rBall 1 macTeA Ha XapTHjH

Petrovaradin’s Karma (2007) gouache and pastel on paper




Bapaguncku enitiepujep II (2007) rsaim 1 macrea Ha XapTHju

Petrovaradin’s Interior II (2007) gouache and pastel on paper




KaTaaor canka 1 npTera INMKAyca

Ca sapagunckux paiiopiunux Kapaiia

EAeMeHTH KaTaAOLIKMX jeAUHHUIIA HaBoleHHU cy

caepehyM pepocaepOM: HA3HB CAMKe, TOAMHA HACTaH-
Ka, TEXHUKA, AUMeH3Hje y neHTnmerpuma (BucuHA /

Catalogue of Paintings and
Drawings By Petar Curcic¢
From The Varadin’s Report Maps Cycle

Catalogue entries are by the following order:
name of painting, year of creation, technique, dimen-
sions in cm (height, width), signature, inventory num-

IJ.[I/IPI/IHa), CUTHATypa, HTHBEHTAapHU 6p0j, IIOPEKAO.

1. TeDeum 8. asiyciia 1716 (1998-2012)
Yme Ha maatHy, 80 x 100 M
Curs. . A h.: Bypuuh 998 — 012; A. A A
TE DEUM 8. VIII 1716.
3r-1243
IMokaow ayTopa (2013)

2. 15. asiycina 1716. (1999-2011)
Yme Ha maaTHy, 80 x 100 1M
Curs. . A. h.: Bypuuh 1999-2011.
3I'-1242
IMoxaon ayTopa (2013)

3. Casojcku y naiiagy (2006)
Yne Ha aaTHY, 60 x 80 1M
CurH. A. A. h.: Bypuuh 2006.
3r-1258
IToxaoH ayTopa (2013)

4. Bapaguncku iwpySax (2009)
Ve Ha aaTHY, 60 x 80 1M
Curs. a. A h.: Bypuuh 2009.
3I'-1246
IMokaow ayTopa (2013)

ber, origin.

1.

Te Deum on 8" August 1716 (1998-2012)

oil on canvas, 80x100 cm

sig: d.l.c.: Curci¢ 998-012; d.rl.: TE DEUM 8.
VIII 1716.

7G-1243

Gift by author (2013)

15" August 1716 (1999-2011)
oil on canvas, 80x100 cm

sig: d.l.c.: Curci¢ 1999-2011
7G-1242

Gift by author (2013)

Prince of Savoy in Attack (2006)
oil on canvas, 60x80 cm

sig: d.r.c.: Curci¢ 2006
2G-1258

Gift by author (2013)

Petrovaradin Trumpeter (2009)
oil on canvas, 60x80 cm

sig: d.r.c.: Curci¢ 2009
72G-1246

Gift by author (2013)



Bapaguncxu eniniepujep IIT (2007) yras, rbamt 1 acrea Ha XapTHju

Petrovaradin’s Interior III (2007) coal, gouache and pastel on paper



HeSecku inpysax IT (2008) yram u 6aji; Ha xapTuju

Heavenly Trumpeter II (2008) coal and stain on paper



10.

11.

Komanganiu ciupaxce (2009)
Yne Ha maaTHY, 60 x 80 1M
Curs. A. A h.: Bypuuh 2009.
3T-1247

IToxaon ayTopa (2013)

Oébepxaitetian Casa Huxoauh (2009)
Yne Ha maaTHy, 60 x 80 1M

CurH. A. A h.: Bypuuh 2009.
3r-1249

IToxaoH ayTopa (2013)

Xagnalh Cunecuje Kusxosuh (2009)
Ve Ha maaTHy, 60 x 80 1M

Curs. A. a. h.: Bypuuh 2009.
3Ir-1251

IToxaow ayTopa (2013)

Venyau aajiunani Paguy (2009)
Yae Ha maatHy, 60 x 80 1M
Curs. a. A. h.: Bypuuh 20009.
3r-1252

IToxkaow ayTopa (2013)

Asa oSepxaiietiara (2009)
Yne Ha maaTHY, 60 x 80 1M
Curs. a. A. h.: Bypuuh 009.
3I'-1253

IToxaow ayTopa (2013)

Tpyda y iionoh (2009)

Ye Ha maaTHY, 60 x 80 1M
Curs. a. a. h.: Bypuuh 2009.
3r-1254

IToxaon ayropa (2013)

Kaiieiian Janows Illoman (2009)
Yne va maaTHy, 60 x 80 1M

CurH. A. A. h.: Bypuuh 2009.; a. c. A.: Emelshofen

u sancu.
3I'-1255
IToxaon ayropa (2013)

10.

11.

Commander of the Guard (2009)
oil on canvas, 60x80 cm

sig: d.r.c.: Curci¢ 2009
7G-1247

Gift by author (2013)

Senior Captain Sava Nikoli¢ (2009)
oil on canvas, 60x80 cm

sig: d.L.c.: Curtic 2009

7G-1249

Gift by author (2013)

Lieutenant Sinesije Zivkovi¢ (2009)
oil on canvas, 60x80 cm

sig: d.r.c.: Curci¢ 2009

2G-1251

Gift by author (2013)

Lieutenant Radic Asleep (2009)
oil on canvas, 60x80 cm

sig: d.r.c.: Curci¢ 2009
7G-1252

Gift by author (2013)

Two Senior Captains (2009)
oil on canvas, 60x80 cm

sig: d.r.c.: Curci¢ 2009
72G-1253

Gift by author (2013)

Trumpet at Midnight (2009)
oil on canvas, 60x80 cm

sig: d.r.c.: Curcié 2009
7G-1254

Gift by author (2013)

Captain Janos Soman (2009)

oil on canvas, 60x80 cm

sig: d.r.c.: Curci¢ 2009; d.m.l.: Emelshofen
in moat

7ZG-1255

Gift by author (2013)



12.

13.

14.

1S.

16.

17.

18.

Bapaguncku Ce. Bophe (2009)
Yne Ha maaTHy, 60 x 80 M
CurH. A. A. h.: Bypuuh 5.4.010.
3r-1256

IToxaon ayTopa (2013)

Asa Texeauje (2009)

Yne Ha maaTHy, 60 x 80 M
Curs. a. A. h.: Bypuuh 2009.
3r-1259

ITokaoH ayTopa (2013)

Asa putmajciniepa (2009)
Yae Ha maatHy, 60 x 80 1M
Curs. a. a. h.: Bypuuh 2009.
3r-1263

IToxaow ayropa (2013)

Todyuja (2009-2011)

Yne Ha aaTHY, 60 x 80 1M
Curs. a. A. h.: Bypuuh 2009-11.
3I'-1260

IToxaoH ayTopa (2013)

OSepwiniep Huxora Ceiegunay y wanyy (2010)
Yme Hamaatny, 70 x 100 M

Curs. A. a. h.: Bypuuh 2010.

3I-1244

IToxaon ayropa (2013)

Aajiuinaniu Huxoaa Yaprayuja ca mysuxom (2010)
Yne Ha maaTHy, 70 x 100 1M

Curs. a. A. h.: Bypuuh 2010.

3I-1245

IToxaow ayTopa (2013)

Beauku wupydax (2010)

Ve Ha maaTHy, 60 x 80 1M
Curs. A. A h.: Bypuuh 2010.
3r-1264

IToxaow ayTopa (2013)

12.

13.

14.

1S.

18.

St. George of Petrovaradin (2009)
oil on canvas, 60x80 cm

sig: d.r.c.: Curci¢ 5.4.010.
7.G-1256

Gift by author (2013)

Two Tekelijas (2009)
oil on canvas, 60x80 cm
sig: d.L.c.: Cur¢i¢ 2009
7G-1259

Gift by author (2013)

Two Rittmeisters (2009)
oil on canvas, 60x80 cm
sig: d.r.c.: Curci¢ 2009
7G-1263

Gift by author (2013)

Cannoneer (2009-2011)
oil on canvas, 60x80 cm
sig: d.l.c.: Curci¢ 2009-11
7G-1260

Gift by author (2013)

Senior Captain Nikola Segedinac in the Moat (2010)
oil on canvas, 70x100 cm

sig: d.r.c.: Curéi¢ 2010

72G-1244

Gift by author (2013)

Lieutenant Nikola CarkadZija with Musicians (2010)
oil on canvas, 70x100 cm

sig: d.L.c.: Cur¢i¢ 2010

7G-1245

Gift by author (2013)

Great Trumpeter (2010)
oil on canvas, 60x80 cm
sig: d.r.c.: Curtic 2010
7G-1264

Gift by author (2013)



inan II (2008) yram Ha XapTuju

weu xaiie

Mp

Dead Captain II (2008) coal on paper



Toiyuja (2009) reaim 1 nacTea Ha XapTuju

Cannoneer (2009) gouache and pastel on paper



19.

20.

21.

22.

23.

24.

Cygay Josan Asaxymosuh y wanyy (2011)
Yne Ha maaTHY, 60 x 80 1M

Curs. a. A. h.: Bypuuh 20009.

3Ir-1250

IToxaon ayTopa (2013)

Mpiueu ienepar (2011)
Yne Ha aaTHY, 60 x 80 1M
Curs. a. c. h.: Bypuuh 011.
3I-1265

IToxkaoH ayTopa (2013)

Bapaguncku enitiepujep (2011)
Ve Ha maaTHy, 60 x 80 1M
Curs. . A. h.: Bypuuh 011.
3r-1262

IToxaow ayTopa (2013)

Bapaguncku eniiepujep 11 (2011)
Yne Ha maaTHy, 60 x 80 M
Curs. a. A. h.: Bypuuh 011.
3r-1266

IToxaow ayTopa (2013)

Bapaguncku Ce. Hophe II (2011)
Yae Ha maatHy, 70 x 80 1M

Cura. A. c. A.: Varadinski Sv. Dorde; a. a. h.:

Hypuuh 2009.
3Ir-1267
IToxaoH ayTopa (2013)

Yiioxojenu Cumnecuje XKusxosuh (2012)
Yne Ha maaTHy, 60 x 80 M

Curs. A. A h.: Bypuuh 2012.

3I'-1248

ITokaoH ayTopa (2013)

19.

20.

21.

22.

23.

24.

Judge Jovan Avakumovic in the Moat (2011)
oil on canvas, 60x80 cm

sig: d.r.c.: Curci¢ 2009

72G-1250

Gift by author (2013)

Dead General (2011)
oil on canvas, 60x80 cm
sig: d.m.c.: Curéi¢ 011
7G-1266

Gift by author (2013)

Petrovaradin’s Interior (2011)
oil on canvas, 60x80 cm

sig: d.r.c.: Curci¢ 011
7G-1262

Gift by author (2013)

Petrovaradin’s Interior II (2011)
oil on canvas, 60x80 cm

sig: d.r.c.: Curci¢ 011

7G-1266

Gift by author (2013)

St. George of Petrovaradin II (2011)

oil on canvas, 70x80 cm

sig: d.m.L: Varadinski Sv. Porde; d.r.c.:
Curci¢ 2009

7G-1267

Gift by author (2013)

Deceased Sinesije Zivkovi¢ (2012)
oil on canvas, 60x80 cm

sig: d.r.c.: Curcié 2012

7G-1248

Gift by author (2013)



28.

26.

27.

28.

29.

30.

Pexsujem 3a kaiieinara Emanyura Pawwaxa (2012)

Yne na maatny, 80 x 100 M

CurH. A. A. A.: Rekvijem za Kapetana Emanuila

Rasljaka; a. A h.: Bypuuh 2012.
3I'-1241
TToxaou ayTopa (2013)

Pexsujem 3a Qepenya Pajxra (2012)

Yne Ha maaTHY, 60 x 80 1M
Curs. . A. h.: Bypuuh 12.
3I-1257

IToxaon ayrtopa (2013)

Casojcku y wanyy (2012)
Yne va maatry, 100 x 120 1M
CurH. A. A h.: Bypuuh 012.
3r-1239

ITokaoH ayTopa (2013)

I'panuuap (2013)

Yme Ha maatHy, 80 x 100 M
Curs. a. A. h.: Bypuuh 013.
3I-1240

IToxaow aytopa (2013)

Tapox 3a Josana Texeaujy (2013)
Yae Ha maatHy, 70 x 50,5 1M

Curs. A. ¢. h.: Bypuuh 013; a. a. h.: Bypuuh 013.

3Ir-1261
IToxkaow ayTopa (2013)

Ipegckasarse (2006)

I'Bam, macrea, xapTyja, 36 x 50,5 M

Curs. a. A. h.: ITRypuuh 2006.
3Ir-1282
ITokaoH ayropa (2014)

27.

28.

29.

30.

. Requiem for Captain Emanuil Ragljak (2012)

oil on canvas, 80x100 cm

sig: d.LL.: Requiem for Captain Emanuil Rasljak;

d.r.c.: Curci¢ 2012
7G-1241
Gift by author (2013)

Requiem for Ferenc Rajhl (2012)
oil on canvas, 60x80 cm

sig: d.l.c.: Curcic 12

2G-1257

Gift by author (2013)

Prince of Savoy in the Moat (2012)
oil on canvas, 100x120 cm

sig: d.r.c.: Curci¢ 012

2G-1239

Gift by author (2013)

Border Guard (2013)

oil on canvas, 80x100 cm
sig: d.r.c.: Curti¢ 013
7G-1240

Gift by author (2013)

Tarot for Jovan Tekelija (2013)

oil on canvas, 70x50.5 cm

sig: d.m.c.: Cur¢i¢ 013; d.r.c.: Curci¢ 013
72G-1261

Gift by author (2013)

Prophecy (2006)

gouache and pastel on paper, 36x50.5 cm
sig: d.r.c.: PCur¢i¢ 2006

2G-1282

Gift by author (2014)



Iaan yinsphemwa (2010) nacrea Ha xapTuju

Fortification Blueprint (2010) pastel on paper




Pexesujes (2011) rpam u macTea Ha XapTHju

Requiem (2011) gouache and pastel on paper




31.

32.

33.

34.

3S.

36.

Mpiusu aiteiar (2006)
I'sam, xapruja, 36 x 50,6 1M
CurH. A. A. h.: ITRypuuh 2006.
3r-1280

IToxaoH ayTopa (2014)

Bapaguncku enitiepujep (2006)
I'Bam, macrea, xapTuja, 36 x 50,7 M
Curs. a. A. h.: ITRypuuh 2006.
3r-1278

IToxaoH ayTopa (2014)

Komanganin ciupaxce (2006)
I'sam, xapruja, 36 x 50,5 1M
Curs. a. A. h.: ITRypuuh 7.11.06.
3r-1285

IToxaoH ayTopa (2014)

Bapaguncku Ceeimu Hophe (2007)
I'amr, kpeaa, xaprhja, 35,5 x 50,3 M
Curs. a. A. h.: [TRypuuh 2007.
3I'-1286

TTokaow ayTopa (2014)

Ciiomenux na Aynasy (2007)

I'Bam, macrea, xapTHja, 36 x 50,5 M
Curs. a. A h.: [TRypuuh 07.
3r-1279

TToxaow ayTopa (2014)

Kowanuyu y wanyy (2007)

I'Bam, macrea, xapTHja, 36 x 50,6 M
CurH. A. A. h.: ITRypuuh 007.
3r'-1281

IToxaoH ayTopa (2014)

31.

32.

33.

34.

3S.

36.

Dead Captain (2006)

gouache on paper, 36x50.5 cm
sig: d.r.c.: PCur¢i¢ 2006
7G-1280

Gift by author (2014)

Petrovaradin’s Interior (2006)

gouache and pastel on paper, 36x50.5 cm
sig: d.l.c.: PCur¢i¢ 2006

7G-1278

Gift by author (2014)

Commander of the Guard (2006)
gouache on paper, 36x50.5 cm
sig: d.r.c.: PCur¢i¢ 7.11.06.
2G-128S

Gift by author (2014)

St. George of Petrovaradin (2007)

gouache and chalk on paper, 35.5x50.3 cm
sig: d.L.c.: PCur¢i¢ 2007

72G-1286

Gift by author (2014)

Monument by the Danube (2007)
gouache and pastel on paper, 36x50.5 cm
sig: d.l.c.: PCur¢i¢ 07

2G-1279

Gift by author (2014)

Horsemen in the Moat (2007)

gouache and pastel on paper, 36x50.6 cm
sig: d.r.c.: PCur¢i¢ 007

72G-1281

Gift by author (2014)



37.

38.

39.

40.

41.

42.

43.

1716 (2007)

I'Bam, macrea, 0AOBKa, XapTHja, 36,6 x S0 1M

Curs. a. A. h.: ITRypuuh 007.
3r-1271
IToxaon ayTopa (2014)

Asa Texeauje (2007)

I'sam, xapruja, 36,6 x SO 1M
Curs. a. A. h.: ITRypuuh 2.007.
3r-1274

IToxaoH ayTopa (2014)

Cygay Asaxymosuh (2007)

I'Bam, macrea, xapTuja, 36,2 x 50,6 im
Curs. a. A. h.: ITRypuuh 2007.
3I'-1275

IToxaoH ayTopa (2014)

Mpiusu odepwiniep (2007)

I'Bam, macrea, xapTyja, 36,2 x 50,6 1M
Curs. a. A h.: ITRypuuh 007.
3r-1276

IToxaoH ayTopa (2014)

Hedecxu inpyday (2007)

I'Bam, macrea, xapTuja, 36 x 50,7 M
Curs. a. A. h.: ITRypuuh 2007.
3r-1277

ITokaoH ayropa (2014)

Bapaguncka xapina (2007)

I'Bam, macrea, xapTuja, 36,7 x 50,7 1im
Curs. A. A. h.: ITRypuuh 007.
3I'-1288

IToxaoH ayTopa (2014)

Bapaguncku ensepujep 11 (2007)
I'Bam, macrea, xapTHja, 36 x 50,5 M
Curs. a. A. h.: ITRypuuh 2007.
3r-1289

ITokaow ayTopa (2014)

37.

38.

39.

40.

41.

42.

43.

1716 (2007)

gouache and pastel, pencil on paper, 36.6x50 cm
sig: d.l.c.: PCur¢i¢ 007

72G-1271

Gift by author (2014)

Two Tekelijas (2007)

gouache on paper, 36.6x50 cm
sig: d.r.c.: PCur¢i¢ 2007
72G-1274

Gift by author (2014)

Judge Avakumovié (2007)

gouache and pastel on paper, 36.2x50.6 cm
sig: d.r.c.: PCur¢i¢ 2007

2G-1275

Gift by author (2014)

Dead Senior Captain (2007)

gouache and pastel on paper, 36.2x50.6 cm
sig: d.r.c.: PCur¢i¢ 007

72G-1276

Gift by author (2014)

Heavenly Trumpeter (2007)

gouache and pastel on paper, 36x50.7 cm
sig: d.r.c.: PCur¢i¢ 2007

2G-1277

Gift by author (2014)

Petrovaradin’s Karma (2007)

gouache and pastel on paper, 36.7x50.7 cm
sig: d.r.c.: PCur¢i¢ 007

7G-1288

Gift by author (2014)

Petrovaradin’s Interior II (2007)

gouache and pastel on paper, 36x50.5 cm
sig: d.L.c.: PCur¢i¢ 2007

2G-1289

Gift by author (2014)
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Emissary (2011) gouache and pastel on paper




Odepxaiieinan C. B. (2012)
yram ¥ Kpeaa Ha XapTHju

Senior Captain S.V. (2012)
coal and chalk on paper




44,

43.

46.

47.

48.

49.

50.

Bapaguncku enstiepujep 111 (2007)

Yran, rBam, nacrea, xapruja, 35,4 x 50,2 im
Curs. a. A h.: [TRypuuh 2007.

3r-1290

IToxaoH ayTopa (2014)

Hedecku wipydau I1 (2008)

Yran, 6aju, xaprtuja, 37,7 x 55,7 M
Curs. A. A. h.: ITRypuuh 2008.
3I'-1283

IToxaoH ayTopa (2014)

Mpiueu kaitedian 11 (2008)
Yran, xapruja, 37,4 x 55,7 um
Curs. a. A. h.: ITRypuuh 2008.
3r-1284

IToxaoH ayTopa (2014)

Todyuja (2009)

I'Bam, macrea, xapruja, 41,5 x 50,3 nm
Curs. a. A h.: [TRypuuh 2009 - 11.
3r-1270

IToxaoH ayTopa (2014)

Pajxa Ses irase (2009)

I'sam, xapruja, 36 x 50,5 1M
Curs. a. A h.: ITRypuuh 2009.
3Ir-1287

ITokaoH aytopa (2014)

Iran yiusphersa (2010)
ITacrea, xapThja, 35,5 x 50,2 um
CurH. A. A h.: ITRypuuh 2.10.
3r-1291

IToxaoH ayTopa (2014)

Pexsujem (2011)

I'Bam, macrea, xaptyja, 36,5 x S0 1M
Curs. . A. h.: ITRypyuh 2011.
3r-1272

IToxaoH ayTopa (2014)

4S.

46.

47.

48.

49.

50.

Petrovaradin’s Interior I1I (2007)

coal, gouache and pastel on paper, 35.4x50.2 cm

sig: d.Lc.: PCur¢i¢ 2007
7G-1290
Gift by author (2014)

Heavenly Trumpeter II (2008)

coal and stain on paper, 37.7x55.7 cm
sig: d.r.c.: PCur¢i¢ 2008

2G-1283

Gift by author (2014)

Dead Captain IT (2008)
coal on paper, 37.4x55.7 cm
sig: d.r.c.: PCur¢i¢ 2008
7G-1284

Gift by author (2014)

Cannoneer (2009)

gouache and pastel on paper, 41.5x50.3 cm
sig: d.l.c.: PCur¢i¢ 2009-11

2G-1270

Gift by author (2014)

Beheaded Rajhl (2009)
gouache on paper, 36x50.5 cm
sig: d.l.c.: PCur¢i¢ 2009
7G-1287

Gift by author (2014)

Fortification Blueprint (2010)
pastel on paper, 35.5x50.2 cm
sig: d.L.c.: PCur¢i¢ 2.10.
72G-1291

Gift by author (2014)

Requiem (2011)

gouache and pastel on paper, 36.5x50 cm
sig: d.L.c.: PCur¢i¢ 2011

2G-1272

Gift by author (2014)



S1.

S2.

S3.

Emucap (2011)

I'am, macrea, xaptyja, 36,7 x SO 1M
Curs. . A h.: [TRypuuh 2011.
3r-1273

IToxaoH ayTopa (2014)

Oéepxaitetian C. B. (2012)

Yram, kpeaa, xapTuja, S0 x 33,2 M
CurH. A. A he: ITRypuuh 012.
3r-1268

IToxaoH ayTopa (2014)

Asa odepxaiemiana (2012)

Yran, kpeaa, xapryja, 32,5 x 50,3 nm
Curs. a. A. h.: ITRypuuh 2012.
3r-1269

IToxaoH ayTopa (2014)

Ckpahennne

A A. A

AOA€E, AECHO, AATHHHIIA

A.- A B poae, pecHo, hupuaniia

A.A.A.  AOA€, A€BO, AATHHHI]A

A-A.h.  aoae, aeBo, hupuania

A.C.A.  AOA€, CPEAMHA, AATHHHUIIA

A-c.h.  aoae, cpepuna, hupuania
CHUIH. CHTHATypa

S1.

S2.

S3.

Emissary (2011)

gouache and pastel on paper, 36.7x50 cm

sig: d.l.c.: PCur¢i¢ 2011
7G-1273
Gift by author (2014)

Senior Captain S.V. (2012)

coal and chalk on paper, 50x33.2 cm
sig: d.r.c.: PCurci¢ 012

7G-1268

Gift by author (2014)

Two Senior Captains (2012)

coal and chalk on paper, 32.5x50.3 cm
sig: d.r.c.: PCur¢i¢ 2012

7G-1269

Gift by author (2014)

Abbreviations:

d.rl.  down, right, Latin

d.r.c.

down, right, Cyrillic

d.Ll.  down, left, Latin
dlc. down, left, Cyrillic

d.m.l

d.m.c.

down, middle, Latin
down, middle, Cyrillic
sig  signature



Asa odepxaiteinana (2012) yram u kpepa Ha XapTHju

Two Senior Captains (2012) coal and chalk on paper
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