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MEMORIALIS LIBER BAAAUMHWPA bOTAAHOBHULA

uKAyc cauka Memorialis Liber Baapumupa Boraanosuha je koMmaexcas U MpOMUIIAEH AU-
KOBHHU HM3Pa3 U CBOjeBPCHA IPeKPeTHHUIIA Y HeroBOM AOCapalmeM cTBapasamTsy. Hasus
OBOT OITyCa noaceha Ha APEBHM aHTHMYKU CIIHC Liber Memorialis Aynuja Amneanja, y Kojem
jé caXkeTo M3AOXKE€HA YHHBEP3aAHA UCTOPHja OA HAjCTapHjUX BpeMeHa A0 1apa Tpajana. Crmc je HamemeH
OHMMa KOjH JKeAe Ad 3HAjy U3 Yera ce yHUBEP3yM M HerOBH €AeMEHTH CaCTOje, IITa YMHHU CBeT U IITa je CBe
syacku pop yurano. CBoje Bubere ananocTy 1 pAorabaja xojux du Tpedano pa ce cehamo, xako du Ham duan
OIIOMEHA, YMETHHUK je MPeACTaBUO Ha 49 KOMIIO3MIIMja Ca TEMaMa U3 CPEABOBEKOBHE HCTOPHje CPIICKOT Ha-
POAQ, KOjy AOXKHB/AS>aBa KAO UCTOPHjY PaToBama U CTpapama.
Omycy Memorialis Liber mpeTX0AHO je IUKAYC CAMKA HacTao HakoH domSapaosamwa Cpduje (2000),
KOjU OAAVIKYje AUCTHHKIIHjA Y OAHOCY Ha AOTapaurme boraanoBuheBo cTBapaAsamrBo KOHTHHYHPAHOT pa-
YUOHAAHOT U XAGGHOT UPUCTILYHA YPTILEXY U CAUYU, CA JOMUHAHIUHUM METLAPUIUMKUM OGHOCOM Tipema CllBap-
Hocitiu.! CyodaBarse ca HEIIOCPEAHHM PaTHUM HCKYCTBOM IIPOU3BEAO je IIPAcak doja 1 eMOLjHja Ha BeTrOBUM
AEAMIMA, K20 M CAODOAQH I'eCT U eKCIPEeCHOHUCTHIKY IIPUCTYIL TeMe ce HUCY eKCIIAMIIUTHO OAHOCHAE Ha
pat. Ha KoAopucTIYKY SOraTiM [AATHIMA Ay TOP je CAMKAO IITHIje — CUMOOAE MUPA M CAODOAE, KOje IIOHUDY,
HAU Ce Y3HOCE Hap MpaYHHMM KOBUTAALIIMA PaTHE CTBAPHOCTH.
MorTuB ITHIle HAAA3UMO M Ha paHUM AeAnMa nukayca Memorialis Liber. MehyTuwm, oBa ocrBapema He
IIPEACTABAAjy APAMATHIHO AUKOBHO HCKYCTBO. BoraanoBuh moHOBO ycrnocraBsa AMCIUIIAMHY 1 KOHTPOAY
Ha CBOjUM ITAQTHUMA, TAaKO AA Ce ITOKa3yje KOHTUHYUTET y KerOBOM CBEYKYIIHOM paay. Minak, ymeTHHK Huje

! Anapej Tumma, ,Meradopa para’, Anesnux, Hosu Cap, 21. maj 200S. ITpewrramnano y: Polje Ciste slike — o likovnom stvaralastvu Viadimira
Bogdanoviéa, Novi Sad, 2008, 249-250.



Iap Aazap (2009), ywe Ha maarsy, 100 x 100 cm / Lazar the Emperor of Serbia (2009), oil on canvas, 100 x 100 cm




HAITyCTHO TeMe Be3aHe 3a PaT 1 paroBambe, Beh ux odpalyyje Ha moTmryHO 0codeH HaunH. YHHU ce AQ Ta MUCAH
0 SYACKOM CTPAAAIby U IIATHY HUKAAQ HUCY HarrycTHAe. Y ayToduorpaduju, Baaaumup Boraanosuh mumre:
Moj gega Hlauja tipescuseo je gea darkarcka u gea céetlicka patiia, moj otiay, gea ceeiticka paiiia u Toau otiioxk, ja
jegan ceeiticku u goxkusex 08aj — (naws) ipaharncku, xoju, eitio, gouexauie u moju curnosu. Paini! Beamepro iahetse,
upesup. Oiieiti A0TopU 110 wiymama u iopama Hawe empe torocre”. Huwitia nucmo nayuuau! H ko twio peue, ko
HAC 1110 AdXKe KaAKo Ham iipuilaga cee iia u gpckocii 3adopasa

Ha panum peanma orryca Memorialis Liber — Cauka(p) (2008) u Oiicenap (2008), jom yBek ce ounTyje
KapakTep AeAa mpeTxoAHor Boraanosuhesor nukayca. CTuan3oBaHa IITHIA HA LPHO-LPBEHO] IIO3AAMHH
IIAQTHA MOXAQ je CHMOOAMYHA IIPEACTaBa CAaMOT AyTOPa, a IYAHOBATO TaMHO duhe ca uckp3aHom CBETAOM
KOHTYPOM Ha japKOLIPBEHOj II03aAUHU IIOCeAyje Heke KapaKTepHCTHKe CAMKA Koje he ycaepaurn.

Y cBOja AMKOBHA IIPOMHIIIAAFGA O TETOOHUM TeMaMa — paTy U cTpapamuma, Baapumup Boraanosuh
Hac yBoAH Kommosunujom Morox (2008), OAHOCHO MPEACTABOM CTpalllHe HEMAHHU Ca TAABOM OUKa, KOja
CBe IPOXAHUpe. Y PEANrHjCKHM OOpeAnMa aHTHUYKUX KyATypa Cpepo3eMma Cy TOj HEMaHM XXPTBOBAHA
npBopoleHa Aella, YnMe je, CMATPAAO Ce, YKAAEHAHO 3A0 U 3ayCTaBAAHO pasaparbe. AyTOp HAC OIIOMHIbE Ha
YUEEHUITY AQ OA HajCTApHjUX BpeMeHa er3uCTHpa aliCypAHA HA€ja O 3ayCTaBAAbY 342 3A0M, KaAQ OITIHUEEHU
AYAU BHIIE HE BAAARjy CBOjOM BOAOM M AGAOBamHMMa, Ha mra yryhyje xommosunuja Oiicenap (2008). 1
y aHTUYKOM AOJY ce TeBaAO O OUTKaMa U XepojckuM mopBusuma. Ha maarny Aeg (2008) ymeTHUK cAH-
Ka aCOLMjaTHBHO-ANICTPAKTHY IPEACTABY — QHTHYKOr MyTyjyher IleBada M IT€CHMKA, KOjH, ITOITYT HAIIUX
CPeABbOBEKOBHIX HAPOAHUX IIeBava U I'YCAApa, IPEHOCH HAPOAHO IpeAarse mmeBajyhu y3 kurapy. [TaarHoM
Apionayiuu (2010) Boraanosuh npeHocH cHMSOAMYHY IOPYKY O KUBOTY K20 IyTOBAky M MAOBUASH MO-
PeM IpeIyHOM HCKYLIeha, HA YrjeM je Kpajy Harpapd, AOCTIDKHA CaMO XPadpUM U HCTPAjHUM TPAraoLuMa.
Cumdoanuna aukoBHa ipeactaBa Memorialis Liber (2011) 0cHOB je Tymauema IUKAyCca CAMKA KOje CAYXe 3a
ceharve u oriomery. Ha xpBaBOIIpBEHOj IIO3AAMHE CY IIPEACTABAEHE PAIINpEHe PYKe, OTBOPEHHX AAAHOBA,
KOje 13 II0A3€MAQ, Tj. U3 IPOIIAOCTH AOIIUPY AO CHAYETa y BUAY ABE XyMKe, OMel)eHIX CBETAOM KOHTYPOM.
Ha muMa moynBa capammboOCT — ABA APBeTa Ca CTHUAM30BAHUM KpOIIbaMa. YMETHHK HaM CaoIlIITaBa Al je
CBe ILITO jeCMO X UIMAMO IIAOA IPOIIAKX Aoral)aja i AeAOBatba HAIIKMX IIPETXOAHUKA U IIPEAAKA, IBUXOBUX OA-
AyKa, TIaTHe, IPOANBEHe KPBH 1 U3rydmeHuX xuBoTa. CTOra CMO AYXKHH A2 UX IIAMTHMO U A3, cehajyhu ce
I IXOBHUX XPTBH, II0deAQ U [I0Pa3a, IPAAMMO COIICTBEHY CaAALIBOCT U dyAyhHOCT.

CTUAM30BaHMM MIPEACTaBaMa CPEAHOBEKOBHUX OKAOMIHHKA Ha maatHuMa Ocsajay (2008) u Paitnuyu
(2008) ayTop HaC YBOAM Y HCTOPHjCKY PHYY KOja OmoMube. MHOrOSpOjHe Cy AMMHOCTH CPIICKOT CPEAIbET
Beka uuje XpTBe, cMarpa boraanosuh, He cMeMo 3adopaBuTH, a CTpPapama CBUX HATKpHsYje pactehe Xpu-

? Baapumup Boraanosuh, Toauko iipocitiopa ogjegrom, Hosu Cap, 2000, 16.



Paininuyu (2008), yme Ha aarny, 100 x 100 cm / Warriors (2008), oil on canvas, 100 x 100 cm




croBo Ha naatHy loinicka meranxoauja (2008). Omyc Memorialis Liber unem 1 rasepuja MaruHapHHX Op-
TpeTa BAAAApa M BAAAAPKH, BUTE€30BA U PaTHUKA, YAOBHIIA M MOHAXMIba U3 HAIIMOHAAHE CPEAHOBEKOBHE
ucropuje. Ped je o moeTckuM BuU3UjaMa UCTOPH)jCKUX AUYHOCTH, KOje je, CIelfuPpUMIHUM AUKOBHUM IIOCTYTI-
KOM U pelremnMa, boraanoBuh A0Beo roroBo A0 3HaKa HAU CUMOOAA.

Ha aconujarusaoj komnosunuju Cumonuga (2008) npukasana je cpricka kpasura Hecpehsor ycyaa,
KOja je, oL Kao AeTe, XKpTBoBaHa 3apas Mupa usMely Cpduje u Busanruje. [IpepcTaBseHa je ca mrakama IIpexo
Oumjy, IITO yKa3yje Ha CYASHHY $ppecKe ca leHUM AUKOM y MaHacTHpy [padanuia. Ha naarny Jepuna (2008)
IIPHKA3aHa je CPIICKA AECIIOTHUIA — Ca IOAUTHYTHUM PyKaMa, IIPHOT TeAQ, KOja je, IpeMa IIpeAabsy, 30T CBoje
OKpyTHOCTH Npo3BaHa ITpokaera. HajsHauajHujy cpeAlBOBeKOBHY IeCHHKMIBY M CaBpeMEeHHIly CTpapama
Cpda na Kocosy, Jepumujy, Boraanosuh je HacAuKao ca ITULIOM y rAaBu — Ha TiaatHy Jepumuja (2008). Ha
xommosuruju Oausepa (2009) mprkasaHa je join jeAHa XPTBa IIOAUTHYKOT SpaKa CPEABOBEKOBHOT Baaka-
Ha. Kao 3aaor 3a ucnymete Bazaanux odasesa Cpduje mpema Typckoj, khu kresa Aasapa duaa je yaara 3a
Bajasura, koju joj je moryduo oua. Ha maarny Lapuya Muauya (2009) Boraanosuh je npeacrasuo Myapy
KHETHIbY, KOja je HakoH nmopasa Ha Kocosy yripaBasasa Cpdujom, 04yBaBLIN BeHY APXKABHOCT Y TELIKUM OKOA-
HOCTUMA. Y TaAepHjU OPTPeTa Koju cAyxe 3a cehare uu oilomery Harasu ce u peao Llap Aywan (2009). Ha
CAMIIY je IPUKA3aH MohHHu AP>KaBHHK KOjH j€ IIPOrAaCHO LIAPCTBO, Y3AUIA0 aPXUENKMCKOIIN]Y Y AT PHUjapLIHjy
U AOHeO 3aK0HUK, AAU je Ha BAACT AOIIA0 OCAENUBIIM U CBPTHYBIIH CBOT oIla ca npectoaa. IToprper Ypow
Hejaxu (2008) Takohe mma mecro y oBom omycy. Ha meMy je mpeaCTaByeH MAQAU U HEHCKYCHH CPIICKH
BAAAAp Ca KOJUM Cy Ce yracHAe CPIICKA CPEAOBEKOBHA Ap>kaBa u AnHactuja Hemamuha. Ha maaray Musow
(2010) Boraanosuh je mpeACTaBUO CPIICKOT BUTe3a KOjH Ce, yOMBIIU CyATaHa Mypara, )KpTBOBao Kako ou
OIIOBPrao U3peueHy KAEBeTY Aa je u3AajHuK. Boraanosuh ra je mpuxasao ca MaueM y pyIiy, KOja je CITyLITeHa
Ha IPYAM — Y 3HAK OAQHOCTH U BepHOCTH. [locTaBka komnosunuje Knexesa sevepa (2011) pemena je mo
y30py Ha CPeAmOBEKOBHE IIPEACTaBe TajHe Bedepe. AyTop je mpukasao aorahaj ca mer akrepa Koju cepe 3a
nocraByeHoM Tpre3oM. Kues Aasap Xpedesanosuh, mpuxasan Ha maaray Llap Aasap (2009), u3adpao je
rapcTBo Hedecko dpanehu cBojy 3emay u Hapoa Ha Kocosy. Boraanosuh je kHe3a mpeacTaBHo ca ITHTOM
Ha IPyAMMA U MaueM [I0CTaBA>EHUM M3 TAABE, TAKO AQ OpMHpPa CUMOOA KPCTA U yKasyje Ha AasapeBy XXPTBY
u My4ennmTBo. CTHAM30BaHa, AOTIOjacHa QHUTypa IIPeACTaBbeHa Ha aaTHY Aeciioitt (2011) MOAMTBeHO 1O~
ArDKe pyke Ka Hedy, decriomohHo mupehu Apyru map pyky. Ha aecriorosuny Hypha Bpanxosuha muoru cy
IIPETEHAOBAAY, IITO YMETHHK IIpUKa3yje Tpehum mapom pyky — ca crpaHa ¢purype, AOK ce ca Heda CIrymITa
IIPBEHU AAQH, KA0 CUMOOA JOXKAHCKOT IIPUCYCTBA U 3ALITHTE. JEAAH OA HAjCAABHHUJUX jyHAKa CBOT AOdA U
AUYHOCT TparudHe CyAOMHe, YHjH Cy IOABU3H OIIEBAHU Y CPIICKOj HAPOAHO] EIHI[N U YCMEHOj TPAAULHjH,
IIPMKA3aH je Ha MaaTHy Mapko (2012). Borpanosuh ra j€ PEACTaBHO K0 030MAHOT AMKA, Ca ACCHOM pyxom
IIOAOXKEHOM Ha TPYAH U TAQBOM Y BHAY CTHAM30BAHOT OY3AOBAHA — HErOBOT IIPENO3HATAUBOT ATPUYTA.



Y raaepujy noprpera Memorialis Liber ymernux je yBpctuo u naatao Cseitiu patunuyu (2011). Komnosuruja
Ca TPH OKAOITHHKA HAOPY>KaHa MAYeBUMA U IITUTOBUMA, SOPLIMMA M CTPAAAAHHIIMIMA 32 BEPY [TOCTaBAEHA je
10 Y30py Ha ¢ppecKo-KOMIIO3HUIIMje XPaMOBa MOPaBCKe MIKOAE.

Ha noprperuma cy npukasaHe 3HadajHe AUYHOCTHU CPIICKOT CPEAbeT BeKa — Y BUAY IIOIIPCja, CTUAM30-
BAHO, Ca KAPAKTEPUCTHIHIM TPOYTAACTUM OYHMMA, TYKHOT M3pa3a, de3 MOPTPETHUX KAPAKTEPUCTHKA, AAH
ca [Ipero3HaTAUBIM aTpudyTiMa. KoMmosuriyje cBOjiX MO TCKIX BU3Hja HCTOPHUjCKHX aKTepa ayTop je rpa-
AHIO YjeAHAI€HO 000jeHUM reOMeTPU30BaHUM ITOBpLINHAMA, oMel)eHuM mupoxum KoHTypama. Ha caxkoj je
IIPECYTaH MOTHB PyKe HAU OTBOPEHEe CTHAM30BAHe IIaKe, Takohe omepBakeH KOHTypoM. OBaj MoTuB duhe
IPUCYTaH U HA APYTUM IAQTHHMA U3 IIOMEHYTOT ITHKAYCA CAMKA.

IToceduy ueauny omyca Memorialis Liber unHe xommosuuuje ca IpuKasuMa OMTaka U OOpOM.
HajMoHyMeHTaAHuU]je 1 IIEHTPAAHO AeAO HHKAyca je maatHo 1(2)3(0)8(10)9 (2010). Y nacaosy je ckpuse-
Ha FOAHMHA Y K0jOj ce pooropraa durka Ha KocoBy u ropnHa y k0joj je cauka Hactaaa. ITo cBepouemsy ayTopa,
jOIII OA THMHA3HjCKHX AQHA je SUO oiicegHyili MoHymentharHum emama. Op Kapa je Bupeo Aydapaun Kocoscku
50j (1953), mocTao je OKynupaH TOM TEMOM, a CAMKAO je u SuTke Ha Mumapy u Yerpy.> Ha xomnosuuuju
1(2)3(0)8(10)9 je npuxasao cyaap ABe BOjCKe, CYKOS HMXOBUX AAKHX KOBHIIA U OKAOIHUKA Ca IITHTOBUMA
U KOILAUMA, UCIIPEIAeTEHNX ¥ MeTexxy dopde. CTuan3oBaHe QpUIype syAU U KOa ABejy 3apahenux crpana
TPAAKIO je YjeAHAdeHO 000jeHUM reOMeTPH30BaHUM IIOBPIIMHAMA, Y HIjaHCaMa [1AaBe, 3eAeHe U cMel)e doje,
Ca aKIleHTHMA Ha IpBeHUM HujaHcama. OCHM IITO je IPHKa3a0 CUMOOAE M 0deAexKja CYKOOMEHHX CTPAHA
Ha MITUTOBUMA, ayTOP je PUrype CpICKUX BOjHHKA YOKBHPUO CBETAOOKEp KOHTYpaMa, a Urype TypCKUX
BOjHHKA KOHTypaMma cBeTAO3eAeHe doje. Kawyunu porabaj cpricke rcTopuje cpeamer Beka — CTPAIIHU II0Pa3
U IOruduja MHOTHX Ha YeAy ca KHe30M AasapoM, IpUBpeMEHO je 3aycTaBuo muperme OTOMAHCKe UMIIepHje
¥ AOBEO Y Ba3aAHH TOAOKaj CPIICKY ApkaBy. Ha maatuuma Uliniuitionowa (2011), Cyxod (2011), Hexpoiiora
(2011), Kpax (2011), Ainax (2012), Csuiua (2012), Ilpeiag (2012), I1peiosop (2012), lmuin (2012),
Meigan (2012) n Begem (2012) ymeTHHK je IPeACTABUO AUHAMUYHE HHCEPTeE U3 S0pdu 1 cykoda ABejy cTpa-
Ha, U3PA3MBIIN AUKOBHUM j€3MKOM CBY CTPaXOTy YMHA Y KOMe YOBEK HalaAa YoBeKa ca HAMEPOM Aa Ia YHHII-
. Ha chSOAHquj xommnosunuju Iracnux (2010) IIPHMKA3aH je AOHOCHAAL] TparndHe BecTu. OH ce makama
yAapa y Ipca, a Ha MeCTy raaBe My je ITHIjA, IIOIYT I[pHOTr raBpaHa. IITuia IpHUX KpHAa IIPeACTaBs>EeHA
je u Ha maatHy Pyxa Aamjanosa (2010), a mehy BoraanoBrheBrM MOTHBHMA KOjH CAy>e Kao OMOMeHa je
U peTKa BPCTa IaTKe, KaKBa ce y Ipomaocty rHe3pnaa Ha Kocosy nmosy.* OHa je mocTasa Aeo HanuoHaA-
HUX MUTOBA U yTKaHA je y AeTeHAE M IIpeAara cprckor Hapoaa. Ha komnosunyju Yiea saatoxpuira (201 1)

3 B. Boraanosuh, HaB. aeao, 88.
* Tadorna ferruginea je nTuIa U3 poAa IAOBYIIA M IIOpPOAULLe maTaka. [0ToBO je 1 HeMa y CpOuju, OCUM HEKOAMKO [IapOBA HACTAHEHUX Y
TlerHunm.



IIOHUpE U I1aAQ ITHULA 3AATHUX KPHAA AOK Cy Ka 10j IIPy>KeHe MHOTe IIaKe U yIepeHa OpOojHa KOImba Y
HaMepH Aa yHuInTe aparoreHo duhe. 3a cehame 1 omoMeHy cy 1 MHOTOOPOjJHU KTUTOPH CPIICKOT CPEAIbeT
Beka. Ha maarny Kitiutiop (2010) CAMIKAp IIPUKa3yje YHH y KOMe AAPOAABAL], CAMOOAMYHO IIPEACTABAEH Y
BHAY OTBOpEHe IIIaKe, AApyje HAU IIOAKDKE 32 CIIAC CBOje AyIIe U AyIle CBOJUX OAMDKIBHX XPaM, CUMOOAUYHO
IIPUKA3aH Ca TPH CTHAM30BaHA KydeTa.

Cauxapcrso rukayca Memorialis Liber opAvIKyje ce YMCTOTOM, IPeLU3HOIINY 1 TEXHIYKOM HepeKIi-
jom. Crpyxrypupajyhu kommosunyje Crielii$puIHO CTHAM30BAHIM pOpPMaMa K ODAUIIMMA, YMETHUK 0WieA0B.bYje
caApkaj cBojux Aeaa. Kommosuiuje rpapu eaeMeHTHMa OCAOOOheHHM OMAO KAaKBUX IPEIIO3HATAUBUX
opanka. ITpema meroBoM cxBatamy, popma He ipegcitiassa uspas cagpxaja, éeh ia ona uzasusa — upous-
80gu. AMHAMHIYHE CTPYKTYpe CBOJUX A€Ad YMETHHK je TPAAHO IeOMEeTPU3OBAHUM OOAMI[MIMA U IIOBPIIH-
HaMa yjeAHa4eHO 00OjeHHM — MIACTEAHHM HHUjaHCaMa po3e, OKepa, AyOHYACTe, CHBe, IIAABe, MACAHHACTO-
3eA€He U LjpBeHe, KOje je YOKBUPUO IIHMPOKUM KOHTypaMa cBeTAUX doja. CBaka KOMIIO3HUIHjA je YHAIIpeA
ocmunLseHa. Flako ocraBsajy yTHCAK jeAHOCTABHOCTH U Y3APXKAHOCTH Y IIOCTYIIKY, OHE CY, 3aIIpaBo, Pe3yA-
TaT IPOMHUILSEHOCTH U BUIIEACIIeHHjCKe CAUKApCKe ITpaKce.

MHorocTpykocT Tymadera U unTama borsanoBuheBe AMKOBHe IOeTHKe je, CBAKAKO, HEOABOJUBO
IIOBE3aHa Ca HEerOBHM KIbVDKEBHHM PAaAOM M Pa3MHUILAAEKEM O TeMaMa Koje ra okymupajy. Iloesuja osor
ayTopa je y CTAAHOM Ca3By4jy Cca BeroBUM CAMKAapcTBOM. CAMKap y BbeMy IpaAu IOeTCKY ped, a IeCHUK Y
BeMY TPaAll CAMKApCKO AeAo. TakBo IpenAuTame je OAAMKA BeroBOT IIeAOKYIHOT cTBapaAamTsa. [lomyT
aAeropuja ca IIOMAAO ceTe, TyTe, AAU U KPOHUje, yIedaTsruBa Aeaa omryca Memorialis Liber y jakoj cy cipe3u
ca CTaBOM ayTopa. Y OCHOBHU CAOjeBHTe AUKOBHE U MUCAOHe CTpPyKType omyca Memorialis Liber Haras3u ce
AyOOKO XyMaHHCTHYKA IIOPYKA: CBAKK PaT U CBAKH CYKOJ je Kpax u 3a modeleHor u 3a modeaHnka. 3rposkeH
HaA SYACKOM TATHOM U CTPaAabMa y HCTOPH)jU, YMETHHK CBOJUM OPY>KjeM — YeTKHIIOM U pedjy — yCTaje
IPOTHB 3a49apPAHOT Kpyra 3ad0opasa 1 OIIOMHIbE Hac.

Jerena baway






MEMORIALIS LIBER BY VLADIMIR BOGDANOVIC

he series of paintings Memoralis Liber by Vladimir Bogdanovi¢ is a complex and a well-

thought-out artistic expression as well as a turning point of a kind in his creative work so

far. The title of this opus resembles the ancient writing Liber Memorialis by Lucius Ampe-
lius, where the universal history from the earliest times until the reign of Emperor Trajan is presented in a
concise summary. The writing has been intended for those who desire to learn of what the universe and its
elements consist of, what the world contains, and what the human race has done. The artist has presented
his own perspective on the figures and events which we should remember, so that they serve as a warning,
in 49 compositions with the topics from the mediaeval history of Serbian people, which he sees as a history
of wars and tribulations.

The opus Memoralis Liber was preceded by a series of paintings created upon the bombing of Serbia
(in 2000), which is characterized by a distinction in comparison to Bogdanovi¢s creative work until then,
which had been a rational and cold approach to drawing and painting, with a predominantly metaphysical rela-
tion to reality. Facing the direct warfare experience produced a burst of colours and emotions in his works,
as well as free motion and an expressionistic approach. The topics were not explicitly war-related. On col-
ouristically rich canvases the author painted birds — the symbols of peace and freedom, which sink, or they
raise over the dark whirlpools of the reality of war.

The motif of the bird is also found in the earlier pieces of art in the Memoralis Liber series. However, these
works do not represent a dramatic artistic experience. Bogdanovi¢ re-establishes the discipline and control
over his canvases, and so the continuity shows in his overall creative work. Still, the artist has not left the war-
and warfare-related topics, but he deals with them in a completely personal manner. It seems that the thoughts
about human tribulations and suffering have never left him. In his autobiography, Vladimir Bogdanovi¢ says:
My grandfather Ilija survived through two Balkan Wars and two World Wars and the Goli Otok, I survived through
one World War and this one — (our) civil war, which, well, my sons lived to see, too. War! The infinite abhorrence,
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disdain. War camps again, "trough the valleys and over the hills of our proud country”. We haven’t learned anything!
And who has said it, who has lied to us that everything belongs to us, even the arrogance of forgetting?

In the early pieces of the Memoralis Liber series — The Paint(er) (2008) and The Prestidigitator (2008),
the character of the works of the previous Bogdanovi¢’s series of paintings is still being manifested. The
stylised bird on the black and red background of the canvas might stand as a symbolic notion of the artist
himself, while the strange being with a ragged light contour on a bright red background owns some of the
characteristics of the paintings yet to come.

We are introduced by Vladimir Bogdanovi¢ into his deliberations on burdensome topics — war and
tribulations, by the composition Moloch (2008), that is to say — a horrible monster with a head of a bull,
which devours everything. In the religious ceremonies of the ancient Mediterranean cultures, children
were sacrificed to this monster, which, as it was believed, removed the evil and stopped the desolation. The
author warns us of the fact that since the ancient times there has been living this absurd idea of stopping the
evil by using the evil, when infatuated people no longer have the rule over their will and actions, which we
are referred to by the composition The Prestidgitator (2008). In the ancient times people also sang about
battles and heroic feats. On the piece Aed (2008) the artist paints an associatively-abstract idea — of an
ancient wondering singer and poet, who, like our mediaeval folk singers and minstrels, spreads folk tradi-
tion by singing and playing a kithara. By the piece Argonauts (2010) Bogdanovi¢ gives a symbolic message
about life as a journey and a sail on the sea full of temptations, with a prize in the end, achievable only by
the courageous and persistent seekers. A symbolic artistic presentation Memoralis Liber (2011) is a base
for the interpretation of the series of paintings which serve for remembrance and warning. On the blood red
background open arms are presented, with open palms, which from the underground, that is from the past,
reach the silhouettes shown as two tumuli, bounded by a light contour. The present rests on them — two
trees with stylized crowns. The artist communicates that everything we are and have is the fruit of the past
events and actions of our precursors and predecessors, their decisions, suffering, spilt blood and lost lives.
Thus we are obliged to remember them and, with remembering their sacrifice, winnings and losses, to build
our own present and future.

With stylized presentations of mediaeval cuirassiers on the pieces Conqueror (2008) and Warriors
(2008) the author introduces us into a historic story which gives warning. Numerous are the figures from
the Serbian mediaeval period whose sacrifice, as Bogdanovi¢ believes, we must not forget, and the suffering
of them all stands above the crucifixion of Christ on the painting The Gothic Melancholia (2008). The Mem-
oralis Liber opus also contains a gallery of imaginary portraits of male and female rulers, knights and war-
riors, widows and nuns from the national mediaeval history. This is about poetic visions of historic figures,
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that Bogdanovi¢ has, by using specific processes and solutions, brought to be almost a sign or a symbol.

The associative composition Simonida (2008) shows a Serbian queen of ill fate who was, as a child,
sacrificed for peace between Serbia and Byzantium. She is shown with fists over her eyes, which suggests
the fate of the fresco of her in the monastery Gracanica. The painting Jerina (2008) shows a Serbian female
despot — with arms raised, of a black body, who was, as the legend says, called the Cursed because of her
brutality. The most important mediaeval female poetess and a contemporary of the sufferings of Serbs in
Kosovo, Jefimija, was painted with a bird on her head by Bogdanovi¢ - on the piece called Jefimija (2008).
The composition Olivera (2009) shows another victim of a political marriage of the mediaeval Balkans. As
a pledge for fulfilling the vassal obligations of Serbia towards Turkey, the daughter of Lazar the Emperor
of Serbia was married to Bayezid I, who had executed her father. In the painting Empress Milica (2009)
Bogdanovi¢ showed a wise princess, who ruled Serbia after the Battle of Kosovo, having preserved its state-
hood in difficult circumstances. In the gallery of portraits which serve to remind or warn is also the painting
Emperor Dusan (2009). The picture shows a mighty statesman who proclaimed the empire, raised the arch-
bishopric and patriarchate and enacted the constitution of the Emperor Dusan’s Code, but he had come
to the throne by blinding his father and taking him off the throne. The portrait Urosh the Weak (2008) also
has its place in this opus. It shows the young and inexperienced Serbian ruler with whom the Serbian me-
diaeval state and the dynasty of the Nemanjic ended. In the painting Milos (2010) Bogdanovi¢ presented a
Serbian knight who, having killed the Sultan Murad, sacrificed himself in order to prove wrong the rumour
that he is a traitor. Bogdanovi¢ showed him with a sword in his hand, laying on the chest — as a sign of being
faithful and true. The setting of the “The Prince’s dinner” composition (2011) has been resolved follow-
ing the examples of the mediaeval presentation of the secret dinner. The author showed the event with five
participants sitting at the laid out table. Prince Lazar Hrebeljanovi¢, shown in the painting Lazar the Em-
peror of Serbia (2009), chose the Kingdom of Heaven by defending his country and the people at Kosovo.
Bogdanovi¢ showed the Duke with a shield on his chest and a sword put behind his head so that it forms a
symbol of a cross and indicated Lazar’s sacrifice and suffering. The stylized upper body figure shown in the
painting Despot (2011) raises his hands towards the heavens praying, helplessly opening another pair of
arms. Many claimed the right to the despotate of Djuradj Brankovi¢, which the artist shows as a third pair
of arms — laterally on the figure, while a red palm is coming down from the heaven as a symbol of the pres-
ence of the God and his protection. One of the most famous heroes of his time and a person of a tragic fate,
whose feats have been the subject of Serbian folk epics and the oral tradition is shown in the piece Marko
(2012). Bogdanovi¢ has shown him as a serious character, with his right arm laying on his chest and the
head as a stylized mace - his trademark characteristic. In the Memoralis Liber portrait gallery the artist has
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also included the painting Holy Warriors (2011). The composition of three cuirassiers armed with swords
and shields, the fighters and victims for the faith was set following the examples of the fresco compositions
of the temples of the Moravian School.

The portraits show significant figures of mediaeval Serbia — as busts, stylized, with the characteristic
triangle eyes, with a sad face expression, without portrait characteristics but with recognizable attributes.
The compositions of his poetic visions of the historic figures were built by the author on uniformly col-
oured geometrized surfaces, bounded by wide contours. In each painting there is a motif of an arm or an
open stylized hand. This motif will be present in other paintings of the named series, as well.

A special whole of the Memoralis Liber opus is comprised of compositions which show battles and
fights. The most monumental and central piece of the series is 1(2)3(0)8(10)9 (2010). The name of the
painting hides the year in which the Battle of Kosovo happened and the year in which the painting was
made. As the author claims, even since his high school days he has been obsessed with monumental topics.
Ever since he had seen Lubarda’s The Battle of Kosovo (1953) he became occupied with the topic and he also
painted the battles of Misar and Cegar. In the composition 1(2)3(0)8(10)9 (2010) he has shown the clash
of the two armies, the confrontation of their light cavalries and cuirassiers with shields and spears, interwo-
ven in the commotion of the battle. He built the stylized figures of people and horses by using uniformly
coloured geometrized surfaces, in the shades of blue, green and brown, with red shades being accented.
Beside showing the symbols and the attributes of the conflicted parties, the author bounded the figures of
the Serbian soldiers with light ochre contours, while the Turkish soldiers were bounded with light green.
The key event of the Serbian history in the mediaeval time — the horrible defeat and the death of many,
including the Lazar the Emperor of Serbia, temporarily stopped the spread of the Ottoman Empire and
brought the Serbian state in a vassal position. In the paintings Squire (2011), Conflict (2011), Necropolis
(2011), Crash (2011), Attack (2012), Entourage (2012), Foray (2012), Negotiation (2012), Shield (2012),
Battle Contest (2012) and Rampart (2012) the author has presented dynamic inserts from the battles and
clashes of the two sides, expressing artistically the whole repugnance of the act in which a man attacks a
man with an intention to destroy him. The symbolic painting The Messenger (2010) shows the deliverer of
the tragic news. He hits his fists against his chest, and instead of head there is a bird, like a black raven. The
bird of black wings is also present in the painting The hand of Damian (2010), and among Bogdanovi¢s
motifs which serve as a warning there is also a rare sort of a duck, which used to nest in the Kosovo Polje.
It became a part of national myths and it is woven into the legends and the tradition of the Serbian people.
In the composition Utva zlatokrila (eng: Ruddy Shelduck; latinski: Tadorna ferruginea) (2011) there is a
bird of golden wings sinking and falling with numerous hands reaching out towards it and numerous spears
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pointed at it with an intention to destroy this precious being. Reminding and warning are also the many pa-
trons of the mediaeval Serbia. In the piece The Patron (2010) the painter shows an act in which the donor,
symbolically presented as an open palm, gives or raises a temple for the salvation of his soul and the souls
of his close ones, the temple being symbolically shown with three stylized domes.

The Memoralis Liber series paintings are characterized with purity, precision and technical perfection.
By structuring the compositions with specifically stylized forms and shapes, the artist embodies the content
of his works. He builds the compositions with elements free of any recognizable characteristics. According
to his understanding, the form does not represent the expression of the content, but it causes it — produces it. The
dynamic structures of his pieces of work were built by the artist with geometrized shapes and surfaces —
uniformly coloured — in pastel shades of pink, ochre, violet, grey, blue, olive green and red, bounded with
wide contours of light colours. Each composition had been previously thought through. Although they
give an impression of simplicity and being reserved in the process, they are, actually, the result of being
thought-out and of a several decades long painting practice.

The manifold of interpretation and reading Bogdanovi¢’s artistic poetics is surely inseparably con-
nected with his literary work and deliberations on the topics which occupy him. The poetry of this artist is
in continual accord with his painting. The painter in him builds a poetic word, while a poet in him builds
painting pieces of work. Such interweaving is a characteristic of his whole artistic work. Like allegories
with a little moping, sadness, but also irony, the distinct works of Memoralis Liber opus are in a strong
connection with the author’s attitude. In the basis of the multilayered artistic and thoughtful structure of
the Memoralis Liber opus there is a deeply humanistic moral: each war and each conflict is a breakdown
for both the defeated one and the winner. Shuddered over the human suffering and tribulations through-
out the history, the artist takes his weapon — the brush and words — and rises against the vicious circle of
oblivion and warns us.

Jelena Banjac



Ouausepa (2009), ywe Ha maatry, SOx SO cm / Olivera (2009), oil on canvas, 50 x S0 cm




OHO IITO CAYJKU 3A CERAIHE AU OITIOMEHY

e3yATaTUMa CBEKOAMKOI BHIICAEIIEHHjCKOT paja Ha IOy YMETHHYKOI CTBapaAamTsa, Baa-

aumup Boraanosuh ce 0CBEAOYMO y CBETAY yMeTHHKA—HMHTEAEKTYAALld LIMPOKOT CIEKTPA;

JE3MKOM MeAH]ja IIAACTUYHUX YMETHOCTH, IIECHUKA, IIPO3aUKa, €CejHCTe, AMKOBHOT M KIbHDKEBHOT
KPUTHYApa, HAjIIOCAE TeOpeTHYapa U BPCHOT KOH3epBaTOpa—pecTayparopa ITadpeAajHOT CAUKApCTBA Y
Oaeaemy 3a KoH3epBanyjy u pecraypanujy laaepuje Maturie cprncke y Hosom Capy. Yopumse Tauke 3a
cBe Te BorpanosuheBe MA0AOTBOpHE aKTUBHOCTU GOKYCHPAjy Ce U YCAOjaBajy BAACTHTHM IIOUMAEbeM BaCKO-
AUKOT CBETa M BpeMeHa, CAMUM AYXOM, HeTrOBOM CeH3UOHAHOM IIPHPOAOM, ACAOM Kao ,ecTeTcKuM duhew,
Ka0 OCTaBAdeHa IMOpyKa dyAyhHOCTH, ka0 BepHULITBO KOje Huje IpHuyarbe Beh moHamare”.

CaraacHO CBOM CAOXXEHOM YMETHHYKOM CEH3HOUAUTETY, ,AABHOCTHMA” AMYHE IIPUPOAE, UCKYCTBY Y
OCAYILIKHBAHY ITyMa KPBOTOKQ, ,0AMOTaBamba”, CII0jy AyXOBHE KYAType U MaTepuje, O4UTOBAY cede caMor
»OArojeM cBohema pauyna”, caukapcrBo Baapumupa Boraanosrha unBoABHpa moeTcky pedaekcujy. ,Moj
CTBapaAAUKH ITyT YBEK ce KpeTao u3Mel)y CBETAOCTHU U ceHKe OAPOABAIbEM 3aHOCA BaCeHrEHOM HEAOBpIIe-
HO po3BaHoM. CTBapameM XpadpuM ceSe A2 HAIITA HUje U3TyOA»EHO HU 3aBPIIEHO Ma KOAMKO (Me) Tpomuaa
IUTamka IIpeA HeCaBPIIEHCTBOM A0da M CIIOMEHHKA IIpej KOjuMa caM yBek CTajao MupHo. I oBe cauke u3
niukayca Memorialis Liber mpuIapajy TOIOCY jeAHOT JKHBOTHOT OAHOIIEEA Ka0 Beh 3HaYehCKH CYIIpUITIaAHA
IpeAaTHOCT Ha pa3Mmehu mosecHor”.

Hajuosuja Borpanosuhesa aeaa, mo AATYMHMA HaCTajamba (2008—20 1 2) ) A€O CY CAMKapCKOT KOHTHHY-
HTETa y AABAkbY 01080pa Ha HEKa OA MHOTHX HUllidted KOja je CedH IMOCTAaBA»A0 TOKOM BHIIIE OA IIOAYBEKOBHOT
CTBapaAaYOTr, HCTPAXHUBAUKOT IMyTa. Ibruma npeaxoau cepujaa op 70 cAMKa; yva Ha IAATHY eKCIIPECHOHU-
CTHYKOT Hadoja, KOjU Ce HAIPOCTO MOPAO 3TOAUTHU KAO ,FIMIIAO3Hja [IOCAE CBUX IIPEXHUBAEHUX peilepitioa-
Pa eKcraosmja”, 3armodeT CpeAHOM jyHa 1999. ropuHe, Kao 0g7080p Ha ACCTPYKTHBAH deC HEMHAOCPAHOT
HATOBCKO ,MHAOCPAHO-aHheockor” domdapaoBama 3emme Cpduje. Llukayc Memorialis Liber Bpaha ra to-
AUKO XyheHoj ,KaHTHAEHCKOj CMHPEHOCTH” ITOCAe eMOTHBHOT IIOKA. Je3MKOM CAMKApPCTBA, ¥ AOCAYXY Ca
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Inacnuk (2010), yibe Ha mwiatHy, 60 x 70 cm

Messenger (2010), oil on canvas, 60 x 70 cm




o0giosopuma Beh Ha3HAYEHUX Y PeAAHOCIHUMA K APAMATHIIN IIPEAXOAHOT LIUKAYCa, HajHOBHUja Borsanosuhesa
OCTBapema rOTOBO Cy rpaduje, apadecke, areropuje HCTOPHjCKOr IIPOCEAed, HAIIEr CPEeAOBEKOBAA H
HErOBUX aKTepa y BpeMeHHMa TEIIKHX I0deAd M BEAMKHX Iopasa, Mehycodurra koje xao dpeme KOCHMO,
M3HOCHMO U HOCHMO (M He caMo TIPEeKO CBUX KPOALJUjCKUX U KOCOBCKUX IOAA), U CBE TaKO — AO HANIUX
AaHA OpeMeHUTUM Hello3HaHWIaMa U 3amyhennM 3HaHuama. CBakako, oBae Tpeda moMeHyTH cAnke: Mo-
10x (2008), Llap Aywan (2009), Liap Aasap (2009), Ypouw nejaxu (2008), Jepuna (2008), Llapuya Muruya
(2009), Oausepa (2009), Pyxa Aamjarosa (2010), Knexesa sevepa (2011), Ceeitiu paimnuyu (2011), Te
IOCedHO anocTpoPUpPATH MOHYMEHTAAHY KOMIIO3HUIHjY OUTKE, TA€ Ce UCIIOA HEOOHYIHOT HA3KBA — EHUIME
1(2)3(0)8(10)9, xpuje ropuna Sutke Ha Kocoso u ropuna, 2010, kaaa je cAuKa HacTaaa .

Cae je TO, y cTBapH, CAUKAHO IIO MOgeAUMA UIMATMHAPHO-TIOETCKE IIPUPOAE M Y PEAAU3ALIUjH MUKCO-
8aHO C MOTHBHMA AOOHjEHIM METOAOM YCIIOCTaBAaha PABHOTEXE y IIOBE3HBalby AIICTPAKTHE reOMeTpHje
¢ $pUrypaTUBHIM, ACOLMjATHBHIM, €KCIIPECHOHUCTUIKUM OdEASXK)IMA H 0OeAeXKjIMA APYTHX YMETHIIKHIX
CTpYjama Koja Cy ce, TOpeA OCTAAOT, C Makhe MAM BHIIE OA3BOHA, TPEAAMAAQ Y )KKKU HeTOBOT IIOMMabha OHOT
— AMKOBHOT, CHHT@3HO CAOje€BHTOT PYKOIIMCA ayTopa.

Moryha je 1 mpeTmocTaBKa A2 je 0Baj LIUKAYC CAUKA HEKAKaB PEIIAUB AAAEKOT TPEIITaja CBETAOCTH H3
BoraanoBrheBux ropuHa ca BpTelllke TMMHA3HjCKUX AQHA, KaAd Cy Ce OH, CUH Bajapa AejaHa Boraanosuha
u Caodopan Illepdan, cun cankapa Muaerka Illepdana, HAAMETaAM Y BELITHHH [JPTakha, IIOACTHULIAHH OA
cTpaHe BuxoBor nmpodecopa y Tpehoj mymkoj rumuasuju y beorpaay, cauxapa Bpaunxa Crankosuha, npu
geMy ce BorpanoBuh oraepao y odpapu ucropujckux tema xao mro cy durka Ha Kocosy, 5oj Ha Mumapy,
Yerpy, napaxuyT Kocosckum dojem Ilerpa Aydapae. Moxaa, y TOM IOHUpary y camor cede, boraanosuh
dyje u exo mecme Tamo gaiexo, KOjy meMy U CECTPHU, UTPOM CyAOUHe oaBepeHMX u3 Beorpaaa y 3arped, y
TOTajH, TUXO, Ha MAHAOAMHY, y KoHOOU kamene kyhe y Crapom Ipaay na Xsapy (Aa mpycku crpora Tet-
ka MaraaseHa, myprepka, He dyje), meBymu Teda KBan, Aaamarunar, cpdodua, mpeder us aycrpoyrapcke
y CPIICKY BOjcKy, nuBaaup ca Kajmakuaaana u aadancke Ioarore, opankosan KapahopheseBom 3Bespom ¢
MaueBHMa. Y AQHHMMa OCKYAHIle ITOCAe APYror CBeTCKOT para, Teda MM je TIOBpeMeHO NPABUO UTPAYKe OA
KyTHja, KyTujuna u konsepsu u3 makera UNRE. ,Buae cy 10”, nmucahe Borpanosuh y cBom pomany ToAuko
fipocitiopa ogjegrom, ,Heke dyaHe Kyhuite ¢ ujokama ymecro nmposopa u Bpara. OrBapajyhu ux sHaTIKe SHO,
OTKPHUBAAU ducmo jom Mame kyhuite ¢ jom cutHujuM ¢pujokama...” Cse he ce To, TpupeceT 1 HemITO roAU-
Ha KacHuje, BorpanoBuhy YyAeCHO BpaTHTH, Ka0 OATEKCT, Y BEAUKOM CEPHjaAy LIPHO-OEAUX LpTexa Y Hu-
wany orosxe (1977). CAeACTBEHO TOME je, AAKAKO, U MPETIOCTaBKa O MOTYhUM MOACTHIAjUMA KacHHUjeM
HaCTajamby LUKAYCA L[PTeXa M CAMKA TI0A HasuBoM Tpaxcerse xotie (1979), ma oHA2 MHOTO, MHOTO TOAMHA
KacHHje HeKH APYTH penuauBH 3a mukayc Memorialis Liber (Ono witio cayxcu 3a cehare). ,Humra Huje
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Yinga sroimoxpuaa (2011), yve Ha maaty, 60x 70 cm

Ruddy Shelduck (2011), oil on canvas, 60 x 70 cm




H3I'yOAHeHO, HUIITA 3aBPIIEHO, CBE jOII Tede TaHyIIHUM HUTUMA KpBoToka”, pehu he Boraanosuh y cBojoj
AUMKOBHOj MoHOTpaduju Y kaeiicugpu y uspamy ,Matune cprcke”, Hosu Cap 1997. ropusne.

AocAepaH pasy Ha TEMATCKU 3a0KPY>KEHUM IIMKAYCHUMA, He HAIyIITajyhu OCHOBHY AMHHjY Tpakera
nyTaka ,ITosyuncre cauke”, Borsanosuh nuy Memorialisu Liber, y ctBapu, cBe nocehenuje, a paaukassuje,
anCTPaxoBaHHUje, KPUCTAAHO jaCaHO Y OCHOBHOj HMA€JU M 3aMHMCAM, CaBPIIEHO NPELU3HO y KOMIIO3UIUjH,
HAjJIIOCAE ¥ er3eKyLHjH, 3aAa31 y cPepy COPUCTHUIIMPAHUX CTUAU3ALIN]A ODAUKA U $OPME, KO CHHTE3€ HC-
KyCTBEHE AATOCTHU Ha NAAHY MYATUIIOAAPHOT M MYATMAMCIIMIIAMHAPHOT aHTa)XMaHa y AOCAYXY Ca CBOjUM
CEeH3HOUAUTETOM M CXBaTambeM 3dgailika 10 MepHU cilipoie ¢yHkyuonasHociiu popme, jep ,popma”, mo
Boraanosuhy, ,Huje uspas cappkaja, Beh Mamars ka cappkajy. AKO MaMarj AeAyje, OTBapa Ce CKPHUBEHH 3aABU
maan”. OTyaa ce, KaO Kpajiby Pe3yATaT, CTHYe YTHUCAK II0jeAHOCTaBsHBaKka AMKOBHOT pykomuca. Ho, To je
UITaK CaMO TPUBHA, jep je Ta H0jegHOCIia8./beHOCT 3aTIPAaBO PE3YATAT HEroBe CBeyKyIlHe YMeTHHUYKe ITPaKce,
FICKYCTBa TOAUHAMA CTUIIAHOT IIPEBACXOAHO ,,IIKOAOM yUera 0 cede caMor”, IbeTOBUX MEH3Ypa, BerOBUX
gucyuiiAuna, BU3ypa, jep, 3amucahe oH, ,yMETHOCT CAMKApCTBA jeCTe HAYMH MHUILIAEHHA, U3PAXKABaha, AU 1
y3dyhema mpep urpom ArHMja, 09AMKa 1 0ja, M CACBUM je CBEjeAHO jeCy AU Te AUHU]j€e, OOAULIU U doje Y Be3H
Ca MMPUKa3HBambeM CIIO/SHOT CBETAa MAM HHUCY”.

Y cA0jeBUTOj CTPYKTYpH CAMKA OBOT LjuikAyca boraanosuh, mopep ocraaor, oxussasa u moh ocode-
HOT BH3YEAHOT A€jCTBA OPHAMEHIIA Y 3HAKOBHOM U CHMOOAMYKOM 3HAUElby, U THME I'a YBOAH Y IIPOCTOP He
caMO AMKOBHH, Beh U AyXOBHHM, U CBOAM Ha $OH CYLITACTBEHOT AejCTBA HA IIOCMaTpada. To moapasymesa,
Ad ce AeTasHMjOM AaHAAM30M AMKOBHOTI PYKOIIMCA apTHUKYAMIIE, IPUMEPEHO TeMH U jOII YUTAB HU3 IpPakK-
THUKOBAHMX €AEMEHATA Y CAOjeBUTOj MHUCAOHO] CTPYKTYPH, Y CaMOj CyLIITHHU HeroBe AMKOBHE ITOeTHKe. Y
Post scriptumu cBoje kmwure nsadpanux necama Beauku ypinias (2000), Boraanosuh he, uamehy ocrasor, Ha-
TAACUTH: ,YMHOTOME CaM Ca)KeO OHAj er3MCTEeHIIMOHAAHO-AYXOBHH IIPOCTOP KPO3 KOjU CaM Ce HegospuieHo
§036aH KPETao y MOTPA3U 32 MAEHTUTETOM, HacTOjehn A2 OAOPAHUM COIICTBEHH HHTETPUTET, UCIHCYjyhu,
3ampaBo, jegHy TecMy, CAUKajyhu, 3ampaBo, jeghy CAWMKY, KOjy BUAMM Kao (BAACTHTH) Tpar y CBEKOAHKO),
BEYUTOj YOBEKOBOj HEAOBpIIEHOCTH” .

Kpajme cTpor, ceAekTrBaH P U300PY TEMA K MOTHBA, A HIAAXHYT U HAAHET Hap OeAM [IAATHOM, TOM
»CHEXXHOM IIOBPIIU KOjy, He CaMO KHYUIIOM, TPeda OCMUCAUTH ilyHolom, ocamama NOoTYHbeH”, AeljeHrjaMa
CBOjerAaBO, Y HEAOCAYXY C BAAAQjyhuM TpeHAOBMMA, a OIeT HEKAKO YBeK IIPEHO3HATAUBO CBOj, YBEK HOB,
HEIIOHOBAUB, 0Baj boraanosuh xuBu cBoje MaecTpre HU Marbe HU BHIIE HO IITO OHE XXUBE Ihera.

I'posgana Illapuesuh



To35a (2011), yse na maarny, 80 x 100 cm

Feast (2011), oil on canvas, 80 x 100 cm




REMEMBRANCE OR WARNING

Decades long, overall results in the field of artistic creativity have established Vladimir Bogdanovi¢ as
an artist — an intellectual with a wide range of possible expression; through the language of the plastic arts
media, as a poet, a prose writer, an essayist, artistic and literary critic and at last as a theorist and excellent
conservator-restorer of easel paintings with the Department for Conservation and Restoration at The Gal-
lery of Matica srpska in Novi Sad. Focal points for all those Bogdanovi¢’s prolific activities focus on and
stratify in his understanding of the world and time, his spirit, sensible nature as well as in seeing art as "an
aesthetic being, a message left to the future, faith not through words but behaviour”.

In accordance with his complex artistic sensibility, personal “ageing”, experience in hearing the blood-
stream murmur, “uncoiling”, connecting matter and spiritual culture, projecting himself through “round-up
upbringing”, Vladimir Bogdanovi¢’s paintings involve poetic reflexion. "My creative path has always moved
between the light and the shadow, breaching ecstasy by a call of unfinished universe. When creating I en-
courage myself thinking that nothing ends nor is lost no matter how weary I get by the questions posed
before the imperfection of the era and monuments to which I salute. And these paintings form Memorialis
liber exhibition belong to a topos of one such removal of life as meaningful surrender at the turn of history”.

The latest works of Bogdanovi¢, dated between 2008 and 2012, are part of artistic continuity in pro-
viding answers to some of many questions the artist have been putting forward throughout more than half
a century of his creative and research path. These are preceded by a series of 70 paintings, very expressive
oil on canvas, which simply had to happen as "an implosion after surviving the repertoire of explosions’,
and they were started mid June 1999 as a response to destructive rage against merciless NATO-"mercifully
angelic” bombing of Serbia. Memorialis liber exhibition brings Bogdanovi¢ back to much sought “cantilenic
tranquility” after emotional shock. In the language of paintings, in agreement with the answers already em-
phasised in realities and drama of the previous cycle, the latest works of Bogdanovi¢ are almost as graphy,
scrollwork, historical allegory precede of our medieval era and the actors in the time of tough victories and
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Hap Ayman (2009), yve Ha maaty, S0x SO cm / Emperor Dusan (2009), oil on canvas, S0 x S0 cm




great defeats, disputes as burden scythed, worn and carried (and not only over Croatian and Kosovo fields),
and all the way to present days through fraught uncertainties and blurred certainties. Surely, we are talking
about the following paintings: Moloch/ Moloh (2008), Car Dusan/ Emperor Dusan (2009), Lazar the Em-
peror of Serbia / Car Lazar (2009), Urosh the Weak/ Uro$ nejaki (2008), Jerina/ Jerina (2008), Empress
Milica/ Carica Milica (2009), Olivera/ Olivera (2009), The hand of Damian/ Ruka Damjanova (2010),
Prince’s dinner/ Knezeva vecera (2011), Holy Warriors/ Sveti ratnici (2011), where we need to emphasise
the monumental composition of the battle and draw the viewers’ attention to the unusual, enigmatic name
1(2)3(0)8(10)9, which hides the year of the Kosovo field battle and the year when the painting was drawn.

Actually, all that was painted by imaginary-poetic models and mixed with motives of balancing out and
connecting abstract geometry with figurative, associative and expressionist characteristics as well as with other
artistic streaks which, more or less, played a role in his focus on art as author’s synergetic, layered script.

It is possible to assume that these works represent some regression to a distant blink of light of
Bogdanovi¢’s high school days; at the time when he, the son of a sculptor Dejan Bogdanovi¢, and Slobodan
Serban, the son of a painter Milenko Serban, competed in the skill of drawing, encouraged by their arts
teacher, a painter Branko Stankovi¢. This is when Bogdanovi¢ reflected upon historical topics such as The
Battle of Kosovo, The Battle of Misar, Cegar, inspired by Petar Lubarda’s The Battle of Kosovo. It is possible
that, in this looking into himself, Bogdanovi¢ hears the echo of "Tamo daleko’ song (There, far away), sung
to him and his sister, secretly, quietly, on a mandolin at the tavern in the Old Town on Hvar island, when, by
serendipity, they were taken to from Belgrade. It was sung by Uncle Ivan, a man from Dalmatia, (quietly, so
that a strict Aunt Magdalena, Purgerka (a woman from Zagreb) wouldn’t hear); a Serbophile, who escaped
from Austro-Hungarian army to Serbian, a cripple from Kaimakchalan and Albanian Golgotha, awarded
Order of the Karadjordje’s Star with Swords. In those days of austerity after the World War II, Uncle Ivan
used to make them toys from boxes and tins received by the UN aid packages. Bogdanovi¢ wrote in his
novel ’Suddenly so much space’: ”Those were some strange little houses with drawers instead of doors and
windows. And we would open those drawers only to discover even smaller houses inside”. Some thirty
years later, all that will miraculously get back to Bogdanovi¢ as an overtone in large, black and white series
of drawings 'U nisanu olovke / In the crosshairs of a pencil (1977). Consequently, we can presume further
influence on later created cycle of drawings and paintings called ' Trazenje kome / In search of coma’ (1979)
and even later relapses for a cycle’Memorialis liber (What serves to be remembered). "Nothing is lost, nothing
completed, everything continues to flow through tiny bloodstream threads” cites Bogdanovi¢ in his mono-
graph’U klepsidri / In clepsydra’ published by "Matica srpska”, Novi Sad, 1997.
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In Memorialis liber Bogdanovi¢ is consistently working on completing themed cycles without step-
ping away from the continual line whilst looking for a “clear picture”. In fact, he is even more dedicated,
radical, abstracted, cristal clear in his idea and perfectly precise in composition and execution than ever. He
steps into sophisticated stylization of shape and form, into synergy of multipolar and multidiciplinary en-
gagement with his own sensibility and understanding the task according to strict form functionality. Hence,
”The form” says Bogdanovi¢, ”is not an expression of content but a bait towards the content. If the bait is ef-
fective, a secret back plan surfaces” So, the result seems to be a simplified artistic footprint. However, that is
just an impression as such simplification comes as a result of Bogdanovi¢’s comprehensive artistic practice,
experience gained through "learning from within himself”, his volume, disciplines, visions. As Bogdanovi¢
writes “the art is way of thinking, expression, as well as excitement before the game of lines, shapes and
colours and it does not matter whether those lines, shapes and colours personate outside world or not”

In the complex structure of this cycle Bogdanovi¢ enlivens the power of specific visual influence of
an ornament in the sign and symbolic meaning and by doing so he introduces it not only into the artistic
but spiritual space, voicing it out as the basic influence on a viewer. It means that by a deeper analysis of
the painting manuscript, in accordance with the topic, another whole series of the practiced elements in
the layered contemplative structure is articulated, in the core of his literary poetics. In the Post scriptum to
his book of poems "The great draftsman’ (2000) Bogdanovi¢ points out: ”I have epitomized a great deal of
existential and spiritual space through which I, infinitely invoked, searched for my identity, trying to keep
my integrity, actually writing one poem, painting one canvas. I see that as my personal vestige in overall,
eternal human incompletion”

Ultimately strict, selective when choosing themes and motives, inspired and leaning over an empty
canvas, "white as snow surface to be designed not just by a brush but volumes of fullness; subdued to seclu-
sion”, stubbornly out of tune with mainstream trends for decades, and yet again recognisably being himself,
always new, unique Bogdanovi¢ lives through his master works no more than they live through him.

Grozdana Sarcevié
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Hapuya Muauya (2009), yne Ha maathy, SOx SO cm / Empress Milica (2009), oil on canvas, S0 x SO cm
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Toiticka meaanxoauja (2008) yne na naaray; 100x 100 cm / Gothic Melancholy (2008), oil on canvas, 100 x 100 cm




buoipaduja / Biography

BAAAVIMUP BOTAAHOBUTHR pohen je 1940.
roauHe y beorpaay. Illkoay 3a npuMjemeHy yMjeTHOCT
3aBpmmo je 1961. rosune y 3arpedy, a Axapemujy
npuMemeHe yMeTHOCTH y bBeorpaay 1967. roaune
y kaacu npodecopa Papere Cramxosuha u poreHTa
Boromyda Teodanosuha. Basu ce cankapcTBoM, pTe-
XKOM, HAYCTPAIIHjOM U OTIPeMOM KIbUTe, KOH3EPBAIIHjOM
u pecrayparujoM. MHOrO roausa je cayxdosao y Ia-
Aepuju Marune cprcke Kao KOH3epBaTOp—pecraypa-
TOp, @ IOTOM Ka0 CaBeTHHK U pykoBoaraar; Oaemerma
3a KOH3epBalujy u pectaypauujy. [Imme noesujy u
Ipo3y, eceje, AMKOBHY M KIbIDKeBHY KPUTHKY, CTYAHUje
U3 0OAACTH 3aIITHTE KYATYpHUX Aodapa... Odjasuo je
ABaHAeCT KIbUIa [0e3uje U mpose. AOOUTHUK je IIPeKo
20 Harpaaa ¥ MpU3HamKA Ha H3A0XKOAMA jyTOCAOBEHCKE
U CPIICKEe AMKOBHE H ITpUMemeHe yMeTHOCTH. Iherosa
AeAa TIOceAyjy OpojHe rasepuje, My3eju U IIpUBATHe
3dupke y 3emau U HHOCTpaHCTBY. Yaan je CYAYB-q,
YIIMAHMB-a u Apywitisa kruxesruxa Bojeogune. Op,
1969. ao 2010. ropuHe yyecTBOBaoO je Ha mpeko 100
AoMahHX U MHOCTpaHHX AMKOBHUX KOAOHH]A.

VLADIMIR BOGDANOVIC was born in 1940, in
Belgrade. He finished Secondary school of applied arts
in 1961, in Zagreb and graduated from the Academy of
Applied Arts in 1967, in Belgrade with Professor Radeta
Stankovi¢ and Assistant professor Bogoljub Teofanovi¢.
He paints, draws, illustrates and designs books and he is
also a conserver and restorer. He worked at Matica srp-
ska Gallery as a conserver-restorer and later as a consult-
ant and Head of Department for conservation and res-
toration. He writes poetry and prose, essays, artistic and
literary reviews and studies on the preservation of cul-
tural heritage... He has published twelve books of poetry
and prose. He has won over 20 awards in exhibitions of
Yugoslav and Serbian fine and applied arts. His works
can be found in numerous galleries, museums and pri-
vate collections at home and abroad. He is a member of
SULUV - Alliance Association of Fine Artists of Vojvo-
dina, UPIDIV - Association of Applied Arts Artists and
Designers of Vojvodina and Writers Association of Vo-
jvodina. In the period from 1969 to 2010 he participat-
ed in more than 100 domestic and foreign art colonies.



Camociniarne usroxcde / Solo Exhibitions

1961. 3AI'PEB: Tasepuja Aoma omaapuse, Baapumup
Boraanosuh: Lpiniesku u taciieau / 1963. BEOTPAA: Tle-
Aaromxu My3sej, Baapumup Boraamosuh: Ilacitiesu / 1967.
BEOTPAA: Mysej npuMemeHe YMeTHOCTH, Baapumup
Boraanosuh: Auiiromcka uzroxda / 1968. ITAPH3: Tarepuja
Bousua, Baapmmup Borpanosuh: ITacimieau; KOITEHXA-
I'EH: ®pepepuxcdopr Caot, Baapumup Boraanosuh: ITacitie-
au / 1972 . HOBU CAA: Tarepuja Aoma JHA, Baapumup
Borpanosuth: Cauxe, ipaguxe u ypiniexxu / 1973. BPBAC:
AnkoBHu casoH, Baapumup Boraanosuh: Koaaxu u yptiexu;
KMKVHAA: Kyarypuu penrap, Baapumup Boraanosuh:
Koaaxcu u ypriiexcu / 1974. HOBU CAA: AukoBHH canoH
Tpudure maapnx, Baapumup Borpanosuh: Koaaxu; 3A-
I'PEB: Taaepuja ®opym, Baasummup Boraanosuh: Koaaxu u
ypiniexxu; HOBU CAA: Taaepuja Kyarypror nentpa, Baaan-
mup Boraanosuh: Koaaxu u ypiniexcu / 1975. HOBU CAA:
Tasepuja YITMAVIB-a, Baapumup Boraanosuh: Koaasxcu /
1978. BEOI'PAA: Taaepuja Kyarypuor menTpa bBeorpapa,
Baapumup Boraanosuh: Lpiiexcu / 1979. HOBU CAA:
AvkoBau caron Tpudune maapaux, Baaamvup Borpasoswuh:
Ipiiexu / 1980. 3ATPEB: T'aaepuja Crexrap, Baaaumup
Boraanosuh: Lpiiexu; BPIIIALT: Hapopuu Mmysej, Baapgumup
Borpanosuh: Ipiwexu / 1981. COMBOP: I'aepuja Aukos-
He jecenn, Baapumup Boraarosuh: Lpiniescu / 1983. HOBI
CAA: Tarepuja YAYB-a, Baapumup Boraanosuh: Ipisexu /
1985. CAPAJEBO: TI'aaepuja ,Poman Ierposuh’, Baaaumup
Borpanosuh: Ipiwexu / 1987. CIIAWT: YMjeTHUUKM CAAOH
YAYX-a, Baapumup Boraanosuh: I]pitiexcu, Iletap Typunh:
Ipaduxe, Bepa 3apuh: Cauxe / 3ATPEB: Taaepuja Criexrap,
Baagumup Borpanosuh: Ilpitiexcu (usdop 1980-1987) /
1989. HOBM CAA: Taaepuja caBpeMeHe AMKOBHE yMETHO-
cru, Baagnmup Borpanosuh: Cauke u ypitiexcu (1981-1989)
/ 1992. HOBU CAA: Maan AMKOBHH CaAOH, Baapmmup
Boraarosuh: ITopiipeinu (naCTeAn) / 1994, HOBU CAA:

1961.ZAGREB: Youth Center Gallery, Vladimir Bogdanovi¢:
Drawings and pastels 1963. BELGRADE: Pedagogy Mu-
1967. BELGRADE:
Museum of Applied Arts, Vladimir Bogdanovi¢: Gradu-
ate exhibition 1968. PARIS: Bonneville Gallery, Vladimir
Bogdanovi¢: Pastels / COPENHAGEN: Frederiksborg Slot,
Vladimir Bogdanovi¢: Pastels / 1972. NOVI SAD: Gallery of
Yugoslav army, Vladimir Bogdanovi¢: Paintings, graphics and
drawings / 1973. VRBAS: Art salon, Vladimir Bogdanovi¢:
Collages and drawings; KIKINDA: Culture center, Vladimir
Bogdanovi¢: Collages and drawings / 1974. NOVI SAD:
Art Salon "Tribina mladilY, Vladimir Bogdanovi¢: Collages;
ZAGREB: Forum gallery, Vladimir Bogdanovi¢: Collages
and drawings; NOVI SAD: Culture center gallery, Vladimir
Bogdanovi¢: Collages and drawings / 1975. NOVI SAD:
UPIDIV Gallery, Vladimir Bogdanovi¢: Collages 1978.
BELGRADE: Belgrade Culture center gallery, Vladimir
Bogdanovi¢: Drawings / 1979.NOVISAD: Art salon’Tribina
mladilY, Vladimir Bogdanovi¢: Drawings / 1980. ZAGREB:
Gallery 'Spektar’, Vladimir Bogdanovi¢: Drawings; VRSAC:
National museum, Vladimir Bogdanovi¢: Drawings / 1981.
SOMBOR: Gallery ‘Artistic autumn’, Vladimir Bogdanovi¢:
Drawings / 1983. NOVI SAD: Gallery ULUV, Vladimir
Bogdanovi¢: Drawings / 1985. SARAJEVO: Gallery’Roman
Petrovi¢, Vladimir Bogdanovi¢: Drawings / 1987. SPLIT:
Art salon ULUH, Vladimir Bogdanovi¢: Drawings, Petar
Curci¢: Graphics, Vera Zari¢: Paintings / ZAGREB: Gallery
"Spektar’, Vladimir Bogdanovi¢: Drawings (selection 1980-
1987 ) / 1989. NOVI SAD: Gallery of Contemporary Art,
Vladimir Bogdanovi¢: Paintings and drawings (1981 - 1989)
/ 1992. NOVI SAD: Little art salon, Vladimir Bogdanovi¢:
Portraits (pastels) / 1994. NOVI SAD: Gallery’Most’, Vladi-
mir Bogdanovi¢: Drawings (1981-1994) / 1996. NOVISAD:

seum, Vladimir Bogdanovi¢: Pastels



Tarepuja ,Moct”, Baapmvup Boraanosuh: Llpinexcu (1981-
1994) / 1996. HOBU CAA: Tanepuja ,Llecaa”, Baagumup
Borpanosu: Cauxe u ypiiexu (1958-1996) / 1997. HOBU
CAA: Taaepuja Marmmie cpcnke, Baapummp Borpanosuh: Pe-
ipociiexiiusa (1958-1996) / 1998. TEMUILIBAP: Tasepuja
Aype, Baapumup Boraanosuh: Lpitiexcu / BPIITALT: Hapoa-
Hu My3ej, Baaaumup Boraamosuh: Peilipociiexitiuea ypitiesxca
(1958—1998) / HOBM CAA: Marnia cpricka, Baaayvup
Borpanosuh: Iopiiperiiu iipegcegruxa Maitiuye cpiicke / 2000.
HOBU CAA: Apr xayd, Baaarvup Boraarosuh: Lipitiexu /
CMEAEPEBCKA ITAAAHKA: Taaepuja Kyarypnor nienrpa,
Baapumup Boraanosuh: Ipisiexu / HOBU CAA: Taaepuja
»Hcupopa”, Baapnmmrip Boraanosuh: Yemupu cauxe — Jettiupu
xrouie / 2001. HOBH CAA: Caron xoteaa , ITapk”: Baaprmup
Borpanosuh: Cauke — ,3uaxosu y dapky” / 2003. BPIIALILL
Tpapcka Sudanorexa, Baaarmup Boraanosuh: Cauke (1999-
2003) / 2004. CPCEMCKA MUTPOBUILIA: Tasepuja ,Aa-
sap Bosapesuh”, Baaprvup Boraanosuh: Cauxe (1999-2004)
/ 2005. HOBU CAA: Taaepuja Marwme cpricke, Baasrvmp
Boraanosuh: Cauxe /2012. HOBU CAA: Mysej rpasa Hosor
Capa, Baaarmvup Borparosuh: Cauke — Memorialis liber.

TTopea MHOIMX IPUBATHHX KOAEKIIHja 1 30UPKU Y 3eMAH
M UHOCTPAHCTBY (AMCTepAaM, Croxxoam, Pum, Benenmja,
Muaano, ITjauenna, Ilapus, Ibyjopk, Yuxaro, Bocron, Aoc
Amnbesec, Monrpeas, Mocksa, Hajpodu, Aauc Adeda, Xa-
pape, Bapmasa, Kpaxos, Bporaas, Pahudopy, IToaropuia,
Xener Hosu, Cxomwe, 3arped, Aydposruk, Craut, Ilyaa,
Capajeso, Bama Ayka), no jeaHo uAm Bume Aeaa Baagumipa
Boraanosuha moceayjy: Tatepuja Maitiuye cpiicke, Hosu Cap,
/ Hapogru mysej, Beorpas / Mysej caspemene ymeiiHociiu,
Beorpaa / Mysej caspemene aukoste ymeitinociiv, Hosu Cap
/ Taxepuja ,Bowo Ileiiposuh” — Attiere ‘61, TlerpoBapa-
aue / Mysej ipaga Hosot Caga / Maitiuya cpiicka, Hosu Cap,
/ Mysej Cpema, Cpemcka Mutposuua / Citiepujuro iiosopje,
Hosu Cap / Iasepuja Auxosne jecemu, Comdop / Hapogru
mysej, Bpary / Taaepuja ,Ilecaa”, Hosu Cap, / Iasepuja ,9 +
17, Crapa Mopasunja / Tumnasuja ,Hcugopa Cexysuh”, Hou
Cap / Crymwinuna AIT Bojeogune, Hosu Cap / Caspemena

Gallery’Cesld, Vladimir Bogdanovi¢: Paintings and drawings
(1958-1996) / 1997. NOVI SAD: Gallery "Matica srpska,
Vladimir Bogdanovi¢:Retrospection (1958-1996) / 1998.
TIMISOARA: Gallery Dure, Vladimir Bogdanovi¢: Draw-
ings / VRSAC: National museum, Vladimir Bogdanovi¢:
Drawings retrospection (1958-1998) / NOVI SAD: "Matica
srpska, Vladimir Bogdanovi¢: Portraits of Matica srpska pres-
idents, / 2000. NOVI SAD: Art club, Vladimir Bogdanovi¢:
Drawings / SMEDEREVSKA PALANKA: Culture center
gallery, Vladimir Bogdanovi¢: Drawings / NOVI SAD: Gal-
lery ’Isidora, Vladimir Bogdanovi¢: Four paintings — Four
books / 2001. NOVI SAD: Hotel 'Park’ salon, Vladimir
Bogdanovi¢: Paintings — "Signs in the park’ / 2003. VRSAC:
City library, Vladimir Bogdanovi¢: Paintings (1999-2003) /
2004. SREMSKA MITROVICA: Gallery ’Lazar Vozarevic,
Vladimir Bogdanovi¢: Paintings (1999 - 2004) / 2005. NOVI
SAD: Gallery’Matica srpska, Vladimir Bogdanovi¢: Paintings
/ 2012. NOVI SAD: City museum of Novi Sad, Vladimir
Bogdanovi¢: Paintings — Memorialis liber.

The works of Vladimir Bogdanovi¢ are part of numerous
private collections at home and abroad (Amsterdam, Sto-
cholm, Rome, Venice, Milan, Piacenza, Paris, New York, Chi-
cago, Boston, Los Angeles, Montreal, Moscow, Addis Ababa,
Harare, Warsaw, Krakow, Vrotslav, Raciborz, Podgorica, Her-
ceg Novi, Skopje, Zagreb, Dubrovnik, Split, Pula, Sarajevo,
Banja Luka). One or more of his works are in possession of:
Matica srpska Gallery, Novi Sad / National museum, Belgrade
/ Museum of Contemporary art, Belgrade / Museum of Con-
temporary art, Novi Sad / Gallelry 'Bosko Petrovi¢’ — Studio
’61, Petrovaradin / City museum of Novi Sad / Matica srp-
ska, Novi Sad / Srem museum, Sremska Mitrovica /’Sterijino
pozorje’, Novi Sad / Gallery ’Artistic autumrn’, Sombor / Na-
tional museum, Vrsac / Gallery’Cesla, Novi Sad / Gallery "9
+ 1", Stara Moravica / High school Isidora Sekuli¢’, Novi Sad
/ Autonomous province of Vojvodina Assembly, Novi Sad /
Contemporary gallery of Artistic colony Ecka, Zrenjanin /



Csuinia (2012), ywe Ha maneay, 46,2 x 56,3 cm

Entourage (2012), oil on panel, 46,2 x 56,3 cm




Tasepuja Ymeminuuxe koronuje Euxa, 3pewarun / IIIOCO "Mu-
Aan Ieinposuh”, Hosu Cap / Maruiia Pycuna, Pycku Kperyp
/ KaSuneini ipaduxe JA3Y (XA3Y), 3arped / Coeyuuruiuna u
Hayuorarna dudauottiexa, Jarped / XKewesapa ,,Cucax”, Cucax
/ Iarepuja Citexiuiap, 3arped / Inepuja opym, 3arped / Mysej
caspemete ymeinnociuy, Teapaaropa (ITomcka) / Mysej cpiicke
ymeiurocitiu, Aospa (Mahapcka) / Taaepuja Aype, Temumisap
(Pymynuja) / Opegepuxcdopi Caoiti, Konenxaren (Aarcka).

SOSO ‘Milan Petrovi¢, Novi Sad /Graphics cabinet JAZU
(HAZU), Zagreb / University and national library, Zagreb /
Steel company Sisak, Sisak / Gallery 'Spektar’, Zagreb / Gal-
lery ’Foruny, Zagreb / Museum of Contemporary art, Tward-
agora (Poland) / Museum of Serbian art, Lorev (Hungary)
/ Gallery Dure, Timisoara (Romania) / Frederiksborg Slot,
Copenhagen (Denmark).

Haipage (u3dop) / Awards (selection)

1963. BEOI'PAA: Harpaaa 3a cauxapcrso ,4.anpry’ / 1964.
BEOTPAA: Harpaaa 3a nprex YHusep3ureTckor oadopa /
1972.BEOI'PAA: Crunenauja CHB-a, Ponp, ,Momra ITujape”
/ 1975. BEOI'PAA: Aumaoma 3aarsor nepa Beorpaaa / BE-
OTPAA: IToBesa Casesa koH3epBaropa Jyrocaasuje / 1977.
TBAPAATOPA (IToacka): Harpapa mehynapoane ankosue
kosonnje / HOBM CAA: OrxynHa Harpapa 3a Tarmvcepujy
Atenea 61 / 1978. COMBOP: Harpapa 7. dujeHasa caspe-
MeHOT jyrocaaBeHckor uprexa / 1979. 3AI'PEB: Harpapa 7.
dmjeHara cyBpeMeHOr jyrocaaBeHckor nprexa / 1981. 3A-
I'PEB: Harpapa 9. SujeHaaa CyBpeMeHOT jyrocAaBeHCKOT LipTe-
xa / HOBU CAA: OrkymnHa Harpapa 3a Tanucepujy Atesea
61 / 1983. HOBM CAA: OrkyImHa Harpapa 3a Tarvcepujy
Atenea 61 / 1984. BPIIIALL: IIpsa Harpapa Ha jyOHAApHO]
m3roxdu KAYB-a / CAOBEI I'PAAELL: Crenpjassa Ha-
rpaaa Ha 1. jyrocAOBEHCKO] M3AOXKOH TAIlNCepHje U KepaMuKe
/ 1988. HOBI CAA: Harpaaa 3a uprex Ha 37. npoaehHoj
u3roxdu CYAYB-a / 1991. PYMA: Harpaaa 3a uprex Ha 1.
pyMckoM casory / 1992, HOBI CAA: ITocedHa Harpapa
Taaepuje Marwne cpricke / 1996. TOPEb MHIAAHOBALT:
CrienpjaaHa Harpaaa 3a uprex Ha 4. MehyHapoaHOM SujeHasy
ymerHocTn MusHjarype / 1998. PARMBOPX (IToscka):
ITocedna Harpapa 3a nprex Ha 2. MehyHapopHOM OujeHasy
manor popmara / CPEMCKA MUTPOBUIJA: Harpapa 3a
cauxapcrso ,Aazap Bosapesuly’.

1963. BELGRADE: Art award ”4 April” / 1964. BEL-
GRADE: University comittee award for a drawing / 1972.
BELGRADE: SIV Scholarship, "Mosa Pijade” fund / 1975.
BELGRADE: Golden Pen diploma, Belgrade / BELGRADE:
The Charter of Yugoslav conservationists union / 1977.
TWARDAGORA (Poland): International art colony award /
NOVI SAD: Purchase award for tapestry Studio 61 / 1978.
SOMBOR: Award at 7" Biennial of Contemporary Yugoslav
Drawing / 1979. ZAGREB: Award at 7* Biennial of Con-
temporary Yugoslav Drawing / 1981. ZAGREB: Award at 9*
Biennial of Contemporary Yugoslav Drawing / NOVI SAD:
Purchase award for tapestry Studio 61 / 1983. NOVI SAD:
Purchase award for tapestry Studio 61 / 1984. VRSAC: First
prize at KLUV Jubilee exhibition / SLOVEN] GRADEC:
Special prize at the 1* Yugoslav tapestry and ceramics exhibi-
tion / 1988. NOVI SAD: Award for a drawing at 37" Spring
exhibition of SULUV / 1991. RUMA: Award for a drawing at
the 1* Ruma salon / 1992. NOVI SAD: Matica srpska gallery
Special prize / 1996. GORNJI MILANOVAC: Special award
for a drawing at The 4" international art biennial of miniatures
/ 1998. RACIBORZ (Poland): Special prize for a drawing at
The 2™ International Biennial of small formats / SREMSKA
MITROVICA: Artistic award ”Lazar Vozarevic”.



Monoipaguje / Monographys

Baagumup Boiganosuh — cauxe u ipaguxe, ,CrpaknaoBo’,
Hosu Caa, 1972 / Baagumup Boiganosuh — YV xaeiicugpu,
yMaruua cprcka’, Hosu Cag, 1997. / Iowe wuciiie cauxe — O
AuxosHom cisaparawiniey Baagumupa Boiganosuha (Vsadpa-
Hu Tekctosu 1961-2005), , Byayhnoctr”, Hosu Caa, 2008.

Vladimir Bogdanovi¢ — Paintings and graphics, publisher:
"Strazilovo”, Novi Sad, 1972 / Vladimir Bogdanovi¢ - In clepsy-
dra, publisher: "Matica srpska”, Novi Sad, 1997 / In clear site
of a painting — art works of Vladimir Bogdanovi¢ (Selected ar-
ticles 1961-2005), publisher: "Budu¢nost”, Novi Sad, 2008.

Kinuinop (2010), yve na naatuy, S0x 60 cm / Founder (2010), oil on canvas, 50 x 60 cm



Koaexinusne usroxcde (usdop) / Collective Exhibitions (selection)

1965. BEOI'PAA: 3A0deHH TaBUAOH, 7. U3A0XKDaA Ciltyge-
Haitia Axagemuje iipumersere ymetinocitiu / 1967. BEOTPAA:
Mysej npumemene ymersocry, Hugycipujcku gusaj '67 /
KHIH: Aom JHA, Bojruyu cauxapu / 1969. BPIITALT: Ha-
poaru My3ej, Aukosnu ymetminuyu u Bpuwayy 20. sexy / CME-
AEPEBCKA ITAAAHKA: Kyarypuu nenrap, Bpuauku au-
xostu ymemiruyy / TIAHYEBO: Hapoaru mysej, Kayd aukos-
Hux ymeinnuxa Bpuya / 1970. CMEAEPEBO: Llenrap 3a
KyATYpY, Aukosnu ymetminuyu ipaga Bpuya / BPIIIALT: Aom
omaaauHe, Bpuauku cauxapu ceome ipagy / BEOTPAA: TTe-
Aarouku My3ej, Tepsujcka wikora / BPIIIALT: Aom omaaau-
He, 31004 kayda aukosHux ymeitinuxa / 1971. CPEMCKI
KAPAOBIIUY: ITatpujapmujcku ABop, Bpankoso xoao: Ilp-
8u cpemckokaprosauxu caron maagux / 1972, YAYAK: Tpaa-
cku My3ej, AukosHu ymeinnuyy ipaga Bpuya / CPEMCKH
KAPAOBLM: Iarpujapmmjcku ABop, bpankoso xoao: Apy-
iu cpemckoxaprosauxu caron maagux / CMEAEPEBO: 1en-
Tap 3a KyATypy, AukosHu ymeinuyu ipaga Bpuya / 1973.
HOBH CAA: Taaepuja Kyarypror nenrpa PY ,Paausoj
Rupnanos’, Apyiu oximiodapcku Hogocacgcku caron / 1974.
HOBU CAA: Illxoaa ,Bophe Haromesuh”, Qopma S /
HOBU CAA: l'aepuja Marurie cpricke, Tpehu nosocageku
okimodapcku caron / 1975. BEOTPAA: Mysej npumersere
ymetHOCTH, 34ailito tiepo Beoipaga / HOBU CAA: Tasepuja
Maruue cprcke, Yemlispiiiu H080cAgCKY 0KIHOOAPCKY CAAOH |
1976.BPOLIAAB: Galeria sztuki wspolczesnei, ,Avangarda”,
Caspemena jyiocaosencka ymetirociti — Bojeoguna / CAPA-
JEBO: Collegium artisticum, 31airo iiepo Beoipaga (u3dop)
/ BEOI'PAA: Ymernuuxu maBunoH ,llBujera 3ysopuly’,
Majcku caron’76 / HOBU CAA: Taaepuja KyarypHor nen-
tpa PY ,PapuBoj Tupmanor’, Oiikyilvena AukosHa gera
1975/76 / BEOI'PAA: Ymernuuku masuanoH ,llBujera
3ysopuly’, 17. Okinodapcku carorn / CPEMCKY KAPAOB-
LTU: BpankoBo koo, Yuukatiu ymeinnuxa YITHAHUB-a /
HOBIK CAA: T'aaepuja Kyarypuor nenrpa PY ,Paausoj
Rupnanos’, ITeitiu Hosocagcku okimodapcku caron / 1977.

BPATHICAABA: CaoBeHcKa HapoaHa raaepuja, Mehynapog-
Hu dujenane uycinpayuje — BUB 77 /| BEOTPAA: YmerHuy-
k1 naBunoH L IBujera 3ysopuh’, Majcku caron 77 / YEAA-
PEBO: Casa Komdunara , Aynas’, Odauyu sukosHe cutiiiese
/ BUATOIIY: Taaepuja caBpeMeHe AMKOBHE YMETHOCTH,
Caspemena ymetminociti Bojeogune — Jyiocaasuja / HOBU
CAA: Tanepuja YITMUAUB-a, Yuukain 77 / 3JEAOHA TO-
PA: Taaepuja caBpemeHe aukoBHe ymeTHOCTH, Caspemena
ymeinnociti Bojeogune — Jyiocaasuja / HOBU CAA: Taaepuja
Kyarypuor nentpa PY ,Pasusoj Bupnanos’, Hlecitiu Hogo-
cagexu auxosHu caron / TIPAT: Dom umenija, Mehynapogru
dujenanre urycinpayuje /| TBAPAATOPA: M3a0xda AUKOBHE
KoaoHuje, Hzroxxda Ipee mehynapogre auxoste koronuje Teap-
gaiopa 77 / TIPAI': HapoaHa raaepwja, Jyiociosencka uryc-
wnpayuja 3a geyy / BPOILJAAB: Tasepuja IICIT ,, Jarxu”, H3-
r0xda Mehynapogre auxosne koronuje / BPATICAABA:
CAOBeHCKa HapOAHA rasepuja, Jyiociosencka uryciipayuja /
BAOILIAABEK: T'aaepuja Pernonaasor myseja y Baoriaase-
Ky, Ymettinuyu ipaga Hosoi Caga / MITHXEH: Mehynapoaxu
cajam Kkibura, Jyiocaosencka usyciipayuja / 1978. BEOT'PAA:
YmeTHuuky maBusoH ,lIBujera "3ysopuly’, Majcku caron 78
/ HOBU CAA: Auxosru cason Tpudune maapux, Pagukan-
Huju odauyu peasusma Y Bojeogunu / BPIIIALL: Hapoauu
my3ej, Cauxapu Bojeogune / CPEMCKIM KAPAOBLIM:
BparkoBo koao, Oineopenu ainiewer /| BEOTPAA: Ymernmy-
K maBun~OH I TBujera 3ysopuly’, 18. okitodapcku caron / BE-
AA TIPKBA: Aom xyarype, Caukapu Bojsogune / MITH-
XEH: Mehynapoasu cajam kmbura, Jyiociosencka Kwuia 3a
geyy / COMBOP: I'papcku mysej, Tpujenase caspemenoi
jyiocaosenckoi ypineska / KOBMH: Kyarypuu nentap, Cau-
xapu Bojeogune / MOCKBA: Huayciipaitiopu jyiocrosencke
kwuie sa geyy / HOBU CAA: Tanepuja YITIAMB-a, Ynuxa-
iy ymeinnuxa YIIMAHB-a / 1979. BEOTPAA: YmerHuuku
maBunoH ,IIBujeta 3ysopuh™ Majcku caron 79 / CPEM-
CKA MUTPOBULIA, T'aaepuja ,Aazap Bosapesuly’, ITeitiu
cpemckomuitiposayiu caron / BEOI'PAA: Hapoaru mysej, H3
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3dupxe Hapogroi myseja y Beoipagy / SATPEB: Kaduner rpa-
duxe JA3Y, 7. saipedauka usroxda jyiocasenckoi ypinexa /
BEOI'PAA: Ymernmaku masunoH ,IIsujera 3ysoputy’, 19.
okimodapcku caron / BPBAC: Aom xyarype, Aeta caspeme-
Hux ymetinuxa — 13 sdupke Hapogroi myseja y Beoipagy / 3A-
I'PEB: Yumjernuaku nasusos, Omikyi ymjeitinuna 1978/1979
/ TAAATLT: Mysej caBpemeH ymetrocty, Caspemena ipaguxa
u yptiexc y Bojeogunu / MAAME: MehyHnapogha usrosxcda uayc-
wmpayuje u oiipeme krouie / HOBU CAA: Antuxsapuuna Ma-
tune cprcke, Cauka u pev / 1980. BEOI'PAA: YmerHmaku
maBunoH ,LIBujera 3ysopuh”, Majcku cason ‘80 / PUJEKA:
MoaepHa rasepuja, Mehjynapogra uzroxda opuiunainol ypitie-
xa / SPEFbAHWH: Hapoauu mysej: Qopma 4./ CYBOTHU-
LTA: AuxoBru cycper, Lpiniexxu u3 gonga , Auxosne jecenu” /
KOAMAP: Kyarypuu unenrap, Taiucepuja y Jyiociasuju /
HOBU CAA: Taaepuja Kyarypuor nienrpa ,Papusoj hupma-
Hos”, Ilpitiesxk xao usaszos cauyy / TIAPM3: JyrocaoBeHnckn
KyATypHHU neHTap, Kepamuka u iniatiucepuja y Bojeogumu /
TUTOTPAA: Kyarypuu unentap: Majcka usroxda 80 /
CPEMCKA MUTPOBUITA: I'aaepuja ,, Aazap Bosapesuly’,
6. cpemckomuttiposauxu caron / BEOTPAA: My3ej caBpeme-
He ymerHOCTH, M3 36upke Myseja caspemene ymemHociu /
HOBU CAA: I'aaepuja Kyarypror nenrpa PY , Papusoj hup-
manos’, Taiucepuja y Bojsogunu / BEOTPAA: YmeTHiraku
masunoH "Tsujera 3yzopuh’, 20. okirodapcku caron / KAH-
TAE: Auxosnu casoH Kyarypaor nenrpa, Kepamuka u tia-
tucepuja y Bojeogunu / HOBHM CAA: Tasepuja Maruue cpn-
cke, 8. Hosocagcku okiodapcku caron / 1981, BEOTPAA:
YmerHnuky maBuasoH ,LBujera 3yzopuly’, Majcku caron '81 /
COMBOP: I'paacku Mmysej, Tpujenare caspemenoi jyiocao-
senckol ypinexca / HOBU CAA: Tasepuja YAYB-a, Aukosnu
ymeitinuyy tpegroxcenu 3a tpujem y Ygpyscere / AVIDKOH:
Kyarypuu uenrap, Taiucepuja y Jyiocrasuju / HOBHL CAA, /
T'aaepuja Marurie cpricke, 30. iiposehna uzroscda YAYB / 3A-
I'PEB: Kaduner rpaduke JA3Y, 8. usroxda caspemeroi jyio-
caaserckoi ypinieska / HOBY CAA: Taaepuja Kyarypror
uenrpa ,Papusoj upnanos’, Lpiiex u ipaguxa Hosocag-
cxux ymeinnuxa / AOSHUITA: Tasepuja Papuuaxor yHuBep-
suteta, M3dop ca Majckoi carona y Beoipagy /| KAEPMOH-

OEPAH: Kyarypuu uentap, Tadiucepuja y Bojeogunu — Jyio-
caasuja / COMBOP: Taaepuja Aukosre jecenu, Ipiiexxu u3
ponga iarepuje / HOBU CAA: Maau ankosru casos, Hosu
Cag y geruma auxosrux ymeimnuka / TIPUJEITO/SE: Aom
Pesoaynmje, Ymemwinuyu YAYIIVAC-a / HOBH CAA: Tpaa-
CKM TTIOCAOBHH ¥ CIIOPTCKH LieHTap ,Bojsoauna’, Qopma 8 /
CTPA3BYP: Aukosru caroH Kyarypror nienrpa, Kepamuxa
u wmanucepuja y Bojeogunu — Jyiocaasuja / TIOPEY: Mcrap-
cka cadoprua, 21. jyiocaasencku anare /| BEOTPAA: Ymer-
HU4KY aBUsOH ,LIBujera 3ysopuly’, 21. okiniodapcku caron /
YAYAK: Ipascku My3ej, Hsadparo ca Majckoi carona y Beo-
ipagy / BYAOb: Auxosuu cason Kyarypuor nenrpa, Taiu-
cepuja y Bojeogunu — Jyiocaasuja / SPEFBAHIIH: Ogadparo
us ¢onga Auxosme jecenu y Comdopy / 1982. BEOI'PAA:
YmeTHnukY maBusoH 1 IBujera ysopuly’, Majcku caron '82 /
HOBU CAA: Taaepuja Matune cpricke, 31. dposehna us-
Aoxda YAYB-a / BEY: Mehynapoata usaoxda, Kako uay-
ciuposainu kwuiy 3a geyy / PUJEKA: MoaepHa raaepuja,
Mehynapogna usroxda opuiunasnoi ypinexa /| ANEKCH-
HALT: Aom kyarype, IIpoaehna usroxda YAYIIVAC-a / BE-
OTPAA: Ymernnuku maBusoH ,IIsujera 3ysopuly’, 22. ok-
inodapcku caror / BPBAC: AukosHu caros, F3a0xda AUKOB-
Hux ymetHuka Bojsopune / HUIIL: Taaepuja , Tsphasa’, Hs-
adpao ca deoipagckoi Oxinodapckoi carona / BPIIIALT: Ha-
poaru My3ej, Bpuay y geauma suxosrux ymetinuka / CPEM-
CKA MUTPOBUIIA: Tasepuja ,Aazap Boszapesult’, 7.
cpemckomuinposayku caror / HOBU TTA3AP: Aom KyaType,
H3sb0p ca Majcoi carona ‘82 y Beoipagy / KPASEBO: Ta-
Aepuja Aoma JHA, Ipumersenu ymeinnuyu Cpduje / HOBU
CAA: Maau anxosau caaoH, Hosu Cag y geauma AukosHux
ymeinnuxa / BPIITALT: Hapoaru mysej, Axsusuyuje Hapog-
ot myseja / BEOI'PAA: Tasepuja A3, 101 cauxa y Galerija
AZ / HOBA BAPOIL: Aom kyarype, H3dop ca Oxitiodap-
ckoi carona y Beoipagy / HOBU CAA: T'aaepuja xyaTypHOT
nenrpa ,Papusoj Rupmanos’, 11. Hosocageku oxkiiodapcku
caron / 1983. BEOTPAA: Ymernuuky masusoH ,I]Bujera
3ysopuly’, Majcxu caron ‘83 / HOBU CAA: Taaepuja Maru-
ue cprcke, 32. dporehna usroxda YAYB-a / 3ATPEB: Kadu-
Her rpapuxe JA3Y, 9. zaipedauxa usroxda jyiocaasenckoi
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ypiniexca / TIPUIITHHA, MoaepHa rasepuja, AukosHu ymeiii-
Huyu Bojsogune / RYTIPHJA: Ienrap 3a kyarypy, HMzadparo
ca Majckoi carona '83 / BEOTPAA: Tasepuja A3, 101 cauka
y Tarepuju A3/ HOBU CAA: Maau auxoBuu caaos, Hosu
Cag y geauma ruxosuux ymeitinuxa / CMEAEPEBO: LlenTap
3a kytypy, Ymeminuyu YAYIIVYAC-a / BEOITPAA: Yvmernuy-
Ky maBusoH ,llBujera 3ysopul’, 23. okifiodapcku caon /
HOBM CAA: Tlasepuja Kyarypuor nentpa PY ,Pasuoj
Bupmnanos’, 12. nosocagku oxiniodapcku caron / 1984, CAPA-
JEBO: Ymjernmaxu nasuson Collegium artisticum, Caspeme-
Ha jyiocragercka aukosua ymjeminoci 1978-1983 / BEO-
IT'PAA: Ymernmaku maBusoH ,IlBujera 3ysopuly’, Majcku
caron ‘84 / HOBU CAA: Taaepuja Kyarypror uenrpa PY
»PapuBoj Bupnanor”, Tajucepuja 1982-1984 (Attiewe 61) /
CPEMCKA MUTPOBULIA: Taaepuja "Aasap Bosapesuh’,
8.cpemekomuinposauxu caron / HOBU CAA: Taaepuja Kya-
TypHor nenrpa PY ,Papsusoj iupnanos”, 13. Hosocageku ox-
modapcku caron / BEOTPAA: Tanepuja A3, 101 cauka y
Tarepuju A3 / TIPOKYIL/SE: Papnuuku yrusepsurer, Ha-
dpano ca Majckoi carona ‘84 y Beoipagy /| CAOBEHD T'PA-
AELI: ExoHoMCKa 3A0%da, 1. jyiocaoseHcka UsA0Xda Thaiu-
cepuje u kepamuxe / BPIITALT: Hapoaru mysej, ITposehna us-
A0kda AuxosHux ymeitinuka Bojeogune / AYBPOBHUK: Ywvjer-
HIIKa rasepuja, Cyspemena jyiocAaseHcka AUK06HA YMjeitiHOCT
1978-1983 / HOBU CAA: Taaepuja caBpeMeHe AMKOBHe
yMeTHOCTH, AuKosHa ymeininociti y Bojsogunu 20. sexa (otBo-
peHa craana nocraska) / BPIIIALL: Hapoanu myaej, JySuaap-
Ha usroxcda KAYB-a / COMBOP: I'paacku mysej, Tpujenase
caspemenoi jyiocrosenckol ypitiexca / 1985. HOPIY: Norfolk
Museums Service, Form and Line / HOBU CAA: Tasepuja
Marune cprcke, 34. iposehna uzrosda YAYB-a / TIETPO-
BAPAAMH: ITaaro Ha Tephasy, Ieitiposapaguncku aitieseu
/ 3ATPEB: Kaduner rpapuxe JA3Y, 10. saipedauxa usroxda
cyspemenol jyiocaasenckol ypitiexxa / HOBU CAA: Taaepuja
Marwure cpricke, Jyiociosencka uryctipayuja 3a geyy / BEO-
I'PAA: Taaepuja ,Bupuxosar”, Lpitiex, ipaduka u ckyilitiy-
pa / XEPLTEI HOBU: l'aaepuja , Beno Benxosuly’, @opma u
Aunuja /| CPEMCKI KAPAOBIIU: Bparxoso xoao, H3 Ho-
socagckux aitierea / HOBUY CAA: Taaepuja KyarypHor nen-
Tpa PY "PapuBoj Rupmanos”, 14. Hogocagcku okitiodapcku ca-
Aon / ANEH: Tpaacku my3ej, Die Kunst in der Vojvodina Heute

/ HOBU CAA, Mysej rpapa Hosor Caaa, Popma u sunuja /
KEAH: ITpaacku mysej, Die Kunst in der Vojvodina Heute /
1986. HOBU CAA: Mysej rpapa Hosor Capa — 3aBuvajaa
raaepuja, Cxyatiftiypa, ipaduxa u ypiliexc HOBOCAGCKUX YMeTl-
Huka / BOH: I'papcka Behnuna, Die Kunst i der Vojvodina
Heute / 3PEEbAHITH: CaBpeMeHa raaepuja, 3S. tposehna
usroxda YAYB-a / BATPEB: Taaepuja ,Kapac”, Yujeninocii y
Bojsogunu ganac / HOBU CAA: [paacku OCAOBHH H CIIOPT-
cku nieHTap ,Bojsoauna’, Iospaitiax cseitirociiy / IITYT-
T'APT: I'paacku My3ej: Die Kunst in der Vojvodina Heute / T1E-
TPOBAPAAMH: Iaaro na Tephasu, Oiisopenu atiieseu 86
/ CAOBEI I'PA AELT: ExonoMcKau3Aa0xda: 2. jyiociosercka
usroxda inaiucepuje u kepamuxe / HOBU CAA: M3 ,Yso
Anpput’, 20 auxosrux ymeinnuxa Aumara / CPEMCKA MU-
TPOBMULIA: Taaepuja , Aazap Bosapesuly’, 9. cpemckomutipo-
sauku caron / BEOTPAA: Taaepuja ,Buauxosary”, Ilpisiex,
ipagura u ckysitiypa / HOBU CAA: Taaepuja Kyarypror
tentpa PY ,,Papusoj Rupmanos’, 15. Hosocageku okiiodapcku
caron / CITAWT: Ymjernmaxu cason XAAY-a, Cyspemena
AuxosHa ymjeinnocili y Bojeogunu ganac (usdop) / 1987. HO-
BU CAA: Taaepuja Marunie cpricke, ITposehna uzroxda YA-
YC-a, CYAYB-a u YAYK-a / KAPAOBALI: I'paacku my3ej, S.
dujenane jyiocrasenckoi axsapera / BEOTPAA: YmerHmaxku
maBnoH ,IIsujera ysopuly’, Auxosuu ymetinuyu YAYC-a 3a
Kwuun u Bocancky Kpajuny / SATPEB: Kaduner rpapuxe JA-
3V, 11. saipedauka usroxda cyspemenol jyiocraseHckol ypiiie-
a / HAILL: Taaepuja Tephasa, [Tporehna usroxda YAYC-a /
TTPUIITHHA: MopaepHa rasepuja, AuxosHu ymeitinuyu CY-
AYBA-a / COMBOP: I'papcku My3ej, 9. ilipujerade caspeme-
Hol jyTocaosenckoi ypitexa / 1988. HOBU CAA: Taaepuja
Marune cpicke, ITpoehna usroxda CYAYBA-a / CPEM-
CKA MUTPOBHUIJA: Tarepuja ,Aasap Bosapesul’, 13.
CPEMCKOMUTIPOBAYKY CALOH /TIPUILITHHA: MopepHarase-
puja, AukosHu ymettinuyu Bojeogune / KOBH/o: Aom kyatype,
Auxosna xoronuja Kosusr ‘88 / HOBU CAA: Tasepuja Ma-
tune cprcke, 'TTYEC’88” / HUIIL: Taaepuja na Tephasu, Au-
xoeHu ymetmnuyu Bojsogune / CKOILSE: CaBpemena rase-
puja, Haroxda Casesa auxosmux ymeinuxka Bojeogure / PUJE-
KA: Mana raaepuja, Cyspemenu jyiocrasercku ypiiex (u3-
Sop) / 1989. BEOTPAA: Ymernudku naBusoH ,l[sujera
3ysopuly’, I1posehna usroxda, YAYC-a, CYAYB-a, YAYK-a /
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HOBM CAA: Taaepuja Maturie cpricke, AukosHu ymeiiHuyu
Bojsogune / SATPEB: Kaduner rpaduke JA3Y, 12. saipedau-
Ka usroxda cyspemenoi jyiocaasmeckoi ypitiexxa / TIETPOBA-
PAAVH: Ilaaro na Tsphasu, Ocsajare Tephase 89 / TOC-
TTOBUHLIN: Hsaoxda Auxoene koronuje ,Hcugopu y itoxo-
ge” / HOBU CAA: Taaepuja CYAYB-a, ITueca ‘89 / 1990.
BEOI'PAA: I'aaepuja Aoma JHA, Aukosnu ymetanuyu Hosoi
Caga / CPEMCKA MHUTPOBUIIA: Tasepuja ,,Aazap Bo-
sapesuly’, 14. cpemckomuitiposauxu caron / KOBM/o: Tane-
puja y nenrpy, Hsroxda Aukosre xoronuje ,Kosunr 90" /
JKABA/b: Taaepyja ,,Crenanos”, ¥ wacii Ban Ioia / HOBU
CAA: Taaepuja ,Mapt”, Ymeinnociti ganac / XEPLIET HO-
BU: Tanepuja ,Ayud’, Auxosu ymeinnuyu Hosoi Caga /
HOBU CAA: Mysej Pesoayuuje, Ilposehna usroxda CY-
AYB-a / TIETPOBAPAAMH: Iaaro na Tephasu, Buherwe
Tephase (,Urpe ca cynuem”) / 3PEFbAHUH: Caspemena
raaepuja: Hsroxda aukosne xorouuje ,Euxa 90" / COM-
BOP: I'paacku mysej: Tpujenaire caspemenoi jyiocrosenckoi
yptiiexca / 1991. BATPEB: Kaduner rpaduxe JA3Y, 13. saipe-
dauka usroxda cyspemenol jyiocaasenckoi ypiiexa / HUIIL:
Taaepuja Ha Tephasuy, Aukosuu ymemnuyu Cpduje / HOBU
CAA: Taaepuja ciopTCKOT U IIOCAOBHOT LieHTpa , BojBopnH?”,
AuxosHu ymetinuyu geujoj doanuyu / HOBU CAA: Taaepuja
CARY, Aukosno geopuwiiie / PYMA: Tpaacku mysej, ITpsu
pymexu auxosru caron / BAYKH TIETPOBALL: Taaepyja ,3yc-
ke Measehose”, Maaoxda Anxosre xoaonuje "Kapahopheso
’90" / HOBU CAA: Taaepuja Kyarypror nenrpa PY ,Papu-
B0j Rupnanos’, Jyiocaosencku ypinex (usdop) / TUTEA:
Memopujaa Crojana Tpymuha, Tuca — Hmipecuje na peyu /
HOBM CAA: I'aaepuja caBpeMeHe ANKOBHe YMETHOCTH, 1a-
tiucepuja Atiewea 61, 1961-1991 / BEOI'PAA: YmerHmaxu
maBunoH ,IIsujera 3ysopuly’, ITposehna usroxda CYAYB-au
YAYC-a / CYBOTHLIA: Taaepuja AuxoBHor cycpera, Jyio-
crosercku ypinexc (usdop) / CAPAJEBO: YmjeTHMdKY MaBy-
ol Collegium artisticum, H350p ca 10. ipujenaia jyiocao-
senckoi ypriiexa / 1992, TOPEbYI MMIAAHOBALT: Tasepu-
ja 3aBudajHOT My3eja, Apyiu Sujenare ymeiHOCIIU MUHUjaITLY-
pe Jyiocaasuje /| HOBU CAA: T'aaepuja caBpeMeHe AMKOBHe
ymerroctH, Axsusuyuje 1990-1992 / KOBM/bo: Tasepuja y
uentpy, Mmipecuje ca Kapahophesa / BAYKM TIETPOBALI:

Taaepuja ,3ycke Measehose”, Kowu / TUTEA: Memopujaa
Crojana Tpymuha, Citiojany Tpymuhy y ioxoge / HOBI CAA:
Taaepuja Maruue cprcke, Ipoaehna usroxda CYAYB-a /
KAPABOPEBEBO: Cseuana caaa, H310%0a AukosHe koroHuje
/ CPEMCKUV KAPAOBLIU: Ipaacka raaepuja, Aera Cpem-
ckoxaparosayke auxosre koronuje / TIETPOBAPAAVIH: Cae-
wanu caaonw, Hipe ca cynyem / BEYE]: Ipapcku my3ej, Maj-
cka korouja ,Beuej '92” / IPUT': Caaa cpIicKe YUTaOHHIIE U
KibIDKHHULE, H3A0k0a gapogasaya upuwikoj 4uiiaoHuyu u
krwuxruyy /| KUKITHAA: Taaepuja , Le Temps”, Caspemenu
ymeitinuyu Bojsogune 1982-1992 / HOBU CAA: Tarepuja
yMoct”, Aapogasyu 3a upuwiKy “UGAOHUYY U KHUXHUYY |
1993. BEOI'PAA: Mysej caBpemene ymerHocrH, IIpsu
Sujemme aksapeaa Jyiocaasuje / HOBU CAA: Xoa Cprickor
HapoaHor nosopumra, Play-Back — Tpaiosu ca mapiuna ceeiti-
Aociiu / TIETPOBAPAAVIH: Cevanu casony, Ieitipogapa-
guncku auxostu kpyi / HOBU CAA: Taaepuja ,Mcupopa’,
Hcugopu y noxoge '93 / TIETPOBAPAAVH: Taaepuja Au-
koBHoT kpyra, Sol invictus / HOBU CAA,: T'aaepuja Kyaryp-
Hor nerTpa PY , Papusoj Rupranos’, 22. Hosocageku okitiodap-
cku caron / TIETPOBAPAAMH: Cevanu caaonu, Odpegu
ceeiirociny / 1994. TOPEbMI MMAAHOBALT: Taaepuja 3a-
BUYajHOT My3eja, Tpehu dujenare ymeiliHociiu munujainype
Jyiocaasuje / CPEMCKA MUTPOBULIA: Tasepuja "Aasap
Bosapesuh’, 16. cpemckomuiniposauxu caror / TIETPOBAPA-
AVH: CBevanu caaonu, Aywa saitipa — Auxosuu kpyi ‘94 /
HOBH CAA: l'aepuja ,Micupopa’, Hcugopu y itoxoge Iociio-
hurnyu '94 / TEMEPUH: Caaa Tepmosenra, H3roxda Au-
xoene koroHuje ,Temepur '94” / BPIIALL: Hapoauu mysej,
AvikosHa xoaouuja Y cilomen Backy Iloiu — Ipedenay ‘94 /
1995. BEOTPA A: YMmerHumuky naBusoH , L sujera 3ysoputy’,
Apyiu deoipagcku dujenare ypiiiexca u cuinine dAaciiuke /
HOBU CAA: Bojsohancku mysej, ITpujaitiesy ga He 3aiira-
ye / PYCKI KPCTVYP: Caaa rumnasuje, Haroxda Aukosre
xoaonuje ,Pycku Kpcinyp '95” / HOBU CAA: T'aaepuja CY-
AYB-a, Hsroxda ypiniexca u ipapuke maroi gopmaitia / TE-
MEPHUH: Maaa caaa, Hsroxda Aukoste koronuje / HOBU
CAA: Taaepyja ,Mcupopa’, Heugopu y ioxoge — Comdop /
BPIITAILT: Hapoauu mysej, Jecersa usroxda / HOBU CAA:
T'aaepuja Anoao nenrpa, Boga kao ussop sxusotia / AOBPA
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(Mabapcka): Taaepuja cpricke ymernoctn, Cpilcku caukapu
3a Tarepujy cpiicke ymetinocitu y Aospu / 1996, TOPEbU
MUWAAHOBALL: 4. mehynapognu dujenare munujainype /
HOBU CAA: Tarepuja Anoso nenrpa, Teogopy Kpauyny y
iloxoge / TEMEPUH: Caaa TepmoBeHT, Usroxda Auxosne
xoaonuje , Temepun '96” / CPEMCKA KAMEHMUIIA: Kame-
HudKy ABopan, Hairoxda Aukosne xoronuje Aynas 96 /
HOBU CAA: I'aepuja Anoso uenrpa, Tpaiosu epemera /
TTIETPOBAPA AVIH: Ceyana casa, Hipa sa cpehy / BPIIIALL:
Hapoanu mysej: Majcku caron KAYB-a / HOBU CAA:
Taaepuja caBpeMeHe AUKOBHe yMeTHOCTH, IIpoAehina usroxda
/ TEMUIIBAP: Mysej Baunara, Auxostu ymetinuyu KAYB-a
/ YAYAK: AukoBHu caroH, AukosHu ymeiinuyu ipaga Bpuya
/ BPIIALL: Hapoaru mysej, Okitiodapcka usroxda / HOBU
CAA: Taaepuja Anioao nenrpa, Mzr0xda koronuje , Aeiitiup
deaux xpura” / HOBU CAA: Taaepuja Marune cpricke,
Citiasna tiociniaska 3dupke gpyie iiorosune 20. sexa / 1997.
TTAPH3: JyrocAOBEHCKY KyATYPHHU LieHTap, ,Aeiiiiup deausx
kpusa” / BEOTPAA: Taaepuja 3BoHo, Yuetminuyu 3a Jyiocro-
sencko gpamcko dozopuwitie / HOBH CAA: Tasepuja , Mcn-
aopa”, Hcugopu y iioxoge / CYBOTHUILIA: I'paacku My3ej,
Qopma 14 / CPEMCKU KAPAOBIIH: Taaepuja Kyaryp-
HOT 1ieHTpa, H3A050a cpemckokaprosarke Aukosre koroHuje
'97 / 3PEIbAHMH: Caspemena raaepuja, Qopma 14 /
BPIITAILT: Hapopuu my3ej, JydusapHa usroxda Kayda ,Ilaja
Josanosuh” | COMBOP: Haroxda ymeinnuxa YIIMAHB-a /
HOBH CAA: Tasepuja HoBocaackor oTBOpeHOT YHUBEp3H-
teta, Ileiniposapaguncku suxosnu kpyi / BPIIIALL: Tasepuja
yAnorexa’, Auxosta koronuja , Tpaiom Iaje Josarosuha 97" /
KVIKMTHAA: Yuemnuyu YITHAHB-a / BPIIALL: Hapopuu
mysej, Okiiodapcku caron / 1998. BEOTPAA: Taaepuja Axa-
Aemuje AnkoBHe ymeTHOCTH, Céegoyu spemera / CPEMCKA
MUTPOBULIA: Tasepuja ,, Aasap Bosapesuly’, 22. cpemcico-
muitiposauxu caron / PALTUBOPXK (Tloncxka): Mehynapoghu
dujenare munujatiiype / SOBHATHILIA: AvikoBHa rasepuja,
Koaonuja 3odnamuya 98 / HOBU CAA: Kemxapa — Aapo-
texa ,Bpanko Papnuesuh” / JKABA/b: Budanoreka ,Bemko
IerposulY’, Pettipociiexiniusa xoronuje , Aeitiup dSeaux xkpura”
/ HOBU CAA: Tasepuja ,Bel Art”, 1. Sujenare axeapera u

yptiiexca / TOPEbBI MUAAHOBALI: T'aaepuja 3aBuuajuor
myseja, Mehynapognu Oujenare ymemiHociiu munujaiype /
CPEMCKM KAPAOBLIM: T'aaepuja KyarypHor menTpa,
Hsnox8a auxosHe koronuje (ypitiexc u axsapes) / BPIIIALL: Ta-
Aepuja , Konkopauja”, 2. spuanku okinodapcku caron / HOBU
CAA: Mysej Bojsopurte, Qopma 15 / 1999. BPIIIAIL: Ha-
poanu my3ej, Hsroxda Koronuje , Tpaiom Ilaje Josanosuha’/
HOBU CAA: Taaepuja ,Ucupopa’, Hzroxda koronuje , cu-
gopuy iioxoge” / BPIITALT: Taaepuja ,Korkopauja’, 3. spuuan-
xku oxinodapcku caron / BPIITALT: Hapoanu my3ej, Aykyujcka
usroxcda 3a Bojcky Jyiocaasuje / 2000. PARVIBOPXK: Mehy-
Hapoguu dujenare munujaitiype / BEUE]: Kyarypuu uenrap,
Hsr0x0a yuecnurxa Auxoste koronuje ,Bugpa” / TIETPOBA-
PAAVIH: Tasepuja , Auxoror kpyra’, Oitisaparse Hose citiaA-
ne wocinaske / TOPEBI MVIAAHOBALL: Taaepuja 3aBudaj-
Hor My3eja, Mehynapogru dujenare ymeitiHociiu munujaiitype /
HOBHM CAA: Canon Xoreaa ,ITapk”, 3uaxosu y fiapky —
Tpaiom Hee Angpuha / CMEAEPEBCKA ITAAAHKA: Hs-
Aoxcda yuecnuxa Auxosre koronuje ,Touwsa” 2000 / BEOTPAA:
Awmdacapa Perrydanke CaoBauxe, Musenujcka usroxda / 2001.
HOBM CAA: Tasepmja CIOpTCKOT ¥ IOCAOBHOT II€HTpPA
»Bojsoauna’, Musenujcka usroxda / BAIKA TOITOAA: Art
Galerija, Kotsu xao motiug / HOBU CAA: Taaepuja Criopt-
CKOT U [IOCAOBHOT 1leHTpa ,BojBoauna’, 27. Hosocageku okitio-
dapcku caron / TIETPOBPAAMH: Taaepyja ,, AukoBHu Kpyr”
— Pesujarna usroxda / HOBU CAA: Caron Xoteaa ,ITapx”,
3naxosu y uapky — Tpaiom Hee Angpuha / 2002. HOBU
CAA: Mysej Bojsopune, Qopma 17 / IITABAILL: Kyarypau
uenrap, 11. usroxda maroi popmainia / TIETPOBAPAAVH:
Tasepuja ,Bomxo Ilerposuly’, Tanucepuje 1972-1982 /
HOBH CAA: Taaepuja CriopTckor 4 IMOCAOBHOT ILI€HTpa
yBojsoanna’, ITpoaehna uzroxda CYAYB-a / CYBOTUILIA:
lasepuja  Aukore jecenw, Ymernmm YIIMAHB-a /
BPIIALT: Crepujuna kyha, Apymrso kisivkeBHIKa BojBoau-
ue, ITucyu cauxapu / HOBU CAA: Taaepuja CITIEHC-a, 28.
nosocagcku caron / HOBU CAA: Tasepuja Apymrsa Kibu-
sxeBHHKA Bojoaune, TTucyu cauxapu / 2003. HOBHM CAA:
Taaepuja AoAo 1eHTpa, 29. HoB0CAGCKU OKITOdAPCKU CAAOH /
ITETPOBAPAAUH: Taaepuja ,Bomko ITerposuly’, (Ateme



61) 3dupxa wmaiucepuja 1983-1986 / CTAPA MOPABU-
ITA: Hsroxcda Auxosne xoronuje ,9+1” / CPEMCKA MU-
TPOBULIA: Mysej Cpema, [Tospaiiax pajcxe winuye (Aun-
koBHa KoaoHwmja ,O8epcka dapa’) / TIETPOBAPAAUH:
Taaepyja , Aukosru xpyr” Hoea iociiaska / 2004. HOBI
CAA: Myzej Bojsoaure, S0. usroxda CYAYB-a / IIABALT:
Taaepuja KyarypHor uenrpa, 12. usroxda maroi gopmaiia /
HOBU CAA: Taaepuja ,IIpomerej”, Aeiitiup deaux kpuaa /
ITETPOBAPAAMH: I'aaepuja ,, AuikoBHU KpyT”, 8. Togututea
usroxda wranosa , Auxosnoi kpyia” / HOBU CAA: Taaepuja
Bojsohancke danxe, 30. Hosocagcku okimodapcku caron /
CTAPA MOPABULIA: Toguiursa usroxda mehynapogre Au-
kosre koronuje ,9+1” / 2005. HOBH CAA: Taaepuja CYAYB-
-a, Toguwirea usroxda / OCOB/SE: Caa maaHuHApCKOT AOMa,
Hsroxda auxosne koronuje /| TIETPOBAPAAVH: Taaepuja
»\MKOBHU KPyT”, 9. l0guitsa u3A0kda 4AaH08a AukosHoi Kpy-
ia / 2006. IITABALL: Taaepuja Kyarypror uertpa, 15. ustox-
da maroi gpopmaina / TIETPOBAPAAVIH: Taaepuja ,, Auxos-
HU Kpyr”, V epemeny — Aeceitia jydurapua usroxda 4raHoea
Auxosroi kpyia /| CTAPA MOPABULIA: Toguwitsa usroxda
mehynapogre auxoste koronuje "9+1" / BEOTPAA: Tanepuja
y3AarHa maaeta’, 60 cauka raiuire iareiie / BATbA AYKA /

CAATUHA: Hsioxda iipsoi ca3usa AukosHe KoAoHUje
»Koronuja Aacina” / 2007. IITABAILL: Taaepuja Kyarypror
1eHTpa, 16. usroxda cauka maroi popmaina / HOBU CAA:
Taaepuja ,Moct”, Peattiusra vydas / HOBM CAA: Taaepuja
MIOCO ,Muaasn ITerposut’, 10. sukosna xoronuja ,Ha xa-
Hary usmehy gea mocita” / 2008. BEOTPAA: YmerHmaxku
maBusoH ,lIBujera 3ysopul’, 3sona Meinioxuje / TUTEA:
Kyarypuu uenrap, Perainiusta vydas / TIETPOBAPA AVTH:
Taaepuja ,Bomko ITerposul’, Ilejsax — 3dupka iwaiucepuja
»Aitiewea 61” /2009. CPEMCKA MU TPOBUIIA: Taaepu-
ja ,Aazap Bosapesuh’, PYMA: 3asuyajuu mysej, 3SPEIbA-
HWH: Kyarypuu nenrap, BPIIIALL: I'papcku my3ej, Ilejsax
- 3bupka wanucepuja ,Atiierea 61” / 2010. TOPEBI MH-
AAHOBALI: Kyarypuu uentap, 10. Mehynapoguu dujenane
ymetanocimu munujaiiype / BEOI'PAA: Mysej uctopuje Jyro-
caasuje: Kpxke ypitie spemena, Lpitescu us ponga , Auxosne
jecenu” 1962-1994 / HOBU CAA: Taaepuja Maruue cpr-
cke; Kpxxe ypitie spemerna, COMBOP: I'paacku mysej: Kpxke
ypine spemena 2012. HOBU CAA: Iloxion Aasapa
Huxoaajesa — H350p u3 xorekyuje ymeininuuxux geaa, Mysej
rpaaa Hosor Caaa.




Kainiarosu usroxdu, wranyu u ipurxasu (usdop) / Exhibition catalogues,

articles and displays (selection)

Jaxos Bparaunuh: Iy ka uciiunxoj ymjeininocin; Baapumup Boraa-
nosuh, ITacrean (OTBapaH,e u3r0%xe), Tanepuja Aoma omaapune,
3arped, 10. 6. 1961. Vo Baaxosuh: Yeijewan iouetmiax — Cauxe
Buagumupa Boiganosuha, Tasepuja Aoma omaapune, IIOAET, 3a-
rped, 12.6.1961. / Aure Yeno: Cauke Bragumupa Boiganosuha y Ia-
Aepuju Aoma omaagune, BEHEPEBII AVICT, 3arped, 12. 6. 1961. /
Baaepuja ITop: Lpiiesxcu u iiecme Baagumupa Boiganosuha, IIOAL-
THKA EKCIIPEC, Beorpap, 12.7. / 1969. Joau Ayubus: Iinuya
y citiapom cainy, AHEBHUIK, Hosu Caa, 1.9.1969. / 1971. Mupo-
caaB Antuh: Jegan wosex gorasu, AHEBHHK, Hosu Caa, 1. 9.
1971. / Apauko Peber: ¥ camohu u iiporasmocitiu, BOPBA, Beo-
rpaa, 23.1.1971. / 1972. Mupocaas Hacracujesuh: Asa ciioja seu-
HoI Hecilokoja, periesuja 3a ,Mouorpa¢ujy”, 12.5.1972. / Pape Odpe-
Hosuh: Cauke u ipaguke Bragumupa Boiganosuha — Mororpaduja,
»Crpaxmaoso”, Hosu Cap, 1972. / Bepa Muaocaswesuh: Cauxap
aitoxauiice, AHEBHUVIK, Hosu Cap, 27. 7. 1972. / Caodopan Bo-
sxosuh: H3sa sailisopenux spaitia, BEHUEPIBE HOBOCTU, Beo-
rpaa, 4.9.1972. / Bophe Josuh: Busuja kaiiaxsusme ceetia, AHEB-
HUK, Hosu Caa, 24.9.1972. / Muha Muanh Jaroauscku: Haiox-
da cauxa ypiiexca Baagumupa Boiganosuha, TIO/A, Hosu Cap,
oxrodap 1972. / Ano Paxouesuh: He xeaum ga Sexcum (uutepsjy),
JEAVHCTBO, ITpyuurruna, 12. 12, 1972. / Muaom Apcuh: Ipisie-
su u xoaaxu Bragumupa Boiganosuha (xarasor cam. usaox3e),
AvixoBru casoH, Bpdac, 12. 4. 1972. / 1973. Musytun. K. TTaBAos:
Yioceitiu cauxapy u iiechuxy Baagumupy Boiganosuhy, AHEBHUK,
Hosu Cag, 2. 8. 1973. / Muaom Apcuh: Hcilipascusarse susyesre
mainepuje, TAAC, Bpdac, anpua-maj, 1973. / 1974. BHophe Josrh:
Buagumup Boiganosuh — Koaasicu u ypiiiesxcu (xaraor), AMKoBHH ca-
soH , Tpudune maaanx”, Hosu Cag, jaryap 1974. / Baapo Bysxan-
anh: Ayilieniiuuna ciieaparauia axymysayuja ( KaTasoT cam. U3AOK-
Se), Tasepuja Dopym, 3arped, 12. 4. 1972. / Hophe Josuh: Hadeiny-
ina 3amxa, AHEBHUK, Hosu Cap, 9. 1. 1974. / Muaom Apcuh:
Lpinexcu u xoaascu Baagumupa Boiganosuha, TIO/A, Hosu cap,
anpua 1974. / Bparricaas Tayman: Kosmoitoauitia Baagumup Boigaro-
suh, APEHA, 3arped, 26.7. 1974. / 1975. Bophe Josuh: Bragumup

Boigarosuh — Lptuiexcu u koraxu (karasor cam. usroxde), Fanepuja
YIIMAVIB-a, Hosu Cag, 15.9. 1975. / Muaow Apcuh. Ipisiex kao
axyuja, AHEBHUK, Hosu Cap, 12. 9. 1975. / B. IL.: Lpiniescu u
koaaxu Baagumupa Boiganosuha, TAAC OMAAAWHE, Hosu
Cag, 10. 10. 1975. / 1976. Musowm Apcuh. Ka ayitionomnociiiu us-
pasa, OKO, 3arped, janyap 1976. / ITasae Bacuh: Majcku caron y
»Leujemiu 3ysopult”, IOATUIKA, Beorpag, 9.7. 1976. / Caa Cre-
maHoB: Y ailiewvey Baagumupa Boiganosuha, MACAO, Hosu Caa,
10.7.1976. / 1977. Krzystof Kusharski: Plastycy w plenerze Twar-
dagora, ZYCIE WARSZAWE, 11. 6. 1977. / Ryszard Zamorsky:
Vladimir Bogdanovié¢ w plenerze Twardagora, GAZETA RABOTNI-
CA, Wroclaw, 17.6.1977. / 1978. Muaow Apcuh: Hesaitisopen xpyi,
yBusyeanu Tparosu”’, ctp. 87-95, ,Crpaxkusoso”’, Hosu Cap, 1978.
/ Muan XKusaunosuh: Y ipegsopjy xuiieppeasusma, TAAC OMAA-
AVIHE, Hosu Cag, 9. 5. 1978. / Mupocaas Autuh: Otliksyuasarse
uosexa, AHEBHUK, Hosu Caa, 16. 4. 1978. / T1aBae Bacuh: Hema
uapodre gopmyse, IIOAVITHUKA, Beorpaa, 24. 9. 1978. / Heena
Cumun: Canm iipociniop — xyha y wemy, AHEBHUK, Hosu Cap, 24.
12.1978. / Bparucaas foydumuh: Y ilipaiary 3a ioiityHOM AUKO8-
Howhy, ,Kyarypuu anesruk” PAAVIO BEOTPAA, 26. 12. 1978. /
B(aaaumup) Topoposuh: Baagune kyhe, BEUEPILE HOBOCTU,
Beorpaga, 27.12.1978. / Bacuauje Cyjuh: Beciipexopan ypiiiex, BE-
YEPELE HOBOCTUV], Beorpaa, 27.12.1978. / Pocanaa ITonosuh:
Hajaeiu iioxron Baagumupa Boiganosuha, HVIH, Beorpaa, 31. 12.
1978./1979. / Apaumxo Pehen: Y aipociiopuma nemepousum, OA-
JEK, Capajeso, 185. 1. 1979. / Hpuna Cydotuh: AitimocPepa meitia-
Pusuuxoi s8yxa — Baagumup Boiganosuh, (kaTaror xoa. nsaoxde),
OTKVYIIU 2, 1977-1979, Hapoaru mysej, Beorpaa, / Casa Crema-
HoB: Mamehy ciisaproi u usmawitianoi, MVICAO, Hosu Cag, 15. 1.
1979. / Caodopar Hoakosuh: Y ipagy ko 3ua xom, JEXK, Beorpaa,
12.1.1979. / Munow Apcuh: Oiipasgaro nesepciiso, AHEBHUIK,
Hosu Cag, 15.1.1979. / C. Stefan: O lume reficata expozitia de dese-
ne ale ui Vladimir Bogdanovi¢, LUMINA, Hosu Cag, edpyap 1979. /
Kocra Bacusxosuh. Aodpo uciipaxen momus, YMETHOCT, dp.
65, Beorpaa, mMaj-jyru 1979. / Ayman Boxuh: Ileciniu wipujenane
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Cumonuga (2008), yne Ha maatHy, 60 x 60 cm / Simonida (2008), oil on canvas, 60 x 60 cm




caspemerol jyiocrosenckoi ypiiesca, YMETHOCT, dp. 65, Beorpaa,
Maj-jyru 1979. / Bophe Josuh: ¥ mupy ioedtickor cna, KA YMET-
HOCTUY, crp. 176, 241, Lenrap 3a xyarypy ,Oara ITerpos’, ITan-
4eBo, 1979. / 1980. Paposan XKapane: Saioneimian ypinesc, AHEB-
HUK, Hosu Cap, 20. 5. 1980. / Muaom Apcuh: Croxen peiiepiiioap
snakosa (xarasor), Tarepuja Criexrap, 3arped, 28. S. 1980. / Jocun
lxysua: Ioemiuka odnose cauke, BEHEPEBI AVICT, 3arped, 28.
5.1980. / H.B.: Lpitiesku Baagumupa Boiganosuha, CTYAHIO, 3a-
rped, 7. 6. 1980. / Bparka Orawesuh: Hsioxda Baagumupa Boiga-
toeuh y Tarepuju Ciexitiap y Saipedy, HUIH, Beorpaa, 8.6. 1980. /
Anonnm, Hsroxda cauxa Baagumupa Boiganosuha, BIECHUK, 3a-
rped, 11. 6. 1980. / Bpanucaas Iayman: Baagumup Boiganosuh y Ia-
sepuju Criexrap (,3arpedauxe pasraeannne”), AHEBHUK, Hosu
Cap, 10.7.1980. / Jocun xynua: Bpeme ypiiiaua, Y iiosogy usrox-
e Kewxa Xeiegywiuha, Pygorga Aadawau Baagumupa Boiganosuha,
BJECHUIK, 3arped, 15.7.1980. / Jacmusa Tyrypos: Ilupoke moiyh-
Hociiu Aukosrux pewersa, SPEFbAHITH, 3pewanus, 16. 6. 1980. /
Jacna JoBanos: Tosop onemerux iposopa, KEbVDKEBHE HOBM-
HE, Beoipag, 26. 7. 1980. / Jocun Aeroao: Baagumup Boiganosuh
— Mucaonu fiopegax ciieapu, OKO, 3arped, 7-21. 8. 1980. / JacHa Jo-
BaHOB: H3a306 uiu iospainiak, AHEBHIK, Hosu Cap, 4. 8. 1980. /
Aejar Tapuh: Lpitiescu Baagumupa Boiganosuhay Hapogrom mysejy
y Bpuyy, AHEBHUK, Hosu Caa, 20. 9. 1980. / Aasup Kenmar:
Ipuspoxenocii jactom odaujy, MPCAO, Hosu Cap, S. 10. 1980. /
Tomucaap Cyxenxw: Busyeana uucitioiia ypitiexca, BPIITAYKA
KVAA, Bpuar, 2. 10. 1980. / Haraura Aaxugesuh. IToxsade u3 ye-
01 cseinna, AHEBHUK, Hosu Cap, 24. 11. 1980./ Bopa Bojuosuh:
Vajdasadgi Faliszényeg és kerdmia Pdriszban, MAGYAR SZO, Hosu
Cap, 7.10. 1980. / Aleksandru Pascu: O adevarata de epoziti de arta
plastica Vladimir Bogdanovi¢, GINDUL, Hosu Cap, 18. 10. 1980.
Munom Apcuh: Egen moscen usdop, Peilipociiexitiusa na Bragumup
Boiganosuk, HOBA MAKEAOHMJA, Cxoryje, 16. 10. 1980. / 1981.
Baaanvup Manaekosuh: Yiogro gpyscerse ¢ ypitieskom, BIECHHK,
3arped, 28. 5. 1981. / Hernap Muaetuh: Yeiion jyiocarasenckoi ypiiie-
xa, CTYAHIO, 3arped, 30. 5. 1981. / K.M.: ¥ snaky ypiiiesca, COM-
BOPCKE HOBHHE, Comdop, 18.8.1981. / Muaan JKusanosuh:
Ceeini nanywinenux ipagosa, AHEBHUK, Hosu Cap, 14. 9. 81. /
Mo Apcuh: Yuedwinocinn ocme geyenuje, AHEBHIIK, Hosu Caa,
15.9.1981. / Aasup Keuman: ITpuspscenocini jacrom odauujy, M-
CAO, Hosu Caa, 15.10.1981. / 1982. / Jocun Aenoao: 8. mehyHa-
PogHa usr0xda opuiunaiol ypitiexxa na Pujeyu, OKO, 3arped, 30.
9-14.10. 1982. / Casa Crenanos: Bpeme 3a carone, MICAO, Hosu

Cap, 25. 10. 1982. / Anapej Tumma: Maao usyseiinux (, AuxosHu
sxupor”), AHEBHUK, Hosu Caga, 17. 10. 1982. / 1983. P.A: Is-
A0%da jyiocaasenckoi ypiiexca y 3aipedy, IOANTHKA, Beorpaa,
12.5.1983. / Muaom Apcuh: Lukayc , Tpascerse koitie”, TexcT y Ka-
TaAOT'y caMocTarHe u3aoxde, larepuja YAYB-a, Hosu Cay, 6. 6.
1983. / Muma Yeaap Mapjarosuh: Censayuja kpajoruxa, IIOAV-
THKA EKCITPEC, Beorpaa, 6. 6. 1983. / TTerxo Bojuuh Iypyap.
3auygrociti Speia — Bragumup Boiganosuh — Lpiniexcu, AHEBHIK,
Hosu Cag, 9. 6. 1983. / Casa Crenasos: 3ainisapatre kpyia, M-
CAO, Hosu cag. 15. 6. 1983. / Musom Apcuh: Tpaskerse coiicitisere
xoitie, OAJEK, Capajeso, 1-31. jyaa, 1983. / 1984. Baaso Byxan-
auh: Cyspemena jyiocaasercka auxosna ymjeitinocii 1978/83 (kara-
Aor koa. u3aoxde), Galerija Collegium Artisticum, Capajeso, dped-
pyap 1984. / Caodopan C. Canapep: AuxosHa ymetirocii y Bojeogu-
nu 20. exa (xarasor xoa. usroxSe), Faaepuja Caspemene AnkoBHe
ymertrocrr, Hosu Cag, 28. 6. 1984. / Auapej Tumma: Auxosta antiio-
soiuja Bojeogune, AHEBHUK, Hosu Caa, 11.7. 1984. / Basepuja
Iop: Beauxu ypitias, TIOAWMTHKA EKCITPEC, Beorpaa, 3. 10.
1984. / Capa Cremanos. Ase seAuxe uzroxde, MIICAQO, Hosu Caa,
5.11.1984. / T(posaana) Illapuesuh: Bragumup Boigarosuh — Auxos-
Ha enyukAotieguja Jylocaasuje, crp. 147 / 148, JyrocaaBescku dSudau-
orpa¢cxu 3aBop ,Mupocaas Kpaexa’, 3arped, 1984. / Hapa Cra-
Hojesuh: ITosopuwitie cygde, MUICAO, Hosu Cap, 15. 9. 1984. /
ITerko Bojuuh Iypuap: Ipiwias u pes, AHEBHUK, Hosu Cap, 27.
12.1984. / 198S. Gligor Popi: Expozitije jubilara, GINDUL, Hosu
Cap, 15. 1. 198S. / Oausepa Paposanosuh: Form and Line, The Ar-
tists of Novi Sad, Mysej rpaaa Hosor Capa (xarasor), Hosu Cap,
cenrremdap 198S. / Bophe Josuh: Die Kunst in der Vojvodina Heute
(xaranor usaoxde y Aseny, cenremdap 1985. u Ha cpricko-xpBar-
cxom: Caspemena ymettinocti y Bojeogunu ganac, Tasepuja CYAYB-a,
Hosu Cap, Maj-jyrn 198S. / Anapej Trmma: Bojsoharcku ymeitinu-
yu y lmyimiaping, AHEBHUK, Hosu Caa, 17. 9. 1985. / Casa
Crenanos, Ilerxo Bojuunh Ilypuap: Biagumup Boiganosuh (xara-
aor cam. m3roxde), laaepuja , Poman Ierposul’, Capajeso, 11. 11.
1895. / Bpanka Ieprmmih: Lpisiescu Baagumupa Boiganosuha, OC-
AOBOTBEIBE, Capajeso, 11.11. 1985. / BX. :Tpaxetrse koitie, BE-
YEPILE HOBUHE, Capajeso, 11. 11. 198S. / Baumhauer Her-
mann: Botscgsfter in Farbe, Ausstellung in Rahmen der Jugoslawischen
Kulturwochen, AALENER VOLKSZEITUNG, Aaen, 29. 11. 198S.
/ Aupapej Tumma: Koitia y tiejsaxcy, AHEBHUIK, Hosu Cap, 2. 12.
1985. / Ayman Beaua: Puttiam tipegeaa, 27. 12. 1985. Tekcr je 2008.
roa. odjasren y kwusu I1O/pE YHMICTE CAUIKE, ,Byayhuocr”,



Jedumuja (2008), yme na maatuy, 60 x 60 cm / Jefimija (2008), oil on canvas, 60 x 60 cm




Hosu Caa. / 1986. Bophe Josuh: 3amax mawitie (karasor Koa. u3-
aox8e), Tanepuja Kapac, 3arped, 15. 5. 1986. / Mupocaas Auruh,
Apamxo Pebert: He pagu ce nu o nedy nu o mocitiosuma, MOCT, Mo-
crap, dp. 64-65, okrodap-HoBeMdap 1986. / 1987. Apamxo Pehen:
Ipociwop xao usazos, OAJEK, Capajeso, 1-15. jaryap 1987. / Ayman
Beava.: Biagumup Boiganosuh (karasor cam. usaoxe), YMjerHHIKu
caror XAAY-a, Crian, 19. 5. 1987. / Topaana Benwh: Ipyinu tiop-
iupeini c gamom, CAOBOAHA AAAMAILIUJA, Cranr, 25. S. 1987.
Awnre Quanmih: Camopoguu Bojeohanu, CAOBOAHA AAAMA-
LIUJA, 26. S. 1987. / Anre Ouavnuh: Kapitiesujancka wuciniotia,
CAOBOAHA AAAMAILTHJA, Cranr, 27. S. 1987. / Fophe Jo-
suh: Ka ymeminociiu — Bragumup Boiganosuh, ctp. 140, 170, 276,
Lenrap 3a xyarypy ,Oara ITerpos’, ITanueso, 1987. / Ayman Bea-
4a, Apamxo Peher, ITerxo Bojuuh ITypuap, Anapej Tummma: Bragu-
mup Boiganosuh (xarasor cam. usaoxde), Tasepuja Crekrap, 3a-
rped, 23. 10. 1987. / HK.: Kpajoauyu epxom orosxe, HOBH 3A-
I'PEB, &p. 107, Hosemdap 1987. / Aupnja Bpanuh-Baaxurnh: Ese-
ianyuja gopme, BIECHIIK, 3arped, 28,29,30, HoBemdap, 1987. /
1988. T. Kocruh: Hsroxda sojeohanckux ymeinnuxa y Huwy,
AHEBHUK, Hosu Cay, 3. 6. 1988. / 1989. I'pospana Illapuesuh:
Baagumup Boiganosuh — ITyit go 4ucitie cauxe (KATaAOT CaM. H3A0K-
e), Tanepuja capemene amxosHe ymernocty, Hosu Cap, 12. ce-
Temdap 1989. / Hesena Cumumn: Cauxe u ypitiexxu Bragumupa
Boiganosuha, AHEBHUK, Hosu Cap, 12.9.1989. / 1990. Giinter
Meisner: Viadimir Bogdanovi¢ — Allgemeines Kiinstlerlexikon, VEBE.
A. Seemann — Verlag Redaktion, Leibzig, 1990. / JoBar Aecriotouh:
10. ipujenare caspemenol jyiocaosemckoi ypitiexca (karasor),
Taaepuja Auxosre jecern, Comdop 1990. / Anapej Trmma: Hosu
cjaj uxora, AHEBHUK, Hosu Cap, 18. 11.1990. / B. K(oBauesuh):
Baagumup Boiganosuh — ,Art adresar Srbije”, ,NOVA?, Beorpaa,
1990. 1992. A. A.: Caukap, xrusxesHux u tiechux, AHEBHHK,
Hosu Cap, 7. 5. 1992. / Caasko Aamaskas: 3aionetlika ilopiipeinia
(xar. cam. m3s0xSe), Maau avkoBaE caros, Hosu Cag, 20. 5.1992. /
L. IL: HMsioxda iopiipesia — ypitiexxa Bragumupa Boiganosuha,
AHEBHUK, Hosu Cap, 29. 5. 1992. / 1994. Axonum: ,Ko je ko y
Cpduju”’ — Bragumup Boiganosuh, ,budaopon”, Beorpaa, 1994. /
Casa Crenanos: Ipegeiu citisaprocitiu u maviitie (kat. cam. H3AOXK-
Se npresxa 1981-1994), Taaepuja ,Moct”, Hosu Cag, 14.9.1994. /
Caasko Aavaskar: Lpitiexxu u enuime Baagumupa Boiganosuha, Tase-
pyja ,Mocr”, Hosu Cap, 14.9. 1994. / Munomr Apcuth: Baagumup Boi-
ganosuh — ,Exrmxaonesnja Hosor Capa”, cBecka 4. crp. 17-18, Ho-
Bocaacku Kkayd ,IIpometej”’, Hosu Caa, 1995. / Muoapar Muura

Hepenxosuh: Eiucitiora ( 28. 6. 1995.), Texcr odjapmen 2004. y
kiusu [Towe uncre canke, ,Byayhuocr”, Hosu Caa. / Mupjana By-
sosurh: Bragumup Boiganosuh, Mororpaduja YITMIAVIB-a, Hosu
Caa, 1995. / 1996. Cysana Bykcarosuh Coaerra: Aedo caukapa Baa-
gumupa Boiganosuha (xaduanraumja), Tasepuja Marue cpricke, Ho-
Bu Cap, 1996. / Auppej Trmma: Merapusrraku npepearr, AHEB-
HVIK, Hosu Cag, 12.9. 1996. / 1997. Aparomup ITomsosaxos: 2XKu-
sa aymoduoipagcka cauxa, AHEBHIIK, Hosu Caa, 26.3.1997. / Ch.
Muneruh: U3 gsa yira, AHEBHUK, Hosu Cap, 3. 4.1997. / Aso-
mim: Eletrol, mivészetr, MAGYAR SZO, Hosu Cap, 3.4.1997. /J.
B - a.: Iokaon 38upka Baagumupa Boianosuha Iarepuju Maitiye cpi-
cce, AHEBHUK, Hosu Cap, 15.4.1997. / Auapej Trmva: XaagHo u
cyiecinusto, AHEBHUK, Hosu Cap, 24.4.1997. / Cpero Bommax:
Auexcangap Cawa Boiganosuh (kar. cam. nsaoxde), Fasepuja CYAYB-a,
Hosu Caa, 29.9.1997. /1998. Caodopan Hosaxosuh: Oikyyaro
speme, BAUL, Beorpaa, 26.1.1998. / Licramioara Ursa: Indentitate
si afinitate creatoare, Timigoara, 13. 6. 1998. / Felicia Todea: Doi frafi
din Jugoslavija trdiesc o premierdla Timisoara, REALITATEA, Timi-
soara, 13. 6. 1998. / K. Herosarosuh: Haipaga Bragumupy Boiga-
noeuhy, AHEBHUIK, Hou Cag, 30. 6. 1998. / Al: Expozitia fratilor
Bogdanovici la Timisoara, LIBERTATEA, ITardeBo, jyru-jyan 1998.
/ A\ Tlosuarosuh: Haipaga , Aasap Bosapesuh”, Bragumupy Boiga-
nosuhy, CPEMCKE HOBUMHE, 1.7. 1998. / Anapej Tummva. Apy-
ia gumensuja ceeria, AHEBHUK, Hosu Cap, S. 7. 1998. / J. E.
Boiganosuhesa petipociiexiiusa, BPIITAYKA KYAA, Bpmrar, 28. 8.
1998.]. Ba. : Boiganosuhesu toptiipeitiu 3acayxcnux ymetinuxa, NHEB-
HUK, Hosu Caa, 9. 11. 1998. / CaaBko Aamaskar: Yapodna oitime-
nocii (kat. cam. usaoxde), Hapoann mysej, Bpman, 15. 9. 1998. /
1999. M. Aazosuh: Ayep y nawem wiopy, TAAC, Hosu Caa, jaryap
1999. / (A) Tumma: Hsaoxda aukosnoi xpyia, AHEBHUK, Hosu
Cap,4.1.1999. / 2000. Jocun Badea: Yumewinuyu ca Ileitiposapagun-
cke insphase, IOATUKA (Papuo TB pesyja), 26. 2.-3. 3.2000. /
1. H.: Iopinpeiniu Bragumupa Boiganosuha, AHEBHUK, Hosu
Cap, 17.3.2000. (A)uapej Tumma: [oausasenstina cyena, AHEBHUIK,
Hosu Cap, 20.6.2000. / Topau Crojarosuh. Baagumup Boiganosuh
(xaranor cam. nzaoxde), Fasepuja Kyaypror nenrpa, CMepepescka
ITananka, cenrremdap 2000. / PTC 1: YmerHnuko Beve: Kaeiicugpe
Baagumupa Boiganosuha, Beorpaa, 25. 12.2000. / Auppej Tumma:
3uaxosu y iapxy, AHEBHUK, Hosu Caa, 16.10.2000. / 2001. , Aek-
CHKOH yMeTHIKa Bojsopune” — Baagumup Boiganosuh, crp: 38-39,
»VEGA media”, Hosu Caa, 2001. / Pomar Bexosery: Bojsoguna 2000.
Kpaj u iioueiniax (xarasor xoa. usaoxSe), AmSacapa Permydamke



Cseinu painnuyu (2011) ynve Ha aatHy; 75 x9S cm

Wholy Warriors (2011), oil on canvas, 75 x 95 cm




Caosauke, Beorpap, 18. 1. 2001. / C. ITpopanosuh: Cauka xoja
dynyuonepuma usmuue ciioauye, TPADAHCKM AVICT, Hosu
Cap, 21. 3.2001. / Muaan JKusanosuh: ,Kayaesn ayxa”: Hamehy
ceetirociiu u cenke — Baagumup Boiganosuh, crp: 22-25, ,AO0
AHEBHUK”, Hosu Cap, 2001. / Aenocasa Illeamuh: ,[arepuja
Maruue cpricke” (Monorpaduja), Bragumup Boiganosuh, crp: 101,
122, 123, 133, 236, 147, 153, 167, 195, 532, 581, 591, 606, 617,
619, 626, 639, 647, 648, 659, 667, 688, l'aaepuja Marune cpricke,
Hogu Cap, 2001. / 2002. Aenocasa Ileamuh: ,Cpricko canxap-
crBo 18 11 19 Bexa”, Baagumup Boiganosuh, crp. 227, ,Tarepuja Maru-
e cprcke”, Hosu Cap, 2002. / Joar 3usaak: KebwkeBHocr, ymer-
HOCT, I0e3uja (KaTaAOr KoA. H3A0%De: , KibIDKeBHHII — AMKOBHH CTBapa-
onw”), Taaepuja Apymrsa kibmxesruxa Bojsoparne, Hosu Caa, ok-
Todap-HoBemdap 2002. / 2003. A.M.B.: Haroxda iniaiiucepuja —
Ainere 61, AHEBHVIK, Hosu Caa, 28.2.2003. / A. Aparudesuh:
Y gyxy ¢ apupogom, IIOAITHIKA, Beorpaa, 17. 9.2003. / 2004.
Bupa 3epemcku: ,Budanorpaduja laepuje Marure cpricke” — Baagu-
mup Boiganosuh, ,Tasepuja Marune cprcke”, Hosu Caa, 2004. /
I'pospana Mlapuesuh: Cuniliesa emoyuja u pasyma, akyuje, 3Harea u
uckycinea (katanor cam. usaoxde), [aaepuja ,Aazap Bosapesuh’,
Cpemcka Mutposuna, 15. 10. 2004. / Anorum: ITaailina epcrux
ymeinnuxa, CCEMCKE HOBHMHE, Cpemcka Mutposuira, 20, 10.
2004. / Tlerxo Bojuuth ITypuap: Otmisopenu aitieser — Baagumup Bo-
iganosuh, ctp. 27, 3awygrociu dpujeia, crp. 47-49, , Aopa Kpymu-
hesa”, 3arped, Beorpas, Hosu Caa, 2004. / 200S. Huxoaa Kyco-
Baw: Mspasuitiu exciipecuonucitia (katanor cam. nzaoxde), Farepuja
Marmute cpricke, Hosu Cap, 17.5.2005 / A.A. : Topak ykyc gussparea
anoi spemena, TPABAHCKHW AVICT, Hosu Caa, 19. 9. 200S. /
Anppej Trmmva: Meitiagopa paina, AHEBHHUK, Hosu Caa, 21. S.
2005. / Bacuanje Cyjuh: Iociiogapu sucuna, BEHEPEBE HOBO-
CTH, Beorpaa, 21.6.200S. / ,Marma cseta ITerpoBapapuHcKe TBp-
hase 1952-2005” (Mouorpaduja): Baagumup Boiganosuh, crp. 75,

Awixosru xpyr, Hosu Cag, 2005. / Oara Muxuh: ,Cpricko caukap-
crBo 18-20 Bexa” — Baagumup Boiganosuh, crp. 413,414, 416,417,
ylasepuja Marune cprcke”, Hosu Cag, 200S. / 2006. A. Koxko-
tosuh: Aynascku tmaracu kao unciupayuja, TPABAHCKHN AVICT,
Hosu Cap, 7. 09. 2006. / Curnma Buaaxosuh: Busyenu gujaioi
enepieitickux fotienyujara — Baagumup Boiganosuh (xaTanor Koa.
uzroxde), Bama Ayxa, 26. 9-3. 10. 2006. / 2007. P. B.: Auxosto-
krotokesra koronuja, AAHAC, Beorpag, 31.8.2007. / Papomup ITyT-
Huk: Toiticka meranxoauja, Tpehu nporpam Paano Beorpaaa, 19.
Hosemdap 2007. / Huxoaa Kycosau: Og cpya cpyy (karasor xoa.
uzaoxde), Taaepuja IIOCO ,Musan [erposuh’, Hosu Cap, pe-
nemdap 2007. / 2008. Paposau ITonosuh: ,Cpricku mucim cavka-
pu” — Baagumup Boiganosuh, crp. 30-31, ,Caysxdenu raacaux”, BE-
OTPAA,2008. / 2009. / Payomup Muthyrosuh: Aydoka donuparea
u wpajre nasnaxe, UNUS-MUNDUS, dp. 36, Hu, 2009. / Topaa-
na Byxapunosuh: Iejzax — 38upka iaiucepuja , Aitiewea 61” (xa-
Tasor koA. u3roxde), ,Areme 617, [lerposapapus, 2009. / Paro-
mup Aamjanosuh: Caukap u diucay Bragumup Boigamosuh (Toct
,Kayda 2”), Apyru nporpam Pasro Beorpaaa, 18. 3.2009. / 2010.
Aannjeaa Kopoawnja Lpxsemakos: ,Fcroprja koH3epBalyje 1 pecTa-
ypaumje y laaepuju Marune cpricke” — Baagumup Boiganosuh, crp.
55,57, 58, 63, ,Taaepuja Maruue cprcke”, Hou Cap 2010. / Yepo-
mup Jammanh: Kpxke ypitie spemena (katanor xoa. usaoxde: Lipre-
xu s ,Donpa Auxosre jecenn”), ComSop, oxrodap 2010. / 2011.
/ 3opan Papucasnesuh: 3awitio ydujajy itecruxa y coyujasusmy, I1O-
ANTUKA, Beorpaa, 15. 5. 2011. / 2012. Jeaena Bawauy;: IToxion
Aasapa Huxoaajesa — usdop us korexyuje, Mysej Ipapa Hosor Capa,
anpua 2012. / Jeaena Bamary: Memorialis Liber Baagumup Boigaro-
suh; (Texcr y Karaaory. cam. uzaoxSe), Mysej ['paaa Hosor Caaa, 13.
9.2012. / Tpospana Mlapuesuh: Ono witio caysicu 3a cehare uau oiio-
meny ( Texcr y xatanory cam. uzroxSe), Mysej paaa Hosor Capa,
13.9.2012.



Apionayinu (2010) yre Ha maarHy; S0x 60 cm

Argonauts (2010), oil on canvas, 50 x 60 cm

Iinuimonowa ( 2011) yse Ha Aeconury; 37,5 x 42. cm

Squire (2011), oil on masonite, 37,5 x 42 cm

Memorialis Liber (2011) yne Ha aeconuty; 60x SO cm

Memorialis Liber (2011), oil on masonite, 60 x 50 cm
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Kpax (2011), yne Ha aeconury, 49,5x 49,5 cm

Crash (2011), oil on masonite, 49,5x 49,5 cm

Knexesa sewepa (2011) yne na naaruy; 52,3x 65,5 cm

Prince’s dinner (2011), oil on canvas, 52,3 x 65,5 cm

Aeciioii (2011) yne Ha aaray; 100x 70 cm

Despot (2011), oil on canvas, 100 x 70 cm




Muaow (2010) yme Ha maatay; 60 x SO cm

Milos (2010), oil on canvas, 60 x S0 cm

Hpeiosop ( 2012) yme Ha aeconnty; 38,3x48 cm

Negotiation (2012), oil on masonite, 38,3 x 48 cm

Aeini(oiinc) (2008) yme Ha maaruy; 49 x 39,5 cm

Chronicle (2008), oil on canvas, 49 x 39,5 cm




Mapxo (2012) yne Ha nmaneay; 44,7 x 35,7 cm

Marko (2012), oil on panel, 44,7 x 35,7 cm

Aamjanosa vya (2010) yre Ha maatHy; 65x4S cm

Damian’s Love (2010), oil on canvas, 65 x 45 cm




Cyx06 (2011) yme Ha maatay; S0x 70 cm

Conflict (2011), oil on canvas, S0x 70 cm

Ilinuin (2012) yse Ha naneay; 44,7 x 35,7 cm

Shield (2012), oil on panel, 44,7 x 35,7 cm

Jepuna (2008) yme na maarHy; 60 x SO cm

Jerina (2008), oil on canvas, 60 x S0 cm
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Ipeitag (2012), yne Ha aeconnty, 38,3 x 48 cm

Rampart (2012), oil on masonite, 38,3 x 48. cm

Ainax (2012) yne Ha KallMpaHOM MAATHY; 57X 75 cm

Attack (2012), oil on laminated canvas, 57 x 75 cm

Ypows nejaxu (2008) yne Ha naatHy; 60 x 60 oM.

Uros the Weak (2008), oil on canvas, 60 x 60 cm




Kainiaroi usroxenux geaa / Catalogue of Exhibited Works

1. Ocenap (2008), yne Ha aeconuty, 46 x 38 cm
2. Cauxa(p) (2008), yme Ha maarny, 70,3 x S5 cm
3. IIucmo (2008), ywe Ha naathy, 70,3x 5SS cm
4. Moaox (2008), yne na maarsy, 100 x 100 cm
S. Aer(omuc) (2008), ywe Ha maathy, 49 x 39,5 cm
6. CuMoHHAA (2008), yme Ha maatay, 60 x 60 cm
7. JEoumuya (2008), yve Ha maatHy, 60 x 60 cm
8. JepuHA (2008), yme Ha maaray, 60 x SO cm
9. Yromr HEJAKH (2008), yne Ha maarHy, 60 x 60 cM
10. F'oTcka MEAAHXOAHJA (2008), yme Ha maarHy, 100x 100 cm
11.0cBaja" (2008), ynve Ha maatwy, 59,2 x 83,2 cm
12. AEA (2008), yne Ha maarHy, 70x 70 cm
13. PaTHHIH (2008), yve Ha aatHy, 100x 100 cm
14. OauBEPA (2009), yve Ha maathy, S0x S0 cm
1S. ITapaza Muauna (2009), yve Ha naatay, S0x S0 cm
16. ITap Avman (2009), yme Ha iaatay, SOx SO cm

17. ITap Aazap (2009),
yme Ha aaTHy, 100x 100 cm

18. BurKka (2009), yse Ha maathy, S0x 60 cm
19. BapAj (2009), yve Ha maatHy, SOx 60 cm
20.1(2)3(0)8(10)9 (2010), ywve sa maarry, 111 x 155 cm

1. PRESTIDIGITATOR (2008), oil on masonite, 46 x 38 cm
2. PaINT(ER) (2008), 0il on canvas, 70,3 x 55 cm
3. LE1rER (2008), 0il on canvas, 70,3 x 55 cm
4. MorocH (2008), oil on canvas, 100 x 100 cm
5. CHRONICLE (2008), oil on canvas, 49 x 39,5 cm
6. S1MoNIDA (2008), oil on canvas, 60 x 60 cm
7. Jermiza (2008 ), oil on canvas, 60 x 60 cm
8. JEriNa (2008), oil on canvas, 60 x 50 cm
9. UrosH THE WEAK (2008), oil on canvas, 60 x 60 cMm
10. GorHIc MELANCHOLY (2008), 0il on canvas, 100 x 100 cm
11. CONQUEROR (2008), oil on canvas, 59,2 x 83,2 cm
12. Aep (2008), oil on canvas, 70 x 70 cm
13. WaRrrIORs (2008), oil on canvas, 100 x 100 cm
14. OLIvERA (2009), il on canvas, 50 x SO cm

15. EMPRESs MiLica (2009), oil on canvas, S0 x S0 cm

16. EMPEROR Dusan (2009), oil on canvas, 50 x S0 cm

17. LAZAR THE EMPEROR OF SERBIA (2009),
oil on canvas, 100 x 100 cm

18. BarrLE (2009), oil on canvas, S0 x 60 cm
19. BaBaj (2009), oil on canvas, 50 x 60 cm
20.1(2)3(0)8(10)9 (2010), oil on canvas, 111 x 155 cm



21. Krurop (2010), yne Ha maarHy, S0x 60 cm
22. AproHayr (2010), yve Ha maathy, S0x 60 cm
23. Muaom (2010), yme Ha maaray, 60 x SO cm

24. YETBPTH AHBEO AIOKAAHIICE (2010),
yme Ha maaTHy, 80x 70 cm

25. TaacHuk (2010), yve Ha maatay, 60 x 70 cm

26. Pyka AamMjaHOBA (2010), yne Ha maatHy, 68,3 x 59,2 cm
27. AAMJAHOBA &YBA (2010), yme Ha TIAaTHY, 65X 45 cm

28. KHEXKEBA BEYEPA (2011), yne Ha maathy, 52,3 X 65,5 cm
29.T0354 (2011), yve Ha maaray, 80 x 100 cm

30. CBETH pATHHLH (2011), yme Ha TAaTHY, 75 X 95 cm

31. YrBA 3aaTOKPHAA (2011), yme Ha maatHy, 60X 70 cm
32. MEMORIALIS LIBER (2011), ynve Ha aeconuty, 60 x SO cm
33. AEcor (2011), ywe Ha aatay, 100x 70 cm
34.3aPaBHIA (2011), yme Ha maatHy, 49 x 48,8 cm

36. IturoHomA (2011), yve Ha aeconury, 37,5 x42 cm
37.0mcapa (2011), yne Ha aeconury, S8 x 42,2 cm

38. Cykos (2011), yve Ha maathy, S0x 70 cm

39. HEkpomoaa (2011), yve Ha KamupaHoM naatHy, S6 x 56 cm
40. Kpax (2011), yme Ha aeconury, 49,5x 49,5 cm

41. Atak (2012), yme Ha KammpaHoM AATHY, S7x 75 cm

42. CBuTA (2012), yve Ha maneay, 46,2 x 56,3 cm

43. Marko (2012), yme Ha 1maHeay, 44,7 x 35,7 cm

44. ITpEmAA (2012), yne Ha aeconury, 38,3 x48 cm

45. ITperosop ( 2012), yme Ha aeconury, 38,3 x48 cm

46. IITut (2012), yve Ha maneay, 44,7 x 35,7 cm

47. MeraaH (2012), yoe Ha Aeconuty, 38,3 x48 cm

48. BEAEM (2012), yne Ha aeconuty, 38,3 x48 cm

49. CKACKA (2012), yme Ha aeconury, 40,2 x 57,2 cm

21. FounDpER (2010), oil on canvas, S0 x 60 cm
22. ARGoNauTs (2010), oil on canvas, S0x 60 cm
23. M1Los$ (2010), oil on canvas, 60 x 50 cm

24. THE FOURTH ANGLE OF APOCALYPSE (2010),
oil on canvas, 80 x 70 cm

25. MESSENGER (2010), oil on canvas, 60 x 70 cm

26. THE HAND OF Damian (2010), oil on canvas, 68,3 x 59,2 cm
27. Dam1an’s Love (2010), oil on canvas, 65x 4S5 cm

28. PRINCE’s DINNER (2011), oil on canvas, 52,3 x 65,5 cm
29. FEast (2011), o0il on canvas, 80 x 100 cm

30. WHOLY WARRIORS (2011), oil on canvas, 75 x9S cm

31. Rubppy SHELDUCK (2011), oil on canvas, 60 x 70 cm

32. MEMORIALIS LIBER (2011), 0il on masonite, 60 x S0 cm
33. Despor (2011), oil on canvas, 100x 70 cm

34. Toast (2011), oil on canvas, 49 x 48,8 cm

36. SQUIRE ( 2011), oil on masonite, 37,5 x 42 cm

37. SIEGE, oil on masonite, 58 x42,2 cm

38. ConrLicr (2011), oil on canvas, 50 x 70 cm

39. NEcropoLis (2011), oil on laminated canvas, 56 x 56 cm
40. CrasH (2011), oil on masonite, 49,5 x 49,5 cm

41. Arrack (2012), oil on laminated canvas, 57 x 75 cm

42. ENTOURAGE (2012), oil on panel, 46,2 x 56,3 cm

43. Marko (2012), oil on panel, 44,7 x 35,7 cm

44. Foray (2012), oil on masonite, 38,3 x 48 cm

4S. NEGoTIATION ( 2012), 0il 0On masonite, 38,3 x 48 cm
46. SHIELD (2012), oil on panel, 44,7 x 35,7 cm

47. ConTEsT (2012), 0il 0N masonite, 38,3 x 48 cm

48. RampaRrT (2012), 0il on masonite, 38,3 x 48 cm

49. Skaska (2012), oil on masonite, 40,2 x 57,2 cm
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