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1+1: KUBOT U JbYBAB

O uemy cse iosope ¢oioipaduje Gapiinepcke wydasu...

Yyeamo MX y NOpoAHYMHWMM anBymuma, KkyTHjama 04 UMNEna, Ha Wl W Asn
POMDBMMA, YPaM/BEHE HA IMA0BMMA HNH HA NONHLAMA H PaJHHM CTONOBHMA, HEKE CY
cmewTene y anbyme Ha Facebook npodimny, a uma wx u y mobuanom tenedpony... IMMHE
©OTOTPADHJE. MNpaTe Hac KPO3 YMTAR MHBOT, CBEAOME O BaHHM Aorahajuma,
IAHHMIBHBHM MOMEHTHMA H EMOTHBHHMM TpeHyuHma... Ceegove o JbYBABH.

Mpernepajyhu nopoaHyxe ,apxHee” Haunaiwmo Ha chotorpadnjy Gake u aeae,
wipahey y Tana yyeeHom oTOrpathCckom aTeLEY, 3aTHM jE TY POAHTERCKE BEHYAHA
thotorpadhuja HacTana Kao CBEAO4AHCTRO CAMOr YHHA BEHYAWA ,KOA MaTHyapa”,
2 OHA3 Hanaumo cecTpuiy dotorpadimjy ¥y NOCETH TAAAlbLEM MOMKY Y BOJCUM...
DOTOTPADHJE NAPTHEPCKE /bYBABH.

Mororpadije naprHepcke mybDaesw cpehemo 04 camor nNoveTka paseoja
thotorpadicke Texuuke. bpausd nap ceevano obyyeH, YKOMEHOT ApMata Tena,
03DMBHOr W3pa3a nWua, Des TeNnecHOr KOWTaKTa KojM DM YKaIMBao Ha EBEHTYANHY
NPHCHOCT — TO CY KAPaKTEPHCTHKE NpBMX ,NaprHepckux” dotorpadMja HacTanux
kpajem 19. u noverkom 20. sexa. Ocum dotorpaduja cynpyRHHKA, ¥ MOay BEOMa
bp3o yna3le eenyane hotorpadmje. Tako ynazak y Dpauny 3ajeqHduy nocraje npeu
NOPOAHYHH PHTYan oBekoeeyeH doTorpadujom,

Byayhw aa Ha dotorpadmjama napoea ¥2 TOr NeEpHoAa AOMHHHPajy npaewna
NoHalaka H APYWTEEHE XHjEPapXH]E ¥ OAHOCY Ha MHCNH, MELE H EMOUHJE CaMHX
cybjexara KojH cy Ha hoTorpadujy, TEWKO je AaHAWHLHM NOCMATPAYHMA 13 OTRPH]Y
CTBApHY NpHYy Kojy oHe kpHjy. C apyre crpade, udikennuUa na cy ynpaso DpavHu
NapoBH M mnagedud OMAH TH KOjH CY CE NpPEM NOJjaBMNH Ha NOPTPETHHM
thotorpacdHjama rosopH Ham KONHKO je WHCTHTYUWja Dpaka, a 3atim W nopoaque,
CMATPdAHA BAMHOM.

.CBaka dotorpacdHja HMa BHWECTPYKE 3HAMEHE; 3aMCTa BHAETH HEWTD Yy

obnuky dotorpadje 3HauH CcycpecTd ce © NOTEHUHjanHHM nNpeaMeTom

thacunHauuje. Kpajwa myapoct dotorpadcke ciHke je na kame: E@o sam
| Mospwuna. Caga Domuchulie — unu cllsopuile ocehaj, unl@iyuwujy — o Mome willa je

u3a re, Kakea Mopa ga je clsdprOc ako Mo @akoe uilnega.”

(Cy3an Courar, O ofofpaguju)




Kpo3 nopoawyns anbym w doTorpadmje naposa HacTaekamo WETHY Kpo3
HCTOPHjY, NPaTHMO MOLY M MHBOTHE CTHAOBE — Xa/kHHE Y CTHAY apT AeKoa,
Tanacacte gpuaype... Haunasumo u Ha npee crotorpadiMje naposa HanpaemkeHe y
WETHH NaPKOM, TPAACKHM YNHLUama WaM Ha motopy. Y cknagy © NPOMEHDM
ambujenta v Kojem cy Hactajane, Ha dotorpadujama '30-ux rogMHa MeHa ce W
NOHAWAKE CAMHX aKTEPA, NOjABLY]Y C8 DCMECH HA NHUMMA H NPHCHU[H TENECHH
KOHTAKT,

LJHuHe thotorpacdije ce HapouHTO npase ga bW nopTpeTMCane nojefMHUE
HNH TPYME KOjHMa OHH NPHNAAajy, Ha HauuH Ha KojH mene aa Byay snhenu
H Ha KOjH cy opabpand ga ce nokamy jeaqu apyrima.” (Matprwa Xonawa)

O nybaed ¥ paTHHM BpEMEHHMAE YBEK CE Mano Ca3Ha H3 IBAHHYHHX H3BOPA.
Hnak, Ha OCHOBY NHYHHX MPHYA Ca3HAjEMO Aa CY CE MHOMA NO3HAHCTEA C paTHILTa
uecTo 3aspwasana bpakom y nocnepatHom nepuogy. A Ty cy u chotorpadmje roje
HAY Tome y npunor. Ha Hma cy naposd y Apyraudjem ambBujeHTy W KOCTHMY —
mnagu Bopum y yHHOpMaMa H Ca opyKjem.

Y apyroj nonosuan 20. eeka, ¢ obavpom Ha 1o aa dotoanapar nocraje cee
NPHCTYNAYHK]H, 40N3IH A0 BENHKHX NPOMEHA ¥ caMmom ,pHTyany” dotorpadmcara
— Deneme ce paInHYHTH TPEHYLUMX 3aJEAHHYKOT MHEOTA, DAHOCHO MECTA HA KOjHMA Cy
Hesabopaesu Tpewyuwm nposepedd. Mehy dortorpadujama M3 Tor nepuoaa
AOMHHHPAjY OHE ,HanpaBmEHE" HAa MINETHMA, HA 33JEAHHYKHM NYTOBAHMMA,
CNABMLHMA, KAO H OHE HacTane TOKOM NOCETE BOJHHKY Ha OACAYHEY BOJHOr poKa
HNH NPOCTO TOKOM 3ajeAHHuKOr Tpowewa” cnoBogHor spemMena. AKTEpH Ha
chotorpadhMjama Cy MHOTD ONYWTEHH]H, Ca EKCIAHUMTHHJHM HIPaIUMa EMOUHja Ha
NULMME, aNH Je HXOBO NOHAWAKE W Aake YONaheHo © HEKHM HOBHM NpasHaHma
H APYWTBEHHM TPEHADBHMA.

(Jopogwuna dotorpadmja genyje y sead wamehy nuuvor cehawa M
apywrsexe wcropdje. Hawe cehare HHKAZA HHjE CACBMM HAWE, HHUTH CY TO
CamMo Halle CNHKE Koje npeacTasmbajy Hauy npownoct.” (Cnexc u Xonaupg)

Hacrajane cy y aremenma npodecHoHandux dotorpada, 3athm  Kao
ceegodanctea BuTHuMX TpewyTaka W gorahaja y NHYHHM  HCTOpMjama, HaM i
NEPHOAMME AOKONHLE K30 YCNOMEHE Ca 3ajefHHUYKMX W3nera, nyToeawd... De3
obavpa Ha TO rae M Kako cy Hacrajane, kpo3 nu4He cotorpaduje napTHepcke
nybaeun notephyje ce myacka notpeda 3a WAESANMI0BAHEM CEETA Y KOJEM MHBHMO.
Owxe cy gaWac A€o nOpoavvHe DalITHHE KOJY Je BaMHO YYBATH, and Yak W OHe
thororpachuje naprHepcke myDasH KOje Ce BHIWE HE BEMXY HH 3@ 4Hje nNpHBaTtHO
cehake, Ha KOjHMa Cy NPeUX Koju cy H3rybunK nOTOMKE, BAMHE CY, jep CBEAOYE D
KONEKTHEHO] EMOTHBHO] HCTOPH)H.

Heana Joeanosuh-Tyaypuh



1+1: LIFE AND LOVE

What the photographs of love between partners are all about...

We store them in family albums, shoe boxes, on CD-ROMs and DVD-ROMs, in frames,
in albums within our Facebook profiles, as well as in our mobile phones... PERSONAL
PHOTOGRAPHS. They stay with us through our entire lives. They are a testimony of
important events, interesting moments, emotional moments ... ABOUT LOVE.

While browsing through family “archives” we come across a photograph of a
grandma and a grandpa which was made in a famous photo studio of that time.
Furthermore, we find a wedding photo of our parents which was created as a
testimony of the wedding itself at the registrar's office, and then we find a
photograph of our sister during her visit to her boyfriend who was serving the army...
PHOTOCGRAPHS OF LOVE BETWEEN PARTNERS.

We encounter photographs of love between partners since the beginning of
development of photograph technique. A married couple dressed ceremonially, with
stiff body posture, serious face expressions, without body contact which would imply
possible intimacy - these are the characteristics of the first photographs of
“partners” created at the end of the 19th and at the beginning of the 20th century.
Beside photographs of spouses, wedding photographs became fashionable very
quickly. Thus the beginning of marriage becomes the first family ritual preserved on
photographs.

Since on photographs of couples from that period rules of behaviour and social
hierarchy dominate over thoughts, wishes and emotions of the persons on the
photographs, it is difficult for today's observers to discover the actual story behind
the photograph. On the other hand, the fact that spouses and married couples were
the very first to appear on portrait photographs, tells us how important the
institution of marriage and family was considered to be.

"Any photograph has multiple meanings; indeed, to see something in the
form of a photograph is to encounter a potential object of fascination. The
ultimate wisdom of the photographic image is to say: ‘There is the surface,

| now think—or rather feel, intuit, what is beyond it, what the reality must be like if
it looks that way.” (Susan Sontag, On Photography)




While looking at family albums and photographs of couples we carry on
walking through history, we follow the fashion and lifestyles - dresses in Art
Deco style, wavy hairstyles... We come across the first photographs of couples
made while strolling in a park, city streets or riding a motorbike, In accordance
with the change of surroundings in which they were created, on the
photographs in the 1930s the behaviour of photographed persons changes as
well, smiles and more intimate body contact appear.

“Personal photographs are particularly made in order to portray individuals
or groups to which they belong, in a way they wish to be seen and choose
to represent themselves to each other.” (Patricia Holland)

Little is known from official sources about love in war times. However,
based on personal stories, we discover that many acquaintances from
battlefields often resulted in marriage after the war. And there are photographs
which can confirm that. They show couples in different surrounding and
costume - young fighters in uniforms holding weapons.

In the second half of the 20th century, considering that cameras become
more affordable, it comes to big changes in the very “ritual” of taking pictures -
various moments of life together are documented as well as places in which
unforgettable moments took place. Among photographs from that period, a large
number of them were “made” during picnics, travels, celebrations, during visits to
soldiers who were serving in the army as well as during "spending” free time
together. Persons on the photographs are more relaxed with explicit expressions
of emotions on their faces, but their behaviour is still in compliance with some
new rules and social trends.

*A family photograph works in a relationship between personal memory
and social history. Our memories are never entirely ours, nor are those just
our pictures which represent our past.” (Spence and Holland)

They were created in studios of professional photographers, thereafter as
testimonies of significant moments and events in personal histories or as
memories of picnics and travels in periods of leisure... regardless of where and
how they were created, personal photographs of love between partners verify the
human need to idealise the world we live in. Today they are part of family legacy
which must be preserved. Even those photographs of love between partners which
are no longer related to anyone's personal memory, which show ancestors who
have lost their descendants, are important because they are the proof of
collective emotional history.

Ivana Jovanovic-Guduri¢
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Hajciiapuja (oioipagpuja
Ha drororpacuju: Mepcuaa u Hophuje Uekosuh y mnahum roguHama
Moro: leopruje Knemesuh, Hoen Cap, 1858, roguua

HetHyyhu 3HaYa) HOBHX YMETHHYKHX AHCUMNAKHKA, Kao WTo je droTorpadimja, y cknony
HOBHX YMETHHYKHX nokpeTa y Esponu kpajem 19. sexa, /bunana Nlazuh, KCcropHyapka
ymeTHOCTH, 0 nojae dotorpaduje y Hosom Cagy nmwe: ,He 3aocrajyhiv 3a Esponom,
HOBOCAACKE CPEAHA C8 pano yniodnana ca duotorpadcwom genatnowhy. Beh oxo 1850,
roAMHE, 0BYAA Cy nponasuau nytyjyhu dotorpadiv, a y APYTOj NONDBHKK
19. sexa oreopen je sehu Gpoj cranuux npodecHoHantmx arenea.”
<HaKo je, y noverry, Guna ckyna, OCeTRMBA, HENOCTOjaHa W yHHKATHA, doTorpadHia
(aareporunuja) buna je npuennernja camo Goratwjer aena cranosnnwiea. Mosehawe Gpoja
KnHjeHaTa omoryheHo je WeineceTHy rognna, yeohewem TanbotHnmje  Hosor hopmata y
ofinuky suantkapre (11 x 6 cm).
Op tor apemena, dotorpadimja je obyxeatina WHPE APYWTBEHE CROJEEE, NOCTANA JE0
NOPOAHYHOr HHBEHTAPA W APATOLIEHA 330CTABIWITHHA.®
LOcHsm NojeanHaysux NpecTasa MeHa i MywKapaia, seoma yoGnyajenn cy buan noprpemm
CYNPYMHUES, C AELOM M GE3 X, YumE j& NOKAIHBAHA NOBEIAHOCT NOPOAHLE
H 1eEHA APYIITBEHA NPUXBATILHBOCT.
OBaj TMN CHUMIKE je, N0 TPABNTY, HMAD BEOMA IBIHKYAH M PENPEIEHTATHEAN KapakTep..."
Tbumana NMazuh, Ceyecuja y Hosom Cagy

The Oldest Photograph

On the photo: Persida and Bordije Ivkovié in their younger days
Phato by: Georgije Knezevic, Novi Sad, 1858

Emphasising the significance of new artistic disciplines such as photography, as a part of
new artistic movements in Europe at the end of the 19th century, art historian Ljiljana
Lazic writes about the occurrence of photography in Novi Sad: Mot falling behind
Europe, Novi Sad's residents met the photographic practice rather early. By 1850,
travelling photographers were passing through this area, and in the second half
of the 19th century, a large number of permanent professional studios were open.”
“At the beginning, as it was expensive, delicate, unreliable and unigque, photography
(daguerreotype) was a privilege of anly the wealthier part of population. Increased
number of clients was made possible in the sixties, by introducing talbotype and new
format in shape of a business card (11x6 cm).

Since that time, photography has entered in wider social classes, has become part of
family inventory and valuable legacy.”

*Apart from a number of depictions of women and men, portraits of spouses were very
common, with or without children, which showed the family's connection and its social
acceptance, This type of snapshot had, by all means, very official and representative
character..."

Ljiljan Lazi¢, Secession in Novi Sad
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Hajciiapuja eenuana oioipagpuja
Ha ¢otorpadmju: Katapuxa M Jan HYacnasau
®oro: Pexuuuep, Hoen Caa, 1890. roauna

Nojasom noptpetre diotorpadikje kpajem 19. Beka, y Moay ynaie BeEHYaHE
thororpadumje kao geo ceaabedor uepemondjana. Tako yna3ak y bpauny
3ajefHHLY NOCTaje NPEH NOPOAHYHK pHTYan opexoseyel dotorpadiMjom.

DoTtorpadmcawe mnagor Bpaydor napa ogsxjano ce y dotorpadickom aTemey
i H TO YECTO HE HA JaH BeHYawa, eeh KacHH]e.
| Y cknagy ¢ TafdlwkoM MOJOM K APYIITBEHHM Hauenuma, (potorpaducant cy
' Ce Yy napy, ca 030H/EHUM HIPA3OM NHLA H NOFNEAOM YNEPeHHM Henpen cebe,
£a YKOUSHHM ApHatem TeNa. EBEHTYANHO je camo Apmarse noj pywy
ykainsano Ha mehycobHy npHCHOCT MAaaor napa.

The Oldest Wedding Photograph

Photo by: Rechnitzer, Novi Sad, 1890
With the arrival of portrait photography at the end of the 19th century,

'{' On the photo: Katarina and Jan Caslavan

N - wedding photographs become popular, as a part of wedding ceremony.

Thus entering marriage relationship becomes the first family ritual
eternalised by photography. Taking pictures of a young couple was taking
place at a photographic studio; rarely on the wedding day, but afterwards.
In accordance with the fashion of that period and the principles of society,

spouses were photographed as a couple with serious expression on their
faces, looking in front of them, having stiff posture. Possible position
of a woman on her husband's arm was showing mutual affection
of the young couple.







Od¢uuup u gama
Ha cororpaduju: Josanka u Casa Jankosuh y mnahum
rogHHama
@oro: Bajaa, Hoeu Cap, 1903. roauna

Anannanpajyh moryhHOCTH KOJE Ham HYaH MHTake" THYHHX
H nopogHyHKx otorpaduja, Munanka Toguh wasogu: (...
Paannka wamely Kopuckuka W Mymava, Kaga je ped o NHHHHM
H nopoan4HHm doTorpadujama, NOHEKaA je BEDMa BENHKA
jep ce 1a BpcTa pororpaduja 0Cnara Ha T3, 'OrPaHHYEHH KOA'.
3a xopucnuxe nopoawyHnx anbyma gotorpaduje cy Kao cknagHwTa
npenyHa nu4YRKx cehawa, 3Hara H 3HaYewa, Koja 3a Mymave,
KOjH AONA3E H3BAH TOr 33TBOPEHOr NOPOAHYHON KpyTa,
OCTajy CKPHBEHA H HegocTynHa..."
bes o3bavpa pa nW CTE ¥ YNO3IH Tymada - nocmarpaqa
HNH KOPHCHHKA - BAACHHKA HEKE 04 Hanomenux qotorpadmja,
YIHHBA[TE ¥ pa3rnegay.

An Officer and a Lady

On the photo: Jovanka and Sava Jankovic in their younger
days
Photo by: Vajda, Novi Sad, 1903

By analysing the possibilities which “the reading” of personal and
family photographs offers, Milanka Todi€ says: “(...) The difference
between the user and the interpreter, when considering personal
and family photographs, is sometimes very big since that type
of photography is based on the so called ‘limited code’.

To the users of family albums photographs are like storages filled
with personal memaories, knowledee and meaning,
which for the interpreters, who are outside of that closed family
circle, remain hidden and unreachable...”
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il yHHdJ.DpME u pysmapu- |I
| Ha dororpacuju: Karapuna u Credan Kappaw
Hoew Caa, 1917, roauna
Yymamo HX ¥ NOPOAHYHHM andymMuma, KyTHjaMa 08 UHNENa, HA LD W AR POMOBHMA, |
ypammsede, ¥ anfysuma Ha Facebook npodmny, |
@ Hma ux Wy mobunsom renedony. ..
| == MHYHE @OTOIPA®RHJE
E Mpare nac kpoa yuras HHBOT.
I Creaoue 0 BamHHM nurahajnua, JAHHMABHBEHM MOMEHTHMA, EMOTHEHHM TREHYLHMA
— 0 bYBABH.
| 19, ek — OHA y Benoj ynnKanoj BEHYAHHUM, © AYTHM BEAOM H PYMaMa Ha Kpuny
+ OH Gpram ofHUKp y napagHoj yWHhopmK ca calieoM, NOHOCHOT CTaBa...
NOFAEAH NYHH HEHIBECHOCTH, MOYETAK 3ajeanyror HHBOTA,
Jamuiimam. — JhYGAB
21, pew — Tpuceham ce. — Moja aenuana thotorpaduja,
OHA + OH = cxpatam KOMHKD cMO CAHuHW. —* JMHBOT H /bYBAB

A Uniform and a Rosemary
On the photo: Katarina and Stefan Kardad
Photo by: Kodak, Novi Sad, 1917

We store them in family albums, shoe boxes, on CD-ROMs and DVD-ROMs, in frames,
in albums within our Facebook profile,
as well as in our mobile phones...
—* PERSONAL PHOTOGRAPHS
They stick with us through our entire LIFE.
They are a testimony of important events, interésting moments, emotional moments
ABOUT LOVE
| The 19th century — SHE in white lace wedding dress with a long veil and roses in her lap
+ HE a moustached officer in his ceremonial uniform with a sabre, standing proudly...
the looks reflecting uncertainty, the beginning of LIFE together.
| imagine. —» LOVE
The 215t century — | remember.— My wedding photo,
SHE + HE—| realise how similar we are— LIFE AND LOVE

Grecl Sueon) Suoodn SERIR |







Pyxa Ha pameny
Ha dotorpadmju: Henosunatu nap
Koeum, nouetax 20. sexa

Mocmatpatem passoja seHdanHx win ceanbenux dotorpadiuja
MOKE Ce 3aiby4uTH Aa je Bpak oa kpaja 19. Bexa Ao aawac

p BHO W OCTA0 YHHBEP3ANAH M NOMEDIH.

Koctum, HauuH noMawama Ha doTorpadujama,
paHa nojasa ! ayro Tpajarke ose spcTe totorpadimje,
Kao ¥ nocebaH HauKHH KBHXOBOr YyBalka, YKA3yjy Ha To da je
nocrojare Dpaune 3ajegHHLE CMATPaHO HIYIETHO BAMHHM
CErMEHTOM Y H3rPagibH HABHTHTETA W YINEAd DAPACHX LY M.

A Hand on the Shoulder

" On the photo: an unknown couple
Kovilj, the beginning of the 20th century

By observing wedding photographs, we come to a conclusion
that marriage, from the end of the 19th century to the present
day, has been and still is universal and desirable.
Costumes and people’s behaviour on photographs, early
appearance and long lasting of this kind of photograph,
as well as the special way of their preservation,
indicate that the existence of marriage institution was
considered to be an important part in forming
the identity and respect in adults.
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Cnyuajro ofikpueenu fipeyu*
Ha dhotorpaduju: Antonuja lonpdeprep u Bukrop Manuan u3
Merposapaauua
@oro: Mpuropuje Mpyjuh, NMetposapaaun, 1905. roauHa

*Toxom Apufipeme uanombe oMKpunu cmMo ga y konexyuju ooipapuja Ogenewa 30
el@nonolufy dysamo senvany Go@olpagujy Gpegaxa nawel konele Menka Mawuana,

| ,Jbybas y caspemenoj kynTypH uma napagokcandy nozuumjy. C jegue crpaxe
OBOT Napajokea je YHLeHHUA Ja je nybae namelly mywkapua n mene '
JEAHA 04 HAJBMIIMX KYATYPHHX BPEAHOCTH KOja je noselaUa
Ca CAMOM OCHOBOM HAWE UHBHAH3AUM]e.
YKONHKO NPHXBATHMO A3 jE NOPOHLA OCHOBHA APYWTBEHA jEAHHKLA,

A3 je NopoAMLa 33CHOBAHA HA HHCTHTYUHjM Dpaka W aa je y nocnegmwux cTo
Nefecer rofdHa A0WN0 A0 npoMMMatka bpaka v wybaew, Tako na ce pavac
y Bpak ynaiu 3bor mybaen 1 u3 nybaew, ga ce 13 wyBaed 3acHHBea NopogMua,
OHAa cnead Aa ce wyDas Hanasv y camom jesrpy Halwe uHeHAK3aunje.”

ap 3opan Munusojesuh

! Accidentally Discovered Ancestors* |
| On the photo: Antonia Goldberger and Victor Panian from Petrovaradin
Photo by: Grigorije Gruji¢, Petrovaradin, 1905
*During the exhibition setup, we discovered that, in the collection of photographs in

Ethnology Department, we have preserved a wedding photograph of an ancestor of
| our co-worker Zeljko Panian.

"Love has a paradoxical position in modern culture. On one side of this
paradox, is the fact that love between a man and a woman is one of
the highest cultural values that is connected to the very basis

, of our civilisation. If we accept that family is a basic social unit,
that family is based on the institution of marriage and that there has been |
permeation of marriage and love in the past 150 years, in such way that
today people start marriage because of love and being in love, that family is
established from love, then we can come to a conclusion that love is situated
at the very core of our civilisation.” |
Dr Zoran Milivojevic

g > i LT T ¥ Trid -~







Laska na cely Zyvot
Ha dotorpadimju: bpauru nap 3soxeu 13 Momana
1918. roausua

Hako cy cHUMaHE Y OKpYHEHY KyNTYPHE HHAHBHAYANHOCTH H HHTHME,
nopoanute dotorpaduje n3bopom MOTHBA H HAYHHOM NPHKAIHBAA
a NoAjeAHaKO FOBOPE H O CBOJOJ KYNTYPHO] NO3AAMHH,
BpeAHOCTHMA W obpacuuma.
«opoauuna dotorpaduja genyje y seiu uamehy awunor cehawa u
ApywTeeHe HeTopuje. Hawe ceharwe HUKaA HHjE CACBHM HALWE,
HHTH CY TO CaMO HALWE CIMKE KOje NpeacTasmkajy Hawy npownocr.”
Cnewc w Xonaua

Everlasting Love
On the photo: married couple Zvonec from GloZani
1918

Although they are taken in surrounding of cultural individuality and
intimacy, family photos, by the motif choice and the way of
representing themselves, speak equally about their cultural

backgrounds, values and patterns.
“A family photograph works in a relationship between personal memory
. and social history. Our memories are never entirely ours, nor are those
L . just our pictures which represent our past.”
. Spence and Holland
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Tu ienepan, a ja ienepanuuya
Ha cpororpadujn: Munena u Kocra lNonosuh
(®oto: Munax Josanoeuh, beorpaa, noverak 20.sexa |

Nuune dotorpadmje, na Tako ¥ chotorpaduje naposa, noa ytHuajem
| PA3NHYHTHX APYIUTBEHHX, EKOHOMEKHX, TEXHHUYKO-TEXHONOWKMX ||
| thakTopa memwajy Hexe o cBojux diyHkumja. Tako ce, npema pednma |
' Munanke Toguh, y dotorpadckom anbymy 19. Bexa KOHCTpyHLLE

npencrasa vaeanHor Bpaka v NOPoOAMLE H IHXDB HAEHTHTET KOjM je ‘

HameweH jasHocTH. Tokom 20. sexa, yonen ApyLWTBEHO-EKOHOMCKHX,

aflH H TEXHHYKO-TEXHONOWKKX NPOMEHA, O0Nd3H 10
AEMOKpATHIAUMKje Y NPOM3BOAHH H KOH3IYMHPatsy thoTorpadivja.
Mogaeprom vosexky je omoryheHo Aa y CBOje HMe HCNPHYa BAACTHTY, !
HHAHBHAYANHY MHKPO HCTOPH]Y ¥ CAHKAMA. |

i You a General, And | a Woman General h
i On the photo: Milena and Kosta Popovi¢ ||
|l Photo by: Milan Jovanovi€, Belgrade

f

Personal photographs as well as the photos of couples, change
some of their functions due to the influence of different social,
economical and technical-technological factors. In this way,
according to Milanka Todi¢'s words, the image of an ideal marriage ||
and family and their identity was created in photo albums of
the 19th century for public display.
| During the 20th century, due to social-economical but also
technical-technological changes, democratisation occurs in
photography production and consumption. It is made possible for
a modern man to speak for himself and tell his own,
individual micro history made of pictures. |
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Benuanuua u3 dajke
Ha cpotorpadmju: Henosnatu nap
MNouerak 20. sexa

loawue 1840, kpamuua Bukropuja ce yaana 3a npxHua Anbepra oa
Cawc-Kobypr-Tota
W Npeq ofTap cTana y cHemuobenoj BeHqannuy ol ckynouexe dunke, Oamax |
HAKOH TOT KPA/LERCKOT BEHYAA, EBPONCKE AAME CY NOMENE 13, HAMHK KPArbHLH,
Hoce bene eenuannue.

0 Tome kaga ce Tauno bena BeHYEHA XakKHa I'IDjaBIrIIIa Hd HAWHM NPOCTOPHMA
HEMA TA4HOT NOJATKA, ANK CE Ha OCHOBY BEHYaHHX hoTorpaduja mMome
33WBYMHTH 3 je Ta MOAHA HHoBawKja Brna npuxeahena mehy Doratujum
rpahanckum cnojesuma novetkom 20. sexa. Mopen Bene seHyaHuLE,

Ha qrotorpadHjama AOMHHHPAjY BEO H LBETHH BYKET NONOMEH HA MNAHHE HOTE.
Noverkom 20. Bexa mnagomessa je 3a notpede dororpaducamwa obnauno
ceevano rpahancko oAeno, a ykonuko je buo odmump, obasesqa je buna ceeyana
yHH(OPMa, Ca CBHM D3HAKaMa YacTH ¥ JOCTOjaHCTBa, KA0 W napaaxa cabna, Og
LCBAA0EHOr" acecopHjana, MIaA0Mera & HOCHO PY3MAPHH MK LIBET Ha PeRepy.

A Fairytale Wedding Dress .
On the photo: an unknown couple '
The beginning of the 20th century

In 1840, Queen Victoria married Prince Albert of Saxe-Coburg-Gotha and
stood before the altar in a snow-white dress made of expensive lace.
Immediately after the royal wedding, European ladies started wearing white
wedding dresses, such as the Queen did.

There is no precise record about when white wedding dresses appeared in our
region, but based on wedding photographs, we can conclude that such fashion
innovation was accepted among wealthier urban population at the beginning
of the 20th century. Alongside the white wedding dress, a veil and a flower
bouguet placed onto the bride’s legs dominated the photographs. At the
beginning of the 20th century, the bridegroom put on his ceremonial civil suit for
the purpose of photographing. If he was an officer, his ceremonial uniform was
required with all the badges showing honour and dignity, as well as his parade
sabre. As "'wedding’ accessory, the bridegroom wore a rosemary

or a flower on his lapel. |
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Y ceom geopuwidy
Ha thororpaduju: Karuua u Muxajno /bukap
Pycku Kperyp, 1907. roauna
Bracwnwreo Myaeja Bojaogwne
HA BapT cMaTtpa 4a Ham NOPOAMLA NPYKA CHAKHH]H, 3aHHMBHBH]H
HAEHTHTET Hero WTo je rpahanck — a v Behy CHIYPHOCT, jep Hac MHCao
0 NOPEKNY YMHPYje, 10K HAcC pasMHIbatke o byayhHOCTH y3HEMHpYje.

+~HHBOT CBOjHX OYEBA NPEHECHTE CBOJHM CHHOBHMA, HAYHHKTE ako xohete
THTYARE W rpboBe, ANH YUHHHTE TO CBH PesoMm.
Jep, Hapoa HMa NPETKE HCTD KA0 KPabesH.”
Mopw Caua, Heiliopuja mol susola

In Their Backyard
On the photo: Katica and Mihajlo Ljikar
Ruski Krstur, 1907
. Belongs to the Museum of Vojvodina
Roland Barthes thinks that family gives us stronger and more interesting
identity than a civil one - and more security as well, since the thought of our
origin soothes us, while thinking about the future upsets us.
“Pass on the life of your fathers onto your sons, create titles and crests
if you like, but do it all of you.
For the people have ancestors as well as kings do.”
George Sand, Story of my Life
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Y ciiuny Art Deco-a
Ha dotorpadmju: bpaunun nap Paronszky
Cenra, 1929, roamnHa

@ororpaduja Hahena va Gysmary y Hosom Caay, 2009. rogwune.

«CBaKa dotorpadimja MMa BHILECTPYKA IHAYCHA; 3AHCTA BHIETH
HewTo y obauky dotorpadinje 3Ha4M CYCPECTH CE C NOTEHUMHjANHHM
npeametom acumeaumje. Kpajwa myapoct dotorpadcre cimke
je na wame: Eito sam fospuiung.

Caga Oomucnullle — uny ceopullle ocehaj, unilyuuujy — o Mome willa je
u3a ie, KAKEa Mopa ga je clisaproctl ako Mo [Maxo udinega.”

Cy3an Cowrar, O gofoipaduju

In Art Deco Style

On the photo: married couple Paronszky
Senta, 1929

The photograph found at a flea market in Novi Sad in 2009,

"Any photograph has multiple meanings; indeed, to see something
in the form of a photograph is to encounter a potential object
of fascination. The ultimate wisdom of the photographic image
is to say: 'There is the surface, now think—or rather feel,
intuit, what is beyond it, what the reality must be like
if it looks that way.”™
Susan Sontag, On Photography







lNopiipeiti ca wewupuma
Ha dotorpaduju: Jena v Merap Kamenkosuh
beorpan, 1924. roauua

«I103HpaTH 3HauM nowTosatd cebe W 3axTerat aa ce byge nowTosaH."
Kako cmatpa Munueoj Bogonuja, MexaHHIam No3e KOjH CE jaBka Kao
H3pa3 Yoeekose notpelie ga ryMH ApYWTBEHO NOMEBHY H
HAeanH3IoRaHy CuKy 0 cebu, npen cobom 1 npea Apyruma,
KAPaKTEPHCTHYHA J& 3@ MHOTEe TPEHYTKE ¥ WHBOTY KOjH CY OBEKOBEYEHH
thororpadmjom. Tako ce va dotorpadujama ormegajy ApyWwTaeHo
YCNOCTas/LEHa NPaBHNAa NOHA WA W ADYWTBEHE XHjEpapxuje,
na Cy NOHEKAA NPAaBMNa H MOPANHH KOAEKC HaK OYHIABAHM]H O]
oceharwa, MHOIH HAH Meka camux cybjexata koju cy Ha doTorpaduju.

A Portrait With Hats

On the photo: Jela and Petar Kamenkovic
Belgrade, 1924

"To pose means to respect oneself and demand to be respected.”
As Milivoj Vodopija believes, the mechanism of posing which occurs
as an expression of @ man's urge to give a socially desirable and
idealised impression of himself, before himself and before others, is
characteristic for many moments in life which are captured by
photographs. Thus photographs represent socially established rules of
behaviour and social hierarchy, so sometimes rules and moral codex
are more apparent than feelings, thoughts or wishes of the subjects
themselves who are on the photograph.







Until The End

Ha totorpadmju: 3opka u Cresan Temepunauy

oto: Nanwh, Hosu Can
Dboje crpagans v Pausju 1942, roause v Hosom Cany.
Brackuwreo Myleja Bojeoaune

LYNPKOC TOME WITO j& UHBHAM3ALMCKH HAaNPeaaK YCNOCTABHO OFPOMHY
Pa3nHKy HIMERyY aHTHYKOr M CABPEMEHOT YOBEKA, KAAA JE Y NHUTAkY
. obnacr ocehana, a nocebno ocehawe nybaew, mana je pasnuka y
t HaYHHY CArnenasarwa v TyMaduera DBHX nojasa.
| Hcro kao wro je vexkaga pasHo wybae Guna muctepwja,
| DHa je W AaHac TajaHcTeeHa.”
t ap 3opan Munueojesuh

! Until The End
' On the photo: Zorka and Stefan Temerinac

Photo by: Panic, Novi Sad
Both killed in The Raid in Movi Sad in 1942
Belones to the Museum of Vojvodina

Despite the fact that the civilisation progress has established a huge
difference between an ancient and a contemporary man when it
' comes to feelings, especially the feeling of love, there is not much
difference in the way of observing and interpreting these phenomena.
In the same way that love used to be a mystery a long time ago,
it is mysterious today as well.”
Dr Zoran Milivojevic







H iiocne fiona eexa...
Ha dotorpadmju: Towa Hukonuh ca cynpyrom
Moto: Uean ). Crojkoenh, Hoew Can
Towa Hukonwkh je BHo NoCAEAHMN BICHHK
yyseHe nosocancke kadane (Koa kammne®, no 1921, roause.
JJInune dotorpadmje ce HapoudTo npase aa bW nopTpeticane

NOjEAHHLE HAH TPYNE KOjHMA OHH NPUNAAajy,

Ha HAYMH Ha Koju wene aa byay suhenu

H Ha KOjM Cy oaabpanm fa ce noxamy jeans apyruma.”
Marpuwa Xonaug

Half a Century Later...
On the photo: Tosa Nikoli¢ with his wife
Photo by: Ivan . Stojkovi¢, Novi Sad

Toda Nikolif was the last owner
of a famous tavern Kod kamile (At the Camel's) in Novi Sad until 1921,

"Personal photographs are particularly made in order to portray
individuals or groups to which they belong,
in a way they wish to be seen and choose
to represent themselves to each other.”
Patricia Holland
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Ko ne ympe mnag, mopa ga ociiapu...*
Ha dororpaduju: Katapuua 1 MNaene Maaauxu
' Kyha lLitecbana Mopuua, Hoeu Can, 1935, roguua

*Uutmam u3z goxymeniapwol unma ,3emna sajaje”, Melipa Josanosuha, o wusollly ocliapenol Gpaunol Gapa Ha éojsohanckom canauwy.

Hako nu4na dotorpaduja nogneme ApYWTEEHHM KOHBEHUM]aME, OHA NOCTOJH K0 HHTHMHH NOPOAHYHH CYBEHHP H OCTBApYje ce
TEK Y OKBHPY HCTOPHjE W MHBOTA NojeanHe nopoauue. Mpema peunma Cnobopana Josanosuha, nuune dororpadmje koje cy Gune
HAM jecy [eo HMHBOTA BNACHHKA, aNH CY HCTOBPEMEHD H NPECTABe hHXOBHX MHBoTa, nobujajy dyHKuMjy npeamera koju uysajy"
P YCMNOMEHE, OAHOCHO IHYHE HCTOPH]E HHXOBHX BAacHHKA. HCTOBPEMEHO, OHE NOCTAjY CROJEBPCHH MY3E]CKH EXCNOHATH KOjH
YUECTBY]Y ¥ KPEHPAtY W YyBathy KONEKTHEHE EMOLHOHANHE HCTOPH)E,

Who Doesn’t Die Young, Must Getf Old...*

On the photo: Katarina and Pavle Madacki
House of Stefan Moritz, Novi Sad, 1935

*Quotation from documentary The Land of Vajaja by Petar Jovanovica, about an old couple at a farm in Vojvodina.

—

Although personal photography undergoes social principles, it exists as intimate family souvenir and is realised in the
context of history and life of a certain family. According to Slobadan Jovanovic's words, personal photographs that have
been a part of their owner’s life and at the same the representation of their lives, acquire function of objects which
‘preserve’ memories, i.e. personal history of their owners. At the same time, they become particular museum exhibits which
participate in creating and preserving collective emotional history.







Cnoeauxa ceagda
Ha dotorpaduju: mnagequd Axa Kopuok w Anapej [nepuan
Henpen kyhe y Mnosmany, 1937, roauna

+MHT HaeanHe nopoauue octeapyje ce cehawem u BUIYENHO ce
npeMHenasa y nopoauyHoj hotorpadimju. ¥ HaTanomeHom HCKYCTBY
NOPOAHYHE HCTOPH]E Taj MHT YHHH MPOLWNOCT BEAPHjOM, CTEAPHOCT
nogHowsHBHjoM, DyayhiHOCT NnepcneKTHBHHjOM, a yacko Duhe,
MOMA3 NapafoKCanHo, CTBAPHHjHM HETO WTOD OHO MHCAK Aa jecte.”
Menauuja benaj

Slovakian Wedding
On the photo: newlyweds Ana Korcok and Andrej Diercan
In front of the house in GloZani, 1937

"The myth about an ideal family is created by using memory and it
relives visually in a family photograph. In accumulated experience of
family history, that myth makes the past more cheerful, the present

more bearable, the future with more perspective, and makes the
human being, perhaps paradoxically, more real than he thinks he is”.

Melanija Belaj







Moju baxa u gega
Ha dotorpadmju: Kara v /bybunko Katuh
Hoeu Cag, 1939. roausa

lMpouec MoAEPHH3ALUM]E OAPa3HO CE Ha CEOCKY W IPaJicKy NOPOAKUY NPE CBEra NPOMEHOM CacTasa H BENHYHHE
CaMe NOPOAHLE, aNH H NPOMEHOM YHYTAPNOPOAHYHHY OAHOCA, ynora, pacnogene mohH W ayTopHTeTa.
Mpouec Hykneapu3auuje NOPOAHLE C jedHe, U YKHAAWE HHCTHTYLUH]e dalep amuaujaca ¢ apyre cTpade,
oapa3xnM cy ce va eehy cnoboay aeue y norneay wabopa byayher Bpauxor naptHepa.

My Grandma And Grandpa
On the photo: Kata and Ljubinko Katic¢
Novi Sad, 1939

The process of modernisation had an impact on rural and urban families, primarily on changes in composition |
and size of families, as well as on changes of relationships, roles, division of power and authority within

families. The process of family nuclearisation on one hand, and bringing to an end of Paterfamilias ‘

on the other hand, has resulted in greater freedom for children regarding their choice of future spouses. ‘

|







‘ Lliei@ra Gapkom
Ha tororpadmju: Musko Combopau ca aesojkom
| Kosum, npen [Ipyrd CBETCKH part
ko je 1944, rogmie yHujen ¥ HauHcTHukom KOHUERTRALMOHDM torapy [Jaxay
LJbybae nak, sesa wimely aBe HHAHBHAYE, @ Y HCTH Max
3ajeqHHYKO NpoaMparke y 3a4apany cdepy, ocHrypasa npenas
M3 NpWpoaHor y noetcks nopenak. Oso ocehaie nogpasymesa
TONHKY OYXOBHY CPOAHOCT A2 CBAaKH 0 NapTHepa

NOCTaje CHrypaH y BEYHOCT CKnaga.”
Anex Kopbe

A Walk in a Park

On the phato: Zivko Somborac with his girlfriend
Kovilj, before World War Il
Zivko was killed in the Nazi concentration camp in Dachau in 1944,

“Love still, the link between two individuals and at the same time
mutual penetration into an enchanted sphere, ensures transition from
natural to poetic order. This feeling means such congeniality that each

of the partners becomes certain of eternal harmony.”

Alain Corbin







Mu jypumo Kpo3 Hoh
‘ Ha dororpaduju: Henoanaru nap ‘
30-1e roguuHe 20, geka

Mocne Mpeor ceeTckor pata y oAHocHmMa mely nonosMma aonasu Ao BHTHKX npomena, koje he ce oapauTH W Ha
HHCTHTYUM]Y Dpara. Kaxo kame Bpauucnas Hywwuh y jeanoj xymopeckd — u Gpak je nocTao kpartak, Kao CYKe H
tpraype. Y rpafckuM CPEAHHAME CTETE TPaAHUHOHANHO! Dpaka Cee BHLWE CY NOMyWTane, a NPoOLEC MeHCKe
eMaHUHNaUKje HesaycTaanHBo je Hanpeaosao.

On the photo: an unknown couple
The 1930s

| After the World War |, a significant change occurs in relations between genders, which will have its affect |
‘l on institution of marriage. As Branislav Nu3ic said in one of his satires - marriage has become short, '

‘ We are Running Through the Night

just as skirts and hairstyles. In urban settings, the constraints of traditional marriage were diminishing
and the process of women's emancipation was progressing unstoppably.
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bopuu lMpee majesuuxe dpuiage
A Ha dotorpaduju Naunua Yaauh LWuma ca npeum cynpyrom
1943. roauHa
BracxHuwreo Myaeja Bojsogsne
ey 0 nybaeu mehy napTHianuma Beoma ce mano 3Ha. MIsopu M3 nepuosa
e T Jlpyror CBETCKOr paTa He roBOpe O Temama Kao wro cy mwybas, bpauxe u
,i' y sanbpayne sese mehy mnagum Bopuuma. NMocroje ceenoyancTsa o
gl APAKOHCKOM KaskibaBary ,HEMOpana”, noj YHM Cy BEPOBATHO
k. nogpasymesand sanbpaunn mybaeuu ogrocH. OHO WTO AAHAC 3HAMO
» _ H3 NOCPEAHHX HIBOPA M NHYHMX NPHYa JECTE Aa CY CE HNaK MHOTA
o Y NO3HAHCTEA € PATHILTA YECTO 3aBplIaBana Bpakom ¥ NOCAEPATHOM NEpHOLY.
2y ; Soldiers of Majevica First Brigade
- On the photo: Danica Cali¢ Silja with her first husband
B 1943
b Belongs to the Museum of Vojvodina

Little is known about the love between partisans. Sources from the
p g ! period of World War Il do not speak about topics such as love, married
and unmarried relations among young fighters. There are testimonies
about Draconian punishments of ‘amorality’, which probably meant love
A . affairs. What we know today from indirect sources and personal stories
i, j et is that many acquaintances from the frontline ended up in marriage
o, in the post-war period after all,
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Lllei@rea 3maj Josurom ynuuom
Ha dotorpacpuju: Henosnatu nap u3 nopoauue Jepotuh
Hoeu Cap, speme okynaumje y [ipyrom ceerckom pary

o) @ororpadiuje cy apredbarti. Hbuxosa npvanayHocr
CACTOjM CE W Y TOME WTO Aenyjy Kao 4a, y CBETY 3aTPNaHOM
thororpadhckum oTnauMma, Hmajy cratyc Hahenux npeamera,
HEXOTHYHMX HCevaKka ceeta. Ha Tilj HaYHH,; DHE HCTOBPEMEHD KOPHCLTE
NPECTHIK YMETHOCTH W Marujy cteapxor. Oue cy obnaun mawre 1
3pHua HHdopmauHja... thexe spesHocTH Cy CTEKNe ynopHwTte mehy
HmyhHHMA jolu Herfe negeceTux roguka 19. seka, kana je, npema
BoanepoBom ONKCY NYHOM CRKHAE ‘Hawe Deaxo apywTeo’ noctano
HAPLMCTHYKH 3auapaHo Jeareposum 'jeiTHHHM HAYHHOM 33 WHPetLe
OBPATHOCTH NPEMA HCTOPHjH'."

Cy3an Conrar, O oMoipaghuju

A Walk in Zmaj Jovina Street
On the photo: an unknown couple from Jerotic family
Novi Sad, during the World War |l occupation

“... Photographs are artefacts. But their appeal is that they also
seem, in a world littered with photographic relics, to have the status
of found objects—unpremeditated slices of the world. Thus, they
trade simultaneously on the prestige of art and the magic of the real.
They are clouds of fantasy and pellets of information...Its values had
gained a foot-hold among the well-off somewhere in the fifties of
the 19th century when, according to the splenetic description of
Baudelaire, ‘our squalid society’ became narcissistically entranced by
Daguerre's ‘cheap method of disseminating a loathing for history"."

Susan Sontag, On Photography







lNopitpeid y ynugpopmu

Ha dororpaduju: Mapuua u3 Buwwuhesa v OBpaa hypuh Koma
Pyma, 1944. roguHa
Bracumumeo Myseja Bojsoaune

- Marorpahuje npubasmajy ceegodancrso. Hewo o yemy Yyjemo, anu y wra
CYMH:AMO, H3MMENa A0KA3AHO KAZA HaM ra nokamy y obnury dortorpaduje.
= iy QotorpathHCaTH 3HAYM NPHAATH BamHOCT. TEHAEHUM]a NPHCYTHA

koA ceake thoTorpadimje jecTe Aa npuaaje BPEAHOCT CBOJHM CAAPMHajHMa.
3 @yukunja otorpadmje je cehawe. Nuune dotorpadmje omoryhasajy
AN YyBatLe EMOTHBHE BalITHHE, OHE NPEACTAR®BAjY XONOTpame

: NHYHHX YCNOMEHE W EMOLHja.

N - A Portrait in Uniform

s On the photo: Marica from Visnjevi¢ and Obrad Buri¢ Kolja

A Ruma, 1944

8 s+ it 8 | Belongs to the Museum of Vojvodina

;’: . Photographs gather testimony. Something we hear about something but we
P HYYT doubt it, something that looks verified to us when shown

SR in a form of a photo.

e s To take photos means to attach significance to something. The character

,"'L R’ ey of each photograph is that it adds value to its content.

I"‘H R The function of a photograph is memory. Personal photographs make

(1 the preservation of emotional legacy possible, they represent holograms
of personal memaories and emotions.
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ﬂapm‘usaucua myﬁaa
Ha dotorpacuju: Mapa u Hco therosan
Ocnobohena bauka MNananka unu Hekw Apyru ocnobohenu rpan, 1944. roguxa
Brackmwreo Myaeja Bojeoamme
Kpo3 pasnu4uTe BHAOBE NAPTHIAHCKE nponaranie y JIpyrom CBETCKOM paTy jacHo ce youasa dhopmanto
HHCHCTHPAKEe Ha eMadUHNaUH]H MeHa. Jeata 04 Hajno3HATHJHX NAPTHIAHCKHX Necama onucyje mragy Bojsohanxy
kao aesojky koja Daua Gombe, HOCH Nywky W jawe kowa. Opakeo euhere MeHe, Koja ce Y MHOTHM CTBapHMa
M3jeHAYARA C MYWKAPUEM, NOCPEAHD YKAIYJE U HA NPOMEHE Y NOMMatky HHCTHTYUM]e Dpaka.

Partisan Love
On the photo: Mara and Iso Njegovan
Liberated Backa Palanka or some other liberated town, 1944
Belongs to the Museum of Vojvodina
Using different types of partisan propaganda in World War 11, formal insistence on emancipation of women
could be clearly determined. One of the most famous partisan songs depicts a young woman from Vojvodina
as a girl who throws bombs, carries a rifle and rides a horse. This vision of 2 woman, who is equal in many
things with a man, indirectly indicates that perception of marriage institution has changed.







lMpemociiuhy pexy go iede
Ha thotorpachmju: Ibybuua v Jozo bepow
Hoeu Cap, oxko 1946. roauue
loao bepow je Bwo jefan 08 PYNOBOAKNALA HIrpagke mocTd Mapwana Tuda y Hosom Cagy.
,C3 CTAHOBHIUTA HCTOPH]E, NH4HE hoTorpaduje cy HIPa3HUTO HENOY3AAHE, aNH YNPaeo ¥ TOj HENOY34aHOCTH
NEHH tHAOBA IaHHMABHBOCT. OHe nokpehy YHTAB HH3 NHTAba — KOME CY HAMEHEHE,
KD HX MEAA, C KHME KOMYHHUMpajy.”
Matpuwa Xonawg

I Will Cross the Bridge Between you and me
On the photo: Ljubica and Jozo Bero$
Novi Sad, around 1946
«From historical viewpoint, personal photographs are extremely unreliable, but that unreliableness is what

makes them interesting. They pose a whole series of questions - who are they intended far,
who looks at them, with whom do they communicate.”

Patricia Holland
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Moineq y dygyhnocii
Ha dotorpadmju: Munuua u Paua
Hoeu Cap, 1953. roauna

¥ 20. Bexy, 10Na3H A0 jACHKMX NPOMEHA koA BeHYaHuX doTorpaduja.
BeHuaHH KOCTHM NPaTHO je MOAY, CTHN, anH H EKOHOMCKE YCNOBE JMHBOTA
y TypbyneHTHHM Bpemennma. Hako ce obinyaj cryaunjckor dotorpadmcara
MI3fIEHaALA AYT0 OAPMAD, YMECTO PAHMUJETr YKOUEHOr APHKaka Tena,
geh kpajem Tpehe aeuexnje 20. peka nojasmkyjy Ce ONYWTEHH]H NOAOKAJH
Tena, nonynpodiHnH H enemMeHTH KojH ykayjy Ha Banckoct mehy
MNaeHUHMa, Ka0 WTO CY NPHPOAHD APMAIE 33 PYKE WIH 3arpika).

A Glance Into the Future
On the photo: Milica and Raca
Novi Sad, 1953

Dbvious changes regarding wedding photographs occurred in the 20th
century. The wedding attire kept up with fashion, style but also with
economic conditions of living in turbulent times. Although the custom
of photographing newlyweds at a studio remained for a long time,
instead of the previous stiff posture, at the end of the third decade
of the 20th century, more relaxed body positions appear as well
as semi-profile photos and elements which indicate closeness between
newlyweds, such as holding hands naturally or hugging each other,







Heuuju 6axa u gega
Ha dororpachuju: Henoauaru nap
20. sex

Mopoaxune dotorpadinje koje Tokom spemeda Harybe seay y nanuy nopoanyHor cehara nocrajy HepamHe,
HETpriyTe M3 CBOr NPHMapHOr KOHTEKCTA — NOPOAHYHOr anbiyma HNK ,apXHBE", OHE 3aBplUABajy Ha
HajPaNHYUHTHJHM MECTHMA:
¥ MY3EJCKHM KONEKUHjaMa, aHTHKBAPHHLAMA, KA0 ACO EHTEPHjEPA YIOCTHTERCKHE 0Bjekata, Ha Dyemaunma,
a HepeTko W Ha hybperty. Takee dotorpadimje, Ha KojUMa cy Gpewu koju cy waiydunu Goomue,

KDje Ce BHIUE He Bemy HH 33 Ydje npHeaTHo cehare, ryDe nopoaHYHH KOHTeKCT,
aNnH CBEAOME O KONEKTHBHO], jABHOj HCTOPH]H.

Someone’s Grandma and Grandpa
On the photo: an unknown couple
The 20th century

Family photographs which in time lose connections in the chain of family memories, become irrelevant.
Taken out of their primary context - a family album or an ‘archive’, they end up at various places: museum
collections, antique shops, as a part of restaurant decor, flea markets, and not rarely in the garbage.
Such photographs, of ancestors who have lost their descendants,
which no longer are a part of anyone's private memory, lose family context,
but testify about collective and public history.







Beceme...
Ha dotorpachmju: Onra v PaposaH MNetkosuh
Hoeu Caa, 1958. roguua
¥ npyroj nonosunu 20. Bexa, Ha (otorpadiujama cy CBE NPHUCYTHH]H 33jEAHHYKH TPEHYLMH
npoeeaexH y cnoboaxo speme H y gokonuuu. Cee ce yewhe Beneme nOpoAHYHA CNABMKA M NPA3HHYHA BECERHA.
To HCTOBpEMEHD FOBOPH 0 HCKOpaKY H3 atmocdepe dotorpadckor CTyAHja ¥ NPOCTOPE KONEKTHRHOT
OKyn/baka, a 4o Tana Ha hotorpadujama Hewckasane emoumje nobujajy ceoje MECTo — NApoBH CY NPHKa3aHH
y anywrenujoj atmocdepu  aobpor pacnonometba.

Cheer...

On the photo: Olga and Radovan Petkovic
Novi Sad, 1958

In the second half of the 20th century, moments spent together in free time and idleness are more
and more present on photographs. Family celebrations and holiday enjoyments are more often
photographed. This tells about stepping out from the atmosphere of photo studios to places of collective
gathering. Emotions on photographs which have been concealed now become noteworthy - couples
are shown in relaxed atmosphere and in good mood.







3ajegruuKo fiyiiosarse
Ha dotorpadimju: Benuika 1 MunyTHH Jakoemesuh
Yauue, 1958. rogHHa

Mepuoa obinose w warpane. Nosomny cy buaM jeaan wodep,
nobipo pacnonomerse w otoanapar.
Hacrajy manu chotorpadcks nyTonHcH Koju ceegode o mybaaw
W EHTY3H]a3My OHHX KOjH CY Tafia NPOMMBBABANKM CBOjY MNAAOCT
H MOYMETKE HEKOr HOBOT MHBOTA.

A Journey Together
On the photo: Velinka and Milutin Jakovljevic
UZice, 1958

The period of building and reconstruction. One suitcase,
good mood and a camera were enough.
5mall photographic travels appear, which witness the love
and enthusiasm of those who were then in their youth as well
as at the beginning of a new life.







Jﬂgﬂﬂfﬁdﬂﬂﬂ - !byﬁﬂﬂ
Ha thotorpadpuju: Tepesa u Cnasko Kosauesuh
Hpuwru senau, 1958. loauxa
~/bybas y cBoj ceojoj nyHohM H3IMHYE CTBAPHOCTH H JKMEBH HA rPaAHHLH HHBOTA,

TAMO TE CE MELAJY NPHCYCTBO W OACYCTBO, BOLEHD NHLE H CIHKE KOJE Cy CaH M yCnomeHa."
Mon Xodmau

Simply - Love
On the photo: Tereza and Slavko Kovacevic
Iriski Venac, 1958

"Love, in all its glory, escapes the reality and lives on the edge of life, where presence and absence merge,
where a loved face is mistaken for images which are a dream and a memory.”
Paul Hoffman







Moueliax 3ajegruuKol ¥ueodia
Ha cororpaduju: Hana n Anekcanpap Tatuh
Moro: Anny, Hosu Caa, 1960. roanHa

«MH OCTanH MyLIKAPUK HE MOMEMO PA3yMETH LWUTA 33 MEHY NPEACTaBAA weHa upkea. Yhi y iy nog benum senom
apwehd HCNDA PYKE CBOT Aparava, y3 3syKe oprysa W y obnaky Tamjana, ycpen y3byhenux v HacMejauux npHjatemna,
TO je CaH WEHOT AETHILCTEA KOJH Tie NOCTaTH YyCNoMEeHa weHor MueoTa. Huwra wehe 3abopasuty, ne ueehe, vi coehe,
HH CNATKO MEBake AeYjer X0pa, HH HIHEMOrAo MAc CTapor CeewTentka..."
Mun u Tycrar Cumon, Mewa geageceiiola sexa
[la nu je DBO MEHCKM CaH MK MYIWLKO npHEKbERe?
lla nu ce HewTo npoMeHHno?

The Beginning of Life Together
On the photo: Nada and Aleksandar Tatic
Photo by: Anny, Novi Sad, 1960

“We men cannot understand what a woman's church represents to her. Entering a church under a white veil,
held by her sweetheart, surrounded with sounds of organ and cloud of incense, among excited and smiling friends,
is her childhood dream which will become the memory of her life. She will not farget anything, the flowers, the candles,
the cute singing of the children’s choir, the weary voice of the old priest...”
Jules and Gustave Simon, The Woman of the Twentieth Century
Is this a woman's dream or a man's illusion?
Has anything changed?







Megenu mecey (Hegema)
Ha dotorpadmjn: 3opka 4 Mpuropuje Crajuh
Dpywka ropa, 1961. roanna

Mojasa Bpayunor nyToBatha HAW MEACHOT MECELIA MOME CE NOCMATPATH Y KOHTEKCTY CBEONIUTEr EKOHOMCKOT
NPOCNEPHTETA H NPBHX HATOBEWTAja noTpowaukor apywrea, C gpyre crpade, Bpauxo nyToBate
NPeACTABkLAND jE NPEH DCAMOCTAREHH KOPAK Y MHBOTY HoBONeyeHor Bpayxor napa,

KOJH jE HMA0 MHOTO CHMDONHYKKHX 3HaYeha, HapaeHo, Kao AoKa3 ,yCnewHo obasmweHor” Dpavkor nyToBamka,
y anbymy ce numy drotorpadimje ¢ TypHCTHYRE AecTHHAWUH]e H DeckpajiH KoMeHTapH nocmarpaya
o cpehin 1 mybasd mnagenaua.

Honeymoon
On the photo: Zorka and Grigorije Staji¢
Fruska Gora, 1961

The appearance of a honeymoon trip can be observed in the context of global economic prosperity and first hints
of consumer society. On the other hand, honeymoon represented the first independent step in the life of a newly
formed couple, and had many symbolic meanings. Of course, as the proof of a "well done” honeymoon journey,
photographs from tourist destinations are put in album one by one along with endless observers’ comments
about the love of newlyweds.
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Y Gioceiiu 3aipedbauxom Benecajmy
Ha dotorpacmju: Cmuma u Topop Pymuh
Jarpeb, wamehy 1962. n 1964. rogune

Hanomby 141: Musor u Jbybae unxe dotorpaduje naptHepcxe mybasu
Koje cy Hactajane y atemenma npodecHonaniux drotorpada HAK CY HX OHH
Hanpasxnu Ha Tepeny, nnune dotorpadmuje Koje cy cTeapae Kao
cBEAOHaHCTBa BHTHHX TpEHYTaKa W forahiaja y AHHHKHM HCTOPHjama,
thotorpadbuje HacTajane y NEPHOAHMA AOKONHUE HIK KAO YCNOMEHE
Ca 3ajeJHHYKHX HANETA, NYTOBAkA. .
fleo wanomenux otorpaduja yysa ce y My3ejCKuM KONEKUMjama, A0K Cy apyre
Aeo NopoaHyHe DAWTHHE 1 YyBajy Ce Y NOPOAHYHHM anBymHma H ,apxusama”.

HanomBy 1+1: Mueor u JbyBas uuHe nuune dotorpaduje kojuma ce notephyje
’yacka notpeba 3a waeanH3oeaweM CEETA ¥ KOJEM MHBHMO,

Visiting the Fair in Zagreb
On the photo: Smilja and Todor Ruzi¢
Zagreb, between 1962 and 1964

The exhibition 1+1: Life and Love consists of the photographs which were
created in studios of professional photographers or which they created
outdoors, as well as personal photographs which were created as testimonies
of significant moments and events of individual histories, the photographs
which were created in times of leisure or as mementos of collective picnics,
trips, etc. Some of the displayed photos are being preserved in museum
collections, while the others are a part of family legacy and are kept
in family albums and "archives".

The exhibition 1+1: Life and Love consists of personal photographs which
prove the human need to idealise the world we live in.







lMoceiia 3Hamexuiiom mecilly
Ha dpororpadpuju: [lannua u Musojus MNetposrh
Cnomennk Hesnauom jyHaky, Aeana, 1963. roguua
Jenua on KapakTepHCTHKA 3ajeguryror susoTa b0-ux roguua 20. sexa
Buno je nocehueabe IHAMEHHTHX MECTA HA NPOCTOPY
JIajesnuure apmase”. Obasesan putyan buno je dotorpadmucane
3amybeHnx naposa y NpocTopy CNOMEHHKA KA0 CBE0MANCTRO
H YCNOMEHA €a 3ajefHnykor  xoao4awha”,

Landmark Visit
On the photo: Danica and Zivojin Petrovi¢
Monument to an Unknown Hero, Avala, 1963

One of the characteristics of living together during the 1960s was
visiting famous sites within the territory of “common country”.
The obligatory ritual was taking pictures of a couple in love around
monuments as testimony and memory of collective "pilgrimage”.







Tenesu3sop y doju
Ha dpotorpadmju: Onra u Jbyba Josanosnh
Hoeu Cap, 1972, roguHa

Y ypehewy nopoguyror sueotHor npoctopa "60-wux W '70-Mx roaMHa UEHTPaNHO MECTO 3ay3HMa
TENEBHIHJCKH NPHjEMHHE (C 40LaTHOM ONPEMOM, KA0 WTO cy cTalMnu3aTop HanoHa W cobHa anTexa).
Munena [lparuhesuh Wewwh gaje cnepehu onuc cobror npocTopa ca Tenesn3opom kpajem '60-ux
roauna; ,TenesH3op je UEHTPANHK NPEAMET — CMEWTEH Y AHeBHO] cobM Ha nocebrom ‘crounhy’,
YRPALWeH WYCTHKNAMa, BA3HUAMA, Pa3reaHHLAaMa Koje Ty CTOjE H K30 YKPac H Kao npo3op y ceer.”

Colour Television
On the photo: Olga and Ljuba Jovanovic¢
MNovi Sad, 1972

In arranging family living area during 1960s and 1970s, the central part is taken by a television set
(together with additional equipment such as voltage stabilizer and indoor antenna).
Milena Dragicevic-Sesi¢ describes a room with a television set at the end of 1960s as following:
“The television is the central object - situated in the living room on a special ‘stand’,
decorated with doilies, small vases, postcards which have the role of an ornament
and as a window into the world as well.”







Ceaglena fiosopxa
Ha dororpadmju: Ava v Hwrean Kosay MNeykau
bauka Manauka, 1973. roanHa

Crapnba — Guna ona y rpaay Waw Ha ceny, bes obanpa wa cuexapuo
— [1aH j& Kaja ce HanpasH momaa Hajsrwe cotorpadmja y musoTy.
Caaku KOpak mnagenaua u ceatosa benemm dotorpad.
Metbajy ce oDHUAjH, BHILE WK MaHE, MEHAJY C8 CTHA K MOAA, dpH3ype
HAK MYIHUKH PENEPTOAP, ank anBym ca BEHYAHHM CIHKaMa
Of0NEBA CBHM NPOMEHAME, N3 H OHHM TEXHHYKO-TEXHONOLIKHM.

The Wedding Procession
On the photo: Ana and I3tvan Kovaé Peckai
Bactka Palanka, 1973

Wedding day - whether in a city or in a village, no matter what
the scenario looks like - is a day when one possibly makes the maost
photographs in life. The photographer takes pictures of every step of
the wedding couple and guests. Customs change, more or less,
style and fashion change, hairstyles and music selection change,
but the album with wedding photos resist to all changes,
even such as technical-technelogical as well.







Odpas3 y3 obpa3
Ha dotorpadmju: Munaguuka u hophe bawau
®oto: Muwuh, Hoew Caa, 1975. roguua

«LCBOJE YHYTPAWILE NCHXONOLWNKO BPEME /bYAH MEPE EMOUMjaMa H ceharkHMa, WTO Ce ONHPE J0MHBLAJY
CNOMBAWHET BPEMEHA, KOJE CE HYMHO NEPLUHNKHPA ¥ KOHTHHYUTETY. 3aTo droTorpadicku nopoguuny anbym
33A0B80/bABA HYACKY NOTPeby 38 hparMeHTHPAHHM, HCNPERHAAHHM HCKYCTROM MHBOTA."

Munueoj Bogonuja

Cheek To Cheek

On the photo: Miladinka and Dorde Banjac
Photo by: Gligi¢, Novi Sad, 1975

“Pecple measure their inner psychological time using emotions and memories, which opposes
the experience of outer time which is necessarily perceived in continuity, Thus a family photo album
satisfies the human need for fragmented and discontinuous experience of life.”
Milivoj Vodopija
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Koca
Ha chororpadpuju: Joua u Hewa Maypuh
Hoew Can, 1976. roamna

CekcyanHa pesonyumja, nojam KOjuMm Ce ONHUCYjY NPOMEHE APYIITBEHKY
NOrNeaa v Mopana y ofHoCy Ha CEKCYanHocT, jasmka ce y Esponu n
AmepHup "60-ux W "70-ux roguua 20. sexa. Hactana je, namelyy ocranor,

H KdD KPDHTHEZ TRAAHLUHOHANHOT MOAENa ﬁ'pEIKil, Kao nocCheadua HoBe
CHTyalMje Ha DpauHOM TPHHLITY A0 KOje je QoW YCNen NpogyHeHor
WKONOBAA, NPE CBEFA MEHA, H DANaramwa bpaka y cTapujH yapacr.
Owxo wro je poran buno Tabyucano, Buno kao aeno uau Tema 3a pasrosop,
wWro je cnanano y chepy CTPOre HHTHME, Y NPOLECY HIMPaALEe MOLEPHOT
APYWTBA NOTNYHO j& Pa3oTKPHBEHOD, PAUHOHANH3DBAHD H NONYNAPH30BAHO.

Hair
On the photo: Zoca and Nesa Mauric
Novi Sad, 1976

The sexual revolution, the term which is used to describe changes of
social viewpoints and moral regarding sexuality,
occurs in Europe and America in the 1960s and 1970s. 1t emerged,
among other things, from criticism of traditional marriage model,
and as a consequence of new situation on the marriage market due to
the extended schooling, primarily of women, and postponing marriage
until later stage of life, What had been a taboo,
whether an act or a conversation topic which was in the field of strict
intimacy, was entirely unveiled, rationalised and popularised during
the process of building modern society.
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Y yuncy
Ha dotorpadmju: Mupjana 1 Keua
Wrpana, Hoeu Capn, 1976. roauxa

<Dotorpadimje, koje ce nourpaeajy paimepama ceeta, H came busajy
cMamueare, yeehasade, paHe, PETYWHPAHE, AOTEPHBAHE, NpeyieeHe.
Oue crape, vanomene yobuuajenum Donectima nanuprux npeamera,
HecTajy; nocTajy speaqe, na ce kynyjy u npoaajy, penpoaykyjy ce.
Maororpadiuje, Koje nakyjy CBeT, kAo [4a NO3IMBAJY HA NAKOBAKE.
Tako ce oHe nene y anbyme, yOKBHPY]Y W CTaBbajy Ha CTONOBE,
Kaue Ha IMA0EE, NPOjEKTY]Y KA0 CNajOoBH.
Hoeuue w vaconkck x objasmyjy, nonvuajux paspcrasajy no abeueam;

MY3IEJH HX HINAKY,; HINABAUM HX KoMNUAYjY.”
Cy3an Conrar, O domolpaduju

Wearing Jeans
On the photo: Mirjana and Keca
Strand, Novi Sad, 1976

“Photographs, which fiddle with the scale of the world, themselves get
reduced, blown up, cropped, retouched, doctored, tricked out.
They age, plagued by the usual ills of paper objects; they disappear,
they become valuable, and get bought and sold; they are reproduced.
Photographs, which package the world, seem to invite packaging.
They are stuck in albums, framed and set on tables, tacked on walls,
projected as slides Newspapers and magazines feature them;
cops alphabetize them; museums exhibit them;

publishers compile them.”
Susan Sontag, On Photography







Moceiia eojruxy 1
Ha dpotorpacbuju: Heanka u Cunnwa Jakosnesuh
Mycumee, Lipua lopa, 1980. Mfoauna

Chymemwe BOjHOT poKa, OOYMMBANKE AYTa oTauduuK", cwaTtpaso je
cHmbonom mybaen npema JOMOBHHM, anu je 1o Buno W  mecto”
TECTHpaAtbd H AO0KA3HBAKA NAPTHEPCKE Lybaeu.
PomauTHuHa nucma, obeharma, HeHIBECHOCT Aa nH he ra YeKaTm...
W, HapasHo, hoTorpaduja Koja CBEACYH O HEHD] NOCETH BOjHHKY.

Visiting a Soldier 1
On the photo: lvanka and Sinisa akovljevic
Gusinje, Montenegro, 1980

Doing military service, paying "dept to homeland”, was considered
a symbol of love for one's country, but it was also the “place”
of testing and proving love for the partner. Romantic letters, promises,
feeling of uncertainty whether she will wait for him...
and of course, a photograph which witnesses her paying
a visit to the soldier.






Moceiia 8ojHuxy 2
Ha dhotorpadmju: Auhenka u [iparomup MNejosuh
Doto 1 komeHTapu: [ywan Huskuh
beorpaa, 1980. roauua

Hako nuuna dotorpaduja nogneme 4pywTBEHHM KOHBEHLHjaMA,

OHa NOCTOjH K30 HHTHMHH NOPOAHYHH CYBEHHD W OCTBApYjE CE TEK Y OKBHPY
HCTOPH]E W }HBOTa NojeauHe nopoauue. Mpema peunma Cnobopana
Josavosrha, nuuxe dotorpadimje koje cy bune unM jecy Ae0 MHBOTA BAACHHKE,
aNH Cy HCTOBPEMEHD H NPEACTARE HHXOBHX MHuBoTa, f0BH]ajy QyHKUM]Y
NPEAMETE KOjH ,4yBajy” YCNOMEHE, OHOCHO THYHE HCTOPH]E HHXOBHX
BNACHWKA. MCToBpEMEHD, OHE NOCTAjY CBOJEBPCHH MYIEjCKH EKCNOHATH
KOjH YHECTBY]Y ¥ KPEHDAtY H YyBaHY KONEKTHEHE EMOLMOHANHE HCTOPH]E.

Visiting a Soldier 2
On the photo: Andjelka and Dragomir Pejovi¢
Photo by Dusan Zivki¢, Belgrade, 1980

Although personal photography undergoes social principles,
it exists as intimate family souvenir and is realised in the context of history
and life of a certain family. According to Slobodan Jovanovic's words,
personal photographs that have been a part of their owner’s life and at
the same the representation of their lives, acquire function of objects which
‘preserve’ memories, i.e. personal history of their owners. At the same time,
they become particular museum exhibits which participate in creating
and preserving collective emotional history.






lpeg oniapom
Ha dororpadmju: Henoznatu nap
(MoTo 3abenewka ca TepeHckor HcTpamusana, Kah, 1988. roguua
BracHuuwmeo Myaeja Bojaoguse
3axsanyjem Konerama koju cy 3a notpebe wanombe 1+1: MHBOT H JbYBAB
yerynnan dhotorpadmje M3 My3ejckHx Konekurja, a 1o cy:
Nywanka Maproswh (My3ej rpana Hoeor Capa), /bumnana Nazuh (My3ej rpaga
Hoeor Capa) Jasopka Pauynmua (Myaej Bojsogune),
Hdapjyw Camun (My3ej Bojsogune), Heana Kynauun (My3ej Bojeoguue),
Tatjana byrapcku (Mysej Bojsoaune).

Mocebuy 3axsanHocT Qyryjem oMuma Koju cy kpo3s wanomby 1+1: KHBOT H
JbYBAB NogenHNK CBOjE NHYHE W NOPOAHYHE YCNOMEHE, 3 TO Cy:

Becna Hepenkosuh-Anrenoecks, Mupjana Mupuh, Jenena bawau,
Bepuua Munuh, lopaana Metkoeuh, Tujana |akoemesnh-Leenh,
Ibumana Nasuh, Jywan Muskuh, nopoguua Kosay MNevxaw, nopoguua Maypuh,
nopoanua Crajuh, nopoanua Katuh-Josanosuh.

AyiiopKa

At The Altar

On the photo: an unknown couple

Photo comment during field research, Ka¢, 1988
Belongs to the Museum of Vojvodina

| thank all my colleagues wha have lent the photographs from the museum
collections for the needs of the 141: LIFE AND LOVE exhibition. Those are:
Dusanka Markovic (City Museum of Novi Sad), Ljiljana Lazi¢ (City Museum of
Novi Sad) Javorka Racunica (Museum of Vojvadina),
Darjud Samii {Museum of Vojvodina), Ivana Kulagin ( Museum of Vojvodina),
Tatjana Bugarski (Museum of Vojvodina).

| owe deep gratitude to those who have shared their personal and family
memories through 1+1: LIFE AND LOVE exhibition. Those are:
Vesna Nedeljkovic-Anglovska, Mirjana Miric, Jelena Banjac, Verica Milic,
Gordana Petkovi¢, Tijana Jakovljevic-Sevi¢, Ljiljana Lazi¢, Dusan Zivkic,
Kovacs Pecskai family, Mauri¢ family, Staji¢ family, Katic¢-Jovanovic family.
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Y cpuy

Ha dotorpadmju: Becna Hepenkosuh Anrenosckm u Bnagumup Hegemkoeuh
Hosu Cag, 1993. roguua

Jlune hoTorpadimje cy y 3HAUEHCKOM CMHCTY BHILECAOjHE.
Y HajnpocTujem obnury, y dotorpadmju nocenyjemo cyporat ocobe
HAH CTBAPH KOjy BONHMO®, @ To je nocea koju dotorpahrjama Aaje HewTo oA
KapaKTepa jeaMHCTBEHHY NpeameTa.

Ootorpadivja He Camo WTO PEMPOAYKY]E CTEAPHO — OHA ra PELHKNHDA.
To je weyuHH noctynak moaepHor apywrea. ¥ obauky dororpadickux cauka,
cTeapH 4 gorahaju aobujajy Hoee ynorpebe, HoBa IHAYEHA.

In the Heart

On the photo: Vesna Nedeljkovic Angelovski i Viadimir Nedeljkovic
Novi Sad, 1993

Personal photographs are, in sense of meaning, multilayered,
In its most basic form, a photograph contains "surrogate of a person
or an object we love” and that is the content which gives photographs
a sense of unigueness.

A photograph not only reproduces reality - it recycles it.
That is the key procedure of modern society. In the shape of photographic
images, things and events get new functions, new meanings,







Konauna ognyka
Ha dororpacuju: Bepuua u Maene Munuh
Hoseu Cag, 1982. roguua

Hanomba 1+1: HHBOT H /bYBAB
Hapasay: Mysej rpaga Hosor Capa
Tephaea 4, MNeTposapaasH
Muzgns@eunet.rs
Menayep npojexta: Becha Hepemkoeuh Anrenosckw
Aytop kavanora u wanombe: Meana Josanosuh-Tyaypuh
Crpyunw capaauui: Naypa Knauh
Nexrop: 3opuua Byjunosuh
Mpeeog Ha ewrnecku jeaus: Anuhenxa MNowro, PoBepr Noxro
[Ju3aju u Texuuuka peanu3auwja: Bepa Kapuh (Mynmuau3aju),
hophe Naswh hanwa, Aparvua Kojuh, Caso Tsozperosnh
Mymumenujanse KomyHukauuje: ATHna XOpHOK

Final Decision
On the photo: Verica and Pavle Mili¢
Novi Sad, 1982

Exhibition 1+1: LIFE AND LOVE
Production: City Museum of Novi Sad
Project Manager: Vesna Nedeljkovi¢ Anglovska
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