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YeooHa pey

Y My3ejy rpaga Hoor (aga npeactaBmbamo u3nox0y cTyneHa-
Ta YeTBpTe rOfNHE CINKAPCTBA HOBOCAACKe Akafiemuje yMeT-
HOCTH, peanin30BaHy y OKBUPY AYrorofuiLrser npojekTa Katepe
33 CMKapcTBo [lenapTmaHa NUKOBHUX YMeTHOCTH Akajemuje
ymeTHocTH YHusep3uteta y Hoom (agy nog Hasusom (fiuka.
lpojekar je Hactao 2011. rogHe y Hamepw ,Aa acuMmuanpa I
npeacTaBi pasnnyuTo NO3ULMOHMPatbe CIUKe W CINKApCTBa,
reHepauujcke NpomeHe, Kao U HecTaHAApAHe cucTeme Tyma-
yerba UINKe Y CaBpeMeHOj YMETHUYKOj npakcu. Texiba npojekTa
je ma ce objeanbaBarbem pasnnuNTUX NOETUKA CBUX ayTopa —
n3naraya 0TBOPMU jOLI jedaH Aujanor o Moryhum 1cTpaxmBay-
KIM, aCOLMjaTUBHUM, OHTOMOLUKIAM U JUCKYP3NBHUM eJleMeH-
TUMa TyMayerba CInke”,

Y npoteknum roguHama je y Hosom Cagy, Combopy, Cy6otuum n
beorpapy oapxaHo fieBeT u3nox6u: (TyaeHTCKN KyNTYpHU LieH-
Tap — Oabpuka, Hosu Caz (2011); CryaeHTCKIn KyATypH LieHTap
— Oabpuka, Hosn Cag (2012); lanepuja 73, beorpan (2013);
My3ej caBpemene ymeTtHocTi Bojsoaune, Hosu Cap (Cruka T,
2015); My3ej caBpemeHe ymeTHocTH Bojsogune, Hosu Cap (Cru-
ka 2, 2015); Tanepuja KyntypHor uentpa Jlasa Koctuh, Combop
(2017); Tanepnja CaBe3a yapy»etba MMKOBHIX yMeTHUKa BojBo-
Anne, Hou Cag (2017); CaBpemeHa ranepuja, Cybotnua (2017);
(ryneHTcKu KynTypHu LeHTap — Oabpuka, Hosu Cag (2018).

BaxHa je uMkeHnLa Aa cy Ha u3noxbama peanuzoBaHiM y K-
BUPY NpojeKTa (J1uka yuecTBOBaNN Kako npodecopy ca Kateape
3a (IMKapCTBO Akademuje ymeTHocTin y Hoom Capy Tako v cTy-
[IEHTY nCTe Kateape. Ha rogunwkbum n3noxbama HausMeHnuHo
Cy 3naranin Npohecopy u CTyAeHTH. Tako je MAaANM ayTopuma
omoryfeHo Ja jaBHOCTM NpeCTaBe (BOja YMETHUUKA WHTEpe-
(0Batba 11 NnuHe noetuke. Mopes Tora, Ha M3noxbama peanu-
30BaHIM y OKBUPY NPOjeKTa YjeHO Cy NpUKa3aHu 1 aKTyeNHu
(TaBOBY 11 CXBaTatba CNKe Ha Kateppu.
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Introduction

At the City Museum of Novi Sad, we present an exhibition of art-
works by students of the fourth year of painting at the Novi Sad
Academy of Fine Arts, brought about as a part of the long-stand-
ing project called /mage, supported by the Department of Paint-
ing of the Academy of Fine Arts of the University of Novi Sad. The
project was created in 2011 with the intention of “assimilating
and presenting different positions of a painting and the process
of its creation, generational changes, as well as non-standard
systems of painting interpretation used in contemporary artistic
practice. The aim of the project is to open the dialogue about the
possible research, associative, ontological and discursive ele-
ments of interpretation of the painting by bringing together the
different poetics of various artists—exhibitors.”

In recent years, nine exhibitions have been held in Novi Sad,
Sombor, Subotica and Belgrade: Student Cultural Centre — Fac-
tory, Novi Sad (2011); Student Cultural Centre — Factory, Novi
Sad (2012); Gallery 73, Belgrade (2013); Museum of Contem-
porary Art of Vojvodina, Novi Sad (/mage 1, 2015); Museum of
Contemporary Art of Vojvodina, Novi Sad (/mage 2, 2015); Gallery
of the Cultural Centre Laza Kosti¢, Sombor (2017); Gallery of the
Association of the of Fine Artists of Vojvodina, Novi Sad (2017);
Contemporary Gallery, Subotica (2017); Student Cultural Centre
— Factory, Novi Sad (2018).

It is important to mention that both the professors from the De-
partment of Painting of the Academy of Fine Arts in Novi Sad and
the students of the department took part in preparations of the
exhibitions organized as a part of the Image project. Professors
and students took turns presenting in the annual exhibitions.
This enabled young artists to present their artistic interests and
personal poetics to the public. In addition, the exhibitions in the
project also showed current views and insights regarding the
painting within the Department.



Y roanHn y Kojoj Hosu Cag HoCu TUTYNY OMAAANHCKE NPECTOHM-
ue Epone, My3ej rpana Hosor Capga npya npuauky mnagum
CIMKapuMa — CTYAeHTUM, a NpefcTaBe (Boje (TBapanaliTeo
Lmpem ayauTopujymy, somahoj mybnuuu 1 roctuma Haiwer rpa-
[ia 3 3eMJbe 1 MIHOCTPAHCTBA Ha M3N10XK0M HaCcTanoj y capagri
My3eja n Kateape 3a cnMKkapcTBo HoBocaAcke Akanemuije. PaB-
HOMPaBHO (a OCTaNUMa, (BOja yMETHINYKA C(XBaTakba U3pasunu
¢y Hopoteja Jlope, Mapuja Pankosuh, Hatanuja PaHkoBuh,
Jlyka JpmaH, Anekcanpap Anatouh, Hemarba [lejaHoBuh, Je-
nexa bypcah, TatjaHa Cmurbanuh, Capa Machukoca, Hemara
Mpkwuh 1 Munow bubuh. Ha noctaBum y ranepujckom npoc-
Topy 36upKe CTpaHe ymetHocT My3eja rpada objefutbeHe cy
pa3nuunuTe NMKOBHE MOETMKE jeAaHaecT ayTopa, a U3N0XeHo je
[BajieceT pafosa, npema u3bopy npod. ap fopaHa [lecnotosc-
Kor 1 AHe BpTauHuK, CTpyuHOr CapajHuKa.

Ap JeneHa bara
MY3€jCKI CaBETHUK, UCTOPIYAP YMETHOCTH

In the year in which Novi Sad bears the title of European Youth
(apital, the City Museum of Novi Sad lends the opportunity to
young painters—students to present their works to a wider au-
dience, the local public as well as to the guests of our city from
Serbia and abroad, in an exhibition created in partnership be-
tween the Museum and the Department of Painting of the Novi
Sad Academy. Among more seasoned artists, members of a
younger generation, including Doroteja Lovre, Marija Rankovic,
Natalija Rankovi¢, Luka Drljan, Aleksandar Apatovi¢, Nemanja
Dejanovi¢, Jelena Bursac, Tatjana Smiljani¢, Sara Masnikosa, Ne-
manja Mrksi¢ and Milos Bibi¢, have expressed their artistic views.
The exhibition in the gallery hall of the Foreign Art Collection of
the City Museum of Novi Sad shows various artistic poetics of
eleven artists, through twenty works of art selected by Profes-
sor Goran Despotovski, D.F.A. and Ana Vrtacnik, Associate Expert.

Jelena Banjac, PhD
Museum Advisor, Art Historian




CINKA

TpaanumnoHanHa capaara usmehy Akagemuje ymeTHoCTI YHu-
Bep3uteta y Hosom Cagy 1 My3eja rpapa Hosor (aga ornepa ce
Y HEKONUKO 3ajeHNYKM peanin30BaHuX Nporpama u npojekara.
OBe roauHe, Ha MHMLMjaTUBY KycTOCKUIbe Ofierberba 3a caBpe-
MeHy YMeTHOCT, JeneHe barball, 1 Ha OCHOBY UAEjHOT KOHLeNnTa
npojekta Cuka, npodecopa fopaHa [lecnotoBckor, 0TBOpeHa
je moryfHOCT 3a npepcTaB/batbe pajoBa CTyAeHaTa yeTBpTe
ropuHe OCHOBHUX akafieMckux cTyauja, Cryamjckor nporpama
JIukoBHMX ymeTHOCTH, Mogyna (nukarbe, Akagemuje yMeTHOCTI
y Hosom Capy, knace 2016/2020. roguxe.

[0e je jyye?

W3noxba nog Hasusom /e je jyye?, y okBupy npojekta (iuka,
nonasu o4 NpeacTaB/batba HOBUX TeHAeHumja Y pady byayhux
MNaZux CTBapanava Bu3yenHe yMeTHOCTH, Y Kojuma ce Mory ca-
rnefatin pasnuuute noetuke u u3pasu. Lum npojekTa je carne-
JaBatbe CINKe 1 beHnX MoryRHOCTH, Kao MeJuja AaHallkbuLe,
anu 1 OCHOBHOT WAEJHOT CajjpXaja yHyTap CuKe, 1 Cajpxaja
Kojuma Mnau ayTopu 0TBapajy HOBa Mo/ba 3a pasMULLIbatbe,
JOXUBIbaj N TyMayetbe.

Hacnog [0e je jyye? He npefcTaBba 3aaTy TeMATCKy 0ApeHULY
Mo Kojuma Cy aytopu rpagunu CBoj pag unu umanu 3afarak ja
Ha by 0froBope. Ha3ue nonasu of pa3nuunTux UaejHUX yBe3sa-
HOCTW 1 penauuja Koje Cy ayTopu yHenu y csoje pagose. llopes
TOra, OBUM HaCNOBOM 0TBapajy Ce MUTakba Y KOojiMa ce (Bako
KpeaTusHo 6ufie npoHanasu y HeKom nepuoay caspeBarba.

OBae $OKyC Huje Ha CTULakbY UCKYCTaBA HA OCHOBY CTYAMjCKIX
MOZlyna 1 HacTaBe Y K0joj ce BaK KpeaTUBHY MojesuHaL, cuc-
TEMCKI NOAYYaBA TEXHUUYKUM, CTPYYHUM, NPAKTUYHUM W Teo-
PEeTCKUM Ca3HatbiMa U MeToaMa UCTPaXKIBatba, Beh Ha KOH-
CTAHTHOj er3UCTEHLIMjaNHOj YNUTAHOCTV 1 puBMAY oapeheHux
(Takba y KojMa ce npoHanasnmo.
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IMAGE

The traditional cooperation between the Academy of Fine Arts
of the University of Novi Sad and the City Museum of Novi Sad
is reflected in several jointly implemented programs and pro-
jects. This year, at the initiative of the curator of the Department
of Contemporary Art, Jelena Banjac, and based on the concept
of the Image project, initiated by professor Goran Despotovski,
an opportunity arose to present the work of students of the
fourth year of Basic Academic Studies, Study Program of Fine
Arts, module Painting, Academy of Fine Arts in Novi Sad, Class
of 2016/2020.

Where Is Yesterday?

The exhibition titled Where Is Yesterday? as part of the Image
project is based on the presentation of new tendencies in the
work of future young visual artists that reflect different poetics
and expressions. The aim of the project is to observe the paint-
ing, as the medium of today, and its possibilities, together with
the basic context within a painting, and the content that young
artists use to open up new vistas for thinking, experience and
interpretation.

The title Where Is Yesterday? does not represent an assigned the-
matic guideline for the artists to follow or comply. The name orig-
inates from different conceptual connections and relations that
the artists have introduced in their works. In addition, this title
opens up the questions every creative being asks themselves in
certain periods of development.

The focus here is not on gaining experience through study mod-
ules and teaching, in which each creative individual is system-
atically taught about technical, professional, practical and the-
oretical knowledge and research methods, but on the constant
existential questioning and the illusion of certain states in which
we find ourselves.



Bpeme caBpemeHux KOMyHMKaLWMja AOHENO je 1 ynuTaHoCT: [de
jejyye? YnutaHoCT 0 ToMe fia /i CMO HELLTO UCYCTUNN AU npe-
NyCTUAN BpeMeHy WHAMPEKTHe KOMYHWKaLMje myTem pasHux
Hanpaga 1 anata. [uTarbe ce Tuye HanyLuTakba BpemeHa Koje ce
0CNaba Ha COMCTBEHY aHanu3y, Ha pa3muLbatbe. BpemeHa y
Kome, Tako nocgefieHu, onasumo 40 HOBUX GOPMM 1 jeMHCTBA
y YCMoCTaB/bakby 0AHOCA NPEMa Hallem aibem CaMoopraHin3o-
Batby, Ko 1 NpefCTaB/bakby TOT HOBOT, OTBOPEHOT NOJba.

Ha3usom u3noxbe — [0e je jyye? — xeneo cam Aa 0TBOPUM Be
moryfHOCTH carnefaBarba, NOCMATPAHO U3 yrna MNajor CTBa-
paoua. OBa ynuTaHoCT $OKYCMpaHa je Ha jeAHOCTABHOCT (Ba-
KOHEBHOT XMBOTA M/aje 0co0e, Ha MOMeHTe y NocmaTpatby
BPEMEHa, Ha MECTO Ha KojeM Ce Hanas|umo, Ha CMCao, ynory u
Aenosatbe. To nuTatbe je y camoj (Bjoj 0CHOBI 0Apa3 caMoaHa-
Nn3e, 0, MOMEHTA YA Ha akaZeMujy, TOKOM Liesior CTYAujckor
yCaBpLUABAba 1 MPOLieca ca3peBatba, a 1 KacHuje, y npode-
(MoHanHom pagy. OapeaHuua 20e GoKycupaHa je Ha MecTo n3-
6opa 1 npaBo Ha U360, anu 1 Ha 3aNUTAHOCT 0 TOME KONKO Cam
1n300p y AaHaLLHbeM TPeHyTKY NpefcTaBba 1 3a40BObCTBO, Ha
nuTake Aa nu je nyT ofabpaH Ha NPaBy HAuvH, Ko 1 Aa n ce
NpOHanasnmMo y Tome, a i Jbyau 1 OKONMHA OAroBapajy Ha Taj
NYT HA HAYUH KOj1 1 OYeKyjeMo, i NN Taj NMyT 03HayaBa U HeKy
MoTBPAY Koja HaM MOXe JJOHETU CMYtbetbe.

(a apyre cTpaHe, oApeAHMLA jyye GOKycupa ce Ha BpeMe, Ha Ha-
YMH NoCMaTparba CONCTBEHMX 0CTBaperba/HeoCTBapetba. Jyye je
Mepa HalLler ca3peBatba, CTeUeHNX UCKYCTaBa, npakce, CTaBoBa
1 pa3ymMeBatba BpemMeHa y Kojem paaumo v cTBapamo. [de u jyye
Cy CMepHuLe Koje ynyRyjy Ha npomyLuTeHo unm u3rybbeHo, Ha
HeLwTo HenckopuwheHo, HewwTo yemy je Bpeme uctekno. Mehy-
TUM, A M 3HAMO 3a Apyraunjy BpCTY NafoBa U y34m3ama y
ymeTHocTu? Pekao 61x aa He 3Hamo. Pekao 6ux fa je To ocHoBa
K0ja je KOHCTaHTHa, jep Craja AyX0BHY 1 OMLLTY CIAKY HAaC CamMUx,
Tpynefiu ce fa ux ypaBHOTEXN M UCMOSbY Y HALLMM NOTpebama,
npema Kojuma cmo e 1 onpegenuu.

The era of modern communications brought about this question:
Where Is Yesterday?. The fascination in whether we have let some-
thing off or given it over to the age of indirect communication
through various gadgets and tools. The question is about aban-
doning an era that relies on our own analysis and thinking. Era in
which, through research and dedication, we reach new forms and
unity in establishing relationships toward our further self-organi-
zation, as well as presenting that new, unexplored field.

With the title of this exhibition — Where Is Yesterday? — | wanted
to open two possibilities of insight, viewed from the perspective
of a young creator. This inquiry is focused on the simplicity of the
young person’s daily life, the moments in observing time, the
place we are in, the meaning, role and action. This question is
basically a reflection of self-analysis, from the moment of enrol-
ment in the Academy, during the entire study development and
maturation process, but also later, in professional work. The de-
terminant where is focused on the place of choice and the right to
choose, but also on the question of how much the choice itself,
in present circumstances, represents a pleasure, on the ques-
tion whether the right path had been chosen, do we discover
ourselves on it, whether people and the environment respond
to our choice the way we expect them to, or whether that path
also signifies confirmation that can provide us with fulfilment.

On the other hand, the determinant yesterday focuses on time,
on the way of looking at one’s own accomplishments/failures.
Yesterday is a measure of our development, our lessons learned,
practices, attitudes and understanding of the time in which we
work and create. Where and yesterday are guidelines that point
to the missed or lost, to something unused, something that has
run out of time. However, do we know of a different kind of de-
cline and elevation in arts? | would say that we don't. | would
say that this is the basis that is constant, because it combines the
spiritual and general image of ourselves, trying to balance them
and manifest them in our needs, the needs that have guided us
in our choices.



CryneHTn, ayTopu reHepaumje 2016/2020, Koju ce npeacTaBbajy
Ha 0B0j 31061, joLul yBEK Cy y NpoLiecy NpoHanaxerba CBor -
KOBHOT je31Ka 1 NAejHOr KOHLeNTa yHyTap cnmke. MpeacTapmbe-
HU pafioBY MOETCKM Cy BeOMa pasnnuutii, mehyTum, KapakTtepu-
Le ux ofpeheHa noBe3aHoCT, Koja b1 ce morna aewwngposat
Kpo3 cynTunHe, Takopehu jeBa npuMeTHe, yMeTHyTe, Henpuna-
Aajyhie enemenTe yHyTap KOMNO3uLMje CMKe, YUMe Ce 0TBapa
nosbe MpUKasa 3a HOBW HMBO OMaatba. Y 0BOj MOBE3aHOCTM
MOXKEMO YOUUTH [1a Ce reHepaLjcka MopyKa 0BHOCK Ha LMBIAN-
3aLMjCKy HeZOBPLUEHOCT, O/HOCHO Ha HOBE MMMNAHTMPaHe ene-
MeHTe, Koju OHemoryhaBajy 3aMuLLIbeHy TpaaULMOHANHY A0Bp-
LUEHOCT, 3a0KPYXKEHOCT. Y Heky YKy, KPUTUYKO CarnefaBarbe
OKOJIMHE 11 [IPYLUTBA Y KOME KMBMMO, Ka0 1 YMETHIUUKO Kopu-
rOBatb€, HEMIIHOBHOCT Cy CABPEMEHMX MPaKCM 1 NPOMMULLIbatba.

W3nox6om [de je jyye? ayTopn cafipkajem CBOjUX CIMKa MCKa3yjy
oppeheH (TaB n MuLberbe, 06jallitbaBajy CTakba U JOXUBIbaje
Koju mory 6utui cnoHa u3mehy onwTX U NUYHUX [OXUBIbAja,
cerMeHata JepopmuTeTa caBpeMeHOr [APYLITBA, Mepueniuje
eKpaHCKe (ke 11 ayTOHOMHOT INKOBHOT M3pa3a. YnpaBo 0Ba
TeMaTcKa LMPKHA, Y K0joj e Kpo3 NoMeHyTe cafipaaje nosesyje
11 NPOLUMPEHO NOJbe NIMKOBHON M3paXKaBatba 1 MynTUMenjcke
npakce, MHCMMpKCana je ayTope Ha oapeheHe cneunduuHe oaro-
BOpE Y BU3YeNHOM U3paXkaBatby — KPo3 Mefuj Clmke.

DlopoTeja JloBpe — y uuknycy llpocmopru dujano3u npepcTa-
B/ba KOMMO3MLMje CneunduuHe no Nogenu nnaHoBa, pacno-
pefy NocTaB/benux npeameta U MehycobHom Aujanory, Kpo3
NPVBMA XUBOTA Y TUM NpocTopuMa. lTpeameTy Koju ncnya-
Bajy NpOCTOp roBOpe 0 YOBEKY, HeroBoM KapakTepy, HaBIKa-
Ma 1l BpeMeHy.

Mapuja PankoBuh — y panosuma Bpeme, npukasyje cermen-
Te, ICRUKE CINYHE KOMAaXKHIUM KOMMO3MLMjaMa, (a enemMeHTIIMa
ONLUTEXKMBOTHOT, €KOOLUKOT, 61ONOLLKOT, OpraHcKor. MuHuma-
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The students, artists of the 2016/2020 Class, that are presented
in this exhibition, are still in the process of finding their visual
language and concept within the painting. The works presented
are poetically very different, however, they are characterized by
a certain connection, which could be deciphered through subtle,
hardly noticeable, inserted, unsuitable elements within a paint-
ing’s composition, thus offering opportunities for a new level of
observation. In this connection, we can see that the generation-
al message refers to civilization’s inconclusiveness, that is, new
implanted elements, which prevent the imagined traditional
completion and decisiveness. In a way, critical thinking about the
surroundings and the society in which we live, as well as artistic
adjustment, are inevitable in contemporary practices and reflec-
tions.

In the exhibition Where Is Yesterday? the artists express a certain
attitude and opinion through the content of their artworks, they
explain the states and experiences as a link between general and
personal experiences, segments of the deformities of modern
society, perceptions of the screen image and the autonomous
artistic expression. It is this thematic width, in which the afore-
mentioned content stands as a connection between an expanded
field of visual expression and multimedia practice, that has in-
spired the artists to make specific responses in visual expression
— through the medium of painting.

Doroteja Lovre — in the cycle Spatial Dialogues the artist pre-
sents compositions with specific division of plans, the arrange-
ment of set objects and their shared dialogue and through the
illusion of life in those spaces. Objects that fill a space speak of a
man, his character, habits, and the epoch.

Marija Rankovi¢ — in the artworks entitled Time, the artist
shows segments, clips similar to collage compositions, with ele-
ments of lifelong, ecological, biological, organic. These minimal-
istic clean surfaces are enriched with individual segments, linear
details and sign messages.



NVCTUYKM PAZOBU YUCTUX MOBPLUMHA 0borafieHn cy nojeanHum
CErMeHTUMA, IMHEAPHUM eTa/biMa M 3HAKOBHUM MopyKama.

Haranuja PankoBuh — y pagoBuma Mukpobuonoauja, npep-
(TaB/ba KOMMO3uLKje y Kojuma LOMUHMPajy 60ja u popma Ha-
cnaraHux enemeHTa. Ynpaso yTuuaj 6oje 1 popme nogjenHao je
BaXKaH, U IMA Ce NOCTUXE ayTOHOMHOCT 0BUX CINKA.

JNlyka [IpmaH — nHcnpauujy npoHanasu y MotuBuMa bpyTtan-
HOCTU MOZEpHEe apXUTeKType, apXUTEKTOHCKOT KOHCTPYKTUBU-
3Ma, Ha 0CHOBY Kojer ofipefyje 1 rpazy HOBY rpyMy NOCTaB/bEHNX
dopmn y komnozuumjin. Dopme HICY APXUTEKTOHCKM NPUMEHbY-
Be 1 ynotpebHe, Beh cy NOCTaB/beEHe y N3MELLTEH KOHTEKCT, Ha-
NVK CKYANTYPaNHOM.

Anekcanpap Anatosuh — y pagoBuma Kagparcke npuye, npu-
Ka3yje NyuupaH CBET U3 JIMYHOT OKpyXetba. Pafiou roBope o
(BaKOJHEBULM, KopucTefin cermenTe 06uuHMX forahaja. Ha
CMKama je npefcTaBibeH 3amop o ypbaHor, cucTemckor n fo-
Ca/HOT, K0 1 UCKApUKMPaHa CTatba JbyAu 1 BPEMEHa Y KojeM ce
Hanasumo.

Hemamwa [lejanoBuh — cyntunuum, jeasa npumeTHUM To-
HOBIMa 00ja yCnoCTaB/ba paBHOTeXY U3Mely npasHuHe 1 Ha-
roewwTaja ogpehennx Gopmu. MUHUMANUCTUYKK NPUKA3K Ha
0BUM C/IMKaMa CBOj er3ucTeHLMjanHin MOMEHAT Tpaxe y cajp-
Xajy onaxaja.

Jenena bypcah — y cBojuM KoMMo3uLKMjaMa UCTPaxyje 0fHOCe
y CTPYKTYpU MOHOXPOMHOT OTUCKA, KPO3 reoMeTpujcke MoTu-
Be HanuK pebyCHUM CTPYKTypanHum Gopmama, 6eckoHauHum
nyTeBNUMA 1 3UANHAMA KOju Y amOUjeHTy (BeieHUX NOBPLUNHA
n dopmn umHe objekTuBHe npeacTaBe. KapakTepuctuka no-
(TaB/bEHMX GOPMU je Y NpuKasy, NpoLecy KpeTakba, KOHCTaHT-
HOM BPT/IOTY 11 YCNOCTAB/bEHOM PeAY, anut 1 kIX0BOj ApamaTi-
3auujn.

Natalija Rankovic — in her artworks Microbiology the artist pre-
sents compositions dominated by colour and form of the stacked
elements. The influence of colour and form is equally important,
and together they achieve the autonomy of these paintings.

Luka Drljan — the artist finds inspiration in the motifs of bru-
tality of modern architecture and architectural constructivism,
which represents the basis for his definition and building of a
new group of forms arranged in a composition. These forms are
not architecturally applicable and usable, but rather located in a
displaced, sculptural context.

Aleksandar Apatovic — in the artworks Stories from the Pub, the
artist depicts a lucid world from his personal surroundings. The
artworks tell about everyday life, using the segments of ordinary
events. The paintings show the fatigue from urban, systemic and
boring, as well as exaggerated conditions of people and time we
live in.

Nemanja Dejanovi¢ — with a subtle, barely noticeable colour
tones, the artist strikes a balance between the void and the hint
of determined forms. Minimalist representations in his paintings
seek their existential moment in the content of the observations.

Jelena Bursac — in her compositions the artist explores rela-
tionships in the structure of a monochrome print, through ge-
ometric motifs resembling enigmatic structural forms, infinite
paths and walls that make objective representations in the am-
bience of reduced surfaces and forms. The characteristics of the
arranged forms is in the presentation, the process of movement,
the constant vortex and the established order, as well as their
dramatization.

Tatjana Smiljanic¢ — in the artworks called Urban Imprint the
artist reduces elements of the segment that is urban and cold as
concrete, setting and building new compositional units. Separate
repetitive fragments suggest logical direction, reqularity, but
also a certain rhythm in combining elementary forms.



Tatjana Cmumbanuh — y pagosuma Yp6aHu omucax, CBOAN
enemeHTe ypbaHor, 0eTOHCKY XNaAHOT CerMeHTa, NocTaBbajyhin
1 rpapehu HoBe KOMMO3NLMOHE LenuHe. U3ABojeHn peneTy-
TUBHW QParMeHTI CyrepuLLy NOTNYKIA CMep, NPABUNHOCT, anu i
ofipeheHn puTam y CjenntbaBarby efleMeHTapHIX 00/nKa.

Capa MacnuKoca — rpagi npoctopHe 06jekTe, KaceTHe Gopme
y Kojuma npukasyje Gurype sbyau Koju npunaaajy pasnnynutium
ApYLWTBeHUM QyHKUujama. lpocTopHu 0bjexTyn y penauuju ca
UHTErpucaHum durypama ykasyjy Ha oppeheHy cutyauujy, no-
rahaj, paawy, umjn je caapxaj GOKyCUpaH Ha UBOTHO, Y KOH-
TeKCTy APYLITBEHe Wrpe, Ha MO30PHULY HA KOjoj YOBEK UMa
ofipeheHy QyHKLujY.

Hemara Mpkwuh — cBojum xuneppeanucTuukium pagosuma
npuKasyje kagpoBe GUAMCKIX CLeHa. Y 0BUM CLeHama ayTop
Ce, Y U3MeLLTEHOM KOHTEKCTY, MOUrpaBa 3aMeHOM WAeHTUTETa
NnyHocTK, ybaumBarbem cebe y ynory nuka u3 Kagpa. Osa npo-
MeHa, Y KOHTEKCTY CLieHe, 360r CBOje peanHocTy, 3axBasbyjyhn
TeXHIYKOj BELUTUHN ayTopa, AONPUHOCK YOeArbIBOCTY NpPHKa3a.

Munow Bbubuh — Ha cBojum cnnkama npukasyje nopTpeTHe
npeacTaBe jbyan, ceH3nbunHux buha ¢ HarnawweHm KapakTtep-
HUM 0COOMHaMa 11 U3PAXKEHUM AYXOBHUM I MEHTANHUM CTakbU-
Ma. boraTo MCIMKaHM NACcTY03HUM HAHOCUMA, U CNeLUGUYHIM
PYKOMMCOM, ayTOp Harnallasa TpaxeHin NCUXONOLIKN MOMEHaT.

MpeAcTaB/batbeM Pa3nNuUTUX MOETUKA Y CIMKAMa MAajux
ayTopa, Kao W CBOjUM CafipXKajHUM KOHTEKCTOM, 0Ba M3M0X-
6a 61 Tpebano Aa npefcTaB/ba 0CHOBY 3a HOBM HI3 MpoLeca y
NoCMaTpatby, NepLenuyjin u aHanu3m, Kako camnx ayTopa, Kpo3
CErMEHT M3narauke npakce, Tako U y mMoryRHoCTM 0TBOpeHor
Avjanora.

Mpod. ap ym. lopan [lecnoToBcKu

Sara Masnikosa — the artist builds spatial objects, cassette
forms in which she shows figures of people belonging to different
social functions. Spatial objects in relation to integrated figures
indicate a particular situation, event, action, whose content is
focused on a discourse of life, and in the context of a social game,
on a stage where a person has a specific purpose.

Nemanja Mrksi¢ — with his hyper-realistic artworks the artist
displays frames from movie scenes. In these scenes, the artist, in
a displaced context, plays with the exchange of identities, insert-
ing himself into the role of the character from a movie frame. This
change, in the context of the scene, due to its reality and thanks
to the technical skill of the artist, contributes to the cogency of
the display.

Milo$ Bibic — in his paintings the artist depicts portraits of peo-
ple, sensitive beings with pronounced character traits and accen-
tuated spiritual and mental states. Richly painted with impasto
brush strokes, in a specific mannerism, the artist emphasizes the
desired psychological moment.

By presenting different poetics in the paintings of young artists,
as well as the context of its content, this exhibition should intro-
duce the basis for a new set of processes in observation, percep-
tion and analysis, both by the artists themselves, through the
practice of exhibiting, and in the possibility of open dialogue.

Goran Despotovski, D.F.A.



I PON'T THINK
YOUVE EVER KNOWN
A WOMAN LIKE ME!

Hemara Mpkwuh / Nemanja Mrksi¢



Unbeliever, 2019.
110 x 160 cm, yrasb Ha nanupy / coal on paper

Halloween, 2019.
110 x 160 cm, yrasb Ha nanupy / coal on paper



Munow bubuh / Milos B
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(e30xa naperva | Mating Season, 2019.
50 x 50 cm, yrbe Ha nnatHy / oil on canvas

be3 Hasusa / Untitled, 2019.
50 x 50 cm, ymbe Ha nnatHy / oil on canvas



Lopoteja JloBpe / Doroteja Lovre




Enmepujepu - yHympawirou
npocmop csakooHesuye /
Interiors - The Inside Space of
Everyday Life, 2019.

70x 50 cm, akpun, yibaHu
nacten v apBeHe 0oje Ha [
nnatHy / acrylic paint, oil pastel &
and coloured pencil on canvas  §8
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Anekcanaap Anatosuh / Aleksandar Apatovic

Kagpaucke npuye /

Stories from the Pub, 2019.

150 x 150 cm, yrbe Ha nnatHy /
oil on canvas









Bpewme / Time, 2019.
140 x 110 ¢cm, akpun, mapkepu Ha nanupy /
acrylic paint, markers on paper

Mapuja PaHkosuh / Marija Rankovi¢
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Pejzaz usivom 1,1l /
Landscape in Gray |, I, 2019.
150 x 150 cm, akpun / acrylic paint

Jlyka [IpsbaH / Luka Drljan
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JeneHa bypcah / Jelena Bursac
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M360p / Choice, 2019.
100 x 120 cm, yrbe Ha nnatHy / oil on canvas

Kyoa , Il /| Where To , I 2019.
40 x 40 cm, yrbe Ha nnatHy / oil on canvas
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TatjaHa Cmusbanuh / Tatjana Smiljanic
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Ypbanu omucax 1, Il / Urban Imprint |, 11, 2019.
100 x 160 cm, KombuHOBaHa TexHMKa / mixed media
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Hatanuja Pankosuh / Natalija Rankovic
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Mikrobiologija / Micro Biology, 2019.
110 x 140 cm, cysm nacten / dry pastel
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Hematba [lejaHoBuhi / Nemanja Dejanovic
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be3 Hazusa [ Untitled, 2019.
110 x 110 cm, yrbe Ha nnatHy / oil on canvas






Myge / Flies, 2019.
110x 110 x 30 cm,
KoMOWHOBaHa TexHuKa / mixed media

Capa MacHukoca / Sara Masnikosa

31
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