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O xuBoTy 1 crBapanamTBy Jopana Conparosuha
IlIxonoBame 1 BajapcKy IOYeLy
ITospatax y Hosu Cap 1 passoj ymeTHUUKe Kapujepe

YuecTBOBame y OCHUBaIby 3aBMYajHE Tajepuje

JKusor Conparosuheux aena y Mysejy rpaga Hosor Capa

YMecTo 3aK/byuKa
Hamomene

Kararor pena Josana Conparosuha y pouny

3aBuyajHe ranepuje

V360p us 6ubmmorpaduje

Cn 1. Joan Conparosuh y arebey (60-e godine 20. Bexa)
Fig. 1 Jovan Soldatovi¢ in the Studio (1960s)
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Cn. 2.'Y arerpey (60-e rogyHe 20. Beka)
Fig. 2 In the Studio (1960s)




Jenena barvau,

JOBAHCOAAATOBI h:
AEAA 13 ®OHAA
3ABUYAJHE TAAEPUIE

YBOAHa pey

y3ej rpaga HoBor Capa obenexasa CTO TofiMHa off
Mpobe}ba jEMHOT Off Haj3HAYAjHMjUX HOBOCAICKIX,

CPIICKUX U jYTOCTIOBEHCKUX Bajapa JoBana Conpa-
toBuha (Yepesuh, 1920 - Hosu Cap, 2005) n3noxx6om fena
OBOT ayTopa Koja ce 4yBajy y ponny Oneberba 3aBudajHa raje-
puja. ConpatoBuh je ToxoM Ayre u 6orate yMeTHIYKe Kapuje-
pe IOX1BeO CIIaBy M jaBHO IpU3HaIbe 3a cBOj paf. CBoje cTBa-
PAJIAILTBO je MPeACTaBMO Ha YeTpHeceT M 0CaM CaMOCTaTHMX
M37I0XXO0M KOJ HaC 1 y CBeTy. AyTop je 6713y CTOTUHY jaBHMX
CTIOMEHMVKa IIMPOM HeKajjalmbe ipxkase. Harpaben je ca mBa-
fieceT M deTHpu ommudja, Mehy kojuma cy Harpapa [Tormmtuke
3a IMKOBHY yMeTHOCT (1958), Oxrobapcka Harpaga Hosor Ca-
ma (1962), Harpaga Oktobapckor canona y beorpagy (1970),
IoBemva rpaga Hosor Capa (1981), Opren 3aciyra 3a Hapoy ca
3/1aTHOM 3Be3zioM (1986) 1 Bykosa Harpaza (1999).

Kao gpymrBeno akTusHa mm4HocT, JoBad Conparosuh je
Y4ECTBOBAO Y YCIIOCTaB/barby IMKOBHOT OficeKa Buiie mefarom-
ke mxone y Hobom Capy — koju ce KacHuje pasBuo y AKaieMujy
YMETHOCTH Tfe je 6uo mpByM mpodecop BajapcTsa. buo je jeman
o HuIMjaropa TpaHcdopmanje Ilerposapasyucke TBphase
y KoroHujy ymernuka 1953. roguue. Ocum Tora, Conpatosuh je
0110 1 jeraH off OCHMBava 3aBudajHe ranepuje Myseja rpaga Ho-
Bor Cafla y KoMe ce IpOy4aBajy, 4yBajy U MHTEPIPETUPA]y e
caBpeMeHe IMKOBHe 1 IpuMemeHe ymetHocty y Hosom Capy.
Tanepuja je ocHoBaHa 1963. rofyHe Ha VHULMjATUBY YIIPAaBHM-
Ka 1 KycToca My3eja 3ajefHO ca HEKOMMIMHOM HOBOCA[CKMX
caBpeMeHMX yMeTHUKa. JoBan Cornparosuh je 610 aHraxoBaH

Jelena Banjac

JOVAN SOLDATOVIC:
WORKS FROM THE
HOMELAND GALLERY

Foreword

he City Museum of Novi Sad celebrates 100™ birth
anniversary of one of the most important Novi Sad,

Serbian and Yugoslav sculptors, Jovan Soldatovi¢
(Cerevié, 1920 - Novi Sad, 2005), by presenting an exhibi-
tion of the artist’s works from the collection of the Homeland
Gallery Department. During his long and successful career,
Soldatovi¢ received professional honours and public recogni-
tion. He presented his works at forty-eight solo exhibitions in
the country and worldwide. Jovan Soldatovi¢ created nearly a
hundred outdoor monuments throughout the former coun-
try. He was awarded twenty-four medals, including the Poli-
tika Award for Fine Arts (1958), the Novi Sad October Award
(1962), the Belgrade October Salon Award (1970), the City of
Novi Sad Charter (1981), the Order of Merit for the People
with Golden Star (1986) and the Vuk Award (1999).

As a public activist, Jovan Soldatovi¢ was involved in
the establishment of art department at the Higher School of
Pedagogy in Novi Sad that later developed into the Academy
of Arts, where he worked as the first professor of sculpture.
He was one of the initiators of Petrovaradin Fortress’ trans-
formation into an art colony in 1953. In addition, Soldatovi¢
was one of the founders of the Homeland Gallery of the City
Museum of Novi Sad whose purpose is to study, preserve
and interpret works of contemporary and applied art kept in
Novi Sad. The gallery was founded in 1963 on the initiative
of the museum’s manager, curators and several contempo-
rary artists from Novi Sad. Jovan Soldatovi¢ was a member



Y CBOjCTBY 4laHa KoMucuje 3a OTKYI yMETHMYKYX Ji€la HOBO-
cajJicKe caBpeMeHe YMETHOCTU. YMETHMK je [0 Kpaja CBOT JKU-
BOTa OCTA0 3auHTepecoBaH 3a paf lanepuje. Pano je momasuo
y Mysej 1 M3HOCHO CBOje IIpeJiyIoTe 1 caBeTe y Be3u ca GOHIOM
caBpeMeHe yMeTHOCTH. Ca MHOTO >Xapa I eHepruje rOBOpHoO je
0 My3€jCKOM pafly, o caBpeMeHoj yMetHocTy y HoBom Capy u
npounmM BpeMeHnMa. Vako je 6uo Beh y mosHum rogvuHama,
IIJIEHJO jé CHA>XHOM BO/LOM U jaCHOM MUCIIA.

BehmuHa mpencTaB/beHMX OCTBapema Ha M3IOXKOM
Josan Congattiosuh: gena usz gonga 3asuuajre ianepuje y
36mpiy cTpaHe ymerHoctu Myseja rpaga Hosor Capma
ybpaja ce y Haj3Ha4YajHUja [iena ayre U IVIOHE YMETHUYKE
Kapujepe OBOT ayTopa. JIBaHaecT M3/I0KEeHUX CKYNNTypa I
pebeda je HacTano y mepuopy of 1942. jo 1971. ropuse.
Ibux jemaHaecT je OTKYIUbeHO Of ayTopa 3a 30MpPKY
3aBuyajHe ranepuje y nepuopy o 1963. no 1978. roguse, a
jemHa cKynmTypa notunde 3 Ymeranakor ¢ponga Cl3-a sa
kynTypy Hosor Capia, unju je fieo TpajHO fiofebeH Mysejy.
Y tekcry Karanora nsnox6e ConmaroBuheBa ocTBapema
u3 ¢poupa [anepuje npescTap/beHa Cy XpOHOIOLIKM 1 y Be-
31 ca 3Ha4ajHMM jorabajumMa meroe yMeTHIYKe Kapujepe.
[TocebaH Harmacak je CTaB/beH Ha OKOMHOCTH M IIPOIieC
OCHMBama 3aBUYajHE Trajepuje y KOMe je YMETHMK MMao
3HavajHy ynory. Iberoso yuenrhe y ocuuBamwy lanepuje cas-
PeMeHNX HOBOCA/ICKIX YMeTHUKA U pOpMIUpPary TOYETHOT
¢doHIa 0BOI My3€jCKOT Ofje/beba OCTANIO je TOTOBO HEMo-
3HATO IIMPOj jaBHOCTH. JIMYHOCTH KOje Cy 6usie yK/bydeHe
Y Taj IPOLEC BUILIE HUCY Meby HaMa, a ynyheHM TI0jeAMHII
0 TOMe HIICY jaBHO roBopyin. Hutu jesan NMKOBHY KPUTH-
vap HY ucTpaxnBad CornjaToBnheBor cTBapananTea Huje
CIIOMEeHYO aHTa)XMaH YyBEeHOT Bajapa (U APYIMX caBpeMe-
HJX HOBOCAJICKMX YMETHIKA) Ha YCIIOCTaB/bamy lanepuje,
IIa je Taj OJATaK BpeMeHOM 3abopasjbeH. IloBopoM 55 ro-
IVHa Off OCHMBaIba 3aBM4ajHe ranepuje, Kyctoc Ofebermba
Jenena Bamarj je 06jaBuIa TEKCT y KOMe je M3Hea OKOJI-
HOCTU OcHMBama [anepuje u nHGOpMAaIMje O TMIHOCTIMA
KOje Cy Y4€CTBOBaJjIe Y TOM IIPOLIECY, Ha OCHOBY 3alMCHM-
Ka ca cacTaHaka Komucuje 3a OTKyTI flefla caBpeMeHNX HO-
BOCAJICKMX YMETHUKA KOjU ce 4yBajy y apxusu Oferbema.'

of the Committee for the Acquisition of Contemporary Art-
works from Novi Sad. The artist remained interested in the
Gallery’s work until the end of his life. He gladly came to the
Museum and offered his suggestions and advice regarding
the contemporary art depository. He was passionate while
discussing museum work, contemporary art in Novi Sad
and history. Despite already being in his later years, he cap-
tivated with his strong will and coherent thoughts.

Most of the works presented at the exhibition Jovan
Soldatovi¢: Works from the Homeland Gallery held in the
Foreign Art Collection of The City Museum of Novi Sad
belong to the most significant pieces of this artist’s long
and fruitful career. Twelve exhibited sculptures and re-
liefs were created in the period between 1942 and 1971.
Eleven of those were purchased from the artist for the col-
lection of the Homeland Gallery in the period from 1963
to 1978, and one sculpture was acquired from the Art
Fund of the Self-Managing Community of Interest (SIZ)
for Culture of Novi Sad, part of which is permanently as-
signed to the Museum. In the essay for the exhibition cat-
alogue, Soldatovi¢’s works from the Gallery’s collection
are presented chronologically and are related to signifi-
cant events from his career. Special emphasis was placed
on the circumstances that took place during the founding
of the Homeland Gallery, in which the artist played a sig-
nificant role. His support in the founding of the Gallery of
Contemporary Novi Sad Artists and the establishment of
the department’s initial depository have almost remained
unknown to the general public. The people involved in
that process are no longer with us and individuals who
can provide facts have not spoken publicly about it. No art
critic or researcher of Soldatovi¢’s work mentioned the ef-
forts of this famous sculptor (and other contemporary art-
ists from Novi Sad) in the establishment of the Gallery, so
the information was eventually forgotten. On the occasion
of the 55" anniversary of the Homeland Gallery founda-
tion, the Department curator, Jelena Banjac, published a
text in which she provided details of the Gallery found-
ing and information about the persons who participated



Ha usnox6u Josan Congatiiosuh: gena us ponga 3asuuaj-
He ianepuje TIPeMIjepHO CY, IIOpe]l OPUTMHAIHIX OCTBApera
Bajapa, M3/I0XKeHU (POTOrpadcKy MOPTPETH YMETHUKA, Kao U
CHUMIIV BeTOBOT aTerbea, CKY/INTYpa U perbedpa umju ce Hera-
TUBM 4yBajy Y My3ejckoj apxusu. Portorpaduje cy cHuMBbeHe
TOKOM Ille3fieceTyX rofuHa 20. Beka 11 0 cajia Hucy buie us-
JIaraHe HUTYU PelpofyKoBaHe. AyTop je HeKa/Jallliby My3ejCKI
¢ororpad Jbybuma Casuh.

O )XKMBOTY U CTBapPAAQIITBY
JoBana CoapaToBuha

O crBapanamrsy Joana Conparosuha mucami ¢y MHOTH
JTMKOBHM KPUTUYAPH, KYCTOCU ¥ MCTOPMYAPY YMETHOCTHU
y 6pOjHIM KaTano3uMa U3I0XKOM, CTyAMjaMa 1 WIaHLMMA.
ITprmeTHO je fia ce y 06jaB/beHOj MUTePaTypy U U3BOPUMA
0 YMETHUKY BUIIIe ayTOpa [I031BaJIo Ha cTaB Muoma Ap-
cuha npema xome ConpatoBuh ,,lTpefcTaB/ba HajMapKaHT-
HUjy JIMYHOCT caBpeMeHe CKYINType y Bojsopmuu, amm
VICTOBPEMEHO U jefIHY Off Haj3HAYajHMjUX JIMYHOCTU IIO-
paTHe, miazie ckyanrype y Cpbuju”? Y xaranory perpoc-
nektuBHe n3noxo6e Joana ConpmaroBnha, ogpixkane 1985.
roguHe y lanepuju caBpemene mkoBHe ymeTHOCTH y Ho-
BoM Capy, ayTopka /bupana ViBanosuh koHcraryje ma ce
»y ey Joana ConparoBrha MoXKe IIPaTUTH PacT U KOH-
TUHYUTET CaBpEMEHE CKyINType Jyrocmasuje u Bojsomu-
He, a #a je ,OH 1 caM, y M3BeCHOM CMICITY, TBOpAIl Tpa-
AUIMja M KOHTUHYNTETa 6ap IITO Ce THYe CKYANTOPaTHIX
obnmuka Ha 11y Bojoguue“? Crynuja Jbupane ViBanosuh
je 6uma nmpBa obyxBarHa aHam3a ConparoBuheBor omyca
U TojIasuiTe MHOrMM OynyhuM mpoydaBaolmMa cTBapa-
JaIITBa OBOT yMeTHMKA. TommHe 2012. o6jaBrbeHa je myk-
CY3HO OoIlpeM/beHa ¥ 60raTo JIyCTpoBaHa MOHOrpaduja o
JoBany ConparoBuhy ca tekcroBuma Case CrenaHoBa, be-
ne Jlypannuja, Mupocnasa Auruha, mp OnmuBepe JaHko-
Buh 1 13a6paHNM TEKCTOBMMA IPYTYUX ayTOPA U3 IIPETXO-
HJX KaTaJIora U3/I0KOu, KPUTHKA ¥ HOBMHCKMX WIaHaKa.*

in the process based on the Record from the meeting of the
Commitee for the Acquisition of Contemporary Artworks
from Novi Sad kept in the Department’s archives.'

In addition to the original works of the sculptor, the ex-
hibition Jovan Soldatovié: Works from the Homeland Gallery
also included the first-time presented photographic por-
traits of the artist, as well as captions of his studio, sculptures
and reliefs whose negatives are kept in the museum archives.
The photographs were taken during the 1960s and have not
been exhibited or reproduced so far. The author is a former
museum photographer Ljubisa Savi¢.

Life and Work
of Jovan Soldatovic¢

Numerous art critics, curators and art historians have dis-
cussed Jovan Soldatovi¢’s work in exhibition catalogues,
studies and articles. Most of the published texts and sourc-
es contain references to Milo§ Arsi¢, according to whom
Soldatovi¢ “represents the most striking figure of contem-
porary sculpture in Vojvodina, but also one of the most
important figures of post-war, early sculpture in Serbia”?
In the catalogue of Jovan Soldatovi¢’s 1985 retrospective
exhibition at the Gallery of Contemporary Fine Arts in
Novi Sad, the author Ljiljana Ivanovi¢ states that “in the
work of Jovan Soldatovi¢ one can follow the development
and continuity of contemporary sculpture in Yugoslavia
and Vojvodina,” and that, “to a certain extent, he alone is
the inventor of tradition and continuity concerning sculp-
tural forms in Vojvodina®? Ljiljana Ivanovi¢’s research pa-
per is the first comprehensive analysis of Soldatovi¢’s work
and the starting point for many future reviewers of his ac-
complishments. A luxuriously designed and richly illus-
trated monograph on Jovan Soldatovi¢ was published in
2012 and included essays by Sava Stepanov, Bela Duran-
ci, Miroslav Anti¢, Olivera Jankovi¢, MA, as well as the se-
lected essays by other authors from earlier exhibitions cat-
alogues, reviews and newspaper articles.*



[[IkoAroBambe 1 Bajapckul oveL

JoBan Conparosuh je poben 1920. rogune y ceny Yepesuh,
Ha o6poHIMMa Ppymike rope, y IIeCTOYIAHOj TTOPOAIIN
obyhapa Cresana. Toguae 1930. mopogpuiia ce mpecenuna
y Hosu Cagp rze je Mnazyu JoBaH 3aBpIIMO OCHOBHY LIKOTY
u rumHasujy. [ToToM je 3aBpuo MWKOIy pe3sepBHIX BOjHMX
o¢uimpa y Mapub6opy, ga 61 ce 1940. rogyHe ycmmcao Ha
apXUTEKTOHCKY oficek TexHomomkor ¢akynrera y beorpa-
ny. Ha moyerky JJpyror cBetckor pata JoBan Congarosuh je
IpeKNHyo cTyauje u Bpatuo ce y Hosu Cap rpe je fienosao
Kao mieranan u capagHuk HapopHoocmo6opmiadkor mmo-
kpeta. Y HapopgHoocmo60am1aukoj 60pou je yaecTBOBao of
1943. ropune. Pagno je y IlponarangHOM ofie/berby ITTaBHOT
mraba BojBopuHe, OfHOCHO AIMTIIPOIY JeAMHCTBEHOT Ha-
POIHOOCIOOOAMIAYKOT POHTA, Kao wiaH Ofie/berba 3a JOKY-
MeHTapHe U YMeTHNYKe u3noxoe on 1944. ropuue.’ Tokom
para je nocehusao arerbe Kapna u 3mare bapamwn Ha Tere-
ny y HoBom Cany, kao 1 aTe/be y 3Maj JOBMHO] YIUIN ¥ KO-
Me je TpyIa MIaJuX /by CIMKaJIa ¥ Bajasa npuipeMajyhu
ce 3a cryauje Ha Akamemuju ymetHocTn. Mehy muma cy
Oy ayTopu KOjy Cy KacHUje OCTBAapWIM YCIIeLIHe YMeT-
Huuke Kapujepe: CreBan Makcumosuh, bomuiko Ilerposuh,
Munan Kepany u Pagmmma Puc (Ipaosary). Tux roguua je
Conparosuh o6mukoBao ckymnrypy Ilopitpeini Bypuue
(1942) xoja je oTkymbeHa 3a 3aBuMyajHy ranepujy Myseja
rpaga Hosor Capma 1966. rogune (c. 3). Vako je y nmuramy
paHM paj yMeTHUKa, IOPTpeT je u3HeHabyjyhe ybOemmus.
Mpnagu ConparoBuh je ca BemukoM curypHouthy o6mmko-
Ba0 KJIacMYaH PeanMCTUYKM HOPTPET 1 BEIUTO IPMKA3a0
TIMYHe ¥ IICUXOJIOIIKe KapaKTepMUCTHKe NopTpeTucaHor. Ha
OKDYIJIOj IJIaBU Jie4aKa, MOJIE/IOBAHO] Y IIPUPOJHO] BEJIN-
4YyHM, 00pasu Cy MecHaTy, Opajia KpaTka, yCHe IIyHe a 04u
KpyIHe ca 0jaro HarjaueHyuM obpsama. Yeno moprpeTu-
CaHOT JleYaKa je BICOKO, KOca KpaTKa ¥ KOBpHaBa, IOK Cy
yLIM Hecpa3MepPHO Be/MKe peMa nmuuy. Iopineiti bypuye je
HajcTapuja cadyBaHa ConpjaroBuheBa ckynmnrypa.

10

Education and Early Sculpting Works

Jovan Soldatovi¢ was born in 1920 in the village of Cerevi¢,
on the slopes of Fruska Gora mountain, in a six-member
family of a shoemaker - Stevan. In 1930, the family moved
to Novi Sad, where Jovan finished primary school and
high school. He then finished the school for reserve mil-
itary officers in Maribor, and in 1940 he enrolled in the
architectural department of the Faculty of Technology in
Belgrade. At the beginning of the Second World War, Jo-
van Soldatovi¢ quit his studies and returned to Novi Sad,
where he operated as a political activist and an associate
of the People’s Liberation Movement. He participated in
the People’s Liberation Struggle since 1943. Since 1944, he
worked in the Propaganda Department of the General Staft
of Vojvodina, i.e. Agitprop of the United People’s Libera-
tion Front, as a member of the Department for Documen-
tary and Art Exhibitions.” During the war, he used to vis-
it the studio of Karlo and Zlata Baranji in Telep, Novi Sad,
as well as the studio in Zmaj Jovina Street where a group
of young people painted and sculpted while preparing for
studies at the Academy of Arts. Among them were art-
ists who later built successful careers: Stevan Maksimovié,
Bosko Petrovi¢, Milan Kerac and Radmila Ris (Graovac). It
was the time when Soldatovi¢ designed the sculpture Por-
trait of Durica (1942), purchased in 1966 for the Home-
land Gallery of the City Museum of Novi Sad (fig. 3). Al-
though considered an early work of the artist, the portrait
is surprisingly convincing. The young Soldatovi¢ created
a classic realistic portrait with great confidence and skil-
fully reflected the personality and character of the person.
The boy’s round life-size head features chubby cheeks, nar-
row chin, full lips and big eyes with slightly accentuated
eyebrows. The forehead of the portrayed boy is high, the
hair is short and curly, while the ears are disproportionate-
ly large. Portrait of Purica is the oldest preserved sculpture
made by Soldatovic.



Cn. 3. Iopineiti Bypuuye (1942), 6poHsa
Fig. 3 Portrait of Durica (1942), bronze

AN




HakoH 3aBpiietka JIpyror cBeTckor pata, Jopan Coi-
maroBuh ofnasu Ha ctynuje y beorpan. Ymmcao ce Ha ipyry
TOAVHY BajapcKor oficeka AKafieMuje TMKOBHMX YMeTHOC-
i1, Kofi mpodecopa Pucre Crujosuha, Jlojse JonmnHapa,
Cperena Crojanosnha, Papsere Crankosuha u Tome Po-
canpuha. Cryauje je 3aBpmmo ca ycrmexoMm 1948. ropu-
He, a/Il MY je 3aMepeHo Jia ,3acTpamyje 1Mo 6yp>koackoM
CXBaTamy YMETHOCTH  300r dera My je ofmyseT obuump-
CKM 4MH CTe4eH y LIKOIM pe3epBHYX BOjHUX opuuupa y
Mapu6opy.® Ilpse Conparosuhese ckymmnrype cy 6mie
peanncTiyKe ¥ OMAJIo Ufleann30BaHe, ca 0COOEHNM Iie-
JyaToM ayrtopa. Papuo je moprpere, purypune u aHuma-
JMCTUYKE IIpefcTaBe Ca Be/IMKOM BELITVHOM M BajapCKIM
ymehem. IIpBu nyT je msnmarao 1948. rogune Ha V3nox-
6u pagoBa cryfieHaTa AKajeMMuje TMKOBHUX YMETHOCTU
y YmeTHMuKOM maBmboHy y beorpany. Crenehe rommne
je ToCTao KaHAMAAT 3a WIAHCTBO y YAPYXKemY JIMKOB-
HMX yMeTHuKa Cpbuje n ydectBoBao Ha OCMOj M3IOXK-
6u YJIYC-a y Beorpazy. Op 1949. rognue Congarosuh je
pagmo Kao capajHVK y JIp>KaBHOj MajCTOPCKOj pajiiOHM-
11 Tome Pocananha y Beorpany.” Ocum mera, capagau-
u ¢y 6unu Onra Janunh, CaBa Canpguh, Ana Beuunh,
Awnre Ipxxetnth u Patko Crojagunosuh. Majctop je cBoje
capajiHyKe 61pao Ha KOHKYPCY, a CBe TPOLIKOBe Bohema
pajuoHmIe, MaTepMja 3a paj M CTUIIEHAM]jE 3a CapafiHu-
ke obesbehuBana je gpxasa. Ilox pykoBopcTBoM Pocan-
nuha mmagu ConpatoBuh je ycBojuo BaKHOCT 3aHATCKe
obpajie ¥ TeXHNYKe CaBPLUICHOCTH, A/l Y KapaKTepUCTH-
vaH ocehaj 3a MOHYMeHTa/IHy CKyInTypy.®

Cn. 4. Iopiueini Bypuye (1942), 6poHsa
Fig. 4 Portrait of Durica (1942), bronze
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Toxom npBe rogune paga y Pocanpuhesoj Majcrop-
ckoj papuonuiy Joan Conparosuh je nsBeo cKymurypy
Kepywa (1949), uncnupucan noesujom Cepreja Jecewmu-
Ha (c1. 6). bpoHsaHa ckynnrypa ce 4yBa y GoHRY 3aBu-
yajHe ranepuje Myseja rpaja Hosor Capa, a oTKyIbeHa
je om ayropa 1964. ronune. Purypa1ca je usBefieHa y pea-
JMCTUYKOj KOHLENMLMjU ¥ aHATOMCKM IpenyusHo. CKynn-
Typa je KMacuyHa, HEMUPHUX a/Ii KOMIIAKTHUX TIOBPLIN-
Ha. Kepy1a je mpukasaHa y IOKpeTy ¥ Tpuy, ca IPefmboM,
[leCHOM LIATIOM UCIIpy>KeHoM Hampef. JIeba cy joj moBuje-
Ha, a CIYIITeHa I/IaBa C/Iefy ITOKpeT mate. Teso kepyie je
MpILIaBo, pedpa 1 [ojKe HaI/IallleHe, a Pell joj je IofiBUjeH.
ConparoBuheBo CKYINTOPCKO pellere je eKCIIPeCUBHO, a
Mogienaliija cHaxkHa. [IpaBoyraoHo mocrosbe, HejegHake
He6Jp1He, YMHY LeNNHY ca GpurypoM. MHOrM Kpurudapu
cy ConpatroBuheB 1360p TeMe JOBOIMIN Y B3y Ca Hero-
BOM JIMPCKOM IpupopoM. Kepyuia je jemHa of Hajmo3Ha-
tujux ConparoBnheByX CKynInTypa.

Y HapegHuUM rofiHaMa CTBapanaliTBO MIAfiOT Baja-
pa 6uIo je Bp/Io 3amakeHo of cTpaHe Kputuyapa. Ha J13-
700U Maagux nuxosHux ymeitinuxa Cpouje 1951. rogune
KpuUTn4dapn y b€roBuM paioBriMa BIUJE ,HECYMIBMIBO I10-
3HaBame 3aHaTa", ,HelITO MelTpoBuheBCKO y M3pasy” u
»u3pasuty mupcku temnepamenT“’ Ilpu kpajy 6opaBka
y papuonunu Tome Pocanpuha, 1952. rogusne, Conparo-
Buh je y Tanepuju Ipapuukor konektusa y beorpany mpu-
Penuo CBOjy IPBY CaMOCTa/IHY U3/I0XKOY KOja My je oHe-
71a BeNIMKM ycrex u apupmanyjy. OliemeH je Kao jefaH of
HajTaJIeHTOBAHMUjMX M/IaIUX Bajapa, a/lv ¥ HajaMOMIN03-
HUjUX y U300py TeMa U HauMHy peaausalyje CKyInTop-
ckor fena.’’ Beh Tama je usrpapmo cBOj NIpenosHAT/BUB
CTUJI Ca MI3JY>KeHUM U IOHeK/Ie CIUbOLITeHNM pUrypama.
Panuo je moptpere, urype, pemede, cnobofHe KOMIIO-
3MIMje, Kao U aHMMAJIMCTUYKe IpeficTaBe O Kojuma Ap-
cuh 6enexn: ,, Iy ce sanpaso norsphyje Conparosuh xao
MOJIEPHM Bajap, CIIpeMaH ja ¥ y 6aHa/IHNM TeMaMa U3-
Habe OHY, CByla IPUCYTHY MCKPY KMBOTA ¥ JIa BajapCKOj
dbopmu ofipenyt KOMIIEKCHMje 3Haderbe !

After the Second World War, Jovan Soldatovi¢ con-
tinued his studies in Belgrade. He enrolled in the second
year of the Sculpture Department of the Academy of Fine
Arts, under professors Risto Stijovi¢, Lojza Dolinar, Sreten
Stojanovi¢, Rade Stankovi¢ and Tomo Rosandi¢. He gradu-
ated in 1948 but was reprimanded for “deviating under the
influence of bourgeois art”, which is why he was deprived
of the officer’s rank earned at the School for Reserve Mili-
tary Officers in Maribor.® Soldatovic’s first sculptures were
realistic, slightly idealized and always carried the person-
al mark. He made portraits, figurines and animalist scenes
with remarkable skill and sculpting expertise. He exhibited
for the first time in 1948 at the Academy of Fine Arts Stu-
dents’ Exhibition in the Art Pavilion in Belgrade. The fol-
lowing year, he became a candidate for membership in the
Association of Fine Artists of Serbia (ULUS) and participat-
ed in the Eighth ULUS Exhibition in Belgrade. Since 1949,
Soldatovi¢ worked as an associate in the National Crafts
Workshop of Tomo Rosandi¢ in Belgrade.” Besides him, the
associates were Olga Janci¢, Sava Sandi¢, Ana Besli¢, An-
te Grzeti¢ and Ratko Stojadinovi¢. The master craftsman
chose his associates at the competition and all the costs of
conducting the workshop, including materials and scholar-
ships for associates, were provided by the government. Un-
der Rosandi¢’s guidance, the young Soldatovi¢ achieved a
high degree of craftsmanship and technical perfection, but
also the specific sense of monumental sculpture.®

During the first year in Rosandi¢’s Crafts Workshop,
Jovan Soldatovi¢ created a sculpture The Bitch (1949), in-
spired by the poetry of Sergei Yesenin (fig. 6). The bronze
sculpture is kept in the depository of the Homeland Gal-
lery of the City Museum of Novi Sad and was purchased
from the artist in 1964. The figure of the dog is realistic and
anatomically precise. The sculpture is classical with rough
but compact surfaces. The female dog is in spasmic motion,
with her front right paw extended forward. Her back is bent
and her lowered head follows the movement of the paw. The
dog is skinny, the ribs and breasts are emphasized, and her
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tail is curled. SoldatoviCs sculpture is expressive and the
modelling is powerful. A rectangular pedestal, of unequal
thickness, forms a whole with a figure. Many critics have
linked Soldatovi¢s choice of theme to his lyrical nature. The
Bitch is one of Soldatovi¢’s most famous sculptures.

In the following years, the work of the young sculp-
tor was in the focus of numerous critics. At the Exhibition
of Young Fine Artists of Serbia in 1951, critics noticed in his
works “the undisputed knowledge of the craft”, “the influ-
ence of Mestrovi¢ in his expression” and “expressive lyrical
attitude”’ At the end of his stay in Tomo Rosandi¢’s work-
shop, in 1952, Soldatovi¢ organized his first solo exhibi-
tion in the Gallery of the Graphic Collective in Belgrade,
which resulted in great success and affirmation. He was rat-
ed as one of the most talented young sculptors, but also the
most ambitious based on the selection of themes and the
method of sculpting.'’ Even then, he developed the specif-
ic style with elongated and almost flattened figures. He cre-
ated portraits, figures, reliefs, free compositions, as well as
animalist scenes, for which Arsi¢ provides the following in-
terpretation: “This is where Soldatovi¢ actually establishes
himself as a modern sculptor, prepared to find, even in the
mundane themes, the omnipresent life spark and to assign a
more complex meaning to the sculptural form“"

Cn. 5 Kepywa (1949), 6poHsa
Fig. 5 The Bitch (1949), bronze
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Cr. 6 Kepywa (1949), 6ponsa
Fig. 6 The Bitch (1949), bronze
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Cn.7.Y arempey (60-e ropuae 20. Beka)

Fig. 7 In the Studio (1960s)
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[ToBparak y Hou Cap
1 Pa3Boj YMETHUYKE Kapujepe

Topyuae 1953. Joan ConparoBuh je mocrao pefoBaH WiaH
YJIYC-a n mamrycto Majctopcky papgyonniy Tome Pocan-
nuha. Vicre rogune Bpatuo ce y Hoeu Cap rpe je ydecTo-
Ba0 Y OCHMBaKY IMKOBHOT OficeKa Buiie nefjaromike mxorne y
KO0joj je moctao mpBu npodecop BajapcrBa. Ha ocHoBama oBe
1IKO/Ie KacHuje je popmupana Akagemuja ymeroctn y Ho-
BoM Capy (1974), a Joan Conpgarosuh je u3abpaH 3a BaHpeni-
Hor nipodecopa Ha OfceKy MMKOBHUX yMeTHOCTH. OfMax 1o
nonacky y Hosu Cap, 3ajefHO ca HEKOIMKO MIauX HOBOCA/J-
CKMX YMETHMKA KOjJ Cy Ce BpaTWU/IN ca IIKO/I0Bama y beorpa-
ny, ConparoBuh je MHUIMPAO OCHYUBAIbE IIPBYUX YMETHUYKIX
aTe/bea Ha JeMIIMTapK30BaHoj IleTpoBapannHcKoj TBpba-
BI. OcuM mera, yKbyunu cy ce u bomko Ilerposuh, CreBan
Maxkcumosnh, Anekcangap Jlaknh, Munopap banah, Pagvn-
na Ipaosay u [lyman MunoBanoByh. 3ajefHIYKOM aKLIUjoM,
HOBOCAJICKI YMETHUII CY MOCTeNIeHO (hOPMUpAN jelHy Off
HajBehyx yMeTHNYKMX KomoHMja Ha TBphaBu Koja je u maHac
aKTUBHa. Y aTerbey ca nornenoM Ha Jlynas u Hou Cap JoBan
Conparosuh je pagyo 1o cMpTHL.

Y6p3o no nosparky y Hosu Caj yMeTHUK pearnnu3yje
ckynnrypy Ilopoguya (1954) xoja IpepcraBba jefHO OF
HajKapaKTepUCTUYHUJMX HETOBUX OCTBapema U3 Iefece-
tux roguna 20. Beka (cr1. 8). [lerno je of ayTopa OTKYI/bEHO
1970. roguHe u 4yBa ce y 36upiu 3aBudajHe ranepuje My-
3eja. CKynnTypa mpefcTas/ba TPYITy Of TPU CTU/IN3OBaHe
¢durype xojy umHe MyIIKapall, XeHa ¥ MyLIko gete. dury-
pe Cy BpIIo U3y>KeHe a aHaTOMMja 3aHeMapeHa. [Ipukasa-
He Cy KaKo CToje jefiHa 1o apyre, fp>xehu ce 3a pyke, GppoH-
Ta/IHO OKpeHyTe IocMarpauy. HarmameHo Bepruxamny
KOMITO3ULIMjy IjarOHA/IHO IIPEeCelajy IMHMje PYKY IIpef-
craB/beHUX ¢urypa. [TopTpeTHe KapaKTepUCTUKe HIUCY [ia-
Te, a HacIyhyjy ce camo nojeuHu fenosy nmuna. [Toppiunaa
CKY/IIType je y3HeMMpeHa ca MHOIITBOM IepdopupaHnx
06/11Ka 1 M3/IOM/bEHVIX JIMHMja KOje YBOJie IPOCTOP Y AeTIo.

Conparouh ce Bume myrta Bpahao Temu mopopuie.
V3Beo je HEKONMMKO CKYANTYpa Ha OBY TeMY, Off MHTUMIIC-

Return to Novi Sad and
Development of His Art

In 1953, Jovan Soldatovi¢ became a full-time member of UL-
US and left Tomo Rosandi¢’s Crafts Workshop. In the same
year, he returned to Novi Sad, where he helped the founda-
tion of the Art Department of the Higher School of Peda-
gogy, where he became the first professor of sculpture. This
paved the way for the later establishment of the Academy of
Arts in Novi Sad (1974) where Jovan Soldatovi¢ was elected
associate professor at the Department of Fine Arts. Immedi-
ately after arriving in Novi Sad, together with several young
artists from Novi Sad who had returned from Belgrade up-
on finishing school, Soldatovi¢ initiated the establishment
of the first art studios at the demilitarized Petrovaradin For-
tress. Besides him, Bosko Petrovi¢, Stevan Maksimovic,
Aleksandar Laki¢, Milorad Bala¢, Radmila Graovac and
Dusan Milovanovi¢ also joined the initiative. In a joint ac-
tion, Novi Sad artists gradually formed one of the largest
art colonies at the Fortress, which is still active today. Jovan
Soldatovi¢ worked in the studio with a view of the Danube
and Novi Sad until his death.

Shortly after returning to Novi Sad, the artist created
the sculpture Family (1954) which is one of his most pecu-
liar works from the 1950s (fig. 8). The work was purchased
from the artist in 1970 and is kept in the collection of the
Museum’s Homeland Gallery. The sculpture represents a
group of three stylized figures consisting of a man, a wom-
an and a boy. The figures are elongated and the anatomy
neglected. They are standing next to each other, holding
hands, facing the observer. The accentuated vertical com-
position is diagonally intersected by the arms of the fig-
ures. Full portrait features are not given but only a hint
of certain face parts. The surface of the sculpture is rough
with a multitude of perforated shapes and broken lines
that introduce the spatiality into the work itself.

Soldatovi¢ re-examined the family theme more than once
by creating several sculptures, from intimistic forms to grand
monuments of highly emphasized vertical shapes. He exhibited
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Cr. 8. ITopoguya (1954), 6poHsa
Fig. 8 Family (1954), bronze
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TUYIKMX GOPMU IO MOHYMEHTATHUX
CTIOMEHMKA, a CBe CY HaI/IallleHO Bep-
TUKATHNMX OOIMKA. JefHy MOHYMeH-
TaJIHy, y TUIICY U3BENieHY CKY/ITYpy
nopopuiie je u3nmoxuo 1968. rogune
Ha [TeTpoBapanuHckoj TBphaBu y ok-
BUPY BEMKOT CaMOCTAa/lHOT M3/I0X-
OeHOr IpojeKTa peanu30BaHOr IO
MOKPOBUTE/BCTBOM  JyTOCTIOBEHCKe
HanmoHanHe Komucuje 3a YHECKO,
HOBOJIOM obenexxaBamwa [ofuHe mnpa-
Ba 4OBeKa. Y IIpPeAroBOpY KaTayo-
ra U3moKOe Hamasmo ce TEKCT U3
IToseme YjenmmeHux Haluja o Ipa-
BuMa 4oBeKa. VI3NMoxOy je Bupeno
oko 50.000 moceTtnana, a Meby muma
npencenank COPJ Jocun bpos Tuto
u Tajia Bofehn nomriaapm. 2

Cn. 9. ITopoguya (1954), 6poHsa, geTamn
Fig. 9 Family (1954), bronze, details

a monumental plaster sculpture of
a family at the Petrovaradin For-
tress in 1968 as part of a large inde-
pendent exhibition project launched
by the Yugoslav National UNE-
SCO Committee, on the occasion of
marking the Year of Human Rights.
The foreword to the exhibition cata-
logue contained an extract from the
United Nations Charter on Human
Rights. About 50,000 visitors saw the
exhibition including the President of
the SFRY, Josip Broz Tito, and other
leading politicians at the time."




Cn. 10. Ilopoguya (1971), Hosu Cag
Fig. 10 Family (1971), Novi Sad
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Hpyra ConparonheBa MOHYMeHTaIHa cKyInTypa [lopo-
guua, N3NMBeHa y OpOH3M U BUCOKaA 4,5 MeTpa, IOCTaB/beHa je
1971. roguHe Ha o6a;m Jynasa y Hosom Capy, Ha MecTy cTpa-
fama XpraBa Qamctiuke pauuje 1942. rogune. OBO ocTBa-
pembe HaTIpMpOfHe BelMMUNHe YMHYU TPyl Off YeTUpU y3BU-
IlIeHe ¥ JJOCTOjaHCTBeHe (urype Kojy 4MHe OTall ¥ Majka ca
menjoM. CrioMeHNK pTBama pauuje y Hobom Cany je jenHo on
HAjIIO3HATU)MX JIe/Ia YYBEHOT Bajapa.

[IIBe ropyHe HakoH ofyiacka u3 Pocanpuhese MajcTopcke
pammonnue u ponacka y Hosu Cap, Conparosuh je y Canony
55 TpubuHe MIaMX IPUPERIO CBO]jY IPBY CAMOCTATTHY U3/I0XK-
6y y oBom rpazy (1955). ¥V To Bpeme mmay npodecop Buie
TIEfJATOLIKE IIKOJIE, IIPEMUJEPHO j€ TPENCTABUO HOBOCAJCKO]
IyONUIM CBOje pafjoBe HAcTajle y IPOTeKIe /iBe TOfMHE, A U3-
nox6a je HauIUIa Ha o06ap IpujeM y HOBOCAACKO] CPERVHIA.
ConpatoBuh je TMX ropyHa 610 M3/Iaraukyl BPJIO aKTUBAH U
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Soldatovi¢’s second monumental sculpture Family, cast in
bronze and 4.5 metres high, was displayed in 1971 on the banks
of the Danube in Novi Sad, at the site where the victims of the
1942 fascist raid fell. This work of supernatural proportions con-
sists of four exalted and dignified figures of a father and mother
with children. The monument to the victims of the raid in Novi
Sad is one of the most famous sculptor’s works.

Two years after leaving Rosandi¢’s Crafts Workshop and ar-
riving in Novi Sad, Soldatovi¢ organized his first solo exhibition
in Salon 55 of the Tribina mladih Theatre (1955). At that time, the
young professor of the Higher School of Pedagogy presented his
works created in the past two years for the first time to the No-
vi Sad audience and was highly commended for the exhibition.
In those years, Soldatovi¢ was also very active on the interna-
tional art scene. In the mid-1940s and early 50s, he participated
in several major international exhibitions: The First Mediterra-
nean Biennial in Alexandria, Egypt (1955), The World Exhibi-
tion in Brussels, Belgium (1958), The Fifth Biennial of Sculpture
in Middelheim in Antwerp (1958) and The Second Internation-
al Exhibition of Sculpture at the Rodin Museum in Paris (1961)."



Ha MehyHapopHOj yMeTHIYKO] clieHy. CpefyHOM IleTe U II0-
4eTKOM IIecTe feneHnje 20. BeKa y4eCTBOBAO je Ha HEKOIMKO
BE/IMKIX MHTePHALMOHATHNX 13710K6u: IIpBo 6ujenane Me-
mutepaHa y Anexcauppuju y Erunty (1955), CBeTcka n3mox-
6a y Bpuceny y Benruju (1958), Ileto 6ujenane ckymmnrype y
MupenxajMy y ArTBeprnieHy (1958) u [Ipyra MHTepHaIMOHAN-
Ha 13710k0a cKynnrype y PogeHoBom mysejy y [lapusy (1961)."

Tux ropguua je Josan ConpatoBuh forao Ha upgejy fa ce
Ha IlerpoBapajuHCKoj TBphaBM MOCTaBY CTalHA U3NIOXKOA
CKy/INTypa Ha OTBOpPeHOM. buo je jeman op mHunmMjaropa oc-
HUBama IPBe BajapCKe IPyIe y HALOj YMETHOCTY IIOJ, Ha3M-
BoM [Ipocitiop 8 (1957). Ilopen, Conmarosuha, 4iaHoBY Ipy-
1e cy 6w Georpancku Bajapu Ana beunmh, Onra Janunh,
Patumup Crojaguuosuh, Joan Kpatoxsmn, Muma Ilomo-
Buth, Muom Capuh u Anexcangap 3apus. HakoH fiBe roguHe
TI0CTOjatbka I TPU peannsoBaHe u3noxobe y beorpany n Hoom
Capy rpyma ce yracuma.'* Mitazim Bajapu Cy >Kenerm ja CKpeHy
NXIbY Ha HENPaBeHY 3alloCTaB/beHOCT CKY/IIType Y ypba-
HUCTMYKIM IPOjeKTMMa TpajfioBa U MapKoBa. 3ajaranm cy ce
3a II0OCTaB/bakbe CKY/INTYpa Y jaBHUM IIPOCTOPUMA I T1€j3aKN-
Ma, ca IWJbEeM Jla YMETHOCT IIPUO/IVDKE Y OHUM JbYAMIMA KOji He
nocehyjy ranepuje u myseje. [Ise u3noxx6e ope Bajapcke rpyme
onpsxaHe cy 1957. ropune y TammajpanckoM nmapky y beorpa-
ny u Ha IlerpoBapamuuckoj TBphasy, a cneehe roguse jenHa
uznoxo6a y ambujenty beorpaackor cajma. CKynmnrype Koje Cy
y OKBUPY IIOMEHYTe YMeTHIYKe aKIjiije HOCTaB/beHe Ha TBpha-
BI CTOje 11 laHac.” Yorennia je m3mox6a Kojy je KpUTHKa olle-
HIJIA KAO jefHy Off 3HAYajHMj}X U [JOKa3 KOHAYHOT Ca3peBama
mnazior Bajapa Conparosuha. Y Beorpany, y Aremmey 212 us-
T0XMO je 1958. rofuHe cBoja aKTyelHa Jie/a 3ajejHO ca HOBO-
CaJICKMM CIMKapoM 1 TammcepuctoM Bourkom Ilerposnhenm. '

Cn. 11. Y atepey (60-e rogyae 20. Beka)
Fig. 11 In the Studio (1960s)
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In those years, Jovan Soldatovi¢ came up with the idea
to set up a permanent exhibition of outdoor sculptures at the
Petrovaradin Fortress. He was among those who founded one
of the first sculpture groups in our art called Space 8 (1957).
Besides Soldatovi¢, the members of the group were Belgrade
sculptors Ana Bedli¢, Olga Janci¢, Ratimir Stojadinovic, Jovan
Kratohvil, Misa Popovi¢, Milo§ Sari¢ and Aleksandar Zarin.
Two years after its establishment and three exhibitions held in
Belgrade and Novi Sad, the group split up."* The young sculp-
tors wanted to draw attention to the unfair neglect of sculpture
in urban projects of cities and parks. They advocated the instal-
lation of sculptures in public spaces and landscapes, with the
aim of bringing art closer to those people who do not visit gal-
leries and museums. Two exhibitions of this sculpture group
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Cn. 12. Jenenu (1965), IlerpoBapaguncka TBphasa
Fig. 12 Deer (1965), Petrovaradin Fortress
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Kpurnuapu cMatpajy ma je 1960. ropyua 6uima mpekper-
HUIA Y pajly dyBeHor ckymnTopa. Te ropuse je JoBan Cornpa-
toBuh 0610 IpBY Harpagy Ha KOHKypCy 3a usBobeme Cro-
meHnka 6opunma Ilajkaukor oppena.'” [IBe rogune KacHuje je
peasm30Bao CBOj IPBY MOHYMEHTA/THY CIIOMEHVK HeJIa/IeKO Off
JKabrma, y 6musuny Hosor Cazna. OBo #eto umHu Ipyma of Tpy
ycIpaBHe /byficke GUrype HaTIIPUPOJHE BeMIMYMHe, Koje MUp-
HO CTOje Ha 671aroM ysBuiuemy. [IeBeT MeTapa BIUCOKe U BUT-
Ke ¢urype neppopupannx Gopmu, feyjy FOCTOjaHCTBEHO Y
BOjBODAHCKO] paBHMIN. 3a Pas3/IMKy Of MHOIVX IIOC/IePaTHUX
burypaTyBHIX COIpeaTMCTIYKIX CTIOMEHMKA Ca IIpeicTaBaMa
CHOXHIX OOpalla, KeCTOKNX IecToBa, Ca IyIIKaMa y pyKaMma,
Conparosuhes criomennk kop JKab/pa ocrajba yTUCaK Mupa
¥ y3BULIEHOCTY, 6€3 ApaMaTNyHIMX edekaTa, 300r yera je Omm-
CaH ,Kao0 jefHO Off HAjOpPUIMHATHUjMUX obenexja Peomyuuje
y Hac"'® Togune 1961. Jopan Conparosuh je mao mHTepBjy 3a
TVCT J]He6HUK Y KOMe je OIMCAo CBOja PasMUII/barba, CTPAX0-
Be 11 Hajle IIPYIMKOM u3pajie crioMeHnka 6opuyma [lajkamkor
onpena: ,MHY MU ce la caM CTBapHO jako ymMopaH. CKopo fiBe
TOJIVIHE HOCUM OBY TeMy y ce6u. be3bpoj pasbmjeHnx 1 Hepas-
OmjeHNx Mofiena, CyMbH Koje cy nobehusare u 61ne mobehere.
To je n Bpemencku jako myro. Of jenHe TakBe TeMe Y TaKO Ay-
TOM BPeMEHCKOM IepyOoy MoXKe fia ce oTym 11 yrvramm. Cra-
HO CaM Ce IUIAIINO TaTeTUKe ¥ POMAHTUYHO XEPOjCKOT recTa.
Ha Tako BenukuM ¢urypama ca KojuMa pajuM IpBHU IIyT, CKO-
PO CBe je Tpe6ao FaTy U OIpaBAaTH MCUXONMOMKY. CBaKy CaH-
THMeTap recta 610 je mpobeM 3a cebe Koju je MMao 6e36poj
pemuemsa. [...] Camo, To HUKO He 3Ha KOJIMKO je TeIIKo 6110 3a
4ITaBO OBO JYTO BpeMe OMTH CKOPO TOTITYHO CaM Ha IOCTY.
Hu ¢usiakm HucaMm uMao cKOpo HYMKaKBe IOMONM, a He Mo-
KeTe 3aMUCTUTI KOJIVKM je TO TI0CA0 HAIIPaBUTYU TPY OHOJIMKE
¢urype. Bume op Tone rurca yrpabeHo je y \IX, a CBaKU IpaM
je Mopao fia mpobe Ipeko Mojux pyKy u fja Oyze 6aur Tamo rie
Tpeba. Bupenu cre yx kako ctoje. VicTuHa, ZOK je ;yBaa Kolua-
Ba HYje My OWI0 Gall JIako ¥ caH MY Hyje 610 CyBuLle YBPCT.
O6mmasuo cam ux u Hohy. Jbymamu cy ce kao 6ene cabmacty,
am eTo usppxkanu cy. b cy uBpmhu of Mor cHa. [...] Mup-
HUjJ CaM He caMo 300T TOra LIITO je II0Ca0 3aBpILIEH, Hero 1 3a-
TO IITO Cy CBM OHI que CTPY4YHO MUIIIbEHE LNEHNM U CBU KOjI/I

were held in 1957 in Ta$majdan Park in Belgrade and at the
Petrovaradin Fortress, and the following year one exhibition
was organized at the Belgrade Fair. The sculptures that were
placed on the Fortress on that occasion are still there today."
The following exhibition critics assessed as one of the most im-
portant and at the same time proof of young Soldatovic’s final
maturation. In 1958 in Belgrade, Atelje 212 hosted the exhibi-
tion of his current works together with the Novi Sad painter
and tapestry artist Bosko Petrovic.'®

Critics believe that 1960 was a turning point in the work of
the famous sculptor. It was the year when Jovan Soldatovi¢ won
the first prize in the competition for the Monument to the sol-
diers of the Sajkas Corps.”” Two years later, he finished his first
grand monument in the vicinity of Zabalj, near Novi Sad. This
work consists of three upright human figures of supernatural
size, standing calmly on a gentle hill. Nine meters tall and slen-
der figures of perforated forms proudly standing surrounded by
Vojvodina plain. Unlike many post-war figurative social realist
monuments depicting brave soldiers with fierce gestures and ri-
fles in their hands, Soldatovi¢’s monument near Zabalj leaves
the impression of peace and sublimity, without dramatic effects,
which is why it is described “as one of the most original revolu-
tionary landmarks in our country”'® In 1961, Jovan Soldatovi¢
gave an interview to the Dnevnik newspaper in which he ex-
pressed his thoughts, fears and hopes during the construction
of monument to the fighters of the Sajkas Corps: “I think I feel
exhausted. T've been carrying this issue inside for almost two
years. Countless broken and unbroken models, doubts that pre-
vail and were prevailed. It’s also a very long time. One such issue
can cause dullness and fear in such a long period of time. I was
constantly afraid of pathos and a romantic heroic gesture. On
such large-scaled figures that 'm working on for the first time,
almost everything had to be given and justified from psycho-
logical point of view. Every inch was a problem that had count-
less solutions. [...] Only, no one knows how difficult it was for all
this long time to be almost completely alone at work. I received
almost no real help either, and you can't imagine how much ef-
fort is required to make such three figures. More than a ton of
plaster was built into them, and every gram had to go through
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xohe fja kaxxy ;oOpoHaMepHY ped KpUTHKe 6u-
JIVL 1 BUAETIA. AKO je HeKaJj JTaKO CyMEbaTH  ce-
0e, TEIIKO je HeBEPOBATH Y IIX, @ HIXOBE CY
oneHe y HajseheM Opojy cy4ajeBa Oyie Aajeko
MIOBO/bHIfje HETO IITO CaM TO CMeO U OYeKNBa-
. [Toce6HO Me je 06pazoBao Pucro Crujosuh,
KOjUl pajiyl TEXHNMKOM CacBUM JPYKUMjOM O
Moje. Bro je Bpro 3aoBo/banH oBUM pagom <’
Mopien 3a moMeHy T CIOMEHYK YyBa Ce y 3aBU-
4ajHOj ranepuju Myseja rpaga Hosor Capa, mop,
HasyBoM Ckuya 3a cilomenux kog XKabma (oxo
1960) (cn. 13). BpoHsaHa cky/nTypa HoTIye U3
yMeTHMYKOT (poHAa CaMOyIpaBHe MHTepecHe
3ajenHute 3a Kynrypy Hosor Caza, a jonerpe-
Ha je My3ejy y TpajHO BracHUIITBO. CKYNITYpy
4yHe ABe Jbyficke Qurype koje croje jefHa mo-
per Apyre, pallipeHNX HOTY U APKe Ce 3a PyKe.
durype cy BpIO M3LyXKeHe, U3PA3UTO MpIIa-
Be, Hare I [IellePCOHA/IN30BaHe, 0K je pakTy-
pa 6poH3e HepaBHa.

KpajeM mefeceTyx i TOKOM paHKX Iilesfie-
CeTUX TOAVHA JIBajieceTor Beka JoBaH Comma-
ToBMD je 3am04e0 CBOj BE/MKM, AYTOTONVLIEbY
LMKITyC TI0f] HasuBoM benexcerve wosexa. O6mu-
KOBAO je HN3 JbYACKIX (QUIYpa Kao rpoTecKe para
U pasapaba, IPefiCTaB/bajyhn HajTexe, TparmdHe
cutyanuje y ucropuju doseka.”’ Ersucrenumuja-
JIACTIYKO-eKCIIPECHOHNCTIYKE CKY/IIType Hac-
Tasie y OKBMPY OBOT LIMKITyCa IPEICTABIba)y ,,/11-
PEKTHY XyMaHUCTIYKY OCY[Y CBAKOT HACM/ba 1
yHMBepsaaHor 3ma“?' OBOM LMKIyCy Hpumaja
Oponsa Bes unysuja (1961), mocnenme OTKYIIbe-

Cn. 13. Mogen (ckuya) 3a ciiomenux kog XKabmwa
(oxo 1960), 6poHn3a

Fig. 13 Model (Sketch) for the Monument near
Zabalj (ca. 1960), bronze



my hands and be exactly where it should be. You
saw them standing. Honestly, while the kosava
wind was blowing, it wasn’t very easy for me and
my sleep wasn't so sound either. I checked them
at night. They swayed like white ghouls, but they
persevered. They were firmer than my sleep.
[...] 'm peaceful now not only because the job
is done, but also because all those whose pro-
fessional opinion I appreciate and all those who
want to send a kind word of criticism have been
here and seen this. If sometimes seems too easy
to doubt yourself, it is difficult not to believe in
them, and in most cases their assessments were
far more favourable than I couldve expect-
ed. I was especially pleased with Risto Stijovi¢,
who uses a technique completely different from
mine. He was very happy with this work”" The
model for this monument is kept in the Home-
land Gallery of the City Museum of Novi Sad,
entitled Sketch for the Monument near Zabalj
(ca. 1960) (fig. 13). The bronze sculpture comes
from the art depository of the SIZ for Culture of
Novi Sad and was permanently assigned to the
Museum. The sculpture consists of two human
figures holding hands, standing next to each
other with their legs spread. The figures are ex-
tremely elongated, thin, naked and depersonal-
ized, while the bronze texture is uneven.

In the late 1950s and early 1960s, Jo-
van Soldatovi¢ began his great, perennial
cycle entitled Documenting a Man. He cre-
ated a series of human grotesques of wars
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Cr. 14. be3 unysuja (1961), 6ponsa
Fig. 14 No Illusions (1961), bronze
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HO pieno Josana ConparoBuha 3a 30MpKy 3aBuyajHe ramepuje,
1978. ropune (cn. 14). YMETHMK je IPeCTaBUO KIOHYITY, Aermep-
COHA/IN30BaHY JbYACKY (GUIYpy KaKo IOTHYTA, CIyLITEHe I7IaBe,
cefiyt Ha Y3aHOj KIIYIIN, YKy CIyIITeHVX u3Melyy paumpeHnx Ho-
ry. urypa je u3pasuro U3LYKeHa, CBEfieHa CaMO Ha eKCTPEMIUTe-
Te, a paxrypa 6poHse rpyba u neppopupana.

ConparoBuhesa 6ponsa JKencku axiti (1967) OTKyIUbe
(cn. 16). Bajap je mpepcTaBuo BeoMa M3LYXKeHY, Hary Gpurypy
KeHe y KOHTPAIIOCTY, Ca pyKaMa OCTIOleHIM Ha 60KOBe 13pa-
3UTO MPIIABOT TeJIa ¥ ca 671aro HaK/IOlkeHOM ITIABOM Ka JIeBOj

and destruction, representing the most difficult and trag-
ic events in human history.®® The existentialist-expression-
ist sculptures created in this cycle represent a “direct hu-
manistic condemnation of all violence and universal evil”*
The bronze sculpture No Illusions (1961) belongs to this cy-
cle and is the last purchased work of Jovan Soldatovi¢ for
the collection of the Homeland Gallery, 1978 (fig. 14). The
artist produced a limp, depersonalized bent human figure
sitting on a small bench with the head hung low and arms
hanging between the spread legs. The figure is extremely
elongated, reduced only to the extremities while the texture
of the bronze is rough and perforated.

Soldatovi¢’s bronze sculpture, Fernale Nude (1967), was
purchased from the artist in 1967 for the collection of the
Homeland Gallery (fig. 16). The sculptor created a rather
elongated, naked figure of a woman in a counterpose. Her
body is skinny, her hands resting on the hips and her head
slightly tilted to the left. Due to the extremely elongated and
expressionistic form, some critics found similarities with
the work of Alberto Giacometti and other artists of the mid-
20" century. Discussions on the influences and role models
for Soldatovi¢’s art contain common conclusion that there
only exists visual association of “Giacomettian elongated
figures”, considering that the artist had created a distinctly
individual and special sculptural opus. The elongated sculp-

Cr. 15. bes unysuja (1961), 6poHsa
Fig. 14 No Illusions (1961), bronze
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Cn. 16. XKencku axini (1967), 6ponsa
Fig. 16 Female Nude (1967), bronze
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CTpaH. 360T U3Pa3UTO U3TY>KEHE VM eKCIIPECHOHUCTIYKY TPe-
THpaHe GpopMe, HOjeIVHI KPUTUYAPY CY Y CTBAPA/IALITBY OBOT
Bajapa IPOHANIA3WIN CIMYHOCTH ca fenoM Anbepra Hakome-
THja U IPYTUX YMETHMKA KOju Cy CTBapaiu cpenuaoM 20. Beka.
Pacripase o yrunajuma u ysopuma Conparopuhese ymeTHOC-
TI 3aK/bydeHe Cy CTABOM Jjd C€ MOXKe TOBOPUTH CaMO O BU3Y-
/IHOj acoLyjanuju ,hakoMeTnjeBcKy M3yXeHnx ¢urypa“ c
003MpOM Ha TO J1a je YMETHUK OCTBAPUO U3PA3UTO UHAMBUIY-
amaH 1 ocobeH Bajapcku omyc. VsmyxeHa ckymmropcka ¢op-
Ma HaIJIAIIEHNX BePTHUKa/Ia II0CTAIA je jeffHa Off ITABHIX Of/IN-
Ka ’eroBe YMeTHOCTH. Jom jemHa ocobeHocT ConparosyuheBor
CTBapanallTBa Cy eKCIpecuBHe fieopMariyje Gpurypa, uspasu-
TO HepaBHUX ¥ NepQOpMpaHNX IOBPIINHA, YVMe je y CKYIII-
TYPY YBeO IIPOCTOp KOji IIOCTaje HeH cacTaBHU Aeo. KaTkap
je'y oTBOpuMa 1 iepopanyjama UCIof, IOBPIIVHE CKY/IITypa
BUJUBMBA KI4aHa apMarypa. Taksum noctynkoM Conparosuh
je peam30Bao y30ypuBa fiefa — CKY/IITYpe Koje CY ,JICTOBpe-
MeHO BajaHe 11 rpabene”.

3a 36mpky 3aBuuajue ranepuje o Conparosuha je 1977.
TofliiHe OTKYIUbeHa CKynnTypa Inasa (1971) usmseHa y 6poH-
3u (cn. 17). TlpencraB/beHa je /byficKa IaBa, 6€3 IOPTPeTHUX
KapaKTePUCTHKA, M3PAKEHOT HOca ¥ JAeOenx, MOTyoTBope-
HJX YCaHa, YIauX ounjy u obpasa, HaraleHe 6paje 1 Beu-
Kyx ymmjy. @akTypa 6poHse je MMIIPeCHOHNCTIYIKI MOJIeTIOBa-
Ha U BPJIO HEpaBHa, ca nepdoparyjama. CKyanrypa mpumaza
YMETHIKOBOM CTBapa/la4KoM LIMKITYCy Hop HasuBoM [ohe u
paiti - ogowse oygu. VI3noxo6y ncror Hasusa Conparosuh je mo-
crapuo 1972. ropyae Ha maroy IlerpoBapamyHcke TBphase.
Usnoxmo je 72 npenyMeH3sMOHMPaHe /by/CKe I7IaBe U3BefieHe ¥
TUIICY, Ca BUBIBOM KITYAHOM M @pMaTypPHOM KOHCTPYKIIMjOM
v oceT/o yx cBehama. OTBapame je 6110 OpraHN30BaHO yBe-
4e, a IIPUCYTHY KIbVDKEBHUIN CY UNTasU CBOje TeKcToBe. Cor-
maToByheBa YMeTHIYKA MHCTA/IAMja HOCUIA je TIOPYKY O Oe-
CMIIC/IEHOCTH Parta, YBEK U CBYIZE, a U310X0a je 6ya jenHa of
npBuX HeppopMaHC-aKIyja CKyInTypa Koi Hac.”? VBaHoBuh
HallOMIEe [Ia ,,0BaKBe aKl[yje CBOj IPaBy IyHU CMIICA0 J0-
61jajy balll y BAHra/epiujcKoM IPoCTopy, y 60pou poTus nH-
cTuTynpja’ cuMOOmIdHO ¢y ocnobobeHe CBaKor rajepujckor
’Haﬂrnena}ba’, KOMYHMKATVBHE M IPUCTYIIaYHE CBMMa OHMMa
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tural form of accentuated verticals became one of the main
features of his art. Another feature of Soldatovi¢s art are the
expressive deformations of figures, extremely rough and
perforated surfaces which introduces the spatiality into the
sculpture and becomes its integral part. Sometimes wires are
visible in the openings and perforations below the surface
of the sculptures. Using such a procedure, Soldatovi¢ creat-
ed exciting works - sculptures that were “sculpted and con-
structed at the same time”.

The bronze sculpture Head (1971) (fig. 17) was purchased
from Soldatovi¢ in 1977 for the collection of the Homeland
Gallery. It is a representation of the human head without por-
trait features, with a pronounced nose and full, half-open lips,
sunken eyes and cheeks, accentuated chin and large ears. The
texture of the bronze is impressionistically modelled, perfo-
rated and very rough. The sculpture belongs to the artists cy-
cle entitled Arrival of War — Departure of People. Soldatovi¢ set
up the same-name exhibition in 1972 on the Petrovaradin For-
tress plateau. He exhibited 72 oversized human heads made of
plaster, with visible wires and reinforcement, and lit them with
candles. The exhibition opening was scheduled in the evening
when the invited writers started reading their texts. Soldatovic’s
art installation symbolizes universal futility of war and the exhi-
bition was one of the first activist sculpture performances in our
country.? Ivanovi¢ noted that “such events receive their true

Cn. 17. I’nasa (1971), 6poHsa
Fig. 17 Head (1971), bronze
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Cn. 18. I'nasa (1971), 6ponsa
Fig. 18 Head (1971), bronze
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KOjJ1 JKeJle J1a M3pase CBOj IIPOTeCT ¥ He3a/J0BO/bCTBO, TIMIHI €T-
3VICTeHLMja/THI CTpax >

Bepyjyhu fia ckynnrypa xuBu camo usBas ranepuja, Con-
matoBuh ce eHepriyHO 3aj/Iarao 3a MOCTaB/bame CKYIITypa y
IPOCTOPY YMMe je Ha M3BeCTaH HauMH HEerMpao CKYINTYPy My-
3€jCKO-Ta/IepHjCKOT TUITA. YMETHIK je )Kerleo Ja merosa gena 6y-
iy cBUMa IpUCTyMadHa. ,OH ce oIpefiesbyje 3a IyHY jaBHOCT,
XepOMYHOCT WM VHTUMY, YBeK Tpaxxehn Heke cBoje mpocTo-
pe 1 ambujenre [...] y Kojuma he Bajapcku o6k fa >xuBu He
mutomiy cy4dajHOr HamepHuKa, Beh cpacrao ca pyauma.“** Y
MHTepBjyy objaBberoM y dacomycy [lomwa JoBan CongaroBuh
objalimaBa TEHIEHIM]Y fa ce CKYINTypa Cely 13 rajiepuja u
My3eja Ha y/iie ¥ CToOOfHe IPOCTope Y IpUpOput: ,lanepuje cy
BEIITa4yKy CTBOPEHM IIPOCTOPM Y KOjMa Ce YeCTO MaHeBpuIIIe
Y MAaHUITY/IMILE /bYAYMA U Je/Ma Ipef TOTOBO 3aHeMap/biBO
Ma/mM OpojeM HocMaTpaya, Tj. CaydecHMKa, LITO je becMyce-
Ho. [lena HacTajy 13 MHOTo iy6/byix pasiora. OHa HaCTajy, XXuBe
YL TPajy Ca YOBEKOM 1 Y YOBeKy >

Ha nodeTky cBor ymMeTHMUKOr fienoBama JoaH CornpaTo-
B1th ce onpeienio 3a GUrypaTHBHY CKY/NTYPY, MAKO Cy TeH/IeH-
1Lyje y CPIICKOj M jyTOC/IOBEHCKO] CKYNITYPY CPENVHOM JiBafiece-
TOT BeKa BOjIyyie Ka ancTpakimjy. OcTao je BepaH Gurypamyjn o
Kpaja cBOje Kapyjepe, IOCTUTa0 ayTeHTIYAH YMETHIYKM M3pa3
U OCTBApMO 3HaYajaH yCIleX Ha aKTyenHoj cLieHn. C TUM y BesH,
Apcuh 6enexxu fja ,,Tpeba ykasaru Ha XpabpocCT 3a jeflaH IyT Mu-
MO OIIITET BajapCKOr ‘TpeHpa, He mpoTyB Beh Myumo "cBux. OBoO
ofiBajarbe He IIPeCTaB/ba KAIPUIMO3HOCT Beh BepoBame y CMI-
cao jexHe crpareruje.* JJoM{HAHTHA TeMa YMETHIYKOT OITyca
JoBana Comnpmarosuha je 61o doBek. MebyTum, ToKOM UMTaBOT
CTBapa/IauKor BeKa YMETHUK je Y KOHTMHYUTETY ca aHTPOIIO-
MOp(QHMM IIpefcTaBaMa Pajiio U cepyje IpecTaBa JXIBOTIHbA.
Conparosuh je jeman op Hamwx Bopehux anmMamicra. Hakon
ckynnrype Kepywa (1949) xojy je 13Beo y IpBoj TORVHM pajia y
PocanpanheBoj MajcTOPCKOj pafiMiOHNLIN, YPAIKo je MHOTOOpojHe
TIpefcTaBe CPHa, jeeHa, KOkba, POfia M APYTVX XKMBOTHHbA, Ay TeH-
TUYHO CTIIM30BaHMX 00/1Ka. Fberose cepije aHMMaMCTUYKIX
TIpefiCTaBa MOKa3Yjy /1 Ce 3aIPaBO MCTION] IeroBe "aKajieMcKe’
3aHETOCTV TeMaMa JKMBOTA U CMPTH, HA/IA3) jeffHa pajio3HaNa,
CBAKOJHEBHOM >KMBOTY O/IVCKa IMYHOCT >

full meaning in the open space, outside galleries; in the struggle
‘against institutions’ they are symbolically freed from any insti-
tutional ‘monitoring; communicative and accessible to all those
who want to express their protest and dissatisfaction, person-
al existential fear”” Believing that the sculpture lives only out-
side the galleries, Soldatovi¢ firmly advocated the placement of
sculptures in the open space, which was in a way a denial of the
museum-gallery sculpture type. The artist wanted his works to
be accessible to everyone. “He opts for full publicity, heroism or
intimacy, always looking for his own space and ambience [...]
in which the sculpture will live not by the grace of an accidental
passer-by, but rather blended with people”* In the interview,
published in Polja magazine, Jovan Soldatovi¢ explains tenden-
cy to move sculpture from galleries and museums to the streets
and open natural surrounding: “Galleries are artificially created
spaces in which people and artworks are often maneuvered and
manipulated with in front of an almost negligibly small num-
ber of observers, i.e. accomplices, which is pointless. Works are
created for much deeper reasons. They arise, live and last with
aman and inside a man”®

At the beginning of his career, Jovan Soldatovi¢ opted for
figurative sculpture, although the tendencies in Serbian and Yu-
goslav sculpture in the mid-20" century leaned towards ab-
straction. He remained faithful to figuration until the end of
his career, achieved authentic artistic expression and enjoyed
considerable reputation on the scene. In this regard, Arsi¢ stat-
ed that “this courage should be appreciated - to choose a path
beyond the general sculpture ‘trend; not against it, but beyond
‘everyone. This split does not represent capriciousness, but a be-
lief in one strategy”* In the centre of Jovan Soldatovic’s art was
a human being. However, throughout the entire career, along
with anthropomorphic depictions, the artist also created se-
ries of animalist scenes. Soldatovi¢ is one of our leading animal-
ists. After The Bitch (1949), made in the first year of Rosandi¢’s
Crafts Workshop, he created numerous scenes with does, deer,
horses, storks and other animals fashioned in authentically styl-
ized shapes. His series of animalist scenes show that “in fact, be-
neath his ‘academic’ affection for the themes of life and death,
there is a curious person, devoted to everyday life”*’
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Cr. 19. Poge (1957), 6ponsa
Fig. 19 Storks (1957), bronze
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Cr1. 20. Poge (1969), 6poHsa
Fig. 20 Storks (1969), bronze
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Conparosuhesa 6poHsa Poge (1957) y ¢oupy 3aBudajue
rajiepuje OTKyIUbeHa je of ayTopa 1964. romuue (cm. 19).
IIpencTaB/beHe Cy ABe ITHULE BPIO BUTKVIX 1 M3LY>KeHNX (op-
MM, IpUCTIOmeHNX Tenta. CKYITypa je u3BefieHa y peaTicTIYKOj
KOHIIEIIIMY U M3/IMBeHAa Y OPOH3M. JefHa pojia je IpuKasa-
Ha Ca UCIPY>KeHNM BPaTOM I IIOBMjEHMM K/bYHOM, a JIpyra ca
CaBUjeHMM BPaToM y OTyKpyT. Hore mpeficTaB/beHnX NTua cy
OCTIOH€HE Y YITIOBMMA TPOYIZIACTOT TIOCTO/ba KOjH jé CAcCTaBHIU
nmeo ckynnrype. Ckynrypa Poge JoBana Conparosuha je jemHo
Off TIO3HATHX, YeCTO U3/IATaHMX 1 PETIPOAYKOBAHMX OCTBapebha
Bajapa. lopyue 1971. 3a lanepujy je off ayTopa OTKYI/bEHO jOII
jemHo peno ca mpencraBoM popa. Kommosuimjy Poge (1969)
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Cn. 21. Y arepey (60-e rogune 20. Bexa
Fig. 21 In the Studio (1960s
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Soldatovi¢s bronze sculpture Storks (1957), in the collec-
tion of the Homeland Gallery, was purchased from the artist in
1964 (fig. 19). The sculpture consists of slender and elongated
shapes representing two birds leaning against each other. It is
realistic and cast in bronze. One stork is depicted with an out-
stretched neck and a bent beak and the other with a bent neck in
a shape of a semicircle. The legs of the birds rise from the corners
of the triangular pedestal which is an integral part of the sculp-
ture. Storks by Jovan Soldatovi¢ is one of the most famous works
which has been frequently exhibited and reproduced. In 1971,



4yHe [Be CTIWIM30BAHO IPMKa3aHe ITHIIe OKPEHyTe jedHa Ka
JIPyTOj TaKO /ja UM ce K/byHOBU opupyjy (cm. 20). Ckynnrypa
je HiCKa, KaMepHOT THIIA, M3/IMBeHa Y 6pOH3Y U IaTHHMpPaHA.
Bpojuu perbedu 1 cKynnType ca MOTUBIMA CPHE W KO-
mryTe obeTeXWm cy cTBapamamrso JosaHa Comparosuha.
3a 3aBuuajHy Tanepujy je 1968. rogyHe off ayTopa OTKYI/beH
perbed y Gakpy nop HasuBoM Komiiosuuuja (1968) (cn. 22).
Heo614aH je mopatak fja 0Baj pebedp HAKOH yacka y Mysejc-
Ky 30MpKy HMKajia Huje OMO U3JIOKEH, HUTY PEIPORYKOBaH.
Ocrao je roroBo HenosHat npoydasaouuma CongarosuheBor
omyca. Perbed je mpuuspurheH Ha pBeHy IUIOYY IIPECBYYeHY
comoToM. Ha memy je mpukasaHa /bymka CIleHa ca TpU CpHE Y
CTU/IM30BAHO NIPECTaB/bEHOM LIYMCKOM Iej3axy. JKuBoTuma
y IPBOM II/IaHY je IIOTHY/Ia CBOjY I7IaBY Ha jaKO U3BUjEHOM Bpa-
TY, IOK Cy IpyTe /iBe CPHE CBOje BICOKO Y3JUTHYTe I7TaBe Ha B~
TKVM BPaTOBMMa OKPeHyJIe IIpeMa 7IeBOj CTPaHM KOMIIO3MIIHje.

Ci. 22. Komtiosuyuja (1968),

peped y 6akpy
Fig. 22 Composition (1968),

relief in copper
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another work with storks was purchased from the artist for the
Gallery. Storks composition (1969) consists of two stylized birds
facing each other with their beaks touching (fig. 20). The sculp-
ture is short, chamber type, cast in bronze and patinated.

Numerous reliefs and sculptures with motifs of does or
hinds marked the work of Jovan Soldatovi¢. In 1968, a cop-
per relief entitled Composition (1968) was purchased from the
artist for the Homeland Gallery (fig. 22). An unusual fact is
that this relief has never been exhibited or reproduced after
entering the museum collection. It has remained almost un-
known to researchers of Soldatovics art. The relief is attached
to a wooden board covered with velvet. It shows a charming
scene with three does in a stylized forest landscape. The ani-
mal in the foreground craned its head against a heavily curved
neck, while the other two slender-necked does turned their
lifted heads towards the left side of the composition.
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AnnmanmucTiuky ckynntypy Josana Conparosuha ommu-
Kyje ocofeHa 11 IpenosHaT/biBa CTUIN3AIMja OONNKa. YMeT-
HIUK je Qurype )XMBOTHUIbA IPEICTAaB/bA0 Y IIOKPETY, HOCTH-
xyhu ucToBpeMeHo MMpCKU 1 ApaMaTudaH MoMeHaT. OuHUM
CIUICTOM JIMHYja Kpenpao je y30ymbyse apabeckHe KOHCTPYK-
Lyje y MaTepujay, Koje je KpUTHKA O3HA4NIa TEPMIHOM II0€T-
Kk peaym3am.”®

YdecTBOBabe Y OCHUBabY
3aBMYAjHe rasepuje

Haxon 1mTo je 1962. rofiiHe Ha BENMKOj CAMOCTA/THOj U3/OX-
6u y Tanepuju Joma JHA y Beorpany mpencraBuo cBoj pag
y IIpoTeKI0j AelieHuju, Jopan ComparoBuh ce ca HEKONUIM-
HOM CaBPEMEHMX HOBOCA[CKMX CTBapanana, 1963. rogune,
IpUAPYXMO aKIMju OCHMBamba [anepuje caBpeMeHMX HOBO-
cajickux ymeTHMKa y Mysejy rpaga Hosor Capa. ¥V mouerky
je pasmuunuTo HasuBaHa: [anepuja caBpeMeHMX HOBOCAJCKIX
ymeTHuKa, CaBpeMeHa HoBocajcKka ramepuja u Hobocap-
CKa rajepuja caBpeMeHe yMeTHOCTM fja 01 ce, HAKOH IILTO je
nocTana fenanHjgaHc Myseja 1965. ropguue, ycTanmmo Hasus
3aBuyajHa ranepuja. Tomyue 1978. Tanepuja fo6uja craryc mo-
cebHoT ofieTberba y My3ejy y KoMe ce ITpoydJaBa caBpeMeHa -
KOBHa 11 puMer-eHa yMeTHOCT y HoBoMm Capry. OcHoBaHa je Ha
VHULMjaTUBY HOBOCAJCKMX CaBPEMEHMX YMETHMKA, YIIPaB-
HIUKa 1 KycToca My3eja 1 opMmpaHa Ipema jefUHCTBEHOM
KOHIIENTY y Haloj Ap>kaBy.” CTpy4HOj M IIMPOj jaBHOCTH je
Majio II03HATO Jja Ce TPyIla HOBOCA/ICKMX YMETHMKA CMarpa
ocuyBaunma ose lanepuje. [Topen JoBana Conparosuha TO
cy u bouko ITerposuh, CreBan Makcnmosnh, Hukona Ipao-
Bar, Pagmma Ipaosai, Joxked Ay, Auknua Ompernsnk, Mu-
naH Kepar, Bornanka ITosnanosuh, Muman Keunh u gpyru.
Conparosuh je y cBojcrBy wiana Komucuje 3a oTkyn ymer-
HIYKUX Jiefa 6110 HEOCPeHO YK/bYYeH y Iporiec popMupama
Tanepuje.”’ Ocum mera, wianosu Komucuje 3a otkym cy 6u-
m uuxo JlaBupos, y To Bpeme Kycroc lamepuje Matnne
CpIICKe, aKafieMcKu cvkap Munan Keunth n HoBuHap Mue-
Ta [laBnoB, y TOo BpeMe mocmaHuk y KynrypHo-mipocBeTHOM
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The animalist sculpture of Jovan Soldatovi¢ possesses
special and recognizable form. The artist presented animal
figures in motion, achieving both lyrical and dramatic mo-
ment. Using a fine interweaving of lines, he created excit-
ing arabesque structures in the material, which critics have
identified as Poetic Realism.?

Contribution to Homeland
Gallery Foundation

After presenting his works from the past decade at a large
1962 solo exhibition in the gallery of the Yugoslav People’s
Army Club in Belgrade, Jovan Soldatovi¢ and several con-
temporary Novi Sad artists joined the initiative of found-
ing the Gallery of Contemporary Novi Sad Artists in the City
Museum of Novi Sad in 1963. At the beginning, it used to
have different names: Gallery of Contemporary Novi Sad
Artists, Contemporary Novi Sad Gallery and Novi Sad Gal-
lery of Contemporary Art, but after it became a part of the
Museum in 1965, the name Homeland Gallery was perma-
nently established. In 1978, the Gallery became a special
museum department that researched contemporary fine
and applied art in Novi Sad. It was founded on the initiative
of contemporary artists, directors and curators of Novi Sad
museums and was formed according to a unique concept in
our country.” Little is known to the professional and gen-
eral public that a group of Novi Sad artists are the founders
of this Gallery. Besides Jovan Soldatovi¢, this group also in-
cluded Bosko Petrovié, Stevan Maksimovi¢, Nikola Grao-
vac, Radmila Graovac, Jozet A¢, Ankica Opresnik, Milan
Kerac, Bogdanka Poznanovi¢, Milan Keci¢ and others. As a
member of the Committee for the Acquisition of Artworks,
Soldatovi¢ was directly involved in the process of the Gallery
foundation.*® Besides him, the members of the Committee
were Dinko Davidov, the curator of The Gallery of Matica
Srpska, academic painter Milan Keci¢ and journalist Mile-
ta Pavlov, at that time a member of the Council for Culture
and Education of the Assembly of Vojvodina and a former
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Behy Ckynmtusae BojBopuHe, a mperxopHo ypenuuk Tpubu-
He mnagux. Cexperap Komucuje 6mo je xycroc Myseja Mu-
pocmas Hacracujesnh, a ieroB 3aMeHMK MCTOpIYAp yMETHO-
ctu Mupjana [lenna. Y Mapry 1964. ropune ymecro Munere
ITaBnosa 1 Munana Keunha 3a uranose Komucuje cy nzabpa-
Hy ymeTHuuy Muan Kepary u bomko ITerposuh. Y oBom ca-
craBy je Komucuja papuma TOKOM IIpBe TOAMHE IOCTOjarba
Tanepuje, a of 1965. ronuHe ynanoBu Komucuje 3a oTKym cy
6w kycrocu Myseja. 3acnyrom Mupocnasa Hacracujesuha
KOjH je fleTa/bHO BOZIVIO 3aIlVICHNUKE Ha cegHMIaMa Komucuje
flaHaC HaM je TTO3HATO MHOTO YMIbeHNIIA, M3HECEHNX CTaBO-
Ba, yIeMa 11 Ipo6iieMa ca KojyMa Cy ce Y4eCHMIY CyCperu
y mporiecy dopmupama lanepuje caBpeMeHNX HOBOCAJICKIX
ymerHuka.” V3 3amucHuka casuajemo fa je ConparoBuh Ha
CacTaHIYIMa BOAIVIO ITIABHY ped, YeCTO YCMepaBao TOK CeHM-
113, 2 MIMAO je U CIIpeMHe OfiroBOpe Ha BehuHy IOoCTaB/beHNX

Cr. 23. Bouiko Ilerposuh ca hepkom y ConparosuheBom atemmey
(60-e rogune 20. Bexa)
Fig. 23 Bosko Petrovi¢ with his daughter in Soldatovic’s Studio (1960s)

Cn. 24.Y arerpey ca Borukom Ilerposuhem (60-e roguHe 20. Beka)
Fig. 24 In the Studio with Bosko Petrovi¢ (1960s)

director of the Tribina mladih theatre. The Committee sec-
retary was Miroslav Nastasijevi¢, the curator of the Muse-
um, and his deputy was the art historian Mirjana Dzepina.
In March 1964, Milan Kerac and Bosko Petrovi¢ replaced
Mileta Pavlov and Milan Keci¢. The Committee worked in
this composition during the first year since the Gallery’s es-
tablishment, and from 1965 the members of the Committee
have been the curators of the Museum. Thanks to Miroslav
Nastasijevi¢, who kept detailed records of the Committee
sessions, today we are familiar with facts, views, dilemmas
and problems that the members encountered during the es-
tablishment of the Gallery of Contemporary Novi Sad Art-
ists.’® We learn from these records that Soldatovi¢ had the
main say at the meetings, often directed the course of the
sessions and also provided answers to most of the questions
asked by other members. It is obvious that Soldatovi¢ was
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muTama ydecHrka. CTude ce yTHUCAK fla je YMETHUK 6uo y
Behoj Mepy o cBUX IpuCyTHMX yiyheH y IlaHOBe 1 HaMe-
pe OCHMBAYA, Te /Ia je MIMAo MHCTPYKIMje Kako 6u Tpe6ano fa

ce npuctymn Qopmupamy Tanepuje.’” M3 Conparosuhenux
u3jaBa cayyBaHuX y 3anucHuuyuMa Komucuje, casHajemo ka-
KO je 0Baj YMETHUK 3aMICTIMO HOBY [anepujy u mweny Oynyhy
Y/IOTY y KYITypHOM 1BOTY rpafia Hosor Capa.

Beh na npBom cacranky Komucuje Josan Conparosuh je
U3HEO KOHIENIuMjy paja Hobe lamepuje. OTBOpUBLIN CENHU-
1y, CAOIIUTHO je Jia je yum paga Komucuje otkyii gena onux
yMemiHuKa Koju xuse u page na iepuitiopuju Hosoi Caga. Cma-
Tpao je a 6u oTKyI Tpedano fa Oye peannsoBaH 1o yjenHade-
HOj LIeH] 3a CBe YMETHMKe 1 IIOfiBYKao fia 61 [anepuja Tpebarno
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more informed than anyone else about the plans and inten-
tions of the founders, and that he had received instructions
on how to approach the issue of the Gallery foundation.*
Soldatovi¢’s statements preserved in the Committee session
records reveal how this artist imagined the new Gallery and
its future impact on the culture of Novi Sad.

Already at the first Committee meeting, Jovan Soldatovi¢
presented the action plan for the new Gallery. After the session
opening, he announced that the aim of the Committee is to pur-
chase the works of artists who live and work in Novi Sad. He be-
lieved that the purchase should be made at a uniform price for
all artists and emphasized that the Gallery should be the epi-
centre of Novi Sad art.* He suggested that a circular letter be
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Ci. 25. Y arepey (60-e roguae 20. Beka)
Fig. 25 In the Studio (1960s)

Cr1. 26. Iosepasarve (1962/63), pembed y apBeTy
Fig. 26 Trust (1962/63), relief in wood
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na Oyze edluyeniniap Hosocagcke ymeimiHociiu.” VIHnmpao je fa
ce HOBOCA/ICKMM YMETHULIMMA YIIYTM LMPKYTapHO MMCMO ca
obaBelITemeM O OCHUBaWY CaBpeMeHe HOBOCAJICKe Tajepuje,
Ca [MO3MBOM JIa M3BPIIIE CENIEKIN)Y CBOjUX PafioBa 3a OTKYII, Ha-
KOH yera 6u Komucuja o6uia ate/bee ¥ M3BPILIIA YBUJL Y B~
xoB paji. Harnacuo je ma 61 cyma [3a otkyn] 6una camo cumbo-
nuuHa, jep 6u ce 3a lanepujy omwKyIpUBANY TIPBEHCITIBEHO OHU
pagosu Koju cy ymeitiHuxy gpaiu u xemu ga ux cayea. O4exn-
BAO je 1a ce y 1360py pajoBa ns3beraBajy HajHOBIja fjeIa ayTo-
pa, jep 6u y donpy Tpebano ma ce Haby K/bydHa Hena yMeTHU-
Ka, KapaKTepyCTIYHA 3a HOjefiHe IIepMOfe Y IerOBOM pajy.™
Ha npBoMm 3ajemHmukom cactaHKy Kommcuje u HOBOCafcKmx
ymerHyka ConpatoBuh je usjaBuo ga 6u Komucuja Tpebarno
fia GYHKLVMOHMIIIE Ka0 CTAHA 1 YBPCTA CIIOHA Ca YMETHUIV-
Ma, Te fia 6¥ Tpebaso fa 06a Komucuja 6yge Hexa 6pciiia GoHA-
imopa, Hexa epcitia caspemenol Ilasna Bemwarcrkol. Anenosao je
Ha YMeTHUKe JIa Ce He ilipe0a OgHOCUiliu xnagHo ipema Komu-
cuju kao tpema xupujy. Tpebano 6u ga ceaxu ymemHUK oCiiasy
uak docmpinno 3asewsttiare lanepuju. Harmacuo je na Komucu-
ja wonasu og woia ga céaxu ymemHuK xenu ga 6yge witio 6owe
upegciniasmen y lanepuju. [...] Oege ce pauyna na ityny caseciii
u gobpy somy ymeitinuka. [...] Ko je tioxnonuo geno xoje je maroe
8pegHociiiu, cmaiipahe ce ga je usHesepuo ugejy u og weia ce oiti—
Ky Hehe spuwiiniu. Jlowium genom ymeiliHuk cebe enumuHuue,
jep iaxeo geno 3aspuiasa y maiayuny. |...| Tpebano 6u ga cea-
Ko xenu ga towiio-toitio 6yge saciityiimwen y lanepuju, 6e3 06-
3upa xaxey he kopuciti ussyhu. [...] Ko ga nowsy cizisap, y konau-
Hoj tiocitiasyy Guhe mare 3acitiyiver unu youwiiie Hehe gohu
¥ 063up. Tlpemoxno je fa ce [anepuja 3BaHUIHO OTBOPY U3-
noxx6oM y arpujymy Totiostaue Ha IlerpoBapamuuckoj Tphasy,
y okBupy IX Crepujunor mosopja.*® 3ancra, nmpsa usnoxoa la-
Tepuje caBpeMeHMX HOBOCAACKMX yMeTHUKA Crukapu u éajapu
Hoeoi Caga je ompxana y mMajy 1964. roguue. Ha usnox6u cy
yuectBoBamu Joxxed A4, Munopayn bamah, Emun bo6, Munas
Thuprmh, Huxorna Ipaosan, Pagvuna Ipaosa, boromun Kapra-
Bapuc, Munan Keunh, Munau Kepau, Anexcanmap Jlakuh, Cre-
BaH MakcumoBuh, Jyman Munosanosuh, Munsoj Hukonaje-
Buh, Onra Hukonuh, Ankuia Onpemsnk, Bomuiko Iletposuh,
Bornanka ITosnanosuh, Xerena Cusy, Mupjana [lymom n Ven-
nop Bpcajkos. CB1 yMeTHMIM KOj¥ Cy y4eCTBOBA/IM Ha U3TIOXKOM
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sent to Novi Sad artists informing them of the establishment
of Contemporary Novi Sad Gallery, with a proposal to select
their works for sale, after which the Committee would vis-
it the studios and inspect their selection. He emphasized that
the amount [for the acquisition] would only be symbolic, because
the Gallery would primarily purchase those works that the art-
ists hold dear and want to keep them anyhow. He anticipated
that the latest works would not be included in the selection be-
cause the collection should only include the most important ac-
complishments, typical for certain periods of an artist’s work.*
At the first joint meeting of the Committee and Novi Sad art-
ists, Soldatovi¢ stated that the Committee should function as a
permanent and strong link with artists, and that the Committee
should be a kind of a donor, a kind of contemporary Pavle Beljan-
ski. He appealed to the artists not to treat the Committee as a ju-
ry. Every artist should at least leave a posthumous legacy to the
Gallery. He emphasized that the Committee believes that every
artist wants to be represented in the Gallery in the best light. [...]
In this case we count on good conscience and will of artists. |[...]
Whoever donated a work that is of lesser value, will be consid-
ered to have abandoned the idea and no acquisition will be made
in such cases. The artists who offer mediocre works will be avoid-
ed, because such a work ends up in a warehouse. [...] Everyone
should want to be represented in the Gallery at all costs, no mat-
ter what benefit they will get. [...] Whoever offers a bad piece of
work will not be given equal space in the final exhibition or will
not be considered at all*® He suggested that the Gallery be offi-
cially opened with an exhibition in the Topovnjaca [Gunboat]
atrium at the Petrovaradin Fortress, on the occasion of the 9
Sterijino pozorje festival.* The first exhibition of the Gallery of
Contemporary Novi Sad Artists, Painters and Sculptors of Novi
Sad, was held in May 1964. It included works by Jozef A¢, Mi-
lorad Bala¢, Emil Bob, Milan Cirli¢, Nikola Graovac, Radmila
Graovac, Bogomil Karlavaris, Milan Keci¢, Milan Kerac, Alek-
sandar Laki¢, Stevan Maksimovi¢, Dusan Milovanovi¢, Milivoj
Nikolajevi¢, Olga Nikoli¢, Ankica Opresnik, Bosko Petrovic.
Bogdanka Poznanovi¢, Helena Sivé, Mirjana Sipos and Isidor
Vrsajkov. All artists who participated in the exhibition are con-
sidered the founders of the Gallery.”” The Gallery was officially
opened at the Petrovaradin Fortress with a grand exhibition of



cMarpajy ce ocHuBauuma lanepuje.”” Bemkom
U3JI0KOOM aKTYeTHUX HOBOCAJCKMX yMETHI-
Ka Ha IlerpoBapaguHckoj TBphasu [anepuja
je 3BaHMYHO OTBOpeHa. JJaHac HaM Huje Io-
3Haro 3amro Josan ConparoBuh Huje ydect-
BOBA0 Ha IPYITHOj U306 y Mysejy. ¥ mcto
BpeMe Bajap je Ofp)Kao CaMOCTANIHY U3NOXKOY
y xony Paguo Hosor Capa [ganac Crynuo M],
Ha K0jOj je IIPMKa3ao TpuyeceT CBOjUX pafioBa,
HAaCTa/IMX y IPOTEK/IVX TIeTHAeCT TOfMHA.
Vmajyhu y Buny ConparouheBy Benu-
Ky mocBeheHOCT ¥ aHraXMaH Ha YCIOCTa-
Bpamy lanepuje, He M3HeHabyje uUMmbeHMIA
7ia je IPBO [1ENI0 OTKYIUBEHO 3a 3aBMYajHy ra-
nepujy 610 ypaBo mweros paj. IIpsu cacra-
Hak Komrcuje 3a OTKym fiela HOBOCa[CKMX
YMeTHMKa Ofip>KaH je 9. HoBemOpa 1963. ro-
muHe y ConparoBuheBoM arembey. Kommcn-
ja je TIpernenana mwerose pajoBe 1 M3abpaina
et ocTBapema: Kepywa (6pousa), Iopiipe
Tome Pocanguha (xamen), ITosepasatoa (koM-
THO3NIIYja Y IPBETY), Jesenu — CKUIIa 3a BeTu-
Ky Kommosuiyjy (6ponsa) u Mana ckuya 3a
cnomenuk y JKabmy (6poHsa). 3a mpBy OTKyII
3a 3aBuyajHy ranepujy nsabpana je Conparo-
BuheBa komnosuuuja ITosepasarve 1o yjen-
HAYEeHO] IleHu 3a cBe yMeTHuKe off 70.000 mu-
Hapa.® Ha pemwedy Ilosepasare (1962/63)
IIPECTAB/bEHN Cy AKTOBM MYyIUKapla ¥ XKe-
He y ceneheM cTaBy, KOji ce HACTamajy jenaH
Ha fipyru (c. 26). Tema cy uM mpepcTaB/beHa
y nonynpoduiy, a IaBe y myHOM IpOQuITy.
TlecHe pyke 06e purype cy IogurHyTe CKOpo
IO BUCHMHE PaMeHa U JJIAaHOBUMA Ce TOPYjy.

contemporary Novi Sad artists. Today, we do
not know why Jovan Soldatovi¢ did not par-
ticipate in the group exhibition at the Muse-
um. At the same time, the sculptor held a solo
exhibition in the hall of Novi Sad Radio [today
known as Studio M], where he presented thir-
ty works created in the past fifteen years.
Having in mind Soldatovi€s great com-
mitment and hard-work in the establishment
of the Gallery; it is not surprising that the first
work purchased for the Homeland Gallery was
his own. The first meeting of the Committee for
the Acquisition of Artworks of Novi Sad Artists
was held on 9 November 1963, in Soldatovics
studio. The commission reviewed his works and
selected five: The Bitch (bronze), Portrait of To-
mo Rosandi¢ (stone), Confessions (composition
in wood), Deer - a sketch for a large composi-
tion (bronze) and Small Sketch for a monument
in Zabalj (bronze). Soldatovis composi-
tion Confessions was the first purchase for the
Homeland Gallery at a uniform price for all
artists of 70,000 dinars.”® The relief Confessions
(1962/63) presents a male and a female nude
in a sitting position, leaning against each other
(fig. 26). Their bodies are presented in semi-
profile and their heads in full profile. The right
arms of both figures are raised almost to shoul-
der height with their palms touching. The fe-
male figure holds the drapery with her left
hand, which extends from the left side below
the figures to the upper left corner of the vo-
luminous relief. The work is a representation
of the couple’s intimate moment - Soldatovic’s

Cn. 27. Komitosuyuja (1963/64), perved y mpsety

Fig. 27 Composition (1963/64), relief in wood
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JKeHcka ¢urypa 1eBoM pyKoM Ap>KU fipanepyjy Koja ce IpoTe-
e Off JIeBe CTpaHe UCTIOf GUTypa 0 TOPHbET JIeBOT YIIa ITac-
T4HO pahenor peeda. Meno je mpepcTaBa MHTUMHOT 4i-
Ha jegHor napa, ConpuaroBrheB c1MO0 Bese U 3ajeHMILTBA.
CmiryHa TeMaTyKa IpJKas3aHa je ¥ Ha IPyroM pebedy oBOr
yMeTHMKa Koju ce 4yBa y QyHAycy 3aBudajHe razepuje. Peu
je o perbedy M3BeleHOM Y ApBeTy ca HasuBoM Komiosuuuja
(1963/64) koju je op ayTopa OTKyIUbeH 1965. roguHe (cr1. 27).
Ha xoMnosuumju cy y wimtkoM pebedy IpencTaBbeHe fBe
BPJIO U3[[y>KeHe, [ellepCOHAIN30BaHe, Hare QuUrype MyIIKap-
IJa U >KeHe KaKo CToje Y HOMynpoduty, TelMa OCTIombeHe jeli-
Ha Ha JIPYTY, JOAMpYjyhu ce [yraHoBMMa.

ToxoM mpBe ropmHe mocrojama lanepyje OTKyI/beHO
je 46 ocTBapera HOBOCAJICKMX CaBpeMeHMX yMeTHuKa.” Ta-
fia cy y 36upky yspuureHa tpu Conparosuhesa fena: perbed
Ilosepasatve (1962/63), bponsa Kepywia (1949) n 6pousa Po-
ge (1957). Op 1965. no 1973. ropune Tanepujy je Bogyna Ky-
croc Opemera 3a KyITypHy uctopyujy Mupjana [lenmuna. ¥
TOM IIEPUOZY je 3a 3aBMYajHY rajlepijy OTKYIBEHO jOILI IIECT
Conparosuhesux mena: Komiiosuyuja ( 1963/64), Iopitpei
Bypuue (1942), XKencku axii (1967), Komiiosuyuja (1968),
Iopoguuya (1954) u Poge (1969). 3BaHN4HO NpBK KycTOC 3a-
BIYajHe ranepuje 61o je Mo Apcuh (1973-1975), a Ha-
KOH mera Onusepa PagoBanouh (1976-2002), koja je 3a-
CITy>KHa 3a OTKyH fiBe 6poHnse Jopana Conparosuha: Inasa
(1971) u Be3 unysuja (1961).

Kusot CoapatoBuheBnx peaa
y Mysejy rpasa Hosor Caaa

YmerHnuxn ¢ony 3aBudajHe rajepuje faHac Opoju BUIIE Of
3300 mena caBpeMeHe NMKOBHE U IpMMemeHe yMeTHoCTH. Off
ocHyBama [anepuje no manac, y Mysejy ce HICY CTEKN YCIOBM
3a CTa/IHy IOCTaBKY CaBpeMeHe HoBocaficke yMeTHOCTH. CTora
je 0Baj yMeTHIYKM (pOHJI 0CTA0 HeloBO/BHO o3HaT HoBocabha-
HIMa, TIPOyYaBaoLyMa U byOuTe/buMa ymerHocTy. Hajsehy
TpeIpeKy je MpefcTaB/ba0 HENOCTAaTaK U3TOKOEHOr IMpoc-
Topa y Mysejy. Tor mpo6nema cy 6w cBeCHM M OCHVBAYM
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symbol of connection and closeness. A similar theme is shown on
the second relief by this artist which is kept in the depository of
the Homeland Gallery. It is a relief made in wood entitled Compo-
sition (1963/64), which was purchased in 1965 (fig. 27). The shal-
low relief composition presents two semi-profiles of rather elon-
gated, depersonalized, naked figures of a man and a woman with
their bodies leaning against each other, touching their palms.

In the first year, the Gallery acquired 46 works by con-
temporary Novi Sad artists.”” Three works by Soldatovi¢ were
included in the collection then: the relief Confession (1962/63),
the bronze The Bitch (1949) and the bronze Storks (1957). Be-
tween 1965 and 1973, the Gallery was supervised by the cura-
tor of the Department of Cultural History, Mirjana DZepina.
During that period, six more of Soldatovi¢’s works were pur-
chased for the Homeland Gallery: Composition (1963/64),
Portrait of Durica (1942), Female Nude (1967), Composition
(1968), Family (1954) and Storks (1969). Officially, the first cu-
rator of the Homeland Gallery was Milo$ Arsi¢ (1973-1975),
followed by Olivera Radovanovi¢ (1976-2002), who made a
purchase of two bronze sculptures by Jovan Soldatovi¢: Head
(1971) and No Illusions (1961).

Soldatovi¢'s Works in The City
Museum of Novi Sad

The art depository of the Homeland Gallery today numbers
more than 3.300 works of contemporary fine and applied
art. Since the Gallery’s foundation until today, the Museum
has not met the conditions for a permanent exhibition of
contemporary Novi Sad art. Thus, this depository has re-
mained less known to the public, researchers and admir-
ers of art. The biggest obstacle was the lack of exhibition
space in the Museum. The founders of the Gallery were also
aware of the problem and, already in the first year the Gal-
lery’s work, they began searching for a suitable building for
the collection but without success. In the past decades, the
works of contemporary Novi Sad artists from the Gallery’s
collection have been displayed at numerous thematic and



Tanepuje xoju cy Beh y IpBOj TORMHM HEHOT HOCTOjamba 3a-
TIOYe/N TOTpAry 3a OfiroBapajyhoM 3rpajioM y Kojoj 61 HOBU
My3€jCKM JIeTTaH/IaHC 6110 cMelTeH, am 6e3 ycrexa. Y mpoTe-
K/IMM JielleHMjaMa, CTBApaaliTBO CaBPEMEHMX HOBOCAJCKIX
yMmeTHuKa u3 ¢ponypa [anepuje npencras/beHO je Ha OpOjHIM Te-
MaTCKIM 13/10)k6aMa 11 ocTaBKaMa n3abpaHyx ayTopa y My-
3€jy ¥ APYTVMM YCTaHOBaMa KY/ATYpe KO Hac ¥ MIHOCTPAHCTBY.
Vako y Mysejy rpaga Hosor Cajja Hukaza Huje 6111a opra-
HM30BaHa CaMOCTa/THa 13710k6a Joana ConparoBnha, merosa
fiena 13 My3ejcKor ()OHJA CY YeCTO M03ajM/bJiBAaHA MHOTYM YC-
TAHOBAMA U TajiepijaMa y KOjMa je YyBEHM Bajap CaMOCTa/IHO
M37arao M1poM HeKajjalllme Apxase. V3 Mysejcke JoKyMeHTa-
1¥je ca3HajeMo O HeOOMYHOM KYPHO3HUTETY KOji Ce OfHOCH Ha
CKYIIIType oBOT yMeTHMKa y ¢yHnycy Tanepuje. Hanwme, y mo-
pebemy ca iemiva cBYX OCTa/IX ayTOpa 3aCTYIUbEHNX Y 30Mp-
kama Operbemsa, ckymrype Josana Comparosuha cy 6ue Haj-
yemhe r1o3ajM/bpIBaHa JieIa Paiul PefiCTaB/batba Ha M3N0XK0OaMa
IpyTUX My3eja u ranepuja. Hberose ckymmrype us gponpa 3aBu-
JajHe rajzepuje Cy O11e He3ao6MIasHe Y MHOTUM KOHIIETIIIVja-
Ma CaMOCTa/THUX M3TOXOM Kao KapaKTepUCTUYHA OCTBAapema
cTBapayaykyx asa osor ymeTHyKa. [Ipe Comparosuhese ckyr-
nrype cy 6ue nosajmbere 1979. rogyiae YMeTHIYKOM ITaBI/bO-
Hy ,1IBujera 3y3opuh“ pagy usmarama Ha Msn0m6u goouiniHu-
ka Honuitiuxure Haipage. 3a noTpebe pensbopa Ha AkageMuju
ymerHoctu Y HoBom Cany, 1980. roguue, Congarosuhy je mo-
3ajM/bEHO LIECT HeroByX CKyImnTypa us $onpa lanepuje. Jema
3HAMEHWTOT Bajapa Cy BUIIe ITyTa [103jaM/beHa lanepuju cape-
MeHe /MKoBHe yMetHOCcTH Y HoBoM Capy (manac Mysej caspe-
MeHe yMeTHoCT! BojBomyHe) pamy msjiarama Ha M3Noxbama:
Josan Congattiosuh, ckyniiiypa 1942-1970 (1970), Paseoj cxyn-
aimype y Bojeogunu 1895-1980 (1984) u Josan Congaitiosuh,
ckyniitiypa 1942-1984 (1985). Ilotom je mect Conparosuhe-
BIIX JleTIa U3 Mys3ejckor GoHpa 61o usnoxeHo y Vicropujckom
mysejy Bojsopune y Hosom Capy Ha nocrasuu Josan Conga-
wosuh (1991) u y Tanepuju caBpeMeHe JMKOBHE YMETHOCTM Y
Humry na usnoxo6u Josan Congaitiosuh (1991). Cepam ckym-
Typa 4yBEHOTI Bajapa I03ajM/beHO je [anmepuju muKoBHE yMeT-
HOCTH TIOKTIOH 36upKa Pajka Mamysuha y Hosom Capy 3a u3-
nox6y Congaiosuh (2005). 3a usnox6y Munan Kowosuh //
Bowixo Iewniposuh // Josan Congattiosuh, onpranoj y Famepuju

artists’ exhibitions at the Museum and other cultural institu-
tions in our country and abroad.

Although a solo exhibition of Jovan Soldatovi¢ has nev-
er been held in The City Museum of Novi Sad, his works from
the museum depository have frequently been lent to other in-
stitutions and galleries throughout the former country in which
the famous sculptor exhibited independently. We learn from the
museum archives about an unusual curiosity that that involves
the sculptures by the artist kept in the depository. In compari-
son with the works by all other artists in the collections of the
Department, the sculptures of Jovan Soldatovi¢ have most of-
ten been lent for exhibitions of other museums and galleries. His
sculptures from the collection of the Homeland Gallery have
been a necessary piece in solo exhibitions as characteristic land-
marks of this artists work. In 1979, two of Soldatovi¢’s sculp-
tures were lent to the “Cvijeta Zuzori¢” Art Pavilion for the Poli-
tika Award Winners’ Exhibition. For the purpose of re-election
in the Academy of Arts in Novi Sad, in 1980, Soldatovi¢ was lent
six of his sculptures from the Gallery’s collection. Soldatovi¢s
works were lent on several occasions to the Gallery of Con-
temporary Fine Arts in Novi Sad (today known as the Muse-
um of Contemporary Art of Vojvodina) for their exhibitions:
Jovan Soldatovic, Sculpture 1942-1970 (1970), Development of
Sculpture in Vojvodina 1895-1980 (1984) and Jovan Soldatovic,
Sculpture 1942-1984 (1985). Six of Soldatovi¢’s works from the
museum depository were exhibited in the History Museum of
Vojvodina in Novi Sad at the exhibition Jovan Soldatovi¢ (1991)
and in the Gallery of Contemporary Fine Arts in Ni§ at the ex-
hibition Jovan Soldatovi¢ (1991). Seven sculptures of the fa-
mous sculptor were lent to the Gallery of Fine Arts Gift Collec-
tion of Rajko Mamuzi¢ in Novi Sad for the exhibition Soldatovi¢
(2005). For the exhibition Milan Konjovié // Bosko Petrovic // Jo-
van Soldatovi¢, held at the Gallery of Vojvodjanska banka in No-
vi Sad in 2003, Soldatovi¢s sculptures from the Homeland Gal-
lery were lent to the Bel Art Gallery in Novi Sad.

The sculptures of Jovan Soldatovi¢ were first displayed
in the City Museum of Novi Sad in 1973, at the exhibition
entitled Novi Sad Sculptors and Printmakers by the art his-
torian Milo§ Arsi¢. Afterwards, in addition to the works by
other artists, his selected works were exhibited in 1978 at
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Fig. 28 In the Studio (1960s)
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Bojsobancke 6anke y HoBom Cazy 2003. ropuse, Conparosihe-
Be CKynnType 13 GpoHpia 3aB14ajHe rajepuje Oyie ¢y mosajmpe-
He [anepuju ben Apt y Hosom Capy.

Y Mysejy rpaga Hosor Capma ckynnType JoBaHa
Conparosuha cy mpBu IyT mpefcTaB/beHe 1973. roguHe, Ha
u3nox6m Hosocagceku sajapu u ipagu4apuy ayTopa McTopuyapa
ymertHocTy Mutoma Apcrha. IToroM cy mweroBa nsabpana fiefa,
IIOpEf OCTBAPErba IPYTUIX YMETHIKA, 3/I0KeHa 1978. rognuae Ha
nocTaBLy V3 36upku 3asuuajre ianepuje, ayropa ucTopudapa
ymerHoct OrmBepe PagoBanosuh. Y oxsupy mebynaponse
KynTypHe pasMeHe Hosor Caza u rpaa no6patuma Hopnaa
(Norwich) y Bemikoj Bpuranmju, PamoanoBuh je 1985.
TOfVIHE TIpeficTaBIIIa M300p JieNa HOBOCAICKUX YMETHMKA M3
¢onpa 3aBuyajue ranepuje, Mehy xojuma u Conparosuhese
CKyNIType, Ha usnox6u Form and Line. The Artist of Novi
Sad. Yugoslavia y Hopna Kactn mysejy (Norwich Castle Mu-
seum). Vcra nsnoxo6a je mocras/beHa y okTo6py 1985. rogune
Ha KyITYpPHO-TypucTuukoj Manugectauuju Hann Hosor
Capa y beorpany y lanepuju Bupnkosar ITanare beorpap nop
HasuBoM Llpiiex, ipapuxa, ckyniiiypa (us konexyuje Myseja
ipaga Hoeoi Caga). ConmaroBuheBa ocTBapema 13 (oHza
3aB1yajHe Tajepyuje HAIIA Cy ce Ipef My3ejcKoM IMyO/mKoM
2003. ropuHe Ha octaBuy Ckyniiiype us 36upku Myseja ipaga
Hoeoi Caga, ayTopa Mcropydapa yMeTHOCTH JeneHe bamarl.
I[TotoM je m360p meroBux pajosa mpukazaH 2004. ropuse
Ha u3noxou Ilegeceiti loguna ceharwa y Mysejy rpaga Hosor
Capa. Pervedu Josana ConparoBuha u3 Mysejcke 30mpKe
cy 6w usnoxxenu 2005. TORyMHe Ha IOCTaBLM Y OKBUPY 14.
MebhyHapoJHOT cajloHa HaMelITaja 1 OIpeMe 3a eHTepujepe
Am6ujenta Ha HoBocazickoM cajmy. Y cenTeMOpy UCTe TOfMHE,
Bamail je fja/ma MCTAaKHYTO MECTO CKYINTypama ¥ perbeduma
OBOT yMeTHMKA Ha usnox6m Cruxe, cKkyniiiype, kKepamuxa
- usbop u3 3asuuajne ianepuje Myseja ipaga Hoeoi Caga.
Mysejcka mybmuka je 2008. ropyte, y OKBUpY MaHKdpecTanje
Hoh wMmyseja, mmana mpwmky pga Bumu opfabpaHa penma
3HAaMeHNTOT Bajapa Ha M3/IOKOM fieroa 3aBudajHe rajepuje y
IIeHTpaHoj srpapyu Myseja Ha [lerpoBapaauHckoj TBphasu.

the exhibition From the Homeland Gallery Collections by
art historian Olivera Radovanovi¢. As part of the interna-
tional cultural exchange between Novi Sad and the sister
city of Norwich, UK, Radovanovi¢ presented a selection
of works by Novi Sad artists from the Homeland Gal-
lery, which included Soldatovi¢’s sculptures, at the 1985
Form and Line. The Artist of Novi Sad. Yugoslavia exhibi-
tion held at the Norwich Castle Museum. The same exhi-
bition was held in October 1985 at the cultural and tourist
event Days of Novi Sad in Belgrade in the Vidikovac Gal-
lery of the Belgrade Palace, entitled Drawing, Print, Sculp-
ture (from the Collection of the City Museum of Novi Sad).
Soldatovi¢’s works from the Homeland Gallery were pre-
sented to the audience in 2003 at the exhibition Sculptures
from the Collections of the City Museum of Novi Sad by art
historian Jelena Banjac. A selection of his works was al-
so shown in 2004 at the Fifty Years of Remembrance exhi-
bition held in The City Museum of Novi Sad. The reliefs
of Jovan Soldatovi¢ from the museum collection were ex-
hibited in 2005 at the exhibition on the occasion the 14"
International Salon of Furniture and Interior Equipment
Ambienta held at the Novi Sad Fair. In September of the
same year, Banjac gave a prominent place to this artist’s
sculptures and reliefs at the exhibition Paintings, Sculp-
tures, Ceramics - a Selection from the Homeland Gallery of
the City Museum of Novi Sad. In 2008, during the Muse-
um Night event, the visitors had the opportunity to see se-
lected works by the famous sculptor at the exhibition of
the Homeland Gallery depository in the central Museum
building at the Petrovaradin Fortress.
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YMecCTo 3aKmyuKa

Vsnox6oMm Josan Congaitiosuh: gena us gonga 3asuuaj-
He ianepuje Mysej rpasa Hosor Cajja 06emesxaBa CTOTORVIIIEbY-
1y pobema jeZHOr Of HajsHAYQjHVUjUX IPENCTABHMKA ersyc-
TEHLVja/THOT €KCIIPECHOHM3MA Y CPIICKOj M jYTOCNIOBEHCKO)
MofiepHOj yMeTHOCTH. Ilopern M3/IoXKeHNX CKYINTypa U perbe-
da yyBeHOT HOBOCA/ICKOT Bajapa 13 My3ejcKOT (OHJIa, IpefcTa-
B/beHe Cy U nopTpeTHe Qororpaduje ConparoBuha, HeroBux
CKYIIITYpa J aTe/bea Y KOMe je CTBAapao, 4ujy je ayTop HeKasa-
iy Mysejcku dotorpad /byouma Casuh. Gotorpaduje ce uy-
Bajy y My3€jCKOj JOKYMEHTALjI Y1 IO Cajia HYCY O1le pUKa3aHe
y jaBHOCTI. VIaKo je ped 0 HeBe/IKOj 30MPI BajapCcKUX OCTBA-
pema oBor yMeTHKa y ponmy Myseja rpaa Hosor Capja, BaxxHa
je unmeHnMIa 1a ce BehnHa n3oxeHuX fiena yopaja Mely Hajsna-
JajHyja octBapera ConparosuheBor omyca.

HenrpanHa Tema crBapanamtsa Josana Compmarosuha 6mo
j€ YOBEK, a aHTAKOBAHY CTaB jefHA Off K/bYYHMX OfIMKA HEroBe
NMYHOCTY 1 yMeTHOCTH. CKYMITOPCKY OITYC OBOT YMETHIKA HOCH
IyOOKO XyMaHICTUYKY IOPYKy, mocsehe-
HY 500p0oOUTH, MUPY U O71aTOCTamby YOBEKa.
Toxom pyre u Gorare yMeTHIYKe Kapujepe,
Of}, HajpaHMjuX JieNa CBE [I0 Kpaja JKUBOTA,
CBOje cTaBOBe, ocehama 11 3aOpUHYTOCT 3a
cynbuny doseka Comparosuh je uspasuo y
BajapCKOM MaTepyjajTy U UCKa3ao y CKyJI-
Typu. Fberosa fena cy Hajoomy 1 HajTpaj-
HUj) U3pa3 XUBOTHe (utosoduje 1 yBe-
pemba ymMeTHVKa. Yecto je 6110 y mpumiy 1a
jACHO ¥ TIpeL3HO Bepbausyje CBoja CxBa-
Tama. Pafio je M3HOCKMO CBOje MULIbEHE
O PasIMUUTMM MUTABMMA U TOjaBaMa y
ApyWTBY. Y aKTYe/NHOj JAHEBHOj LITaMIIN
o6jasbenn cy 6pojun ComaroBytheBn nH-
TEPBjyN, @ O HETOBOM YMETHIYKOM OIYCY
CHUM/bEHE MHOTe TeleBu3Mjcke emucuje. Ha
Kpajy HallleT 0OCBPTa Ha yMETHOCT U JieTo Jo-
BaHa ConpaToBuha, JOHOCUMO peun 3HaMe-
HUTOT Bajapa KOju je jeHOM IPU/IMKOM O Ce-
61 11 CBOM pajly OBaKO TOBOPHO:

AN
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Cr. 29.V arerpey (60-e rogune 20. Beka)
Fig. 29 In the Studio (1960s)

Instead of a Conclusion

The exhibition Jovan Soldatovi¢: Works from Homeland
Gallery in The City Museum of Novi Sad marks the birth cen-
tenary of one of the most important representatives of exis-
tential expressionism in Serbian and Yugoslav modern art.
Besides Soldatovi¢’s sculptures and reliefs, the exhibition in-
cludes his portrait photographs, photographs of sculptures
and his studio whose author is the former museum photogra-
pher Ljubisa Savi¢. The photographs are kept in the museum
archives and have not been shown to the public. Although the
depository of the City Museum of Novi Sad belongs to mod-
est collections of sculptures by this artist, the important fact
is that, at the same time, most of the exhibited works belong
to the most significant works of Soldatovic’s art.

The central theme of Jovan Soldatovi¢’s work is a hu-
man being and an activist orientation is one of the key fea-
tures of both his personality and art. The sculptures by this
artist carry a deeply humanist message dedicated to the
welfare, peace and prosperity. Dur-
ing his long and rich career, from the
earliest works until the end of his life,
Soldatovi¢ infused the material with
his views, feelings and concern for
the fate of man and shaped them in-
to sculptures. His works are the best
and most enduring expression of the
artists life philosophy and beliefs.
He was often able to clearly and pre-
cisely verbalize his notions. He glad-
ly voiced his opinion on various social
issues and phenomena. The inter-
views with Soldatovi¢ have been pub-
lished in the daily press and television
shows about his art have also been
broadcast. At the end of this review of
the life and art of Jovan Soldatovi¢, we
bring the words of the famous sculp-
tor who once spoke about himself and
his work:



»HacTojum 1a OygeM aHraxOBaHM CTBapasall, a ceby ymac-
KaM, Kao 4OBeKy, la HJMCaM ONOPTYHVCTA. MIUCIIM fia je Haj-
Mame BOKHO CBUeTH ce HekoM! JlenoBaty Ha Jbyfie — fia, am
HajIyO/bMM CafipKajiiMa Koje CTBapajal] MoKe Aa HpoOyaum y
CBECTM 4OBEKa O HaMa camyMa. Pasjior mro cTBapam je >kerba
Jia OHO IITO 0cehaM ¥ OHO INTO CaM Y XKMBOTY CIIO3HAO M3PasyM
VI TAKO OJICTMKAM CBOj OFFHOC IIpeMa OHOM jyde, OBOM JIaHAC TIa,
MOXJa, ¥ OHOM CyTpa [...] He mpuxsaram HameT/bUBOCTH, He-
OPVTMHATHOCT, HeyOeybUBOCT, KOMIIaLje, napadpasuparme
Beh npuxsahennx mpucryma, Habehene cumbore, mpemyMeH-
3VIOHMPAHOCT I IPOM3BOBHOCT Hajuelnhe ymoTpe(/paBaHNX
MaTepujajia Koju JeXyMaHU3Yjy — 4aK IIOHVDKABajy — YOBEKa Y Ha-
Ma. Yecro Hybheny HeapTuKymicany, KahuepHy o6y, Hey-
MeCHM Kao rpal)eBUHCKM 06jeKTH, 6acTapiy KBasUIMKOBHOCTI 1
Heycrene GyHKIje, HECYMIBIBO CY Ce OTe/N apIINHY JbYCKOCTH
y HaMa, a CBaKO MOPMLatbe JbYACKOCTH TELIKO OXKIB/baBaM .

»DOp0ba 3a CI06ONaH KIBOT ¥ e/ba 33 XyMaHM3ALMjOM
KVBJbEHba OTPEieNIIA Me Ka0 aHTaKOBAHOT CTBAPAOIIA /ja Ha-
CTOjUM Jja 11 JIMKOBHA YMETHOCT Oyfie IITO BHIlle YTKAHA y II0-
3UTUBHE BUJIOBE XNBOTA...TO Cy pas/iosu fja Kao Bajap 1 40BEK
00/m1KOM CTBapaM berer /by/ICKIX cafipykaja. Bajam 1 mokmamam
CKYINTYype ca Xe/boM Jja He MIIYMIA CHara OIoMeHe of Ge-
CMMCTIa YHUIITEH:3, Ia CPHE OJbyJie MECTa 37104MHa, J]a Ha IPo-
6oBuMa Hame fenie ,Cybaje” yoynyhe nonerbyjy MypaH, cpehan
VI XyMaH JXIBOT CBOj JIELIM CBETA... jep MeCTa JJOCTOjaHCTBEHOT

yMupama 06aBesyjy Ha 4acHO XKuB/bebe . !

HAIIOMEHE

! bamar, Jenena, ,[loBogom 55 rogyHa of ocHyuBama lanepuje HOBOCaJICKMX yMeT-

HuKa - 3aBnyajHe ranepuje Myseja rpaga Hosor Capa, loguwrax Myseja ipaga
Hosoi Caga, 6p0j 13-14/2017-2018, HoBu Cap 2019, 63-122.

Arsié, Milos, Likovna umetnost u Vojvodini 1944-1954, Galerija savremene likovne
umetnosti, Novi Sad 1980, 33.

Ivanovi¢, Ljiljana, Jovan Soldatovié, skulptura 1942-1984, Galerija savremene
likovne umetnosti, Novi Sad 1985, 7.

¢ Latinovi¢, Vesna (ur.), Jovan Soldatovi¢, Galerija Bel Art, Novi Sad 2012.

Ivanovi¢, Ljiljana, Nav. delo, 8. Stepanov, Sava, ,,Belezenje ¢oveka', Jovan Soldatovic,
Galerija Bel Art, Novi Sad 2012, 13, 318.

¢ Stepanov, Sava, Nav. delo, 13, 318.

7 Ivanovi¢, Ljiljana, Nav. delo, 9.

8 Arsi¢, Milo$, Nav. delo, 33.

°  Ucimo.

Hcitio.

Hcino.

Ivanovi¢, Ljiljana, Nav. delo, 14. Stepanov, Sava, Nav. delo, 43, 322.

“T try to be an artist and an activist, and I flatter my-
self, as any human being would, that I'm not an opportun-
ist. I think the least important thing is to be admired! Mak-
ing people aware - yes, but with the deepest contents about
our nature that the creator can awaken in a person’s conscious-
ness. The reason I create is the desire to express what I feel
and what I have learned in life and thus reflect my attitude to-
wards past, present and maybe even future [...] I don't accept
intrusiveness, unoriginality, inconclusiveness, compilations,
paraphrases of already approved methods, imposed symbols,
overrated proportions and arbitrariness of the most frequently
used materials that dehumanize - even humiliate - the human
in us. The offered unarticulated, gaudy forms, inappropriate
as buildings, bastards of quasi-visuality and failed endeavours,
have undoubtedly escaped our human standards, and I surely
find it difficult to experience any denial of humanity”*

“The struggle for freedom and the desire for humaniza-
tion defined my activism and artistry and enabled me to create
fine art woven only into positive aspects of life ... These are the
reasons I, as a sculptor and a human being, use form to leave a
mark of human content. I make sculptures and give them away
because I don’t want to lose the power of warning from the
senseless destruction, I want does to humanize the scenes of
crime, I want Fates to offer peaceful, happy and humane life to
the future children of the world on the graves of our children
... because places of dignified death oblige to honourable life”"'

NOTES

! Bamaty, Jerena, “TloBogom 55 rouHa off OCHuBaba [ajtepuje HOBOCA[ICKUX yMeT-

HuKa — 3aBuyajHe ranepuje Myseja rpaga Hosor Cana’, Ioduuirwax Myseja epada
Hosoz Cada, no. 13-14/2017- 2018, Novi Sad 2019, p. 63-122
Arsi¢, Milos, Likovna umetnost u Vojvodini 1944-1954, Galerija savremene

likovne umetnosti, Novi Sad 1980, p 33.

* Ivanovi¢, Ljiljana, Jovan Soldatovi, skulptura 1942-1984, Galerija savremene
likovne umetnosti, Novi Sad 1985, p. 7

¢ Latinovi¢, Vesna (ed.), Jovan Soldatovié, Galerija Bel Art, Novi Sad 2012

* Ivanovi¢, Ljiljana, ibid., p. 8; Stepanov, Sava, “Belezenje ¢oveka’, Jovan Soldatovic,
Galerija Bel Art, Novi Sad 2012, 13, p. 13, 318

¢ Stepanov, Sava, ibid., p. 13, 318

7 Ivanovi¢, Ljiljana, ibid., p. 9
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Mseewmaj o pady Komucuje 3a omxyn ymemHuukux 0ena H060cadcke zanepuje
caspemetrie ymemHocmu /3a nepuod 00 1. I. 1964. - 14. XI. 1964. 200 | 3ST-MI'HC;
Basari, Jenena, ibid., p. 120-121

Soldatovi¢, Jovan, “Oblikom stvaram beleg ljudskih sadrzaja’, Polja, no. 314, Novi
Sad, April 1985

Soldatovi¢, Jovan, Zapis sa izlozbe u Galeriji Doma JNA u Beogradu, Belgrade
1980; from: Ivanovi¢, Ljiljana, ibid., p. 17; Stepanov, Sava, ibid., p. 65-66.



Karaaor aeaa JoBaHa
Coaparosuha y poHAy
3aBuuajHe rarepuje

[lena Jopana Conparosuha y donpy 3aBudajue ranepuje My-
3eja rpazia Hoor Cafia HaBefieHa Cy XpOHO/IOLIKY, IIpeMa Bpe-
MEHY HACTaHKA. Y3 HasuB M TOfIMHY HACTAaHKA HABEJIEHU CY
Marepuja y KOMe je /10 U3BEEHO, JUMEH3Nje, IIOPEKIIO, MH-
BEHTapHU 6poj, 13710Xk6e Ha KOjyMa je J1e/I0 M3/IaraHo 1 1myo-
JMKaLyje Y KOjuMa je pelpOofiyKOBaHO.

Iopineinn Bypuue (1942)
Bponsa | Bucuma29um | Otkynonayropa 3a 3aBuuajay rajepujy, 1966. rogu-
we | 3I-101

Msnarano:

1955. Hosu Cap, Msnosxc6a cxyniitypa Josana Congaiwiosuha, Caion 55, Tpubnta mia-
WX

1970. Hosu Cag, Josan Congatiiosuh, ckyniiiwiypa 1942-1970, lanepuja caBpenvieHe -
KOBHE yMETHOCTH

1973. Bpbac, Hosocagcku sajapu u ipagurapu, Mysej rpaza Hosor Cajra, JTikoBhn ca-
nou [Joma kyntype Bpbac

1985. Hosu Cap, Josan Congairiosuh, ckyniitiype 1942-1984, Tanepuja caBpemene -
KOBHE yMETHOCTI

2003. Hon Cag, Cryniiitiype u3 36upxu Myseja ipaga Hosoi Caga, Mysej rpaga Hosor
Cayia, 361pKa cTpane yMeTHoCTH

2005. Hosu Cajt, Congaitiosuh, Tanepuja miKoBHe yMeTHOCTH 0K/I0H 361pKa Pajia Ma-
mysiha

2008. Hosu Capt, Msnosxba getioa 3asuuajre ianepuje, Mysej rpaga Hosor Cajia, Ilerpo-
BapajIyHCKa TBphasa

PenponykoBano:

Barbau, Jentena, Ckyniiiiype us 36upxu Myseja ipaga Hosoi Caga, Mysej rpaa Hoor
Capa, Hosu Cap; 2003.

Ivanovi¢, Ljiljana, Jovan Soldatovic, skulptura 1942-1970, Galerija savremene likovne
umetnosti, Novi Sad 1970.

Ivanovi¢, Ljiljana, Jovan Soldatovié, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985, 7.

Latinovi¢, Vesna (ur.), Jovan Soldatovié, Bel Art, Novi Sad 2012, 178.

Cromih, Joarka, Congaiiosuh, fanepyja miKoBHe yMETHOCTI OK/IOH 361pka Pajka Ma-
mysuha, Hosn Caj1 2005, 4.

Kepywa (1949)
Bponsa | Bucuma46um | CurHmpao Ha noctorby KOji 3ajiibe JiecHe Larte, /It
Soldatovi¢ | Orkyn opayropa 3a 3audajuy ranepujy, 1964. rognue | 3I-31

Catalogue of Artworks by Jovan
Soldatovi¢ in the Collection of the
Homeland Gallery

The works of Jovan Soldatovi¢ in the Homeland Gallery de-
pository of the City Museum of Novi Sad are listed chrono-
logically, according to the time of their creation. Along with
the name and year of creation, the list includes the materi-
al of the artwork, dimensions, origin, inventory number, ex-
hibitions in which the work was included and publications
which contained their copies.

Portrait of Durica (1942)
Bronze | Height29cm | Purchase from the artist for the Homeland Gallery,
1966 | ZG-101

Exhibitions:

1955, Novi Sad, Exhibition of Sculptures by Jovan Soldatovi¢, Salon 55, Tribina mladih
Theatre

1970, Novi Sad, Jovan Soldatovié, Sculpture 1942-1970, Gallery of Contemporary Fine
Arts

1973, Vibas, Novi Sad Sculptors and Printmakers, The City Museum of Novi Sad, Art
Salon of the House of Culture Vrbas

1985, Novi Sad, Jovan Soldatovié, Sculptures 1942-1984, Gallery of Contemporary Fine
Arts

2003, Novi Sad, Sculptures from the Collections of The City Museum of Novi Sad, The
City Museum of Novi Sad, Collection of Foreign Art

2005, Novi Sad, Soldatovic, Gallery of Fine Arts Gift Collection of Rajko Mamuzi¢

2008, Novi Sad, Exhibition of the Homeland Gallery Depot, The City Museum of Novi Sad,
Petrovaradin Fortress

Reproductions:

Banjac, Jelena, Skulpture iz zbirki Muzeja grada Novog Sada, Muzej grada Novog Sada,
Novi Sad 2003

Ivanovi¢, Ljiljana, Jovan Soldatovié, skulptura 1942-1970, Galerija savremene likovne
umetnosti, Novi Sad 1970

Ivanovic, Ljiljana, Jovan Soldatovic, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985, p.7

Latinovi¢, Vesna (ed.), Jovan Soldatovié, Bel Art, Novi Sad 2012, p. 178

Stoli¢, Jovanka, Soldatovi¢, Galerija likovne umetnosti poklon zbirka Rajka Mamuzica, Novi
Sad 2005, p. 4

The Bitch (1949)

Bronze | Height46cm | Signed ona pedestal at the hind right paw, lat.:
Soldatovi¢ | Purchased from the artist for the Homeland Gallery, 1964 | ZG-31
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Msnarano:

1955. Hosu Cap, M3non6a cxyniiiypa Josana Congaiwiosuha, Cajon 55, Tpubura mia-
X

1964. Hosn Cagr, Camocrayia nsnox6a Josara Corngarositha, Crymmo M

1970. Hosu Cap, Josan Congaitiosuh, ckyniiiziype 1942-1970, Tanepuja caBpemene -
KOBHE YMETHOCTH

1973. Bpbac, Hosocagcku sajapu u ipaguuapu, Mysej rpana Hoor Caga, JInkosrn ca-
nou Jloma kyrype Bpbac

1980. Hosu Cap, Akafiemitja yMeTHOCTH

1980. Hosu Cap, /Tuxosra ymeitirocitt y Bojeogunu 1944-1954, Tanepuja capemene mm-
KOBHE yMETHOCTH

1985. Hosu Cap, Josan Congattiosuh, cxyniiiypa 1942-1984, lanepuja caBpenmete /-
KOBHE YMETHOCTH

1991. Hou Ca, Josan Congaitiosuh, Vicropujcku mysej Bojsoise

1991. Hum, Josar Congaitiosuh, Lanepija caBpeveHe MIKOBHE YMETHOCTY

2003. Hosu Cagi, Munan Kowosuh // Bowo Ileiwiposuh // Josan Congaiwiosuh, Tane-
puja Bojsohancke Ganke, berr Apr

2004. Hosu Cap, Ilegeceiii ioguna cehatoa, Mysej rpaga Hosor Cajta, 36upka cpate
YMETHOCTH

2005. Hosu Cagi, Criuxe, ckyniiitiype, kepamuka — usbop u3 3asuuajne ianepuje Myseja
ipaga Hoeoi Caga, Mysej rpazia Hoor Cajja, 36upKa cTpate yMeTHOCTH

2005. Hosn Capr, Congaitiosuh, laneputja mixoste ymetHocTi [okon 36upka Pajka Ma-
mysnha

2008. Hosu Cap, Msnosc6a geiioa 3asuuajre ianepuje, Mysej rpaga Hosor Cazia, [letpo-
BapajnHcKa TBphasa

PenpopykoBaHo:

Arsic, Milos, Likovna umetnost u Vojvodini 1944-1954, Galerija savremene likovne
umetnosti, Novi Sad 1980, 107.

DBamarl, Jenena, Criuke, ckynitiiype, kepamuxa — u36op us 3asuuajue ianepuje Myseja
ipaga Hosoi Caga, Mysej rpaa Hosor Cajia, Hosu Cap 2005, 52.

Bamar, Jenena, ,Ofie/berbe 32 caBpeMeHy YMETHOCT — 3aBitdajia raepuja’, Mysej ipaga
Hosoi Caga 1954-2014, 96.

Barpaty, Jenena, ,[ ToBoom 55 romna of ocHyBara [anepyje caBpeMeHIX HOBOCAACKIIX
yMeTHIKa — 3asidajie ranepuje Myseja rpana Hosor Cana’, Toguuireax Myseja ipaga
Hosoi Caga, 6p. 13-14/2017-2018, Hosu Caz; 2019, 93.

Ivanovi¢, Ljiljana, Jovan Soldatovic, skulptura 1942-1970, Galerija savremene likovne
umetnosti, Novi Sad 1970.

Ivanovi¢, Ljiljana, Jovan Soldatovié, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985.

Komaputh, Muonpar, Josan Congaitiosuh, ckynitiitypa 1942-1970, Tanepuja caBpemere
nmkosHe ymernocti, Hosu Cap 1970.

Latinovi¢, Vesna (ur.), Jovan Soldatovié, Bel Art, Novi Sad 2012, 184.

Cromih, Josarxa, Congaiiosuh, Tanepuja mikoBHe yMETHOCTI TOK/IOH 3611pKa Pajka Ma-
wmyaitha, Hosi Caz; 2005, 4.

Hopoguua (1954)
bponsa | Bucumal28um | Orkynonayropa sa 3asudajuy ranepujy, 1970. romu-
He | 31295
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Exhibited:

1955, Novi Sad, Exhibition of Sculptures by Jovan Soldatovi¢, Salon 55, Youth Forum
1964, Novi Sad, Solo Exhibition of Jovan Soldatovic, Studio M

1970, Novi Sad, Jovan Soldatovic, Sculptures 1942-1970, Gallery of Contemporary Fine
Arts

1973, Vibas, Novi Sad Sculptors and Graphic Artists, The City Museum of Novi Sad, Art
Salon of the House of Culture Vrbas

1980, Novi Sad, Academy of Arts

1980, Novi Sad, Fine Arts in Vojvodina 1944-1954, Gallery of Contemporary Fine Arts
1985, Novi Sad, Jovan Soldatovié, Sculpture 1942-1984, Gallery of Contemporary Fine
Arts

1991, Novi Sad, Jovan Soldatovi¢, History Museum of Vojvodina

1991, Nis, Jovan Soldatovic, Gallery of Contemporary Fine Arts

2003, Novi Sad, Milan Konjovi¢ // Bosko Petrovic // Jovan Soldatovié, Gallery of
Vojvodjanska banka, Bel Art

2004, Novi Sad, Fifty Years of Remembrance, The City Museum of Novi Sad, Collection of
Foreign Art

2005, Novi Sad, Paintings, Sculptures, Ceramics - Selection from the Homeland Gallery
of The City Museum of Novi Sad, The City Museum of Novi Sad, Collection of Foreign Art
2005, Novi Sad, Soldatovic, Gallery of Fine Arts Gift Collection of Rajko Mamuzi¢

2008, Novi Sad, Exhibition of the Homeland Gallery Depot, The City Museum of Novi
Sad, Petrovaradin Fortress

Reproductions:

Arsié, Milos, Likovna umetnost u Vojvodini 1944-1954, Galerija savremene likovne
umetnosti, Novi Sad 1980, p. 107

Banjac, Jelena, Slike, skulpture, keramika - izbor iz Zavicajne galerije Muzeja grada
Novog Sada, Muzej grada Novog Sada, Novi Sad 2005, p. 52

Banjac, Jelena, "Odeljenje za savremenu umetnost - Zavicajna galerija“, Muzej grada
Novog Sada 1954-2014, p. 96

Banjac, Jelena, "Povodom 55 godina od osnivanja Galerije savremenih novosadskih
umetnika - Zavicajne galerije Muzeja grada Novog Sada“, Godisnjak Muzeja grada
Novog Sada, no. 13-14/2017-2018, Novi Sad 2019, p. 93

Ivanovi¢, Ljiljana, Jovan Soldatovic, skulptura 1942-1970, Galerija savremene likovne
umetnosti, Novi Sad 1970

Ivanovi¢, Ljiljana, Jovan Soldatovic, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985

Kolari¢, Miodrag, Jovan Soldatovic, skulptura 1942-1970, Galerija savremene likovne
umetnosti, Novi Sad 1970

Latinovi, Vesna (ed.), Jovan Soldatovic, Bel Art, Novi Sad 2012, p. 184.

Stoli¢, Jovanka, Soldatovi¢, Galerija likovne umetnosti poklon zbirka Rajka Mamuzica, Novi
Sad 2005, p.4

Family (1954)
Bronze | Height128cm |  Purchased from the artist for the Homeland Gallery,
1970 | 7G-295



Msmarano:

1979. Beorpap, Msnoscoa gobuininuxa Ionuiwiuxune Haipage, YMETHIYKN NABIHOH
»LBijera 3ysopuh®

1970. Hou Cap, Josan Congatiiosuh, ckyniiiwiypa 1942-1970, lanepuja caBpenvieHe -
KOBHE yMETHOCTH

1980. Hon Cagi, Axaziemitja yMeTHOCTI

1984. Hosu Cap, Passoj ckynitiiype y Bojeoguru 1895-1980, lanepuja capemene mm-
KOBHE yMETHOCTH

1985. Hosu Cap, Josan Congattiosuh, cxyniiiiiype 1942-1984, lanepuja caBpevene /-
KOBHE yMETHOCTI

1991. Hou Cap, Josan Congaitiosuh, Vicropujcku Mysej Bojsomine

1991. Hu, Josar Congaitiosuh, Tanepuja capemerie TMKOBHE YMETHOCTH

2003. Hosu Cag, Munan Korwosuh // Bowko Ileiwiposuh // Josan Congaiwiosuh, Tane-
puja Bojsohancke 6anke, berr Apr

2005. Hosu Cap, Criuke, cxyniidiiype, kepamuxa - usbop us 3asuuajre ianepuje Myseja
ipaga Hosoi Caga, Mysej rpaga Hosor Cajia, 30upKa cTpase yMeTHOCTH

2005. Hosu Capt, Congaitiosuh, Tasiepuja imKkoBHe YMETHOCTI IIOK/IOH 301pKa Pajika Ma-
mysitha

2008. Hosn Cap, M3nosba geiioa 3asuuajre ianepuje, Mysej rpaga Hosor Caza, ITerpo-
BapajjuHcKa TBphasa

PenpopykoBano:

Barvay, Jertena, Cruke, ckyniiiiiype, kepamuxa — us60p us 3asuuajue ianepuje Myseja
ipaga Hosoi Caga, Mysej rpapia Hosor Capta, Hosu Cayy 2005, 74.

Ivanovi¢, Ljiljana, Razvoj skulpture u Vojvodini 18501980, Galerija savremene likovne
umetnosti, Novi Sad 1984.

Ivanovi¢, Ljiljana, Jovan Soldatovié, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985.

Konapuh, Muopar, Josan Congatiiosuh, ckyniiiiiypa 1942-1970, Tanepuja caBpeveHe
nmkosHe ymetnocti, Hosu Cag 1970.

Latinovi¢, Vesna (ur.), Jovan Soldatovi¢, Bel Art, Novi Sad 2012, 194.

Cromh, Joarxa, Congaiiosuh, Tanepuja miKoBHe yMETHOCTH TIOK/IOH 361pka Pajka Ma-
mysuha, Hosn Cag 2005, 5.

Poge (1957)
Bponsa | Bucuma92um | Orxynonayropa 3a 3aBuuajiy ranepujy, 1964. rogu-
He | 3I-46

Msmarano:

1970. Hou Cap, Josan Congatiiosuh, ckyniiiwiypa 1942-1970, lanepuja caBpenete -
KOBHE yMETHOCTH

1973. Bp6ac, Hosocagcku eajapu u ipaguuapu, Mysej rpana Hosor Capa, JInkoBHI ca-
nou [Joma kyrype Bpbac

1980. Hosu Cap, Axaiemitja yMeTHOCTH

1985. Hosu Cap, Josan Congaitiosuh, ckyniitiype 1942-1984, Tanepuja caBpemene -
KOBHE yMETHOCTI

1985. Hopira (Norwich), Bemixa bpurauuja, Form and Line. The Artist of Novi Sad.
Yugoslavia, Muzej grada Novog Sada, Norwich Castle Museum

1985. beorpap, Lpiiex, ipaguka, ckyniiiwiypa (us konexuuje Myseja ipaga Hosoi Ca-
9a), Mysej rpajia Hoeor Capia, [anepuja Buguxosau, Ilanara beorpaj

1991. Hosu Cap, Josan Congattiosuh, Vicropujcku Mysej Bojsomne

1991. Htu, Josan Congaitiosuh, [aniepuja caBpeMeHe MIKOBHE YMETHOCTI

Exhibited:

1979, Belgrade, Exhibition of the Winner of the Politika Award, Art Pavilion "Cvijeta
Zuzori¢”

1970, Novi Sad, Jovan Soldatovié, Sculpture 1942-1970, Gallery of Contemporary Fine
Arts

1980, Novi Sad, Academy of Arts

1984, Novi Sad, Development of Sculpture in Vojvodina 1895-1980, Gallery of
Contemporary Fine Arts

1985, Novi Sad, Jovan Soldatovié, Sculptures 1942-1984, Gallery of Contemporary Fine
Arts

1991, Novi Sad, Jovan Soldatovi¢, History Museum of Vojvodina

1991, Ni§, Jovan Soldatovic, Gallery of Contemporary Fine Arts

2003, Novi Sad, Milan Konjovic // Bosko Petrovic // Jovan Soldatovi¢, Gallery of
Vojvodjanska banka, Bel Art

2005, Novi Sad, Paintings, Sculptures, Ceramics - Selection from the Homeland Gallery
of The City Museum of Novi Sad, The City Museum of Novi Sad, Collection of Foreign Art
2005, Novi Sad, Soldatovic, Gallery of Fine Arts Gift Collection of Rajko Mamuzi¢

2008, Novi Sad, Exhibition of the Homeland Gallery Depot, The City Museum of Novi
Sad, Petrovaradin Fortress

Reproductions:

Banjac, Jelena, Slike, skulpture, keramika - izbor iz Zavicajne galerije Muzeja grada
Novog Sada, Muzej grada Novog Sada, Novi Sad 2005, p. 74.

Ivanovi¢, Ljiljana, Razvoj skulpture u Vojvodini 1850-1980, Galerija savremene likovne
umetnosti, Novi Sad 1984.

Ivanovi¢, Ljiljana, Jovan Soldatovié, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985.

Kolari¢, Miodrag, Jovan Soldatovié, skulptura 1942-1970, Galerija savremene likovne
umetnosti, Novi Sad 1970.

Latinovi¢, Vesna (ed.), Jovan Soldatovic, Bel Art, Novi Sad 2012, p. 194

Stoli¢, Jovanka, Soldatovié, Galerija likovne umetnosti poklon zbirka Rajka Mamuzi¢a, Novi
Sad 2005, p. 5

Storks (1957)
Bronze | Height92em | Purchased from the artist for the Homeland Gallery,
1964 | 7G-46

Exhibited:

1970, Novi Sad, Jovan Soldatovié, Sculpture 1942-1970, Gallery of Contemporary Fine
Arts

1973, Vibas, Novi Sad Sculptors and Graphic Artists, The City Museum of Novi Sad, Art
Salon of the House of Culture Vrbas

1980, Novi Sad, Academy of Arts

1985, Novi Sad, Jovan Soldatovié, Sculptures 1942-1984, Gallery of Contemporary Fine
Arts

1985, Norwich, Great Britain, Form and Line. The Artist of Novi Sad. Yugoslavia, The
City Museum of Novi Sad, Norwich Castle Museum

1985, Belgrade, Drawing, Graphics, Sculpture (from the Collection of The City Museum
of Novi Sad), The City Museum of Novi Sad, Vidikovac Gallery, Palace Beograd

1991, Novi Sad, Jovan Soldatovi¢, History Museum of Vojvodina

1991, Ni§, Jovan Soldatovic, Gallery of Contemporary Fine Arts
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2003. Hosu Cap, Crynitiziype u3 3oupxu Myseja ipaga Hosoi Caga, Mysej rpajia Hosor
Cajia, 36upKa CTpare yMETHOCTI

2004. Hosn Ca, Iegeceii ioguna cehatoa, Mysej rpaga Hosor Cajia, 30upka crpare
YMETHOCTH

2008. Hosn Cap, Msnosc6a geiioa 3asuuajre ianepuje, Mysej rpaga Hosor Caza, [lerpo-
BapajiHcKa TBphasa

PenpopykoBaHo:

Bamaty, Jenena, Cyniiniype us 36upxu Myseja ipaga Hosoi Caga, Mysej rpaga Hosor
Capa, Hosu Caz 2003.

Ivanovi¢, Ljiljana, Jovan Soldatovié, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985.

Konapuh, Muonpar, Josan Congattiosuh, ckynisaypa 1942-1970, Tanepuja capemetie
mmkosHe ymetnocTi, Hosu Cag 1970.

Latinovi¢, Vesna (ur.), Jovan Soldatovié, Bel Art, Novi Sad 2012, 200 (detal)).
Radovanovi¢, Olivera, Form and Line. The Artist of Novi Sad. Yugoslavia, Norfolk
Museums Service 1985.

Radovanovi¢, Olivera, Crtez, grafika, skulptura (iz kolekcije Muzeja grada Novog Sada),
Muzej grada Novog Sada, Novi Sad 1985.

Bes unysuja (1961)
Bpousa | Bucuna52um | Curnarypa: HamocTameHTy, eso, mar: Sf 1961 | Or-
KyI ot ayTopa 3a 3aBuuajiy ranepujy, 1978. roquwe | 3[-707

Wsnarano:

1970. Hosu Cap, Josan Congatiiosuh, cxyniiiiypa 1942-1970, lanepuja caBpemeHe /-
KOBHE YMETHOCTH

1979. Beorpap, Msnoxcoa gobuininuxa Ionuimuxune Haipage, YMETHIYKN [ABIHOH
»LIBujera 3ysopuh*

1980. Hosu Cap, Axaziemuja yMeTHOCTH

1985. Hon Cap, Josan Congaitiosuh, cxyniiiiiypa 1942-1984, Tanepuja caBpenmere /-
KOBHE YMETHOCTH

1985. Hopira (Norwich), Bermixa bpuranuja, Form and Line. The Artist of Novi Sad.
Yugoslavia, Muzej grada Novog Sada, Norwich Castle Museum

1985. beorpap, Lptien, ipaguxa, ckyniidiypa (us konexuuje Myseja ipaga Hosoi Ca-
ga), Mysej rpaa Hosor Capra, lanepuja Buykosary, [Tanara beorpan

1991. Hou Cap, Josan Congaitiosuh, Vicropujcku mysej Bojsoise

1991. Hum, Josar Congaitiosuh, Lanepija caBpeveHe MIKOBHE YMETHOCTY

2003. Hosn Cap, Cyniisiype u3 36upxu Myseja ipaga Hosoi Caga, Mysej rpaga Hosor
Cajra, 36npKa cTpae yMETHOCTH

2005. Hosu Cag, Congaiwiosuh, Tanepuja mukoBHe ymeTHOCTH HOK/ToH 30mpKa Pajka Mamysiha
2008. Hosn Cap, Msnosxt6a geitoa 3asuuajne ianepuje, Mysej rpaga Hosor Caza, [etpo-
Bapa/iHcKa TBphasa

PenpopykoBaHo:

Bawar, Jenena, Cxynitiiype u3 s6upxu Myseja ipaga Hosoi Caga, Mysej rpajia Hosor
Cayra, Hosu Caji 2003.

Ivanovi¢, Liljana, Jovan Soldatovic, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985.

Komaputh, Muoppar, Josan Congaitiosuh, ckyniiiiiypa 1942-1970, Tanepuja capemetie
mmkosHe ymetnocTi, Hosy Cag 1970.
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2003, Novi Sad, Sculptures from the Collections of The City Museum of Novi Sad, The
City Museum of Novi Sad, Collection of Foreign Art

2004, Novi Sad, Fifty Years of Remembrance, The City Museum of Novi Sad, Collection of
Foreign Art

2008, Novi Sad, Exhibition of the Homeland Gallery Depot, The City Museum of Novi
Sad, Petrovaradin Fortress

Reproductions:

Banjac, Jelena, Skulpture iz zbirki Muzeja grada Novog Sada, Muzej grada Novog Sada,
Novi Sad 2003

Ivanovi¢, Ljiljana, Jovan Soldatovic, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985

Kolari¢, Miodrag, Jovan Soldatovic, skulptura 1942-1970, Galerija savremene likovne
umetnosti, Novi Sad 1970

Latinovi¢, Vesna (ed.), Jovan Soldatovié, Bel Art, Novi Sad 2012, p. 200 (detail)
Radovanovic, Olivera, Form and Line. The Artist of Novi Sad. Yugoslavia, Norfolk
Museums Service 1985

Radovanovi¢, Olivera, Crtez, grafika, skulptura (iz kolekcije Muzeja grada Novog Sada),
Muzej grada Novog Sada, Novi Sad 1985

No Illusions (1961)
Bronze | Height52em | Signature: on pedestal, left, lat: SJ1961 |  Purchased
from the artist for the Homeland Gallery, 1978 | ZG-707

Exhibited:

1970, Novi Sad, Jovan Soldatovié, Sculpture 1942~ 1970, Gallery of Contemporary Fine
Arts

1979, Belgrade, Exhibition of the Winner of the Politika Award, Art Pavilion "Cvijeta
Zuzoric”

1980, Novi Sad, Academy of Arts

1985, Novi Sad, Jovan Soldatovic, Sculpture 1942-1984, Gallery of Contemporary Fine
Arts

1985, Norwich, UK, Form and Line. The Artist of Novi Sad. Yugoslavia, The City
Museum of Novi Sad, Norwich Castle Museum

1985, Belgrade, Drawing, Graphics, Sculpture (from the Collection of The City Museum
of Novi Sad), The City Museum of Novi Sad, Vidikovac Gallery, Palace Beograd

1991, Novi Sad, Jovan Soldatovi¢, History Museum of Vojvodina

1991, Ni§, Jovan Soldatovi¢, Gallery of Contemporary Fine Arts

2003, Novi Sad, Sculptures from the Collections of The City Museum of Novi Sad, The
City Museum of Novi Sad, Collection of Foreign Art

2005, Novi Sad, Soldatovic, Gallery of Fine Arts Gift Collection of Rajko Mamuzi¢

2008, Novi Sad, Exhibition of the Homeland Gallery Depot, The City Museum of Novi
Sad, Petrovaradin Fortress

Reproductions:

Banjac, Jelena, Skulpture iz zbirki Muzeja grada Novog Sada, Muzej grada Novog Sada,
Novi Sad 2003

Ivanovi¢, Ljiljana, Jovan Soldatovic, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985

Kolari¢, Miodrag, Jovan Soldatovic, skulptura 1942-1970, Galerija savremene likovne
umetnosti, Novi Sad 1970



Radovanovi¢, Olivera, Form and Line. The Artist of Novi Sad. Yugoslavia, Norfolk
Museums Service 1985.

Cromih, Josarixa, Congatiiosuh, Tanepuja mikoBHe yMETHOCTI OK/TOH 3611pKa Pajka Ma-
mysitha, Hosu Cajg 2005, 6.

Mooen (ckuya) 3a cnomerux k00 XKabma (oxo 1960)
Bpousa | Bucnna74um | Vs ymerriuxor gonma Cl13-a sakynrypy Hosu Cap,
TpajHo foaereHo Mysejy y Bracunurrso | 3-889

Wsnarano:

1964. Hosu Cagr, Camocrajsa 13nox6a Josara Conparositha, Crymio M

1970. Hosu Cag, Josan Congatiiosuh, cxyniiiwiypa 1942-1970, lanepuja caBpenee mi-
KOBHE yMCTHOCTI/l

1980. Hosu Cap, Akaziemuja ymeTHOCTH

1991. Hosu Cag, Josan Congaimiosuh, Vicropujcku Mysej Bojsoryie

1991. Huu, Josan Congaitiosuh, Laniepuja caBpeveHe MIKOBHE YMETHOCTI

2005. Hosu Cagt, Congainiosuh, Taniepitja MKOBHe YMETHOCTI IOK/IOH 3011pKa Pajka Ma-
Mysnha

2008. Hosu Capi, Msnosxba geiioa 3asuuajne ianepuje, Mysej rpaga Hosor Cazia, Ietpo-
BapajyHcKa TBphasa

PenpopykoBaHo:

Komaputh, Muoppar, Josan Congaitiosuh, ckyniiiiiypa 1942-1970, Tanepuja capemetie
mkosHe ymetHocTi, Hosu Cag 1970.

Latinovi¢, Vesna (ur.), Jovan Soldatovié, Bel Art, Novi Sad 2012, 196.

Cromth, Joarxa, Congaisiosuh, Tanepuja mKOBHe yMETHOCTH TOK/IOH 361pka Pajka Ma-
mysuha, Hosi Caz 2005, 15.

ITosepasarve (1962/63)
Opso,peved | 112x75um |  Orkymogayropa 3a 3aidajHy rajepijy,
1963.ropuue | 3I-8

Msmarano:

1970. Hou Cap, Josan Congaitiosuh, cxyniiiiiypa 1942-1970, Tanepuja caBpenmere /-
KOBHE YMETHOCTH

2003. Hosn Cap, Cryniimype u3 36upxu Myseja ipaga Hosoi Caga, Mysej rpaga Hosor
Cajra, 30upKa CTpaHe yMETHOCTI

2005. Hosu Cay, 14. mehysapojisu cajio HaMelTaja it orpene 3a etepujepe AMOMjeHTa,
Mysej rpaa Hosor Cajia, Hoocagcku cajam

2005. Hosu Capi, Criuxe, ckyniiimiype, kepamuka - usbop u3 3asuuajne ianepuje Myseja
ipaga Hosoi Caga, Mysej rpasia Hosor Cayia, 30upka crpate ymerHocTn

2008. Hosu Cap, Msnosc6a geiioa 3asuuajre ianepuje, Mysej rpaga Hosor Cazia, [letpo-
BapajnHcKa TBphasa

PenpopykoBaHo:

Bamari, Jenena, Criuike, ckynitimiype, kepamuxa — u360p us 3asuuajue ianepuje Myseja
ipaga Hosoi Caga, Hosu Cay 2005, 77 (netasm).

bamat, Jenena, ,,[ Topogom 55 rogina o ocnnsarba lanepuje caBpeMeHIX HOBOCAICKUX
yMeTHIKa — 3aBrdajie ranepyje Myseja rpaga Hosor Cana’, Toguuireax Myseja ipaga
Hosoi Caga, 6p. 13-14/2017-2018, Hosu Cay; 2019, 75.

Radovanovic, Olivera, Form and Line. The Artist of Novi Sad. Yugoslavia, Norfolk
Museums Service 1985

Stoli¢, Jovanka, Soldatovié, Galerija likovne umetnosti poklon zbirka Rajka Mamuzica, Novi
Sad 2005, p.6

Model (Sketch) for the Monument near Zabalj (around 1960)
Bronze | Height74cm |  From the fine arts fund of SIZ for Culture Novi Sad,
permanently assigned to the The City Museum of NoviSad | ZG-889

Exhibited:

1964, Novi Sad, Solo Exhibition of Jovan Soldatovié, Studio M

1970, Novi Sad, Jovan Soldatovic, Sculpture 1942-1970, Gallery of Contemporary Fine
Arts

1980, Novi Sad, Academy of Arts

1991, Novi Sad, Jovan Soldatovi¢, History Museum of Vojvodina

1991, Ni§, Jovan Soldatovié, Gallery of Contemporary Fine Arts

2005, Novi Sad, Soldatovic, Gallery of Fine Arts Gift Collection of Rajko Mamuzi¢

2008, Novi Sad, Exhibition of the Homeland Gallery Depot, The City Museum of Novi Sad,
Petrovaradin Fortress

Reproductions:

Kolari¢, Miodrag, Jovan Soldatovic, skulptura 1942-1970, Galerija savremene likovne
umetnosti, Novi Sad 1970

Latinovi¢, Vesna (ed.), Jovan Soldatovié, Bel Art, Novi Sad 2012, p. 196

Stoli¢, Jovanka, Soldatovié, Galerija likovne umetnosti poklon zbirka Rajka Mamuzica, Novi
Sad 2005, p. 15

Confession (1962/63)
Wood, relief | 112x75cm | Purchased from the artist for the Homeland Gallery,
1963 | 7G-8

Exhibited:

1970, Novi Sad, Jovan Soldatovic, Sculpture 1942-1970, Gallery of Contemporary Fine
Arts

2003, Novi Sad, Sculptures from the Collections of The City Museum of Novi Sad, The
City Museum of Novi Sad, Collection of Foreign Art

2005, Novi Sad, 14th International Salon of Furniture and Equipment for Interiors
Ambienta, The City Museum of Novi Sad, Novi Sad Fair

2005, Novi Sad, Paintings, Sculptures, Ceramics - Selection from the Homeland Gallery
of The City Museum of Novi Sad, The City Museum of Novi Sad, Collection of Foreign Art
2008, Novi Sad, Exhibition of the Homeland Gallery Depot, The City Museum of Novi Sad,
Petrovaradin Fortress

Reproductions:

Banjac, Jelena, Slike, skulpture, keramika - izbor iz Zavicajne galerije Muzeja grada
Novog Sada, Novi Sad 2005, p. 77 (detail).

Banjac, Jelena, "Povodom 55 godina od osnivanja Galerije savremenih novosadskih
umetnika - Zavicajne galerije Muzeja grada Novog Sada“, Godisnjak Muzeja grada
Novog Sada, br. 13-14/ 2017-2018, Novi Sad 2019, p. 75.
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Komuosuyuja (1963/64)

Opso,pevedp | 193x36um | Orkynopayropa 3a 3asidajuy ranepujy, 1965. ropu-
we | 3[-53

Wsnarano:

1970. Hosu Cap, Josan Congatiiosuh, cxyniiiiype 1942-1970, lanepuja caBpeveHe /it-
KOBHE yMETHOCTI

2003. Hosn Cap, Crynditiype u3 36upxu Myseja ipaga Hosoi Caga, Mysej rpaa Hosor

Cayja, 361pKa cTpaHe yMEeTHOCTH

2005. Hosn Cag, Criuke, ckyniiiiiype, kepamuxa - u360p u3 3asuuajre ianepuje Myseja
ipaga Hosoi Caga, Mysej rpasa Hosor Cajia, 30upKa cTpate yMeTHOCTH

2008. Hosu Cap, Msnoxc6a geiioa 3asuuajre ianepuje, Mysej rpaza Hosor Cagia, ITerpo-

BapajHCKa TBphasa

PenpopykoBaHo:

Bamar, Jenena, Crynititype u3 36upxu Myseja ipaga Hosoi Caga, Hosu Caz 2003.
Barau, Jentena, Cruke, ckyniiimiype, kepamuxa — us60p us 3asuuajue ianepuje Myseja
ipaga Hosoi Caga, Mysej rpasia Hosor Cazia, Hosu Cay; 2005, 78 (netab).

Kencku axin (1967)
Bpousa | Bucuma60um | Otkyonayropa 3a 3aBuuajiy rasepujy, 1967. romi-
we | 3I-130

Msmarano:

1985. Hou Cap, Josan Congaitiosuh, ckyniiiwiypa 1942-1984, Tanepuja caBpeneHe /-
KOBHE yMETHOCTH

2003. Hosu Cap, Cxynititiype u3 36upxu Myseja ipaga Hosoi Caga, Mysej rpajia Hosor
Cajia, 36mpKa cTpate yMETHOCTI

2005. Hosn Cag, Congaitiosuh, Tanepija mKkoBHe yMETHOCTI IIOK/IOH 301pKa Pajika Ma-
mysiuha

2008. Hosu Cap, Msnos6a geiioa 3asuuajue ianepuje, Mysej rpaga Hoor Capia, [Terpo-
BapajHCcKa TBphasa

PenpopykoBaHo:

Bawar, Jenena, Crynitittype u3 36upku Myseja ipaga Hosoi Caga, Mysej rpaga Hosor
Caya, Hosu Cap 2003.

Ivanovi¢, Ljiljana, Jovan Soldatovié, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985.

Latinovi¢, Vesna (ur.), Jovan Soldatovié, Bel Art, Novi Sad 2012, 195.

Cromh, Josarixa, Congaisiosuh, Tasepuja TmKoBHe yMeTHOCT TIOK/IOH 301pKa Pajka Ma-
wysnuha, Hosn Caj 2005, 7.

Komurozuyuja (1968)
Bakap,pevedp | 40x70um |  Orkymogayropa sa 3asusajuy rasepujy, 1968. ropyiie

31-191 |  Huje usjarato i penpojyKoBaHo.

Poge (1969)

Bpousa | Bucnma45um | Orkymonayropa sa 3asidajuy raepujy, 1971. romu-
we | 3[-324
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Composition (1963/64)
Wood, relief | 193x36cm |
1965

7G-53

Exhibited:

1970, Novi Sad, Jovan Soldatovié, Sculptures 1942-1970, Gallery of Contemporary Fine
Arts

2003, Novi Sad, Sculptures from the Collections of The City Museum of Novi Sad, The
City Museum of Novi Sad, Collection of Foreign Art

2005, Novi Sad, Paintings, Sculptures, Ceramics - Selection from the Homeland Gallery of
The City Museum of Novi Sad, The City Museum of Novi Sad, Collection of Foreign Art
2008, Novi Sad, Exhibition of the Homeland Gallery Depot, The City Museum of Novi Sad,
Petrovaradin Fortress

Purchased from the artist for the Homeland Gallery,

Reproductions:

Banjac, Jelena, Skulpture iz zbirki Muzeja grada Novog Sada, Novi Sad 2003.

Banjac, Jelena, Slike, skulpture, keramika - izbor iz Zavicajne galerije Muzeja grada
Novog Sada, Muzej grada Novog Sada, Novi Sad 2005, p. 78 (detail)

Female Nude (1967)
Height60cm |
7G-130

Exhibited:

1985, Novi Sad, Jovan Soldatovié, Sculpture 19421984, Gallery of Contemporary Fine
Arts

2003, Novi Sad, Sculptures from the Collections of The City Museum of Novi Sad, The
City Museum of Novi Sad, Collection of Foreign Art

2005, Novi Sad, Soldatovic, Gallery of Fine Arts Gift Collection of Rajko Mamuzi¢

2008, Novi Sad, Exhibition of the Homeland Gallery Depot, The City Museum of Novi Sad,
Petrovaradin Fortress

Bronze |
1967 |

Purchased from the artist for the Homeland Gallery,

Reproductions:

Banjac, Jelena, Skulpture iz zbirki Muzeja grada Novog Sada, Muzej grada Novog Sada,
Novi Sad 2003

Ivanovi¢, Ljiljana, Jovan Soldatovic, skulptura 1942 -1984, Galerija savremene likovne
umetnosti, Novi Sad 1985

Latinovi¢, Vesna (ed.), Jovan Soldatovié, Bel Art, Novi Sad 2012, p. 195

Stoli¢, Jovanka, Soldatovi¢, Galerija likovne umetnosti poklon zbirka Rajka Mamuzica, Novi
Sad 2005, p.7

Composition (1968)

Copper,relief | 40x70cm | Purchased from the artist for the Homeland Gallery,

1968 | ZG-191 | Notexhibitedand reproduced.

Storks (1969)

Bronze | Height45cm | Purchased from the artist for the Homeland Gallery,
1971 | 7G-324



Msnarano:

1970. Hosu Cap, Josan Congaitiosuh, ckyniiimypa 1942-1970, Tanepuja caBpemene -
KOBHE YMETHOCTH

1985. Hosn Cag, Josan Congaitiosuh, cxyniiiiypa 1942-1984, lanepuja caBpenviere mi-
KOBHE yMETHOCTH

2008. Hosu Cap, Msnosc6a geiioa 3asuuajre ianepuje, Mysej rpaga Hosor Cazia, [letpo-
BapajHcKa TBphasa

PenpopykoBaHo:

Ivanovi¢, Liljana, Jovan Soldatovic, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985.

Komaputh, Muonpar, Josan Congaitiosuh, ckynititypa 19421970, Tanepuja caBpemere
mmkosHe ymetHocti, Hosu Cag 1970.

Inasa (1971)
Bponsa | Bucuma38um | Orkynonayropa sa 3aBuyajiy ranepujy, 1977. rogu-
He | 3-859

Msmarano:

1978. Hosu Cap, M3 36upxu 3asuuajre ianepuje, Y PBVIC, Mysej rpasa Hosor Cazia
1980. Hosu Cap, Akaziemuja ymeTHOCTI

1984. Hosu Cap, Passoj ckyniiiype y Bojeogunu 1895-1980, lanepuja cappemene -
KOBHE YMETHOCTH

1985. Hosu Cap, Josan Congaitiosuh, ckyniiimiypa 1942-1984, lanepuja caBpemene -
KOBHE YMETHOCTH

1991. Hosu Cap, Josan Congaitiosuh, Vcropujckn mysej Bojsoaune

1991. Huu, Josar Congaitiosuh, Lanepija caBpeveHe MIKOBHE YMETHOCTI

2005. Hosn Cap, Congaitiosuh, fanepitja mKoBHe yMETHOCTI IOK/IOH 301pKa Pajka Ma-
mysnha

2008. Hosut Capi, Msnoscoa geiioa 3asuuajre ianepuje, Mysej rpaia Hosor Cajia, ITerpo-
BapajyHcKa TBphasa

PenpopykoBaHo:

Ivanovi¢, Ljiljana, Razvoj skulpture u Vojvodini 1850-1980, Galerija savremene likovne
umetnosti, Novi Sad 1984.

Ivanovi¢, Ljiljana, Jovan Soldatovic, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985, 13.

[Tnaxar nsnox6e V3 36upiu 3asuuajne ianepuje, Mysej rpana Hosor Caga - YPBIC,
Hosu Cap 1978.

Crommh, Joarika, Congaiiosuh, fanepuja imKoBHe yMeTHOCTY TIOK/IOH 301pKa Pajka Ma-
mysnha, Hosi Caj 2005, 11.

Exhibited:

1970, Novi Sad, Jovan Soldatovic, Sculpture 1942-1970, Gallery of Contemporary Fine
Arts

1985, Novi Sad, Jovan Soldatovic, Sculpture 1942-1984, Gallery of Contemporary Fine
Arts

2008, Novi Sad, Exhibition of the Homeland Gallery Depot, The City Museum of Novi
Sad, Petrovaradin Fortress

Reproductions:

Ivanovi¢, Ljiljana, Jovan Soldatovié, skulptura 1942 -1984, Galerija savremene likovne
umetnosti, Novi Sad 1985

Kolari¢, Miodrag, Jovan Soldatovic, skulptura 1942-1970, Galerija savremene likovne
umetnosti, Novi Sad 1970

Head (1971)

Bronze | Height38cm | Purchased from theartist for the Homeland Gallery,
1977 | 7G-859

Exhibited:

1978, Novi Sad, From the Collections of the Homeland Gallery, URBIS, The City Museum
of Novi Sad

1980, Novi Sad, Academy of Arts

1984, Novi Sad, Development of Sculpture in Vojvodina 1895-1980, Gallery of
Contemporary Fine Arts

1985, Novi Sad, Jovan Soldatovié, Sculpture 1942-1984, Gallery of Contemporary Fine
Arts

1991, Novi Sad, Jovan Soldatovic, History Museum of Vojvodina

1991, Nis, Jovan Soldatovic, Gallery of Contemporary Fine Arts

2005, Novi Sad, Soldatovic, Gallery of Fine Arts Gift Collection of Rajko Mamuzi¢

2008, Novi Sad, Exhibition of the Homeland Gallery Depot, The City Museum of Novi
Sad, Petrovaradin Fortress

Reproductions:

Ivanovi¢, Ljiljana, Razvoj skulpture u Vojvodini 1850-1980, Galerija savremene likovne
umetnosti, Novi Sad 1984

Ivanovi¢, Ljiljana, Jovan Soldatovic, skulptura 1942-1984, Galerija savremene likovne
umetnosti, Novi Sad 1985, p. 13

Exhibition poster Iz zbirki Zavicajne galerije, Muzej grada Novog Sada - URBIS, Novi Sad
1978

Stoli¢, Jovanka, Soldatovié, Galerija likovne umetnosti poklon zbirka Rajka Mamuzi¢a, Novi
Sad 2005, p. 11
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