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Cn.1. Aparomy6 Auvh, JekopallugHu caukanu taHo (1963) Majonnka

Fig.1 Dragoljub Adzi¢, Painted Ornament Panel (1963); majolica



Ogferene 3a CaBpeMeHy YMETHOCT je Hajmnahe operene y
My3ejy rpaga Hosor Caga. PopMmrpaHo je 1963. roguHe y OKBU-
py Ofe/berba 3a KYNTYpHY UCTOPWjY, HAKOH NOCTaBKke n3noxobe
W3 allierea Hosocagckux ymeliHUKa 1962. rogmMHe. Y NoYeTKy Ha-
3UBaHO: [anepuja caspemeHUX HOBOCAGCKUX ymelliHuKad, CagpemeHda
Hosocagcka ianepuja, Hosocagcka lanepuja caspemere ymeliHoCIU,
0[4,1965. roAMHE MNOHeNO je uMe 3aguyajHa ianepuja. NeTHaecT ro-
[AMHA HAKOH OCHMBaMa, 1978. roAMHe, 3aBMyajHa ranepuja je
fobuna ctatyc nocebHor ogemnemna y Mysejy rpaga. dopmupa-
Ha je ca 334aTKOM Aa NPUKyYM/ba, vyBa, MpoyyaBa 1 U3naxe ge-
na 13 061acTu NMKOBHE W NPUMeHeHe YMETHOCTW CTBapana-
La Koju xmBe 1 page y Hosom Cagy. TOKOM 4eTupu AeueHunje
NoCTOjaH-a paseBuna cey jegHy oA Hajbos/bmx Kosekumja HoBO-
CaAcKe yMETHOCTU pyre nooBUHe ABafeceTor BeKa, a jaHac
HeH GoHA 6poju BuLLE 0f 3300 Aena IMKOBHE U NPUMEHseHe
YMeTHOCTW. CBOjeBPEMEHO 3aMULL/bEH KAo LeHTap JIMKOBHUX
36mBama y HoBom Cagy, yMeTHMYKM GOHA 3aBUYajHE ranepuje
npefcTaB/ba CBOjeBPCTaH NMpecek NMKOBHOM CTBapanalitea y
rpagy y npoTekanm geueHnjama. KoHTUHYMpaHo NpaTu pasBoj
CTBapanaykmx KoHLenwumja HoBOCAACKMX YMETHMUKA Apyre no-
NIOBMHE MpOLWIOr Beka W NpeacTaB/ba 3HAYajHO CBefOYaH-
CTBO O YMETHMYKOM CTBapanawTey y Hosom Cagy y TOM nepu-
ofy. TOKOM 4eTupW AeLeHnje akTUBHOI pafia Ha NpoyyaBamsy v
cakyn/barby Aena caBpeMeHe ymeTHocTH y Hosom Caay, dop-
MMPaH je pa3HOBPCTaH YMETHUYKIN GOHA KOju Ce vyBa 'y 36MpLum
[ena MKoBHe YMETHOCTW 1 361pum Aena npuMeHeHe yMeTHO-
CTW, @ NOCEBHY LieIMHY YNHW 3a0CTaBLUTUHA apxuTekTe Hhopha
Tabakoeuha, oTKyn/beHa 1981. rognHe.!

OcTBapera Koja ce 4YyBajy y Konekumju yHMKaTHe Kepa-
MUKe Oferbera 3a caBpemMeHy yMeTHOCT Myseja rpaga Hosor

Cafa BehrHOM Cy HacTana ToKOM 70-MX M 80-MX FTOAMHA 20. Be-
Ka, y Bpeme CBOjeBPCHe eKCrnaH3uje yHNKATHe KepaMuKke y Ta-
bawms0j Jyrocnasmjm. Cob63rMpomM Ha To Aa 36mpka geLeHumjama
Huje NpOLIMPUBAHA, a Aa je Hajmnahe feno y koneumjy Hacta-
J10 Mpe CKOpO TpUAECEeT roAmHa, Npuv carnefaBarby BpeaHoC-
TV OBe My3ejcKe 36MpKe TeLKO je 0cnoboanTH ce yTUCKa Aa ce
NCTpaXkyje HekakBa faBHO 3aTBOPEHa 8peMeHcKa Katicyad. Tome
LOMPUHOCK U YMHseHMLA Aa je MakW 6poj Aena u3 36mpke Ke-
pamMuKe 3aBUYajHe ranepuje NnpeacTaB/beH My3ejckoj nyeamum
[OaBHe 1987. rogMHe — Ha n3noxbu Aksusuuuje Myseja ipaga Ho-
6ol Caga, @ NOTOM 2005. FOAMHE, 1 TO NOCNeAHWN MyT — Ha U3-
noxxéwm Cauke, ckyalliiype, kKepamuxa: u3bop u3 3asuyadjHe ianepuje
My3eja ipaga Hosorl Caga, lpupeheHoj y My3ejy rpaga. OTyza je
CTPYYHOj jaBHOCTN M 3aMHTEPECOBAHMMA, @ NoCcebHO Mahoj
reHepauujn Mysejcke ny6aMKe 0CTaNo rOTOBO HEMO3HATO Aa
cey Oferberby 3a CaBpeMeHy YMeTHOCT Hala3un BpefHa 36mpka
YHMKaTHe KepaMuKe, YMju Cy ayTOpU HEKM 0f, Haj3HAYAjHMjLX
HOBOCAACKMX KepaMmyapa Apyre nosioBMHe 20. BeKa.
MNpeaMeTy of, KepaMuKe Cy CTaIHW YNHWAAL, JbYACKe CBa-
KOZHEBHMLLE jo oA npancTopuje. TOKOM passoja LMBUAN3a-
umje, CBe 4O MOAEPHMX BPEMEHA, YBEK CY NPUCYTHW Y Hajpas-
NIMYUTUjUM 0BanuMMa. Y MOYeTKy Cy UManu yTUAUTapHY
dYHKUMjY M jeaHOCTaBHe popMe nocyaa Koje cy CayXKuae yr-
JTABHOM 3a NpUMNpematse 1 4yBaH-e xpaHe. OCMM ynoTpebHmX
34ena, npahmeana je 1 kepamonnacTmka y opmMu ngona, ca
KyNTHOM HameHoMm. OBAMKOBAaHW Cy PyYHO, ipaherem, Moae-
JIOBaH-eM Ha FPHYapCKOM TOUKY U JINBEHEM Y KanynmMMma, a
NoTOM neyeHn y nehrma Ha BUCOKMM TemnepaTtypama. Moje-
OVHW KepaMUYKM NpeaMeTY yKpaLlaBaHu Cy pasinunTMm Tex-
HMKAMa — YTUCKMBaH-EM, Ype3mBak-eM, OC/IMKABaH-eM M Ha
Apyre HaumHe. CayvyBaHu cy 6pojHM NpuMepun ynoTpebHe Ke-
pamuKe 1 AeKopaTMBHE KepaMomnaacTMKe 13 aHTuuKe Mpyuke n
Prvma. TOKOM paHor cpefHser Beka n3pahueaHa je yrinaBHOM
jenHOCTaBHa yTUAMTapHA KepamMumKa, a Noj yTuLajeM ncnamc-
Ke KynType y EBponu paseujeHa je borata kepammyka npoms-
BOAH-A YTUAUTAPHUX NPeAMETa U eKOPATMBHUX eleMeHaTa y
apXMTeKTypu. TOKOM 15. 1 16. BeKa OCHUBAjy Ce YyBeHe MaHy-
dakType y NTanmju, OpaHuyckoj n Hemaukoj, a y HapegHum
cronehrmMa KepaMmUKu LLeHTpW Yy XonaHamju v EHrneckoj, kaaa
CY BENIMKY Y/IOTY Y pa3Bojy TEXHONOMMje 1 An3ajHa Y Kepamunum



M3BPLUWAN KYNTYPHW yTuUaju Janekor McToka. TOKOM apy-
re NONOBMHE 19. BeKa, Ca OPraHM30BaHOM CEepUjCKOM Mpoms-
BOAHOM M yCaBpLUaBaH-eM TexHoAormje, y EBponm noynme
WMHAYCTPUjCKA M3paja KepamMmn4kmx Npomssoaa. Y ToM nepu-
ofy Ce 13 LenokynHe Kepamuyke npoaykuuje nsasaja yHu-
KaTHa Kepammka Kao Leno MHAMBMAyanHe Kkpeauuje. OHa
MOXe BUTU yTUANTAPHA, 32 CBAKOAHEBHY yNOTPedy, Nan Hey-
TUANTApHA KepammKa €a TIMKOBHUM U eCTETCKUM BpeaHOCTU-
Ma, 6e3 ynoTpebHe pyHKUMje. MpemMa TpaanLMoHaNHoj noge-
JIN YMETHOCTU Ha IMKOBHY U NPUMEH-EHY, KEpaMmn4yka gena ce
4ecTo CBPCTaBajy y MpUMeH-eHe YMETHOCTUM 360r MaTepujana
o[ KOr ¢y n3paheHa, a Koju ce yrnaBHOM KOPUCTWO 3a U3paay
npeameTa ynotpebHe BpefHOCTN. MehyTuM, KepamMUyKo OCT-
Baper-e 6e3 yTUAMTapHe HAMeHe Hanasm ce y JOMeHy NMKOBHe
yMeTHOCTW. CTOra, MHOre KepamoniacTukKe MOXEeMO YBPCTU-
TU Y YMETHOCT CKY/NTYpe, a HeKe OC/IMKaHe KepaMmnyke noep-
LUMHE MOXKeMO MOCMaTPaTH Kao CInKe. 2

Y KONMeKumju yHuKaTHe Kepammke Operbera 3a caspe-
MeHy yMeTHOCT My3eja rpaga Hosor Caga 3acTyn/beHe cy
Kepamuyke nocyae, CIMKaHe Kepamuyke NOBPLUMHE, Kepa-
MOMAACTUKA, & HANIA3W Ce Y HEKOIMKO KOMMOHOBAHMX Kepa-
MUYKMX LLeIMHA, YMjU Ce CacTaBHM Ae/T0BM MOry KOMOUHO-
BaTM 1 GopMmupaTM pasnnymte Komnosmumje. Kepammuka
ocTBapera Koja cy mehy npsuma ywna y Ope/bere MHBEH-
TapucaHa cy y okBMpy 361pKe IMKOBHE YMETHOCTU. Kaga je
odopm/beHa 36mupka npuMer-eHe yMEeTHOCTW, HOBOMPWUAO-
Wna fena ykbyyeHa cy Y HeH MHBEHTAp, Mako HUCY yTUAN-
TapHOr KapakTepa. To je y4MHeHO Yy CKaAy Ca CXBaTaHeM A3,
360r npupoae Matepujana v NpUMeHeHe TeXHUKe, CBa yMeT-
HWYKa aena mipaheHa y Kkepamuum Tpeba cBpcTaTu y npu-
MeH>eHYy YMETHOCT. 3aTO Ce A0roAua0 Aa Cy Aena YHUKATHE
KepamuKe — OHa Koja Npuvnaaajy MMKOBHOj YMETHOCTU, Ke-
paMmnuKM naHon un3paheHn ca NOTeHUMjaIHO [eKOopaTuB-
HOM HaMeHOM, ann 1 yTUANTapHa U NCeyaoyTUIUTApHA OCT-
Bapera, MHBEHTapucaHa y obe 36upke Operserka. M nopes
TOra, pedy je 0 NOCe6HOj LEeNMHN, OAHOCHO YMETHUYKUM de-
JIMMA y KOjMMa je OCTBApeHa CMHTEe3a CIMKAPCKUX U M1acTmy-
HWUX enemMeHaTta y KepaMm4koMm matepujany. ena yHuKatHe
KepamuKe 13 0Be KoNeKkunje oamKkyjy ce A4eKOpaTUBHO-YTU-
JINTAPHOM HeyTpa/IHOWhAY M TEXHOM Ka MOCTU3aHsYy YUCIUX
JINKOBHMX 06/1MKa, YaK M y CayvajeBMMa Kaja ce Kepamuyke
KOMMO3MLMje N3BOAE KA0 eNeMEHTN HAMEHEHW AeKOpUCaHY
eHTepujepa.’

3a opmMumpamse KonekLmje yH1KaTHe Kepamunke Oaerberba 3a ca-
BpeMeHy yMeTHOCT My3eja rpaga Hoeor Caaa 3aciy>KHn Cy UCTO-
pyYapu yMeTHOCTU MupjaHa LlennHa n Munow Apcuh — kycTocn
3aBuM4ajHe ranepuje of HeHOr OCHMBaHA 40 1975. FOAWHE, Kafa
je oTkyn/beHa BehrHa gena HOBOCAACKMX Kepamuyapa 13 36mp-
Ke, oA KOjUX MojeamHa MmpeacTas/bajy KanutanHa OCTBapeHsa
CBOjUX ayTopa. MNMOMeHyTU CTpy4YHall Mpeno3Hannm Cy 3Hauyaj
TUX Aea 3a carfefasaH-e YMeTHOCTU Apyre NoJIOBMHE NpOLUIor
BeKa y HoBoM Cafly, yBPCTUAM MX Y My3ejCKy KONeKLMjy 1 Tako
LONPUHENN yMETHNYKO] BpeAHOCTW 36MpKkin Ofebensa 3a caBpe-
MeHY YMEeTHOCT. BaxkHa je YMHeHMLa Aa cy nojeanHa 0CTBapeH-a
13 KoneKLumje CBojeBpeMeHOo HarpaheHa 3n1aTHUM Meaarbama Ha
MehyHapogHUM u3noxbama Kepamuike y daeHum* 1 Yepsuju
(UTanuja), kao v Harpagama Ha Apyrum goMahum 1 MHTepHa-
LUMOHANHUM M3n10X6amMa 1 CMOTpama, YMMe je 361MpKa yMeTHNY-
Ke KepaMuvKe 3aBunyajHe ranepuje obuna Ha 3Hayajy He camo y
nokanHum seh 1 MehyHapoaHMM OKBUPUMA.

CBOjUM dennma je y Konekumju npeactaB/beHo AeceT Ho-
BOCAACKMX ayTopa — [parosbyb Auuh, 3nata Mapkos bapaksu,
ApaHka Mojak, Muogpar Hegemskosuh, Onra Hukonuh, Jbybuiia
Metposuh, AHa Monos, MapuvHa Monosuh, Bnagncnas PajueTtnh
n MapuHa CyjeToBa Koctuh. Y Bpeme kaga je konekumja Gopmu-
paHa, OHW Cy yrIaBHOM BUan NnpunagHmum mnakhe reHepaumje Ho-
BOCaACKMX YMETHMKA, KOju Cy Ce MaxoM ONpeaenunam 3a kepamu-
Ky. Hanme, kpajem cegMe feLieHunje 20. Beka KepaMumka je noctana
jefiHa 04 LOMUHAHTHUX IMKOBHUX ANCLIMNANHA Y TAAALLIH0j Jyro-
cnaBumju. Mnaga reHepaumja yMeTHMKA KepaMmyapa ycneeana je
ga cHaiom (aneHita uHayiyputue Kkepamuky Kao AUKOBHY guCuutiAuHy.s
BehurHa ce TOKOM cegamaeceTmx 1 ocaMmaeceTux rogmHa 20. Be-
Ka obpasosana Ha AkageMuju NpUMeHeHNX YMeTHOCTK y beo-
rpagy v LLkonwu 3a npumerseHe ymeTHOCTM Y HoBOM Cagy. ¢ Mehy
AYTOpMMA 3aCTYN/LEHUM Y KONEKLMU YHUKATHE KepamuKe 3aBu-



YajHe ranepuje Ha Akagemmnjn NpUMereHX yMeTHOCTW y beorpa-
Ay amnnommpanu cy Aparomsyd Aunh n Muogpar Hegemskosuh,
[LOK je Ha AKaZieMUj1 IMKOBHUX YMETHOCTM y beorpaay anniomu-
pao Jbybuwa Metposuh. LLIKOMY 33 NpUMeH-eHe yMeTHOCTN y Ho-
BoM Caaly 3aBpLumna je ApaHka Mojak, a JIMkoBHM oacek Buiue ne-
pJarowke wkone y Hosom Cagy AHa Nonos, MapuHa Monoswuh,
ApaHka Mojak 1 Bnagncnas Pajuetuh. Ha Akagemnjm yMmeTHOCTM
y HoBom Cagy annnomupane cy Onra Hukonvh n Mapwuna lnono-
Buh. MocTannaomcke ctyamje Ha PakynTeTy NpUMeH-eHUX yMeT-
HocTny beorpaay 3aspwmna je MapuHa CyjeToBa Koctuh, a npeT-
XO[HO je 3aBpLumna Cimkapckm oacek CpefmHe YMeTHUYKeE LLIKoNe
B. N. CypukoBa y Mockeu 1 Oacek kepaMmke Ha AKagemMujn npu-
MeH-eHMX YMeTHOCTW y Mpary. MHOrM o yMeTHMKA 3acTyr/be-
HWUX Y KONEeKUMjM YHUKATHE KepaMuKe 3aBnYajHe ranepuje bunm
cy npodecopu y LLIkonu 3a npumMmer-eHe yMeTHOCTK y HoBoMm Ca-
Zy.3nata MapkoB bapaksy je ocHoBana Oacek 3a kepamuky LLko-
Ne 33 NpUMeH-eHe YMeTHOCTU 1948. roanHe, Ha KojeMm je buna wed
[0 1960. rognHe. Muogpar Hegermskosuh je 61o npodecop rpa-
burukmx npegmeTa y LLKoAM 32 NpUMereHe YyMETHOCTM 0f, 1961.
[101972. roanHe, a Jbybuwa Metposuh npodecop 1 noTom anpex-
Top LLKone 04,1960. 40 1978. TOAMHE.

Y nepuoay Kaja NoOMeHyTU ayTOpu YMETHUYKM CTacaBsajy,
cefjampaeceTmx U ocaMaeceTMx rofmHa 20. Beka, pacte bpoj ke-
pamuyapa y TagallHs0j ApXaBK, n3noxbe ce oapxasajy Yewhe
Hero nKkapg, a YMeTHOCT KepaMuke cazpeBa y Cpbuju. 7 Ha nHu-
unjatmey YNYNYC-a n YIINAMB-a opranmsyjy ce 6pojHe MaHu-
decTaumje Ha KoOjUMA Ce M3aXKy M KepaMUUKK pafoBu, Npu-
pehyjy ce nyTyjyhe nsnoxbe no rpagosmma Cpbuje n pazmeHe
M310Xbu ca ApyruMm penybavykuM 1 NOKPAJUHCKUM yApy-
XerMMa yMeTHMKA. OCHMBAjY Ce YMETHUYKE KOJIOHMje Kepa-
MUYapa 1 CUMMNO3MjymMmn Kepamuke ca cee Behm bpojem y4ec-
HMKa. Ha nHuumjatuey ApaHke 1 Netpa Mojaka, 1959. roauHe,
OCHOBaHa je Kepamunyka KonoHuja y Manom Uhouwy, a y Cybo-
TMUM 1968. roamHe TpujeHane jyiocnoseHcke kepamuke. Op,1974. ro-
AvHe y ApaHhenosuy ce oapxasa Crmnosujym Ceelll Kepamuke
y OKBUpY MaHubecTaunje Mepmep u 38yuu. bpojHe cy maHnbec-
Tauuje, KonoHuje, bujeHanHe 1 TpujeHanHe n3noxbe Kkepamum-
Ke MOKpeHyTe LWMPOM TaAadllHse ApXKaBe — PeceHcKa KOMOoHKja
y MakegoHuju (1971), KonoHwuja JuHko XyH y Hawmuama (1978),
MehyHapoaHu bujeHane kepamuke y NMupany (1980), CajeTcKM
TpujeHane mane kepamuke y 3arpeby (1984) n gpyre.®

CefampeceTnx M ocampeceTux rogmHa 20. Beka Behu-
Ha ayTopa 3acTyr/beHWX Yy KONneKuMju yHUKATHe Kepamuke
Opferverba 3a caBpeMeHy yMeTHOCT My3eja yyecTByje Ha Bev-

KM 13n0xKHama kepamumike y JyrociaBujm M MHOCTPaHCTBY. Jea-
Ha 0f HajpaHujux NociepaTHUX n3noxbu buna je CagpemeHa
jyiocnoseHcka Kepamuka, ogpXaHa y Mysejy npumerseHe ymeT-
HOCTW y beorpaay 1954. roauHe, Ha Kojoj je yyecTBoBana 3na-
Ta MapkoB bapamu. Ha CanoHy lpumereHux ymeliHocliu y beo-
rpagy 1966. rogmHe n3narana je ApaHka Mojak, a ucte rogmHe
je Jbybuwa MeTpoBuh y4eCTBOBAO Ha M3/I0XKOM JyIOCA0BEHCKA
UpumerbeHa ymeliHocii y MockBu. [OTOBO CBW ayTopu umja cy
[ena 3acTyn/beHa y KOMeKUMjU y4eCcTBOBaAM Cy Ha TpujeHany
jyiocnoseHcke Kepamuke, Koje ce 04,1968. rognHe oapaea y Cybo-
TMun. Ycneauna cy yvewwrha nojeAnHMX aytopa Ha ipyrm Benn-
KM m3noxbama. Ha MehyHapogHoj usnoxeéu kepamuke y PaeHLm
y I'Tannju coje pagose cy usnaranu Jbybuwa Metposuh (1965—
1968), Munogapar Hegemkosuh (1968;1972), Bnagmucnae Pajuetuh
(1968; 1971) MapuHa CyjeTtoa Koctuh (1973; 1976), ApaHka Mojak
(1976), @ Ha MehyHapogHoj u3noxbu kepamuke y YepBujn 1968.
1969. Jb. MeTposuh 1 B. Pajuetnh. Cneam nnoxba CagpemeHa
yMelHoCl Kepamuke u ciliakaa y Cpbuju, oppxxaHa y beorpaay u
3arpeby 1971. roAnHe, Ha K0joj je y4ecTBoBao Aparosbyb ALunh,
3aTnM m3noxba BojeohaHcka pumerbeHa ymeliHoc y bpatucna-
BM 1973. FOAMHE, Ha KOjOj je CBOja Aena npeactasno Jbybulua
MeTposuh. MOTOM je Ha 13n0XK6M CagpemeHa Kepamuka u Cliakao
u3 36upke Myseja lpumerbeHe ymeliHOCIU, OAPXKAHOj Y MOCKBM
1975. roAuHe, yyectBoBao [. Auuh. BehrHa kepamunyapa 3a-
CTYN/bEHWMX Y MY3€jCKOj KONEKLIMjM CBOje CTBApanaLlTBO je npu-
Kasana Ha n3noxou CaspemeHa Kepamuka BojgoguHe, 0Ap>KaHOj y
ApaHhenosuy 1975. rognHe. CyjeToBa Koctuh je, 1978. rogmHe,
nsnarana Ha lll uHliepHauuoHanHom cumiosujymy kepamuxey baca-
Ho gen pana (Bassano del Grappa) y itanuju. UcTe roanHe cy
Ha Capajesckom WpujeHany YHUKALHOT 06AUKOBAHA yHecTBOBaNM .
Aunh n A. Mojak. Y beorpagy je 1979. roamHe ogp>kaHa n3noxoa
CaspemeHa kepamuka y Cpbuju Ha KOjoj je y4ecTBOBAJIO BuLLe ay-
TOpa 3aCTyN/bLeEHMX Y My3ejCKoj konekumju — [. Auunh, 3. M. ba-
parun, A. Mojak, J/b. Metposuh, A. MNonos, M. MNonoswuh, B. Paj-
yetuh, M. C. Koctuh. Cnegehe rogmHe, y MOCKBM, Ha M310XX6m
MpumerbeHa ymeiHoc Cpbuje, nanaxe 4. Aunh, anotomy MNapum-
3y 1 be4y Ha 13106 BojeohaHcka atucepuja U Kepamuka yHecT-
Byje 1 Jb. MeTposuh. FloanHe 1981. y MNMapusy je ogpxKaHa U3Nox-
6a JylocnoseHcka Kepamuka Ha Kojoj cy ydewhe yzenn . Aunh n
B. PajueTtunh, ay bedy, Ha n3nox6u YmeliHocil BojeoguHe nanaxy
Jb. NeTposuh 1 B. PajueTuh. Ha MehyHapogHom bujeHany kepamu-
Ke y TMpaHy y4ecTBoBanu cy 1982. 1 1984. roaunHe [. Auuh, A.
Mojak, M. Monosuh 1 M. C. Koctuh. Ha MHLiepHauUOHAAHOM KOH-
Kypcy kepamuke y F'Bangno TagmHo (Gualdo Tadino) y Tannju ceoj



pag cy npeactaBnam ApaHka Mojak (1979) n B. Pajuetnh n M. C.
Koctuh (1983). Y CnoBers 'pageLy Ha | jyiocnoseHckoj u'V cnoseHaq-
KOj U3N0X6U gomahe ymeliHOCWU U 3aHallid, 1984. roavHe, unara-
ey A. Auvh, B. Pajuetunh, A. NMonos n M. Monosuh u, nctero-
OuHe, Ha Cejellickom tWpujeHany mane kepamuke y 3arpeby . Auvh,
A. Mojak, M. Monoewh, B. Pajuetnh, A. Monos 1 M. C. Koctuh.
9 bpojHe n3nox6be Ko Hac 1 y CBeTy CBEAOYAHCTBO Cy y3neTa
YMETHMYKe KepaMmmnke Kakas A0 Tafa Huje 3abenexeH. Aytopu
yumja ce gena yyBajy y KONeKLMju yHUKATHe kepamumke Ofebersa
3a caBpemMeHy yMeTHOCT My3eja rpaga Hosor Caga, npeactaBu-
JIN Cy CBOja Aena Ha MHOrobpojHMM n3noxbama TOKOM apyre
NOMOBMHE 20. Beka.

Y KOnekumjn yHuKaTHe kepamuke My3eja pasniunkyjy ce, y 3a-
BMCHOCTW Of TEXHOMOMWje paja U maTepujana, npeameTy nsse-
[OEHW Y M3joNnun, KAMEHWHW 1 nopuenany. Hajsehu 6poj kepa-
MUYKMX KOMMO3MLMjA M3BEAEH je Y Majonnum, Koja ce, Majyhn
Y BUAy TexHonoLKe MoryhHOCTM BpeMeHa y KOM Cy Aena HacTa-
Na, Nokasana Kao HajmorofHuja 3a KpeaTuBHM U3pa3 Kepamu-
yapa. Tek of 80-UX roAMHA 20. BeKa Majonmka ycTyna npeg, ka-
MEHVHOM, 3a Ynjy Cy n3pagy bune HeonxogHe nehu y Kojuma ce
Morna noctuhu BMLWA TemnepaTtypa, KakBUX HWje buio y npet-
XOLHOM nepmoay.'° 3Ha4ajHo je nuctahm aa je oa konekumja hop-
MUpaHa 3axeasbyjyhu oTKyny o4 ayTtopa. [eT ocTBapeH-a NoTu-
ye 13 ymeTHm4YKor poHaa CM3-a 3a kyntypy y Hosom Cagy, umjm
je feo TpajHo gofeseH Mysejy 1982. roaMHe, a TOKOM 2012. FTOAn-
He Oferbersy je MOKIOHEHO 12 KepaMonnacTuKka. Hekonuko ay-
Topa, Mehy kojuma cy Aparomyb Ayuh, ApaHka Mojak, Jbybuiia
MeTposuh 1 Bnagmncnas Pajuetmh y Konekumjm cy 3aCTyn/beHm ca
BMLLE 3HAYajHMX KOMMo3mumja, a Mrogpar Hegerskosuh ca jen-
HUM KanuTasHUM Aen0M M3BeAeHUM Y KepaMmuum. CTora je Hu-
XOBO CTBapanawTeo Moryhe 6osbe carnegaty of onyca ayropa
Yymje ce jeHO UV ABA OCTBApEH-a HyBajy Y My3€jcKoj 36mpum. Ma-
KO He onucyjy y NyHOj Mepu CTBapanadke KoHUenuumje aytopa,
YHUKATHe Kepamuyke komnosuumje y ¢poHay Oferersa Bpes-
HO Cy CBEAOYaHCTBO YMETHUYKMX TeHAeHumja y HoBom Cagy y
NPOLUIOM BeKy, a MOCe6HO y nepuoay of 70-UX A0 80-MX roAmMHA
20. Beka. M3abpaHa fena HoBOCaACKMX KepaMmyapa y Konekumjm
LOMNpUHOCe 1 3HaYvajy LenokynHor doHaa Oaererba 3a caBpeme-
Hy yMeTHOCT My3eja rpaga Hosor Caga. Y Katanory cy M3HeceHu
OCHOBHM MoAaLM 0 ayTOpMMa KOjW Cy AeNNMa 3aCTYM/LEHN Y My-
3ejCKOj KoneKkumjn, ca bubamorpadmjom Koja ce OAHOCK Ha HoK-
XOBO CTBApanalTBO M OCHOBHMM bBuorpadckmum nogaumma. Y
3acebHOM MOrnae/by je Katanor Konekuuje yHMKaTHe Kepamu-
Ke Oferserba 3a caBpeMeHy yMeTHOCT My3eja rpaga Hosor Caga.

CTBapanalTBO jefHOr Of, BPXYHCKNX NpeACTaBHMKA Kepammny-
Ke gucumnanHe y Cpbumju, 1 jeaHor of Haj3Ha4YajHNjUX HOBO-
CaAcKkux kepammyapa [paromsyba Ayuha, npeacTaB/beHo jey
KONEKLUMjU YHUKATHE KepaMuke Ofe/bera 3a CABpEMEHY yMeT-
HOCT My3eja ca YyeTMpu KOMNo3uumje 13 paHe dase Herosor
CTBapanawTea. KepamonsiacTvke OBOr MajcTopa Majosuke,
M3y3eTHOr N03HaBaoLa TeXHNYKO-TEXHOJIOLLKOT MOCTYNKA, OA-
JIVKYjy Ce CKYNNTOPCKUM peLlaBaH-eM Maca v NoBpLUMHA. ALivh
je notnyHo ocnoboheH TpaaMUMOHATHMX OKBMpA yTUANTAP-
HOI W 4eKOPaTUBHOT Y KEpaMULK, Y CBOM paZly TeXMO Ka NyHOj
JINKOBHOCTW fena. MNpesasunasehu rpaHue nsmehy yuciiux v
UpumerbeHux YMETHOCTW, YMETHUK je CTBOPNO YHUKATHe Kepa-
MUYKe 0banKe Ynje carnefaBakbe U TymMayerse 3axTeBa UHTe-
NleKTyanHW Hanop v yyelwhe nocmartpaya.

Aparossy6 Auunh je poheH y HeHoerhnma ko LieThHsa 1941.
rofivHe, a CKIOHOCT KA YMETHOCTM KepaMuKe je nokasao jou y
Cpef0j WKOAM 32 MpUMjeHeHy YMjeTHOCT y Xepuer HoBoMm.
Y Hosom Cagy je 1963. rogmHe 3aspwmo LLKony npumereHmnx
YMETHOCTW, a 3aTUM AUMIOMMPA0 HA AKAAEMUJU NPUMEHEHUX
yMEeTHOCTW y beorpaay 1969. roamHe, y knacu npodecopa Vea-
Ha Tabakosuha. Kog mctor npodecopa je MarmcTpupao 1974.
roavHe. TOTOM je creumjann3npao kepamuky y Lkonn 3a
npumMerbeHe ymeTHocTu fyiepe (LEcole des Arts appliqués Dup-
erré) y Mapusy (1975-1977). foanHe 1988. fobWO je TpomMeceyHy
CTUNeHAM)y Hemadke Bnage 3a CTPYYHO VYCaBpLUABaH-e Y
Hemaukoj. Of 1971. rogmHe 610 je 3anocieH Kao pykoBogmnay, y
[AV3ajH LeHTpy HWT-a, @ NoToM Ce 6aBMO NefarowKkmMM pagom
Kao npodecop y EnekTpoTexHm4Koj Lwkonm ,Mmxajno MynuH". Of
1979. roaMHe 61o je 3anocneH y PTB Hoem Cag kao cueHorpad,
rae je oCcTBapuo BuMLe of 150 cueHorpadCkmx pelera. Of
1979. A0 1980. paamo je Kao Npodecop KepaMuKke — XOHOPapHU
CapafHMK Ha AKageMUjU IMKOBHMX YMETHOCTM y Hosom Caay.
Aparomy6 Auuh je unan YNUOWB-a, YNYB-a, YYC-a v Yapyskera
yMeTHMKa C MNeTpoBapaanHcke TBphase JlukosHu kpyl." CBoja Aena
je npeacTaBmo Ha camoCTanHUM 13ox6ama y JoMy cuHamkaTay
Beorpaay (1968), lanepuju YNAWB-a y Hosom Cagy (1971, 1972),
Mnasom ABopLy Ha LleTursy (1972), fanepunju KyntypHor ueHTpa
Santa Maria il Ponte y byasu (1972), JIMKOBHOj ranepuju KyntypHor
ueHTpa Bpbac (1973), Fanepwju Jlowipwhak y 3arpeby (1975),
Fanepwju PagHu4kor yHmBepsuTeta y Hosom Caay (1975), Cilapom
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Cn.2. Oparomy6 Aunh,
Yosex U cyHUe - 1. eemeH(l
(1969) Mmajonuka

Fig. 2 Dragoljub Adzi¢,
A Man and the Sun -1st piece
(1969); majolica



Cn. 3. Oparosmwy6 Aunh, Yogex U cyHuUe - 2. enemeH il (1969) MajosinKa

Fig. 3 Dragoljub Adzi¢, A Man and the Sun - 2 piece (1969); majolica



Cn.4. Aparoswyb Aynh, Hosek U cyHuUe - 3. enemeH il (1969) Majonnka

Fig. 4 Dragoljub AdZi¢, AMan and the Sun - 3 piece (1969); majolica



Cn.s. Oparomy6 Aumnh, Yosek u cyHue - 4. eremeH i (1969) Majonmka

Fig. 5 Dragoljub AdZi¢, A Man and the Sun - 4* piece (1969); majolica



Cn.6. Aparosmy6 Auuh,
Yosex U CyHUe - 5. enemeH(l
(1969) Majonka

Fig. 6 Dragoljub Adzi¢,
A Man and the Sun - 5t piece
(1969); majolica



3gamwy y ApaHhenosuy (1975), My3ejy NnpuMerseHe YyMETHOCTU Y
beorpagy (1975), Galerie Valombreuse y Mapw3y (1976), Galerie Mouffe
y Mapwu3y (1976), MozepHoj ranepujuy Tutorpagy (1976), Fanepuju
JYrOCNOBEHCKOT KyNTYPHOT LeHTpa y MNapwmsy (1977), MoaepHoj ra-
nepuju y Tutorpagy (1977), Manom NMKOBHOM canoHy y HoBoMm
Cany (1984), Fanepujy Aaga y Cnnuty (1984), Galerie Sogel, 3eren
(Sogel) y Hemaukoj (1984), HapoaHom my3ejy y MupoTy (1998), a-
nepuju Yegomup Kpciuh y NMnupoTy (2002), Manepujyu HC Hosa y Ho-
Bom Cagy (2003).

Oparosbyd Auuvh je y4ecTBOBAO Ha MHOMMM KOJTIEKTUBHUM
n3noxxbama y Hawoj 3emmwn. M3narao je Ha OKLiobapckom canoHy
y beorpagy (1967, 1969-1971, 1973-1975, 1977-1981), Majckom
canoHy y beorpagy (1968-1971, 1973-1975, 1977-1980), Majckoj
usnoxéu y beorpagy (1981), Hosocagckom canoHy (1974, 1975, 1977—
1984), 3nawiHoj popmu y Hosom Caay (1971, 1974, 1977, 1981, 1983),
CpemcKomuiliposa4kom caroHy (1982, 1983), TpujeHany jyiocnoseHcke
Kepamuxe y Cy6oTnum n beorpaay (1974, 1977,1980, 1983). Amnhesa
fena cy 6una npukasaHa v Ha usnoxbama: YmeliHuyu 8ojHULU Y
Beorpasy (1970); M3noxba maagux cineaparaya y Cpemckmum Kap-
nosumnma (1971); CaspemeHa ymeHOC Kepamuke u cidakaa y Cpéuju
y beorpaay v 3arpeby (1971); M3nox6a 8ojeohaHcke kepamuke y be-
orpagy (1973); M3noxéa YNAWB-a y MpuwtuHn (1974); U3n0xba
toctugutinomaua @akyatielia lpumereHux ymetiHociu y HoBom beo-
rpasy (1974); CaspemeHa kepamuka BojeoguHe y ApaHhenosLy (1975);
Tuitio y pesonyuuju y HoBom Capy n Yenapesy (1977); Hogocagcku
gaHu y Hosom Capy (1977, 1979); CaspemeHa kepamuka y Cpbuju y
beorpagy (1979); ®opma y Cpemckoj MuTposuum (1980); OgHoc
usmehy caukapciiea, kepamuke u ckyaldiype y NMpuwTnHM 1 beorpa-
ay (1981); M3nox6a 8ojeohaHcke ckyaliiypey MaHyeBy (1983); Mocne 10
loguHa y HoBom beorpagay (1983); Ckyaliiypa y tpoctiopy y HOBOM
Capy (1984); Cauke, cKyaiiliype, Kepamuka: u3bop u3 3asuydjHe ianepuje
Mys3eja ipaga Hoeor Caga y Hosom Caay (2005).

Aparomy6 Auvh je nanarao Ha 6pOjHNUM KONEKTUBHUM M3-
noxxbama y MHocTpaHcTBy y bpuceny (1971), Pojan AnbepT xony
y JIoHAoHyY (1972), bpatmncnasm (1974), Mocksu (1975, 1980, 1981),
Najnumry (1977), Konenxareny (1977), byanmmnewTn (1977), Mpary
(1978), Capajesy (1978), Mapwubopy (1979), KeukemeTy (1980), MNa-
pu3y (1980, 1981), beuy (1980), Purm (1983), NMupaHy (1982, 1984),
CnoBems 'pagenty (1984), 3arpeby (1984, 1987), 3ereny y Hemaykoj
(1988); lummny Yuney (1997). Y4eCTBOBAO je HA MHOTMM KOMIOHMja-
Ma 1 CUMMO3MjyMUMA KePAMMKE Y 3eM/bU M MHOCTPaHCTBY: Caelll
Kepamuke y ApaHhenosuy (1975); YMeliHUYKA KOAOHUja Kepamuyapa
y Peceny (1977); Cumilosujym ,Ckyalilypey wamoiy"y ipmanny Pu-
rv (1983); Cumiio3ujym 3eien y Hemaukoj (1988); MehyHapogHa Kono-
HUja ymeiHU4Ke Kepamuke 3Aakyca y Y>kuuy (2007).

3a CBOje cTBapanawTeo Jparomyd Aumh gobuo je MHora
npu3Harba. JoBUTHUK je Harpaze 3a Kepamuky 4. aipuay beo-
rpaay (1967, 1969), Harpaae Majckoi canoHa Y/1YMYC-a, y beorpa-
ay (1971), 3natiHe popme YMNOWB-a y Hosom Capy (1971, 1974),
Harpage YIYMYC-a Ha Okiobapckom canoHy y beorpagy (1972),
Harpage Hosocagckol aukosHol canoHa y HoBom Cagy (1973), Tpehe
Harpage Ha Il pujeHany jyiocnoseHcke kepamuke, Oap>KaHoOM y Cy-
6oTnumn n beorpagy (1974), NoxBaje jyroC/IOBEHCKOr XWpwja
Ha Majckom canoHy ,Excliepumeriiu 5" y beorpaay (1975), Harpa-
ne Ha lll WpujeHany jyiocaoseHcke kepamuke (3ajeaHO ca MupjaHOoM
WNcakosuh) (1977), Okiiobapcke Haipage Hoseoi Caga 3a u3y3eT-
Ha pocTurHyha y 06nactn IMKOBHe yMeTHOCTHM (1977), Harpage
[pywTtBa gnsajHepa CIOBeHMje HA TpujeHaay jyiocao8eHcke Kepa-
muke, oopxxaHoM y Cy6otuum n beorpaay (1980, 1988), Harpaze
Hosocagckoi okiiobapckoi canoHa y Hosom Cagy (1983), Harpage
3a KBaNUTET Ha | jyiocnoseHckoj u 'V caoseHaukoj tociiasku gomahe
ymeliHoclu U 3aHalia y Cnosems 'pagedy (1984), novacHe Amnno-
Me Ha Cgjeltickom lipujeHany mane kepamuke y 3arpeby (1987, 1990),
annnome YMNOWB-a 3a adpmpmauujy npUMMeHeHe YMETHOCTU U
[An3ajHa BojsoamHe (1995), Harpage Ha mehyHapoaHOj N310XK6u
Ex-tempo y NMupaHy (2004). Ayrhea fena ce YyBajy y 6pojHUM
My3ej1Ma, rasnepujama, jaBHUM UHCTUTYLMjaMa M NPUBATHUM
Konekumjamay beorpagy, Hosom Caay, Cy6oTtnum, MpULITUHK,
Moaropvuw, Lletnmy, byasu, 3arpeby, Cnanty, Capajesy, Xa-
HoBepy, Napwsy, Mocksu, Puru.

Y Konekumju Oferera 3a caBpemMeHy yMeTHOCT Myseja
rpaga Hoeor Caga vyBajy ce gena parosyba Aymha koja npu-
nagajy paHoj dasun HeroBor CTBapanallTaa, BULIe nyTa npea-
CTaB/bEHA HA CAMOCTA/THUM U FPYMHNM n310XKbama y 3eM/bi.
JeKopaiuiugHu caukaHu taHo (1963), OTKYM/beH 3a 3aBMYajHy ra-
nepvjy 1973. rOAMHE, YMHW LIeCHAeCT KBaApaTHWUX, OC/IMKa-
HUX KepaMUYKMX NaoYmMLa, pacnopeheHnx No YeTUpu y YeTu-
puv pega Tako Aa GopMmnpajy KBagpaTtHy KOMAo3numjy. (. 1)
Ha cBakoj nnoumum HaCIMKaH je nocebaH MOTUB Yy CONCTBe-
HOM OKBMPpY, a 33jedHO OHe GOpMUpajy jeANHCTBEHY Lenun-
Hy. MpKUKasaHu cy pasnnNymuT MOTUBW — CTUIM30BAHO JbYACKO
nonpcje, eBokaLiMja LWaxoBCKOr MMOHA, TPOKPAKK U 4eTBOPO-
Kpaku cBehHak, Mamuy KBaApaT yiucaH y Behu KBagpat, nony-
MeceL, KOHLEHTPUYHW KPYroBu, 3Haum Tped v nuk, CTUAn3o-
BaHO NpefcTaB/beHa ctojeha Gpurypa >KeHCKOr akTa U dKeHCKM
aKT y nonpgjy, purype pasmrpaHmx KoH-a, byjHMUX rpmBa 1 pac-
KOLLHKMX penosa. [ojegnHe MOTUBE ayTOP je MOHOBMO ABA UK
TpW NyTay OKBMPY jeAMHCTBEHE KOMMO3ULMje NaHoa, a CanKka-
HW Cy N1IABOM, LLDHOM, OKepHapaHLIacToM 1 cMehom 60joM Ha



6enoj noano3un nnoymue. CiMyHe MOTUBE YOHABAMO M Ha Kac-
HUjUM ALheBUM genmma.

Kepamonnactuka [locejgoH (1969), vM3BeaeHa y Majonuum,
TPajHO je poaerbeHa Mysejy 1982. rogmHe U3 yMeTHUYKOr hoHAa
CW3-a 3a kyntypy Hoeor Caga. (cn1. 7) Komnosumuumjy YnHe gga cer-
MeHTa. Y ropH-eM feny je ctojeha sbyacka purypa ca Tpo3ybLem
Yy NIeBOj pyLLM, OAHOCHO, NpescTaBa MOPCKOr 6oxaHcTea MNocejao-
Ha, Ca YeTMPW, pafiMjasHO MOCTaB/beHe, CTUAM30BAHE, CBET/IONA-
Bo3esieHe GUrype KoHsa pasvrpaHux rpumea y NogHOXjY. JoHsu
CerMeHT CKyANType je Ba/bKacTor 06/MKa, YKpaLleH Kepammy-
K1M BOJIyTaMa NaaBUX HMjaHCK KOje Lo4apaBajy MOpCKe Tanace, u
NpeacTaB/ba MOCTO/bE Y KOje Ce YI0KN FOpHU Ae0 KepaMoniacTu-
Ke. Kepamuuka ckynnTypa llocejgoH npumep je 13 paHor Aynhesor
CTBapanayvKor LUMKIyca 3a Koju je ayTop MHCIMpaLmjy NpoHaLLao y
MUTCKUM JIMHHOCTUMA U JIMKOBUMA U3 KHMKEBHOCTM.

KomnoHoBaHa kepamunyka LenmHa iparomyba Alnha Yo-
8eK U CyHUe 131969. rognHe, n3BefeHa y TEXHULM MajosiuKe, OT-
KyM/beHa je 3a My3ejcky Konekumjy 1971. rogmHe. KepaMmuykm
3MOHW NaHO YMHK 28 efnemeHaTa Koju ce Mory KoMbuHoBaTu
Ha MHOre HauMHe. EneMeHTU Cy pasnnynTnx AMMeHsunja, a cea-
KW MMa CBOj KBAAPATHU WM NPaBOYraoHU OKBUP, Ca CrosbHe
CTpaHe 060jeH 6enom, a ca yHyTpallke KobanTniasom 60jom.
rojeAnHN Kepammnyikm oKBMpK cy 6e3 purypanHmx NpeacTasa,
a Behu 6poj cagpxu pasnnymTe MoT1Be Y CBOM CpeauLTy. YHY-
Tap jefHor TakBor oksupa, Auuh je TPOAMMEH3MOHANHO Npea-
CTaBMO CTU/IM30BAHO [PBO Ca LIeCT rpaHa OKep-CBeT/103e/e-
HMX TOHOBA, KOje Ce 3aBpLUABAjy SI0NTaMa Ha Kojuma ce Hanasm
no jeAaH CTMAM30BAHO NPMKAa3aH NiaBo-6eno-3eneHn UuBeT. Ha
jeaHoj nonTu, 1 Ha 6asama Tpu rpaHe, yMeTHUK je CTUIM30Ba-
HO NpeacTaBMO MO jefHy durypy cmehe-okep ntuue. (Ca. 2)
Lpyrn enemeHT AuunheBe komnosumumje je y 06amMky CTUAN30-
BaHO NpeACTaB/beEHOr BeretabuiHor MOTMBA KOjW acoumpa Ha
NoAY>XHU Npecek LBeTa ca laTuuama v Ty4KoM, CBET/I00Kep U
cBeT/I03e/1eHe boje ca MNaBMM akLEHTUMA, Y KBaApaTHOM, be-
No- K06anTnNAaBoOM OKBMPY. (C1. 3) Y TAKBOM OKBMpY npeacTa-
B/bEeHa je U CTUN30BaHa Kepammnyka Gurypa KoHsa, moAnrHyTor
pena, pa3bapyLueHe rpuee, Ca CErMeHTOM CTUTM30BaHO NpUKa-
3aHOT CYHLA Y FOPH-eM YIJ1y, U CBET/I0MN1aBO3e/1eHOM BULHOM
BPEXOM, Y AOHEM Aeny CueHe. Y ApyroM naaHy OBOr cermeH-
Ta KOMMO3ULKje Hanasu ce MMHMjaTypHa /byacka durypa, Koja
jenHy pyKky noamxe y BMC, a A4pyry ocnama Ha CBoj 6ok. (cn. 4) Y
cpeanwTy cnepeher eneMeHTa KepaMmyke KOMMo3uumje Hana-
31 Ce3naTHO 060jeHa Kyrna o4 Koje pagnjanHo nosase CTuam3o-
BaHW 3paLy y BUAY KPUBYAABUX CBETIO0KEP U CBET/I03€/1EHNX

Tpaka, ca akLeHT1Ma CMBOMaBe U HapaHLlacTe boje. Tpake ce
MeCTUMUWYHO NPYXajy n3BaH 6e10-K0banTnAaBOr OKBMPA OBOT
eeMeHTa, a acoumMpajy Ha BeretabuaHe opHaMeHTe ca LIBETO-
BMMA. (CN1. 5) YHYTaPp jeAHOr cermeHTa Kepammyke KoMnosuuuje
NpeacTaB/beHa je CTUM30BaHa CBET/I0/bybumYacTa, cTojeha dpu-
rypa 4oBeka NMoamrHyTe fecHe pyke, a feBe CryLTeHe Ha BoK,
4uje Ce HOre HaCTaB/bajy Y CBET/IONIABO3e/eHe BU/bHe Bpexe,
[lOK jOj je KOCa Y BUAY M3yBMjaHWX CBETION/IABO3E/IeHMX TpaKa.
(cn. 6) CtnnmsoaHa ctojeha dpurypa yoBeka y iyroj CBET/I00Kep
Xa/bMHW Ca TAMHOMIABUM AeTa/blMa MOTUMB je cnepeher kepa-
MUYKOr cermeHTa. durypa nMma Kpuna ymecTo pyky, KOaopu-
CaHa oKep, CBET/I03e/IeHOM, TAMHOMIABOM M LipBeHOM 60joM,
KOja M3na3e BaH 33[aTor KepamMmyKor OKBMPA OBOI enemeH-
Ta KoMno3suumje. (Cn. 23) JeaaH enemeHT Ayrhese KOMMNOHOBA-
He KepaMUn4Ke LieSIMHEe Y FOPH-eM ey je MOAYKPYXKHO 3aBpLUeH,
a Ca CnoJsbHe CTpaHe 3acBefleHor Aena CaapXu MOTUB CTUIN30-
BaHO MpeAcTaB/beHe 3eeHe NTuue. YHyTap ciefeher cermeH-
Ta KOMMO3MUMje CTUAM30BAHO je MpuKasaHa /byacka durypa
KaKko ceam, ca Horama mM3BaH 3aaaTor okempa. (cn. 26) MoTus
CTUM30BaHE OKEepP-CBET/I03e/1eHe NTULLE, MOXAA MayHa, ca op-
HaMEHTUCAHNUM KpUAMMA Hanasm ce y nocebHOM KepaMmUyKoM
OKBMPpY. (CN. 25) JedaH Kepamuykm 6en10-kobanTniasm OKBMP
06/11MKOBAH je y BUAY CTUAN30BAHOT /bYACKOTr NOMpcja, Koju aco-
LMpa Ha LWaxoBcky GUrypy NMoHa, ca MOTMBOM aHTPOMOMOp-
¢dHor 06/1myja y cBOM CpeamwTy. [lenepcoHanm3oBaHo nonpcje
yoBeKka Ziyre Koce rpaheHe kKepaMmmyKMM BoayTaMa U CTUAN30-
BaHMM LiBETOBMMA, Hanasm ce y KBaApaTHOM KEPaMMUUKOM cer-
MEHTY Ca anMLMPAHNUM OPHAMEHTOM Yy 0b6aMKY NoayMmeceLa.
(cn. 27) Y cpeanwity cnepeher enemeHTa npaBoyraoHor o6amka
Hanaswu ce LpBeHa Kyrnnua Ha kobanTnaasoj MOBPLUMHK, Mpe-
Ma KOjoj Ce ca CBUX MBULA NPYXajy CTUAN30BAHWN Beretabus-
HW OpPHAMEHTW Y BUZY CBET/I00OKEP W CBET/I03e/1eHMX Tanacac-
TUX, Ba/bKacTnx Gopmu. (cn. 28) MHOLITBO NpMKa3aHWX MOTMBA
Y KOMMO3unumjm Yosex U cyHue Beapu cy cMMbonm XMBOTa, CBe-
Ta 1 YoBeka. AunheBa KOMMOHOBAHA KepaMmnyKa LenHa y My-
3ejCKOj Konekumju 0aankyje ce pasmrpaHoMm GOpMOM N UHTEH-
3MBHMM KonopmuToM. Munow Apcuh je cBojeBpeMeHo ALnhese
e/1eMeHTe KOMMOHOBaHe Lie/InHe Yo8ek U CyHLe Onncao Kao apad-
beckHe 06AUKe 0ellicKo-UHILUMHOT Kapakiuepa ussegeHe puHum, pa-
(GUHOBAHUM UPOCILIOPHUM UpLLexXom.?

My3ejcka Konekumja je 1975. rognHe AOMyHeHa Kepa-
mMonnacTukom Aparomyba Aumha Ocehaj 8pemeHa u tpocitiopa
(1974) KOja je [eo NCTOMMEHOT LMKYCA, HAaCTanor CpeanHOM
80-UX rogmHa 20. Beka, a bmna je nprkasaHa n Ha Aymnhesmm



Cn.7. Oparomy6 Auuh,
MocejgoH (1969) Majonnka
Fig.7 Dragoljub Adzi¢,
Poseidon (1969); majolica

CaMOCTaTHUM M3N10K6aMa Y MIHOCTPAHCTBY. (C1. 22) EHUr-
MaTMYHA KOMMO3ULMja Yy CBOM AOH-EM [IeNy CAapXM, jell-
HY M3HaZ Apyre, ABe KBajpaTHe kacelle. Y [OH0j Ce Ha-
Nla3n MOMUYHA KepaMmn4yka NnoayaonTa, a y ropH0j joL
jegHa nosynonTa Ha Kojy ce ocnarka chepa of Koje nona-
3e pagmjanHe Basbkacte dopMe. boUHO, ca cnosbHe cTpa-
He ropHse Kacellle, Hanaswu ce Nno jeAHa NOAYNONTa, a U3Ha4
BEpTMKA/IHA NnaoYacTa GopmMa U, y OAHOCY Ha Hoy, HOpMa-
JTaH UMAMHAAP Y KOMeE je purypa CTUAN30BAHOT JbyACKOT
nonpcja — acoumjaumja Ha WaxoBcky Gurypy nmoHa. Ha
Ba/bak Ce, Ca ropHe CTpPaHe, Hacnaka MoMoXeHa Kepa-
MMYKa M104a, a y BPXy KOMMo3uLmje cy ABa CTUIN30Ba-
Ha bena obnaka.

Aunhesa Tema Ocefiaj Upociliopa U epemeHa npeacTa-
B/ba, LUMPOKO Y3€TO, HacTaBak H-eroBUX paHUjuUX BeNU-
KMX TeMa. YMETHMK YeCTO KOPUCTM MOTUB YOBeKa y 06/1n-
Ky LIAXOBCKe GUrype nmoHa, 3apob/beHor y KBagpaTHe,

NpaBoOyraoHe WIM KpPy>XXHe OKBupe. AHTpornomopdHe
enemMeHTe, Kao cMMbone caBpemMeHOr 4oBeka, npej-
CTaB/ba CTUAN30BAHO W MOjeAHOCTaB/beHO. CBOje Ke-
paMmnyke Komnosunumje mns unknyca Ocehaj apemeHa u
Upocitiopa ALvh je 0CTBapUO y cepnjama 3uaHUX NaHoa,
WA CKYANTYpa CN1060AHUX Y NPOCTOPY, FAE je OCHOBHMU

efleMeHT Kkacellla, fOK je ynora 60jeHMx eneMeHaTa 3HaT-
HO yMepeHuja y nopehemy ca HeroBMM paHWjM Kepa-
MonnacTMkamMa. YMEeTHUK je KOMMO3ULMjy KOHCTPYMCcao
nomohy reoMeTpujcknx 06amka, cmewTajyhn y kacetu-
paHa nosba cMMbonnyHe durype — pasamymnTe 3Hake,
cMMB0ne M MUTO/OLLKE MOTMBE, MONYT Jbyacke Gury-

pe, TOp3a WM Camo NnLa, NTULE, F1aBe KOHa — KOM-

BUHYjyhr ancTpakTHe, acounjaTmBHe U GUrypaTUBHe

efleMeHTe HajpeanHor jeauHcTea. ALvheBn papo-

BM M3 OBOI LMKIYCA MNAK HEMAjy HApeanncTuyky

KOHOTaUWjy, NOACBECHO 3HAYeHse, HUTU MUCTUYHU

cagpxaj, Beh npeTnocTassbajy akTUBHO MHTENeKTyan-
Ho yyelwwhe nocMaTpaya y Tymaversy mopyke yMeTHUY-
KOr fAena.? Kepamuyke komnosunumje parossyba Aumha
CKOpPO YBeK cafip>ke MOTMB HOBeKa KOju je OBeAEH Y 0A-
HOC Ca OMWTKUM CIMKaMa KOCMoca M XKMBOTA.* YNpago cy
KOHTEMIMaLUMja O CBETY, YOBEKY U XXMBOTY NMOKpeTana ay-
TOpa Ha YMETHUYKM M3pa3. boraTcTBOM CKPMBEHUX U OT-
BOpEHMX HapaTMBa Kepamonaactuke Jparosmsyba Alvha
CY YBEK M M3HOBA M3a30BHE 33 TyMayekrse.



ApaHka Mojak je poheHa y TlyHapowy, kop bayke Tomo-
Ne, 1932. roguHe. 3aspwmna je LLkony npumerseHe yMeTHO-
¢t (1955) 1 Buwy neparowky wkony (1972) y Hosom Caay.
YnaH je YNINAOWB-a og 1964. rognHe. OCHMBAY je YMeTHMUKe
KO/IOHMje KepamuKke y Manom Uhowy (1959) koja he kacHuje
nUMaTW BeMKY yaory y abupmMaumjn Kepammke Kao yMeTHUY-
Ke ancumnavHe. MocebHo 360r YnH-eHuMLLe Aa je 0Ba YMETHNYKA
KOMIOHWja KepaMmyapa MHULMPaNa OCHMBakH-e JyroC/IoBEHCKOr
TpujeHana kepammike y CyboTMLM, Haj3HAYAjHWje CMOTpe CTBa-
panawTea y TexHuum kepamuke (1968). Kao nMKoBHW negaror
paanna je y wkonn y Manom Uhowy (1952-1962) n Hosom Ca-
4y (1964-1982), @ NOTOM je paamna Kao cnobodaH YMETHMK.'s
ApaHka Mojak je camoCTanHO U ca Cynpyrom, camkapom fMe-
Tpom Mojakom, nanarana y MHOrMM MecTma y 3eM/by U MHO-
cTpaHcTBy. CBOj paj je NpeacTaBuaa Ha 6pojHMM M3noxxbama
y beuejy (1959, 1985, 1988), HoBom Caay (1970, 1972, 1973, 1978,
1982-1985, 1988), baukoj Tononawn (1971, 1973), Cybotnum (1971,
1973, 1983), 3persaHnHy (1972), Combopy (ca MeTpom Mojakowm;
1974), CeHTW (ca M. MojakoM; 1974, 1979), Aam (ca M. Mojakowm;
1974), ApaHhenoBuy (1977), XoameseBalwuapxemby (Hoédmezo-
vasarhely) y Mahapckoj (1980), Bpiuuy (ca M. Mojakom; 1982),
Ha peTpOCMNeKTMBHO]j M310x61 y beorpaay (1983), y beuy (1985,
1986), TemepuHy (1985), Cpemckoj KameHunum (1985), Kparyjesuy
(1986), ChaBoHckom Bpoay (1987).

Y4yecTBOBaNA je Ha BULIE Of, 100 KONEKTUBHUX N310XKOU.
M3narana je y baykoj Tononn (1958-1961, 1971, 1973, 1974, 1976,
1977, 1979, 1984), CyboTtnum (1958, 1960, 1969, 1970), Manom
Nhowy (1959-1984), CeHT (1959), bevejy (1973, 1974), MpuwTy-
HW (1974), Ha n3noxbama: Popma y Hosom Cagy (1965-1967, 1971,
1974, 1981, 1983), y CanoHy NpMMereHnx yMeTHOCTW y beorpa-
oy (1966), Ha TpujeHaay jyiocnoseHcke kepamuke y Cy6oTmum (1968,
1974, 1977, 1983), Okobapckom canoHy y beorpagy (1969, 1973,
1981), Majckom canoHy y beorpaay (1970, 1971, 1974, 1975), J1ukos-
Hom cycpetly y Cyb6otmum (1972), Hosocagckom canory (1973, 1977),
Januma kyaliype BojeoguHe y beorpagy (1973), JTUKOBHOM CAnoHy
y Hosom Cagy (1973—1975), Okiiobapckom canoHy y Hosom Caay
(1974, 1976, 1979-1982, 1984), Ha n3noxxbama CaspemeHa Kepamu-
Ka BojeoguHe y ApaHhenosLy (1975), Okiiobapcku cycpeiiu 'y Cy6o-
Tmum (1976, 1981), Hogocagceku gaHu y beoipagy (1977), y CTyLeHT-

ckom rpaay y Hosom beorpagay (1978), Ha n3noxxbama CaspemeHa
kepamuka y Cpbuju y beorpagy (1979), ®opma 7 y CpeMckoj MuT-
poBuum (1979), M3n0xba HesasucHux y 3emyHy (1980), HOb y geau-
Ma AUKOBHUX ymellIHUKa Jyiocaasuje y beorpaay (1981), Cycpelu '82'y
CyboTnum (1982), Cauke, CKyaliliype, Kepamuka: u3bop u3 3asuyajHe
ianepuje My3eja ipaga Hosoi Caga y HoBom Caay (2005).

Y4yecTBOBana je Ha HEeKOAMKO FPYMHUX U3A0XKOU Y MHO-
cTpaHcTBy y bpatmncnasu (1967, 1973), Medyjy (1973), Wnknowy
(1974), ®aeHun (1976), Capajesy (1978), Mapwubopy (1978),
rBangoTagnHujy (1979), MoumnTesby (1980), Mupany (1980, 1984),
beuvy (1981), CeregnHy (1982), 3arpeby (1984, 1987), a TOKOM
[ABajeceTak roguHa y4ecTBOBana je Ha YMeWHUYKoj KoAOHUjuU
kepamuke y Manom Nhowy (1959-1978) n Cumnosmjymy Ceeili
Kepamuke, ogpxasaHoM y ApaHhenosuy (1975, 1977, 1978). HbeHa
fena ce Hanase y 3bupkama myseja 1 ranepuja y Hosom Cagy,
CyboTnum, beorpaay, LleTnmsy n CeHTW. 3a CBOje CTBapanallTBo
pobwuna je Harpaay onwTtmHe Manu Nhow (1958), 3naltHy popmy
y HoBom Capy (1966), Harpaay lanepuvje caBpemeHe IMKOBHE
yMeTHOCTM y HoBoMm Caay (1968), rpynHy Harpagdy YmelHuuke
KonoHuje Kepamuke y Manom Whowy (1969), JlukosHy Haipagy
LQDopym” y HoBom Cagy (1969), Harpaay Nagyapathy K. Peter y
baykoj Tononwn (1973), Harpagy Hosocagckoi canoHa y HoBOM
Cagy (1980), gunaomy Ha m3noxbdu HOB y geauma AUKOBHUX
ymelHuKa Jyiocnasuje y beorpagy (1981), Okiobapcky Haipagy Ho-
8ol Caga (1985), nnaxkety CCPH BojsoaunHe y HoBoM Caay (1985),
Harpagy KM3 BojsoauHe Vckpa kyaliype (1986), 3aailiHy 3Ha4-
Ky MMM ,bauka” y Manom Uhowy (1986), annnomy YNUAMB-a y
Hosom Cagy (1986), Harpagy CM3-a kyntype BojsogumHe y Ho-
BoM Caay (1986), clieyujanHy guinomy ,19. majcke usnoxoe” y beo-
rpaay (1987), Haipagy ,JosaH IMotosuh”y HoBoM Caay (1989), Ha-
rpagy 3a Kepamuky Ha | bujeHany jyrocioBeHCKe MUHMjATypHe
yMeTHOCTK (1989), Harpagy Kepamuuke konoHuje ,Mmpe [Jesur”
y Manom Uhowwy (1989), 3aailiHy 3Hauky K3 Cpbéuje y beorpaay
(2000). 3a ycnewaH pag y NpocBeT! TOKOM 24 roanHe gobu-
Na je 25 Npu3Hamba, 1 To 13 Hby Jenxuja, Bapwase 1 JTIOHA0HA,
anu 1 Caeesa NMOHMPA Jyrocaasuje, Kao 1 gpyre casesHe, pe-
ny6anyKe 1 NOKpajuHCKe Harpage.

HajpaHnja kepamunyka octeapera ApaHke Mojak ogsiv-
Kyjy Ce CHa)XHOM Be30M ca TpaAMUMOHANHUM yMeTHowhy.
YMeTHMLA je cBoja Aena rpaguna og dparmeHarta rpH4apcke
n3page, KOHCTpymwyhu mnx y HoBe dopmMme KepamonaacTuke,
naHoa Uam Tamunpa yTUAUTAPHOT KapakTepa. MNocebHy uenmnHy
YUMHE HEeHU 3UAHW MAHOW MHCAUPUCAHU NNLUMAEPUMA HA KOjU-






Cn. 8-10. ApaHka Mojak, Xopockoil (1972/73) Majonmka

Fig. 8-10 Aranka Mojak, Zodiac (1972/73); majolica







Ma je KOMMo3ununjy 06amKoBana oj eneMeHarta y Bugy nauT-
KX, 6OraTo KONOPUCTUUKM peLleHmnX, pebeda. Of Kpaja 70-mx
roamMHa 20. Beka, ApaHka Mojak npumMemsyje ranHeHe Tpake y
0611KOoBaHby GOPMUM CBOjUX KEPAMUYKMX OCTBAPEH-A, KOPUCTH
cBefeHnje 6oje M NOTAYHO HaMyLWwTa YyTUANTAPHY QYHKUMY Ae-
na. HheHe Teme 1 MOTMBW Cy BUSBHN U XKMBOTUHCKN CBET — pU-
6e, nTuue, usehe 1 YoBek, Koje je Haj4yewwhe obanKoBana Kao
nojeanHavyHa OCTBapera — KepamockynnType, cnobogHe vy
NpoCTOpy, a KAaTKaA 1 KA0 KOMMOHOBAaHA AeNa 13 BULLE efleme-
HaTa, y BUAY 3MAHUX MaHoaA.

36upka gena ApaHke Mojak y KONeKUMju yHUKATHe Ke-
pamuke Ope/beHa 3a CaBpeMeHy YMETHOCT 3HadvajHa je no
6pOjHOCTU M YMETHMYKOM KBanuteTy. CacToju ce oA 4eTmpu
Kepammyka oCTBapeH-a 1 jegHe KOMMNo3numje of ABaHAeCT ene-
MeHaTa. Kepamonnactunka 3eneHa Giuya (1968) 0TKyn/beHa je 3a
3aBuMyajHy ranepujy 1971. roamHe. (cn. 29) Komnosnuwja je oasn-
Hor 06aMKa 1 NpeacTas/ba CTUAM30BAHY NTULY y npoduny. Te-
10 jOj je CBET/I00KEpP-3e/1eHO Ca CBETN0/bYONYACTMM NpenBK-
M3, Ha TaMHO3e/eHoj No3aauHK ca TaMHOBopAOo AeTa/bMMa.
3axBasbyjyhn OTKYNy 1973. rOAMHE, KepaMUYKn NaHo ApaHke
Mojak Xopockol (1972/73) yBPLUTEH je y My3ejcky Konekumjy. (cn.
8-10) Komno3sumumja ce cacToju oA ABaHAeCT eneMeHaTa, a pey
je 0 ayTOPKMHMM MHBEHLMWjaMa NprKasza 304Mjadukmx cumbona.
CBaKkm 3HaK je n3BeaeH NocebHo, y 0Ba/IHOj GOPMMU U CTUIN30-
BaHO, a 3ajegHo GOopMMPajy 3MAHN NAHO KOjM Ce MOXKEe Mpe3eH-
TOBAaTW HA BUMLLE HAYMNHA.

FroauHe 1974. OTKYM/beHa je Kepamuyka ckynntypa O8dH
(1973). (cn. 30) CTMNM30BaHO MpeacTaB/beHa GUrypa >XXmBo-
TUHe, Ayry/bacTe rnaBe, KPYMHUX OYWjy, BEMKUX pOroBa,
YBMjEHWNX rope 1 yHas3az Tako Aa 3aTBapajy Kpyr. Teno oBHa je
061MKOBAHO TaHKNUM, MACIMHACTO3E/1IEHNM KepaMUYKUM Tpa-
KaMa Koje MpeacTaB/bajy PyHO, @ CACTaBHM A0 CKyAnType je
Kepamumyka naova y GyHKUMju noctameHTa. FogmHe 1982. 3a-
BMYajHOj ranepuju cy TpajHO AoAe/beHa jow ABa gena ApaH-
Ke Mojak n3 poHga CM3-a 3a kyntypy Hoeor Caga. Ha osan-
HOj KepamMmyKkoj KoMno3mumjn Beauka puba (1972) Teno pube je
NpeacTaBbEHO WWPOKMM U YCKUM KEPAMUYKMM Tpakama Tam-
Honnaee, CBET/IONJABO3e/1eHe, HMjaHCaMa XyTe 1 3ef1eHe 60je,
Ca jefHUM BENKUM LpBEHUM OKOM. (CN1. 42) Kepamonnactu-
Ka Japay, (70-UX roAMHA 20. BEKA) OC/IOHEHA je Ha Kepamunyky
NoAnory Koja je cacTaBHW 4e0 CKyAnType. (1. 39) Mnaea XMBO-
TUHE je Ha Ayraykom BpaTy, a BeOMa Ayrv porosu caBumjajy ce
yHa3ag4 v CNywTajy Ao 3agH-er gena tena. Teno japua je y Hujax-

cama CBeT/IoMac/IMHacTo3e/eHe, 3eneHe 1 okep 6oje, rpaheHo
0fL KePAMMYKMX Tpaka U MeCTUMMUYHO nepdopmpaHo. MoTuem
BehMHe ocTBaperba ApaHke Mojak y Konekumju cy paHTacTny-
He 1 CTUIN30BaHO MPefCTaB/bEHE XXMBOTUHE U MOHEKA /byAcka
durypa y okBMpy KepaMM4Kor NaHoa ca 304njadknum cumbonm-
Ma. YMeTHMUA je popMe 06/1MKoBana Ha 0CobeH Ha4vmH, con-
CTBEHOM TeXHUKOM, rpasiehi KepaMU4KMM Tpakama y3bya/bu-
Be KOMMNo3uuuje.

CBOjoM ybea/bLUBOM YMETHNUYKOM aKkLMjoOM, yCMepPEeHOM npeBac-
XOAHO NpemMa 3MAHOj YMETHNYKOj KepaMuum, Jbybuwa Metpo-
BWh Npunaaa rpynu HajMapKaHTHUjUX NPeACTaBHNKA Kepamu-
Ke y BOjBOAMHN.® HberoBM Kepamuykm naHou MpeacTaB/bajy
ycnene IMKOBHe LenvHe, 6e3 063upa ga v je pe4 0 MOHYMeH-
TaNHUM 3UOHUM KOMMO3MLMjaMa, HAMEHseHUM jaBHUM NpOC-
TOpMMA, UAN AenMa Mamux GopmMaTta, KAMepHUX eHTepuje-
pa. MeTpoBuhesn KeEpaMUYKM NAHOW PeNlaTUBHO CYy He3aBUCHU
0 KapaKkTepmucTuKa NpocTopa KOMe Cy HaMereHW, NoajeaHa-
KO CYy NUKTYPaIHW U CKYAINTOpPasHW. 7 lNpeMa ComnCTBeHUM pe-
4ymma, MNetposuhesa je Hamepa ga TMKOBHUM CPeACTBUMA A0-
Yyapa CBeT MOACBECTU, acoLmjaLmja M HEOCTBAPEHMX XKerba. MNpn
TOM, YMETHUK aCOLMjaTUBHOCT CBOjUX KOMMO3MLMja AOXKMB/bA-
Ba KA0 pe3ynTaT akTMBHOT yyelwha nocMaTpaya, a He Kao CBOjY
CBECHY HaMmepy, MaKo He Nopuye Aa je A0 MHCNMpauuje 4ecTo
[0na3no 3axsasmyjyhv npusopmma daope, dayHe nnu eposnje
061MKOBAHOT KAMEHa KOju Cy er3sncT1panu y HeroBoj noaceec-
TW. Mo MNeTpoBmnheBOM cyay, C 063MPOM Ha TO [a je HeroB paj,
Y KepamuLM Be3aH 3a yHYTpaLlHsy apXUTEKTYPY, HEMUHOBHA je
[eKopaTnBHA KapaKTepmucTrka 3nHe KepaMuke a OH Ty HeHy
O4NNKY He AOXMB/baBa Kao Aerpaampajyhm daxkrop.™

Jbybuwa Metposuh je poheH y lowem LLUTUN/BLY KOA Jaro-
AVHe, 1926. rogmHe. AnnaomMmnpao je 1951. rognHe Ha JIMKOBHOM
ofceky Akagemuje IMKOBHUX YMETHOCTW y beorpagy, y Knacm
npodecopa MeaHa Tabakosuha. b1o je 3anoc/ieH y 3aBoay 3a
3aWTUTY cnoMeHmKa kynType Cpbuje y beorpagy. Of 1952. ro-
[AVHe je paamo Kao npodecopy LLIKon 3a npuMeHseHe yMeTHOC-
Tn (notom LLIKOAK 33 NMKOBHE TexHu4ape, 0gHOCHO Obpasos-
HOM LLeHTpY 3a Au3ajH boigaH LLyay) y Hosom Caay, rae je 1o



Cn. 1. Jbybuwa MNetposuh, Pozelia (1965) MajonnKa

Fig. 11 LjubiSa Petrovi¢, The Rosette (1965); majolica



W AMpeKkTop 04 1960. A0 1978. roanHe. MNpeBacxogHo ce 6aBno
3MAHUM, GPecko CIMKAPCTBOM, MO3aMKOM M BUTPAXKOM, ann U1
OMNpeMOoM KHsMra, NpuMer-eHOM rpaduikom 1 n3pagom niaxa-
Ta. Of 1951. 40 1960. ypaamo je BULLE 3UAHUX KOMMOo3MLMja 1
BMTPaXa, @ HAKOH 1960. rofuHe cBe Yewhe je yk/by4nBao Kkepa-
MUKY Y 3MaHe KoMno3umumje, aa b1 ce HANOCNeTKY NOTNYHO On-
pefenno 3a TakaB BMA YMETHUYKOT M3pasa y KOMe je HacTojao
[1a 0CTBapwW jeAMHCTBO CKYINTOPCKMX U CIMKAPCKMX eflemeHaTa
Yy KOMMAO3ULUMjn.

Jbybuwa NMetposuh je jeaaH og ManobpojHUX YMETHMKA Y
Cpbunjm Koju Cy ce y CBOM CTBApANALLTBY NOTMYHO ONpeaennam
3a NpUMeEHY KepamunKe y apxXmTeKTypu. AyTop je Benrkor 6poja
KOMMO3MLMja HA JaBHUM 06jeKTUMA Y 3eM/bU M MHOCTPAHCTBY.
Ypaauo je3upHe Kepamuyke KOMMNo3nLmje 3a eHTepmjepe MHO-
rmx objekatay Hosom Cagy — PagHuykm 4om (1954, 1984), Llen-
Tap 3a pexabunutaumjy nHeannga (1956), Xoten Mapk (1960),
LLIKONACKN MeauUMHCKKM ueHTap (1963), YKenesHu4ky CTaHu-
Ly (1956-1966), Cajam (1956—1966, 1983), Kny6 npmepegHumka
(1972), PobHy kyhy Hosu Cag (1972), PobHy kyhy Citiolexc (1972),
Xoten lMapk 2 (1981), XoTten BojsoguHa (1981), Xoten Hosu Cag
(1981), MocnactmnyapHuuy 3aipeb (1982). MeTposuh je ayTop Ke-
paMNYKMX KOMMNO3MLNjA 3a eHTepujepe XoTena Cpbuja y Jaro-
AnHu (1957), Pe3naeHuuje npegcegHmka Penybanke Jyrocna-
BMje Ha bpunoHMma (1965), BMLLE jaBHMX 3rpaga y beorpaay
— CnopTckor objexTa Ha TawmajaaHy (1968), HapoaHor noso-
puwTay 3eMyHy (1969), PectopaHa reHekc (1970), MpoaaBHULEe
Altekc (1971), MnoHmpckor rpaga (1972). Takohe je ayTop KOM-
nosuumnja 3a CaHaTopujym CaHcycu y Kapnosum Bapuma (1970),
CkynwTrHy rpaga Combopa (1974), OCHOBHY LLKOAY Jo8aH Josa-
Hosuh 3maj y O6peHoBLY (1975), YrOCTUTELCKM KOMMNAEKC Jaalla
Ha Jantn (1976), Xoten Cojy3 y Mocksu (1978), XoTen JaioguHa y
JarogmHn (1979), JloBaykum gomMy MnasHu (1980), MNaBHy NowTy
y Jbyb/saHm (1983), HapogHo nosopuiite y Cpemckoj MuTpo-
BMUM (1984) n gpyre.

[Lena Jbybuwwe MeTtposuha Hanase ce y Mysejy y Hopuuiy y
Benukoj bpuTaHunju, My3sejy rpaga Hosor Caga, HauMoHaNHOM
My3ejy M3paena y Jepycanumy, KynTypHoM LeHTpy KyBajTa,
Mys3ejy MehyHapogHe ymeTHMYKe kepammkey PaeHLM 1 MHOFUM
nNpuBaTHUM Konekumjama y LTyTrapty, Ocny, CTOKXONMY,
KysajTy, Jloc Matocy y KanndopHunju, BeHeumjn, beuy, Pumy,
byeHocAjpecy, Mapu3y. CaMocTanHo je nanaraoy Hopudy (1967),
MpoxxHaHy y Uctpu (1984), KynTypHOM ueHTpy KyBajTa (1987),
My3ejy npuMmereHunx ymeTHOCTW y beorpagy (1989), CBeToM

CredaHy y LipHoj Topm (1990). Jbybuwia MeTpoBuh y4ecTBoBao
je Ha BuLLEe TPYMHUX U3N0XKOM Y 3eM/bU: HA JyBUuAapHOj U3A0XK6U
YIYMYC-ay Hoeom Caay (1963), ®opmu 2 y Hosom Caay (1966),
W3nox6u YTYC-a y HoBom Cagy (1966), | WipujeHaay jyiocnoseHcke
kepamuke y Cyb6oTunum (1968), Ha n3noxbama CaspemeHa Kepamuka
BojsoguHe y ApaHhenosLy (1975), JTukosHo ciisapanawinieo - YJ1YC,
Y/1YB, Y/1IYK y beorpaay (1978), CaspemeHa kepamuka y Cpbuju y
beorpagy (1979), Hosocagcku canoH y Hosom Caay (1980), Cauke,
CKyAlillype, Kepamuka: u3bop u3 3aguyajHe iarepuje

Mys3eja ipaga Hoeoi Caga y HoBom Cagy (2005). MeTposuh
je cBoja gena npmkasao Ha 6pojHMM KONEKTUBHUM M3noxbama
JYrocnoBeHCKMX W BOJBOHAHCKMX YMETHUKA OAPXAHUM Y
MHOMMM FpagoBMMa Yy MHOCTPaHCTBY y PaeHumM (1965-1968),
Mocken (1966), XapkoBy (1966), Kujesy (1966), JlersuHrpaay
(1966), Hby denxujy (1966), EnH Xog y Vispaeny (1966), Ten ABunsy
(1966), YnTa am Yepsuja y Utannjm (1968), bpatrcnasm (1973),
Mapu3sy (1980), AmxoHy (1980), JTnoHy (1980), bedy (1981). Yye-
CTBOBAO je Ha MehyHapoAHOM CMMMO3NjyMYy YMeTHUYKe Ke-
pamuke y EnmH Xogy (1966) n cumno3snjymy Ceelll Kepamuke y
ApaHhenosuy (1986).

3a cTBapanalluTBo y 061acTy yMETHUYKe Kepamuke Jbybu-
wa Metposuh je BuLwe nyTa HarpahmeaH, 1 TO HAjBULLNM O4-
JIMYjuMa Ha 6pojHMM M310)K6ama y 3eM/bU M MHOCTPAHCTBY. [lo-
BUTHMK je 3n1aTHe Mefasbe Ha MehyHapogHoj u3noxbu Kepamuke y
®aeHun y Ntanumjn (1965), 4Be NpBe HArpaze Ha KOHKYpCy 3a e-
Kopucame KenesHnyke ctaHuue y Hosom Cagy (1965), Harpa-
[e 3natwiHa popma y Hosom Caay (1966), Popma 2 y HoBom Caay
(1966), 31aTHe Mefarbe 1 HajBMLLEr MpU3HAaH-a Ha MehyHapogHoj
u30XKbU Kepamuke y Yepeuju y UTanmju (1968), apyre Harpage Ha
KOHKYPCY 3a ComeH-o6enexje Ha HOBOj KoM y beyejy (1974),
OTKyMHe Harpage 3a CnomeH-obenexje baTHcke 6utke y Com-
bopy (1974)."

Y KONeKUMju YHMKATHe KepaMmKe Ofe/bera 3a CaBpeMeHy
yMeTHOCT My3eja rpaga Hosor Cafa 4yBajy ce Tpu OCTBapeHa
Jbybuwe TMeTpoBuha KOjU NpeacTaB/bajy M3y3eTHE Mpume-
pe HeroBor paga. OCHOBHU MOTMBM of Kojux MeTposuh no-
Nlasn y cTBapanawTey cy QONKIOPHU efleMeHTU po3eTa U
npecnnua, Koje pellasa Ha pasnymTe HaunHe, rpagehun gexo-
paTMBHE 1 IMKOBHO y6e/b1Be KepaMunyKke 3ufHe KOMNosnuyje
reoMeTpujckKMx U ancTpakTHUX ¢opmn. Kepammykn na-
HO Posellia (1965), OTKYM/beH 1966. rognHe, NpeacTaB/ba C1o-
604HY, reOMeTpujCKM n3BedeHy CTuamsaunjy posete. (ca. 11)
YMHW ra TPWUHAECT HenpaBWIHWX, MJACTUYHUX efleMeHaTta



npuuBpwheHnx Ha ApBeHy nao4y. CerMeHTU MMajy CBEeTO-
NAaBe W CBET/I03e/1eHE UBULLE, 3 Y CPeULLIH-EM Aesy Cy 060jeHn
LipBEHO, HApaHLIacTo, 3eneHo 1 cmehe. Cnepehe rogutHe je 3a
KoneKumjy oTKyn/beH Kepamuyku daro (1967). (cn. 24) CnobogHo
cxBaheHa, anu HarnalleHo reoMeTpujcka, KoMno3mumja naHoa
CacTaB/beHa je 0fL HeTMpW CerMeHTa KOjW Cy ca YHYTpaLliHse CTpa-
He yy6/beHM Tako Aa 06pasyjy HenpasuaaH Kpyry CpeanLLH-eM
Lleny komnosmuuje. Y Kpyry ce Hanasm ocam HempaBWIHKX pas-
NNYNTUX NOBPLUMHA. ENneMeHTM naHoa ce 0aJiMKyjy U3pasmTom
CTUAM3ALNOM BUSBHUX M XKMBOTUHCKMX MOTUBA. 3axBasbyjyhn
oTKyny 1968. roguHe y KOMeKkUWjy je YBpLUTEH W KepaMuy-
K1 naHo Jbybuwe MeTposuha Mpecauya (70-Mx rogmHa 20. Be-
Ka), 32 KOjuM je 1965. roanHe HarpaheH 31aTHOM Medas/boM Ha
MehyHapoaHO] M3NoX6M yMeTHUUKe Kepamuke y PaeHum —
XXIII Concorso internazionale della ceramica d drte contemporanea.
(cn. 31) FeomeTpujcka KOMMAO3MLKMjA NAHOA CACTOjM Ce 04, 26 cer-
MeHaTa npuuBpheHnx Ha ApBeHy naouy. M3gyxeHu obamnk
YMHe [iBa KPY>XXHA 1 jeAaH NOAYKPYXKHWU e/IEMEHT Y rOpH-eM Aeny
KOMMO3uLMje, KOjU 33jeLHO YMHE LLeSINHY U3BeAeHY 13 CTUAN30-
BaHOr 06/1MKa Npec/vLe — HAPOAHOr anaTa 3a NpefeH-e Blaka-
Ha. VIBMLLe cermeHaTa cy CBET/IOCUBE M CBET/I03€/1EHE, & HMXOBA
YHYTpaLWH0CT 060jeHa TaMHOMAABOM, HMWjaHCamMa TepakoTe,
LipBEHE U 3e/1eHe, Ca NONYKPYXXHUM UCIYNYeHUM U yay6rbeHnM
dbopmMama, y npaBUIHOM MOPeTKyY, Mac/IMHacToseneHe, cMehe,
HapaHLlacToLpBeHe 1 cBeTIocKBe 60je.

3HayajHa 36Mpka KepamonaacTMke BPCHOr MoO3HaBaoLa Ke-
paMmyKkor matepumjana u TexHonoruje Bnagucnasa Pajue-
Trha OKabasmb, 1929 — Hoem Cag, 2005) 4yBa Ce y My3ejCKOj KO-
nekunjn. ToamHe 1971. OTKYM/bEHA je 3a 3aBU4ajHy ranepujy
KepamonnacTmka Miuye (1970), a 2012. rognHe Ofe/mbersy je
MOK/JIOHEHO ABaHAeCT KepamomnaacTuka OBOr ayTopa, HacTa-
NINX 80-MX FOAMHA 20. BEKa.

Bnagucnas PajueTuh je annnommpao Ha JIMKOBHOM oAce-
Ky Buiwe neparoiuke wkone y Hosom Caay, a CTyAMpao je nuc-

TOpUjy YMETHOCTN Ha Puno3odckom dakyntety y beorpaay.
rognHe 1956. 3anocamo ce y OCHOBHOj WKoan ,hophe Hato-
wesuh"y HoBom Cagy, KAO HACTABHMUK TEXHUYKOT BaCMUTaH:a,
a NOTOM Ha BuLWOj Negarowkoj WKOAM Kao HaCTaBHUK Ha
npeamety ObnmKoBame 1 06paga metana u Hemetana (1964-
1978). BNO je CTPYYHU CapagHUK AKageMunje yMmeTHOCTK y Ho-
BoM Caaly M3 061aCTV yMETHUYKe KepaMuKke, a 04,1966. roamHe
ynaH YMNWAWB-a. Pajuetuh ce Ha NOYeTKY YMETHUYKe Kapuje-
pe onpenenvo 3a CIMKapCTBO, anu je ybp3o CBOj KpeaTUBHM 13-
pa3 MpoHAaLLA0 Y YMETHNYKO] KepaMuun. Topes ranepujckmx
dopmata, y Kepamumum je n3Beo HMU3 OCTBApeH-Aa 3a eHTepuje-
pe MHOrnx jaBHMxX objekaTta Ha NpocTopy buBLLe Jyrocnasunje.
H>eroBu 3Ha4ajHMj pagoBKN M3BEAEHM Y KepaMULIM Hanase ce
y PekpeaumoHoM LeHTpy AyHas y Yenapesy, MusHuuu y XXabsby,
PectopaHy Citiapu Xabam, 06jekTrMa YroCcTuTes/bCKor npeay-
3eha bauka y XKabssy, Bunm N3epHor seha BojsoanHe y Yop-
TAHOBLMMA, pectopaHuma CedyaH, Cypabaja, Jlutia v BapaguH
y HoBoM Cajy, KMHEeCKOM pectopaHy y YakoBLy, NOCIOBHO]
3rpaam HadtHe nHaycTpuje UHa y 3arpebdy, bytmumma beko y
Cnauty 1 beorpagy v Apyrum. Aytop je CnoMeHmnKa xxpTeama
pauuje y XXabsby. PajueTnheBa ocTBapeH-a YyBajy ce y 3aBn4aj-
HOj 36MpumM y XKabby, My3ejy npuMer-eHe yMETHOCTWN Y beorpa-
ay, My3ejy y Bpuiuy, My3ejy caBpeMeHe yMeTHOCTM BojBoaMHE,
IpaackoM my3ejy bedeja, My3ejy rpaaa Hosor Caia M MHOTM
NpMBaTHUM 36MpKama y 3eM/bn 1 MUHOCTPAHCTBY.2°
CaMOCTasHO je 1n3narao y MHOMMM MeCTMMa Y 3eM/bi U
pernony: y XKabsmy (1967, 1972, 1974, 1981), lybpoBHMKY (1968,
1973), beuyejy (1971), LiasTaty (1973), Anatuny (1978), Pajnosuy
(1978), HoBom Cagay (1979), Combopy (1979), Yenapesy (1980),
MupoTy (1981), bocaHckoj Aybuum (1981), Ckonsby (1981), Lle-
noBuy y Ayctpuju (1981). Y4ecTBOBAO je Ha BpOjHUM TpyMHUM
n3noxbamay 3eMsmsin: M310k6a AukosHuUX tiegaioid BojgoguHey Ho-
BOM Caay (1957, 1964, 1970, 1974, 1975, 1978, 1980-1982), /1uKos-
Ho clueapanawitiso maagux y beorpaay (1959), JekopaiiugHa kepa-
mukay Hosom Capy (1967), Okiobapcku canoH y beorpagy (1967,
1969, 1970, 1973, 1975), Majcku caroH y beorpaay (1970), ®opma
y HoBom Caay (1971, 1974, 1981, 1983), Majcka u3aoxba y HoBoMm
Cagy (1971), U3nox6a lpumerseHux ymeliHuka BojeoguHe y HOBOM
Caay (1972, 1975), Hosocagcku canoH (1973, 1977), Hosocagcku au-
KosHU canoH (1981), M3noxba nukosHux Uegaioia Cpbuje y beorpa-
oy (1973), daHu kyaiiype BojeoguHe y beorpaay (1973), M3nox6a
UpumerbeHux ymelHuKa BojgoguHe y MpuwtuHu (1974), TpujeHa-
ne jyiocnoseHcke kepamuke y Cy6oTnum n beorpagy (1968, 1974,



1977, 1980, 1983), Ha M310XbW Kepamuke ca
ApaHkoM Mojak y Hosom Caay (1975), Hacmeja-
HU gaH y HoBom Capy (1975, 1977), Okiiobapcku
canoH y Hosom Cagy (1975, 1976), CaspemeHa ke-
pamuka BojsoguHe y ApaHhenosuy (1975), M310k-
6a yHukaiia YnaHosa YN AWB-a y Cpemckmm Kap-
nosumma (1976), Hosologuwru canoH y HoBoM
Caay (1977), YmjellHUUU GpumjerbeHux ymjeliHocmu
Hoetowy Ha LeTtumsy (1977), Mopyke '77 y beorpaay
(1977), YHukai ‘77 y HoBom Cagy (1977), OligopeHu
OkinobapcKu canoH y 3emyHy (1978—-1982), M3noxba
AUKOBHUX Uiegaiola Ho8ocagcKkoi peiuoHay Hosom Ca-
ay (1978), ®opma 7y Cpemckoj MuUTpoBuLM (1979),
Majcka uznoxbéa y beorpaay (1979, 1980), Cagpeme-
Ha kepamuka y Cpbuju y beorpagy (1979), M3n0x-
6a konoHuje y Manom Nhowy (1981), CuHWie3a y Ey-
KOj (1981), M3105Kb6a AUKOBHUX yMeiliHUKa Y NHHInjn
(1983), Ha peTpPOCNEeKTUBHOj U310XOM y Manom
NHhowwy (1983), YmeliHuuu Ha KodaoHuky y beorpa-
2y (1985), 1. mehyHapogHoj U3noxbu ymelHocu Art
expo”y HoBom Cagy (1996).

Bnagucnas Pajuetnh je cBOje cTBapanall-
TBO MpeACTaBMO M Ha MHOMUM KONIEKTUBHUM
n3noxbama y WHOCTPAHCTBY. Y4YeCTBOBAO je
Ha MehyHapogoj u3noxbu kepamuke y WVcTaHby-
ny (1967), Okiiobapckom canoHy y 3arpeby (1967),
WM3noxbu epiiHe ckyaliuype y 3arpeby (1968),
MehyHapogHoj u3noxéu kepamuke y ®aeHum (1968,
1971), MehyHapogHoj u3nox6u kepamuke y Yepsujm
(1968, 1969), M3n0k6U MeguiliepdHCKUX YMelHUKA
y Hbyjopky (1968), n3noxbu kepammke Ha Cajmy
usujeha y 3arpeby (1973), n3noxou YNMaAnB-a
Mopyke ‘77 y Capajesy (1977) u Mapu6opy (1978),
JyiocnoseHcka kepamuka y Mapwsy (1981), BojgohaH-
CKa Kyaiypay bedy (1981), 23. UHLIEPHAUUOHAAHOM
KOHKypcy —kepamuke [eango TaguHo (1983), |
cejelickom (LpujeHany mane kepamuke y 3arpeby
(1983). Y4ecTBOBAO je y JIUKOBHOj KOAOHUjU Y V1no-
Ky (1981) 1 YmeliHU4YKoj KonoHuju mpe [Jesuh y
Manom Mhowy (1982). LOBUTHUK je 3naTHe me-
Jasbe 33 BPTHY CKyAnTypy y 3arpeby (1968), no-
cebHOr Npm3HaH-a 3a kepaMuky y 3arpeby (1973),
npusHaksa YMNAWMB-a (1976), apyre Harpaze 3a

Cn.12. Bnapgucnas Pajuetuh,
Miluya (80-nx roamHa 20. BeKka)
Majonmka

Fig.12 Vladislav Rajceti¢,
The Bird (1980s); majolica



Cn.13. Bnagmcnas Pajuetuh, XKyiia cosa
(80-MX TOAMHA 20. BEKA) MajonnKa

Fig.13 Vladislav Rajceti¢, The Yellow Owl

(1980s); majolica

Cn.14. Bnapgucnae Pajuetuh, 3ereHa cosa
(80-MXx rOAMHA 20. BEKA) MajonnKka

Fig.14 Vladislav Rajceti¢, The Green Owl
(19805s); majolica

Cn.s. Bnagucnae Pajuetuh, GasaH
(80-MxrOAMHA 20. BeKa) MajonnKa

Fig.15 Vladislav Rajceti¢, The Pheasant
(1980s); majolica






CnomeH-obenexje xxpTeama dawwmsma y XKabswy (1976), Tpehe
Harpage 3a BojeohaHcku cyseHup y HoBom Caay (1977), 3nailiHe
¢dopme YNINAWB-a y Hosom Cagy (1981), npu3Hama Majcitiop
yMeHUYKO! 3aHalla Ha | jylocA08eHCKoj U V CA0BEHAUKO] U3A0XKOU
gomahe ymeliHoclu u 3aHalta y Cnoseks pageuy (1984).

Y onycy Bnagucnaea Pajyetrha yodaBamo BuLLe LIUKAY-
Ca, A HEeKOJIKO HMX je Y My3ejCKOj KONeKuuju npeacTaB/be-
HO Ca BMLUe KepaMW4YKMX OCTBapera. M3 umknyca Kepamuu-
Ka MeHakepuja je LWecT KepaMonnactnika ns 80-ux rogmHa 20.
BeKka. Mpu n3pagun oBux Aena YMeTHUK je Hajyelwhe nonasmno
og dopme Kpyara n MmoTmea Ntuue. Kepamonnactuka Miduue
131970. roAMHe nMa 0banK Nocyae ca ApLukama ca cTpaHe, ca
TpW Aayrauke, Basbkacte ,Hore". Fopru1 4eo NoCyae YNHe rnaBe
W BpaTOBM TP NTULE, Y HMjaHCaMa cmehe m 3eneHe 6oje. Ke-
pamonnacTmka iuuua, n3 80-Ux rogMHa 20. Beka, je Basa (bo-
Kan)y dopMun CTUAN30BaHe NTULE y HWMjaHcama naase 60je, ca
BENVNKMM, NOBUjEHUM KJbYHOM, KPYMHUM O4MMaA M1 Ca APLLKOM
KOja monasm o4 NoTW/bKa rnase NTuue Ao tena. (cn. 12) Uununk-
[APVIYHO TeN0 Cy>kaBa ce npema 6a3u, a OpHaMEeHTMCAHO je Ha-
npep v ca CTpaHe yCKMM, ryCTo npensieTeHnM Tpakactum Gop-
Mama. Kepamumyka Basa Xyita cosa (80-1x 20. Beka) y 06anKy
CTUAM30BAHO NpeacTaB/beHe NTULe COBe, UWANHAPUYHE je
dopme, y HMjaHcama cmehe n okep 60je. (cn. 13) Ca cTpaHa cy
n3gy>KeHe BasbkacTe Gopme Koje NpeacTaB/bajy Kpuaa nTuue,
a Ha 3a[H-0j CTpaHW CTUAN30BAHO NpeacTaB/beH pen. Mepje
Ha BpaTy COBe CyrepuLly UcrnynyeHe sasbkacte popme, MOTKO-
BMYacTor obamka. rfrmua je npukasaHa ca BeJIMKMM 04MMa U
noBujeHNM CMehMM K/byHOM. V3 nomeHyTor PajyeTuhesor
LMKYCa je KepammyKa Basa 3eneHa cosa (80-1x 20. BeKa) y 06-
JINKY CTUAM30BaHe MTuLe COBe, BENMKMX O4YMjy, MOBUjeHOr
K/byHa, LWMIVHAPWUYHON Tena rnaTke noBpLunHe, y HMjaHcama
3e/1eHe, Ca akLeHTuMa naaee, cmehe n okepa. (c1.14) bovHo ce
Hanase m3gyxeHe Gopme Koje NpeacTas/bajy Kpuna ntmue, a
Ha 3a[H>0j CTPaHW je CTUIN30BAH pen MOTKOBMYACTOr 06/11Ka.
NcnynuyeHe BasbkacTe dopMe Ha BpaTy MTULLE CyrepuLLy nepje.
Kepamuyka ckynntypa ctunumsosaHe ntuue PasaH (80-ux 20.
BEKA), KOJIOpMCAHA Yy HWjaHCaMa 3e/1eHe, OTBOpPEeHa je Ha Bp-
XY 1, BEpOBATHO, Takohe 3amunLu/beHa Kao Basa. (¢1.15) MNtmua
MMa BeINK, MOBUjEH K/bYH 1 OKpyrie o4n. Teno joj je umnmH-
[APWYHO, HA CPeAMHM MAJIO NMPOLLMPEHO, a BPAT je Ha NpeaH-0j
CTPaHM OpHAMEHTWUCAH UCnynyeHnm kynactum dopmama. Ca
CTpaHa cy ABa CTWIM30BaHa KpW/a, MOTKOBMYACTOr 06/11Ka, a
Ha 3a4H-0j CTPAHU CKYANTYpPEe je UCTYPEH M/bOCHATY eNeMeHT

KOju acoumpa Ha ApLuky. Kepamonnactuka lpyua Gmiuya (80-
MX 20. Beka) Hema Gopmy Base, a NpeacTaB/ba TPy NTULE Ky-
KACTUX K/bYHOBA, OKPYIMX 04K}y, Ba/bKACTUX Tena, OKep u
cMehMX HMjaHCK, ca CTUAN30BAHO NPeACTaB/LEHUM KpUAMMa
W nucnpenetTaHnMm BpaToBrMMa HepaBHUX GakTypa. (C1.16)

M3 PajueTuheBor umkiyca BojeohaHcka eneiuja cy 4etu-
pW KepamMMyKa OCTBAapeH-a M3 KoJieKLMje 3aBMyajHe ranepuje.
Komnosnuwjy /bybasHuyu (80-ux 20. Beka) YnHe ABe CTUIU-
30BaHO MpeacTaB/beHe /byacke durype Bas/bKacTux Tena, ok-
pYrAnX rnaea, Koje CToje oKpeHyTe GPOHTANHO jeAHa Ka ApYroj,
CrnojeHe rpyanma m npu 6asm Komnosuumje, LOK pykama ape
jenHa apyry oko cTpyka. (1. 32) Komnosumumjy Mopoguua (80-mx
20. BEKA) YMHE TpU CTUAN30BAHO MpuKasaHe /byacke eurype
Ba/bKACTUX TeNla, OKPYrAnX r1aBa, pas/IMinTmMX BUCUHA, CMoje-
HWX y Mpedeny paMmeHa v npu 6asu ckynnType. [iBe Buwe ¢u-
rype nocTaB/beHe Cy jeAHa Kpaj Apyre, a pykama npuapxasajy
Tpehy, HMXKy Gurypy ncnpes Hux. (1. 33) Kepamockynntypa
Pubapu - 3eneHu (80-1x 20. Beka) NpeAcTaB/ba [iBe CTUN30BaHE
Jbyacke durype Koje Ha pameHnma, nsmehy cebe, Hoce Kolla-
py. JeaHa durypa gp>kun y pykama net CTUAM30BaHO NpeacTa-
B/beHWUX puba, a Apyra pyKom npuapsxasa Kollapy Ha pame-
HY, Ny APYroOj pyumn Ap>xu ase pube. (cn. 34) Kepamonnactmky
Pubapu - kobaaiiinasu (80-mx 20. BeKa) YMHe ABe CTUAN30BAHO
npuKasaHe /byacke GUrype n, UCnpeg Hsmx, Tpy CTUIN30BAHO
npefcTaB/beHe pube Ha peLleTKacToj CTPYKTypu. (CA. 35)

TpukepamockynnType Bnagucnaea Pajuetnhaunsyminyca
PainHuyu Takohe ce 4yBajy y KONEKUMjU YHUKATHE Kepammnke
Opermerba. [lge cy kepamuyke nocyne y obnnky byacke rna-
Be 13 80-UX rogmHa 20. Beka: [rasa patuHuka | (cn. 40) v lnasa
paiiHuka ll (cn. 36). PajueTnh je MHCAMPaLW]y 3a HMXOBO 06/1M-
KOBaH-e NPOoHaLlao y npeAcTaBama CpefH-0BEKOBHUX OKJOM-
HMKA M paTHMKA HAaKOH MOBpaTka Ca CTyAujckor Gopaska Ha
KocoBy n Metoxuju. Komnosumumja PaiiHuk ca ygosuuom (1978)
CacToju ce U3 iBa CerMeHTa. JefaH NpeacTaB/ba CTUAN30BaHY
XEHCKY GUrypy, BasbKacTor Tena, pyky CKJOMbeHUX UCNpes,
Tena, a Apyrv CTUAN30BaHO NPeACTaB/beHY [1aBy OK/0M/LEHOT
paTHuMKa. (cn. 41) OBO Aeno je Takohe HacTanao nofg yTmuajem
3aMHTEpecoBaHOCTM ayTopa 3a CPRCKO CpeaH-0BEKOBHO
KyNTypHO Hacnehe. Y konekumjn ymeTHUYKe kepamumke My3seja
4yyBajy ce PajueTnheBa gena v3 BuLIe CTBapanavykmx Lnkayca
3axBasbyjyhu, npe cBera, 3HA4YajHOM MOK/OHY JABaHaecT
KepamonaacTmuka oBor aytopa. CTora je y My3ejckoj 36upum
onyc Bnaguncnaea Pajuetnha 3acTyn/beH ca BuLle 3Ha4ajHUX
npumepa HeroBor paga y KepamuLm.



Cn.16. Bnagucnas Pajuetuh, Mpyida Oiuya
(80-Mx roamHa 20. BeKa) Majonmka

Fig.16 Vladislav Rajceti¢, A Flock of Birds
(19805s); majolica



Y pa3Bojy kepamuke y BojsoanHu, pag 3nate Mapkos baparu
(OKntnwTe, 1906 — HoBwn Cag, 1986) M3y3eTHO je 3HaYajaH Ka-
KO 360r HeHe yMeTHMYKe, Tako M 360r nefarowke akTumBe-
HOCTW. 3naTa MapkoB bapaH¥ LWKoM0Bana ce y Temuisapy,
3perbaHuHy 1 bedy, rae je ydnna ciMkapcTBo U je3nke, Kao uy
byAMMMeLlTW, rae je y4mna BajapcTBo. [oAMHe 1931, HacTaHuna
ce y Hosom Capy. lMpu WKoAM 3a npuMeH-eHe YMEeTHOCTU Y
Hosom Capy ocHoBana Ofcek 3a Kepamuky 1948. roanHe, Ha
KojeM je 6una wed A0 1960. rogmHe. HeHa nckycTBa ymeT-
HWKa 1 negarora, npuxeaTuhe 1 Ha wMMa he ce BacnuTaBa-
TV reHepaumje npeacTaBHMKa Kepamuke y BojsognHu. Ocnm
Kepammnikom, baBmna ce CKynNTypoM U CIMKAPCTBOM. buna je
ynaH YNYC-a (1950), YNIYB-a (1951) 1 YZIYMYC-a (1953). buna je
npeaceaHUK NOAPYXXHULE 3a Bojoanny YIYMYC-amn notnpea-
cegHMK YTYMYC-a (1959). MHora gena je peaninsosana 3ajegHo
ca cynpyrom Kapnom bapaksujem. AyTopu cy ckynnType Vka-
pyC Ha Npo4esby BasayxonnoBHe KoMaHae y 3emyHy (1938), a
3ajeHO Cy paAnan 1 Ha yKpallaeamy 3rpaje baHoBuHe y Ho-
BoM Cagy, dacage HayyHOr MHCTUTYTA 3a paTapCTBO W NOBP-
TapcTBo y HoBoM Caay v apyrux 3gamsa.® Ceoja gena je npea-
CcTaBmaa Ha 6pojHMM CaMOCTaSIHUM M310XK6aMa y MHOMMM
yCTaHoBama: M3noxba kepamuke y Hosom Caay (1934); CanoHy
YOUMAWB-a y HoBom Caay (1960, 1962); y Fanepujn paguuku
Konekiug y beorpagy (1962); Knyby ®opymy Hosom Cagy (1965);
ranepmju PagHW4kor yHuBep3uTeta ,Pagveoj hupnaHos”
y HoBom Cagy (1969); oMy kynType y Bpbacy (1969); Cano-
HYy JIMKOBHOI cycpeTa y CyboTtnum (1970); My3ejy Mopa Qe-
peHy, (Méra Ferenc) y Cereanny (1971); EpHCT My3ejy (Ernst M-
zeum) y byanmnew T (1973); My3ejy YHUBEP3UTETCKOr rpada y
Mapbypry (1974); My3ejy Mwitiean Tup (Tirr Istvdn) y bajw (1975);
PagHMYKOM yHMBeEp3uTeTy y baukoj Tononu (1975); Fanepujm
Matuue cpncke y HoBom Caagy (1980); HapogHoMm my3ejy y
3peraHuHy (1983); Manom IMKOBHOM canoHy y HoBom Caay
(1983); KynTypHOM LLeHTpy TeMepuH (1984, 20009).

3nata MapkoB baparu je y4ecTBoBasa Ha NpPeko 20 KO-
NeKTUBHNX N310X6U y 3eMbn: bauku AukosHu ymetiHuuu y Cy6o-
TMum 1 Hosom Capy (1932); M310k6a Xusux 80j80RAHCKUX AUKOB-

HUX ymMelHUKa y 3perbaHnHy (1945); nanoxxbdbama YJ1YB-a y Hosom
Cagny (1951, 1952); CaspemeHa jylocaoseHcKa Kepamuka y beorpagy
(1954); M3noxba Y1YMYC-a y HoBom Caay (1957); YMeWHOCW Y cAy-
6u Yoseka y 3persaHnHy (1958); JybuaapHa usnoxbéa Y/1YMYC-a y be-
orpagy (1963); ®opma y Hosom Cagy (1965, 1966, 1971, 1974, 1981,
1983); Xl aukosHu cycpeiti y Cyb6oTmum (1973); CaspemeHa Kepamuka
BojsoguHey beorpaay (1973); Hosocagcku canoHy HoBom Cagy (1973,
1977); Il WipujeHane jyiocnoseHcke kepamuke y Cy6oTmum n beorpaay
(1974); CaspemeHa kepamuxa BojeoguHe y ApaHhenosuy (1975); Ca-
apemeHa kepamuka Cpbujey beorpagy (1979). CBOj pag npeacTaBu-
N1a je U Ha TpyNHUM mn3noxbama y MHocTpaHcTay y Mpary (1962),
YmeluHoci y Eepouuy bpuceny (1967-1969), Ceellicka uznoxoéa y MNa-
pu3y (1969, 1971) n CaspemeHa kepamuka BojeoguHey Mapu3y (1980).
3a CBOj paj je HarpaheHa ca BuLLe AoMahMX M MHOCTPAHWX NpuU-
3HaH-a. JOBUTHUK je Apyre Harpafe Ha KOHKypCy 3a BecTnbun
HapogHe ckynwTuHe y beorpagy (1936), OTKynHe Harpage Ha
KOHKYpCy XnnoTtekapHe 6aHke y MaH4eBy (1941), nexapa 1 6poH-
3aHe MeJarbe Ha 131061 NoKanHe NHAYCTpUje 1 3aHaTCTBa Y
Hosom Caay (1949), cpebpHe Meaarse y 3persaHuHy (1959), Mo-
YyacHe ANNAOMe Ha MHILIepHAUUOHAAHO] U3A0XK6U Kepamuke y MNpary
(1962), 3naiiHa popma y Hosom Cagy (1965), cpebpHe Medare Ca-
BETa eBpoOrcke ymeTHOCTW y Bpurceny (1968), Okiiobapcke Haipage
y HoBom Caay (1969), cpebpHe Meaase KpamseBCkor yapy>Kersa
yMeTHuKa benruje (1969), Harpage Ha VIHiepHayuoHanHom cano-
Hy y Mapwu3y (1971), Harpage Nagyapathy K. Peter y badkoj Tono-
v (1974), Harpage YNMWAWB-a 3a 50 rogmHa pagay Hosom Caay
(1980) 1 Harpaae ®opyma y Hosom Caay (1980).

3axBasbyjyhn 0TKyNy1973. rogmHe, y konekumjy Oaermsersa
3a caBpemeHy yMeTHOCT My3eja rpaga Hosor Caja yBpLuTeH
je KkepaMmmuKkm cnvkaHu naHo 3nate Mapkos bapamsu Kociuypu
(noyeTak 80-Mx roAMHa 20. BeKa). (€. 17) MNaHO YNHU LWeCcHa-
eCT OC/IMKAHUX N10YnNLa, pacnopeheHnx No 4eTmpu y 4eTmpm
peaa, npuyspwheHnx Ha NOANOTY Of WNeprsioYye, KOju YnHe
jeaAnHCTBEHY KOMMo3nLmMjy. MpeacTaB/beHo je jedaHaecT CTu-
NIN30BaHNX JbyACKMX CkeneTa, 6ene n cnee 60je ca TamHonna-
BMM aKLEeHTUMA, Ha NO3aAMHW Y 3e/IeHUM HMjaHcama. JeceT
cKeneTa je NprkasaHo GPOHTANHO, Y NyHOj pUrypu, Hamsme-
HWYHO HUCKWN U BUCOKM jelaH Ao Apyror. Y AoHkeM AeCHOM yr-
Ny NPeACTaB/beH je jeAaH CKeneT Kako Ceam Ha Ty Y 3rpYeHOM
noaoXajy. JeaHo ocTBaper-e 3nate MapkoB bapamu y Mmy-
3€jCKOj KONeKLUMjU He MpMKasyje Ha MpaBm HA4YMH CTBapanall-
TBO OBe YMETHULE Y KepaMULM, anu je 3Ha4ajHO Kao npumep
HeHOr paja ca noyeTKa 80-UX rofmMHa 20. Beka.
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Cn.17. 3nata MapkoB bapamsu, Kocillypu (noveTak 80-Mx roAmMHa 20. Beka) KepaMmykie naHo

Fig.17 Zlata Markov Baranji, Skeletons (early 19805s); ceramic panel



Mwogpar Hegemkosuh (Huw, 1927 — Hoem Cag, 2004) 3aBp-
LIMO je cpefby LKoY Y 3peraHuHy 1947. roguHe. Of 1952.
[0 1957. roOANHe paamo je kao rpaduydkm uptad y Mpeaysehy
3a NpuMBpeaHy W NOAUTUYKY nponaraHay Jyiopekaam y HoOBOM
Cagy, rae je Boamo rpaduryko-cIMkapcku atesse. YnaH Y/1v-
MYC-a nocTao je 1955. rogmMHe. Ha rpadpunykm oacek Axage-
MUje NpUMeHeHUX YMETHOCTK y beorpaay ynmcao ce 1957. ro-
AnHe. Oagnykom Akagemuje, HaKoH Tpehe roguHe ynuca je
Ha neTy roauHy CTyamja u AMNA0OMMPAO 1961. FOAMHE, ¥ Knacu
npod. Muxamna C. Metposa. Og 1961. 4o 1971. 61O je Nnpode-
cop rpadunykmnx npegmeta y LLIKoAM 3a NpUMeH-eHe yMEeTHOC-
™My HoBom Cagy. JeaaH je og, ocHmBadva YMNMNOWMB-a n Heros
npBw NpeaceaHnk (40 1967). FoanHe 1964. MPUMJILEH je 3a Yna-
Ha Y/IYC-a y beorpaay, noapy>KHuue 3a BojsoamHy (KacHuje
YNYB-a). buo je npeaceaHnk CaBesa IMKOBHUX YMETHMKA Npr-
MeHeHMX YMETHOCTU 1 Au3ajHepa Jyrocnasumje. Kao pyKkoBo-
Annau cekTopa 3a AM3ajH 1 nponaraHay paamo jey npeaysehun-
Ma AlpouHgycitipuja v Mobega y HoBom Caay, a Kao pedpepeHT 3a
ypeherse rpagay Ypbucy y Hosom Caay. bro je gupexTop Kyn-
TYPHOr LeHTpa PagHuyKor yHuBepsuTeTa ,Pagvmsoj hupna-
HoB" y HoBom Cagy. baBwo ce rpadmkoM, MpUMeHeHOM rpa-
bUKOM, CNMKAPCTBOM, TANMCEPUJOM U KEPAMUKOM.

CBoja fena je NpuKasao Ha 24 caMocTanHe n3noxbe u
NpeKo 160 rPynHUX U3N0XOM Y 3eM/bU M MHOCTPaHCTBY. Mehy-
TVM, CBOja OCTBapeH-a yHMKaTHe KepaMmke Npmkasao je Ha
[Be rpynHe nsnoxbe y 3emmun: CaspemeHa kepamuka Bojeogure
y Apanhenosuy (1975) 1 CaspemeHa kepamuka y Cpbuju y beorpa-
Ay (1979). Y NHOCTPAHCTBY je CBOje CTBApanallTBO y KepaMu-
UM NpeacTaBno Ha MehyHapogHoj u3noxbu Kepamuke y daeHLm
(1968, 1972).

HepemskoBuh je 3a CBOje CTBapanallTBO A4O6MO NpeKo 40
Harpaga u npusHak-a. Hajsehu 6poj Harpaga NpuMKo je o
CaBesa M3faBava JyrociaBuje 3a KrbWkHy rpadumky, a octane
32 UpTex v npumerseHy rpaduky. Okiobapcky Haipagy Hoeol
Caga pobwo je 3a npuMereHy yMeTHOCT (1970), a 3aailiHy ¢op-
my YMNIOMB-a (1974) 3a Tannucepwujy Jyipo, Koja ce 4yBa 'y Konek-
unjn Tanucepmja Operserba 33 CaBpeMeHy YMETHOCT Myseja

rpaza Hosor Caga. 3a kepammnykm naHo Cam (1968) Koju ce vyBa
Y KONeKkLMju yH1KaTHe Kepamuke My3eja, Mnoapar Hegersko-
Buh je HarpaheH 3n1aTHOM Mefa/boM Ha 26. mehyHapogHoj us-
n0Xbu Kepamuke y PaeHLM 1968. roguHe, Kaaa je obuo n au-
naomMy Yapyxena cnobofHuUx ymeTHrka MunaHa.

Kepamunyky naHo Muogpara Hegemskosmha Cam (1968)
OTKYM/bEH je 1971. roamHe 3a Ofe/berse 3aBnYajHe ranepuje.
(cn. 18) Komnosmumja naHoa opankyje ce CTPOrMM JINKOB-
HUM pellereM KapakTePUCTUYHUM 32 KOHCTPYKTUBM3AM,
KOA, KOjer ce MynTUMNANLMpareM efiemMeHaTta nocTuxe yTu-
cak rpaherba npeumsHe dopme. 2 Mo oboay KBagpaTHOr Kepa-
MUYKOT NaHoa pacnopeheHo je wecHaecT KBagpaTHUX nao4a
M Ca CBaKe MnoYe y3amxKe ce no jefaH LnanHaap, 4ok ce, y cpe-
ONLWTY KOMMO3MUMje, Hanasm LMAMHAAP Behux AMMeH3mja o4
octanmx. C 0631MpoM Ha TO Aa Ce OBaj CBECTPAHU YMETHUK yr-
JTABHOM M3paxkaBao y APYrUM TMKOBHUM TEXHUKAMa, H-eroBo
CTBapanallTBO BE3aHO 3a KepamuKy y My3ejckoj 36upum, na-
KO je 3aCTyn/beHo caMo Ca jelHUM AefIOM, NPeACTaB/bEHO je Ha
Haj60/bM HAYMH — feNOoM HarpaheHM Ha MHTePHALMOHAHO]
N310XK6U KepamumKe.

Cna8. Mwuogpar Heperskosuh, Cam
(1968) Majonuka

Fig.18 Miodrag Nedeljkovi¢, Alone
(1968); majolica






Y My3ejCKOj KONeKkumju 4yBajy ce ABa CIMKaHa KepaMmyka naHoa
Onre Hukonuh (bedej, 1926 — Hoen Cag, 1983) Koja je AMNaoOMuU-
pana Ha AKagemmj yMeTHoCTM y HoBom Cagly v 3aBpLumnaa cne-
umjanHu Teyaj y beorpagy. baBuna ce negarorujom, camMkap-
CTBOM, Tanucepujom n kepamukom. CBoja gena y Kepamuum
npeacTaBnia je Ha 12. Hosocagckom canoHy (1983).%

MpBO KepaMMYKO Aen0 OTKYMN/beHo 3a Ofe/ber-e caBpemMe-
He ymeTHOCTM My3eja rpaga Hosor Caga 1965. roaunHe je Kepa-
MocamkapcTeo Onre Hukonuh Jpsopeg (1964). Komnosnuumjy vm-
HW cefaM OCIMKAHMX NI0YMLA Ca NPeACTaBOM Koja acoumpa Ha
Apsopef. Ha cpeiHu 1 IeCHOj CTPaHM Cy CTUIM30BaHO NpeacTa-
B/bEHA YeTUpK CTabna ca YeTMpu Kpyra o Kojux cy npeu, Tpehu
W 4eTBPTU Ca PaZivjaTHUM 3paLnmMa, a U3HAL, HoMX CY HACIMKAHM
jenHaKOKpaku TpoyrnoBu. Ha neBoj CTpaHW KOMMAo3uuuje CTu-
NIN30BaHO je MpUKa3aHo CyHue. FoamHe 1967. OTKYM/bEH je Apyrn
CUIKaHW KepaMunykn naHo Onre Hukonuh CyHue u tiuua (1965).
KomMnosuumjy YvHK cefiaM OCIMKAHWX KepaMMYKMX Mao4vmua
npuyBpLIheHrX Ha nBepuLy, Koje YMHe jeAUHCTBEHY LienunHy. Ha
NeBOj CTPAHW HACIMKAHa je Orpaja v CTU/IM30BaHM LIBET Mac/1aY-
Ka, @ Ha AeCHOj NTULA Y KpOLWH-W ApBETA. Y CPeANHN FropHser ae-
Na KOMM03MuMje NpeacTaB/beHO je CyHLLe.

AHa Nonos poheHa1936. rognHe y Yepesuhy, gunaommpanaje Ha
JNlvkoBHOM ofceky Buwe negarowke wkoney Hosom Cagy (1964)
M ycaBpLUaBasna ce Ha B1MCOKOj WKOM 33 MPUMeH-eHY YMETHOCT Yy
byammnew T (1980-1981). KepaMmkom ce 6aBu 0/ 1970. roAMHe.
Bmna je 3anocneHa Kao HaCTaBHUK IMKOBHON BacnuTama y Oc-
HOBHO] WKOAW JosaH lMotosuh y HoBom Caay (1964—1984), 2 HAKOH
Tora cTeapa kao ciobogHn ymeTHMK. Ha HoBOCaackom oTBope-
HOM YHMBEP3UTETY Ap>a/a je HacTaBy Kepamuke.  CamocTan-
Ho je n3naranay Canony loma JHAy Hosom Cagy (1972), beounHy
(1973), CpeMckoj KameHnuwm (1975), y Canony YMNANB-a y HoBom
Capy (1976, 1980, 1984), y MaH4eBy (1980), y Fanepwju JIuKosHU cy-
cpeili y TpoxkkeaHy (1982, 1989), y Mnoky (1990), Bykosapy (1990),
Beorpaay (1995), Pymn (2004), Fanepunjy Mocili 3aBOAaA 3a KyNTypy
BojsoanHe y HoBom Cagy (2004, 2010), Manepuju OrpaHka CA-

HY y Hosom Cagy (2014). Y4ecTBOBana je Ha 6pojHUM KONEKTUB-
HUM 1310X6amMa, YMETHUUYKUM KONOHM]jaMa Kepammyapa n CUMm-
no3ujyMrMMa Kepamuke y 3em/bn U MHOCTpaHCTBy. CBoja Aena je
npeacTaBnia Ha M3nox6u AuKosHux tegaioia y Hosom Cagy (1974),
Hosocagckom canony y HoBom Caay (1975, 1976, 1983), Ha TpujeHaay
jyiocnoseHcke kepamuke y CyboTuum 1 beorpaay (1977, 1980, 1983),
Ha n3noxxbama Xene ymeliHuue y Cybotuum (1978), Mopyke y Ma-
prbopy (1978), Tpugeceili ToguHa kepamuxe y JybposHuky (1978), Ca-
epemeHa Kepamuka y Cpéuju y beorpaay (1979), y Manom Uhowy
(1977-1989), Majcku canoH y beorpaay (1979), ®opma 79 y Cpem-
cKkoj MuTtposuum (1979), JyiocnoseHcka kepamuka y Mapusy (1981),
KeukemeTy (1981), Mepmep u 38yuu y ApaHhenosuy (1981, 1987), |
jylocnoseHcka u 'V cnoseHauka unoxba gomahe ymewiHOCIU U 3aHAa
y CnoBers [pageuy (1984), Kansmxu (1985), CyboTumum (1985), Pe-
ceHy (198s), Il cgjellicko WipujeHane mane kepamuke y 3arpeby (1987),
Nenpasn (1988), 3nakycu (1996), Yarsy (1997; 1998), TpojaHy
(1998). TokoM yMeTHMYKe Kapujepe buna je HarpaheHa 3a CBoj
pas. JobUTHUK je Harpae 3a KBanuTeT Ha n3nox6m y CloBems
I'pageuy (1986), OTKyNHe Harpage JyrocIoBEHCKOr TpujeHana Ke-
pamuke y Cybotnum, HoBocaackor canoHa, Myseja Cpema m Ha-
rpaze 3nailiia popma 3a YHUKATHY KepamMuKy Ha 13noxoém dopma
22(2014).

Y YMEeTHOCTW KepaMuKke AHe [TornoB Mory ce yoUnTn MOTUBU
nTUUA, Tanaca v pasnnMYUTUX CTOAMLA, MehyTnM, OHa je 06anKo-
Basa v nocyae ytmantapHe dopme, kKao 1 Nocyae ca KepamMmykmm
MOTKMBMMA BOha M NOBPpha, MPeTexHO AeKOpaTUBHOT KapakTepa. Y
KONEeKLMjM YHUKATHE Kepamuke Oferbera Hanasm ce jedaH Aexo-
paTuBHW Kepamuyku liaHo AHe MNonoB, HacTao 80-MX roAmHa 20. Be-
Ka. (CN.19) JeANHCTBEHY KOMMO3ULMjY MAHOA YAHW AEBET OC/IMKA-
HMX KepaMUYKMX M104MLA, pacnopeheHnxy Tpy peaa no Tpy Tako
fa dopmunpajy kBagpaT, npuuBpLIheHrX 3a NOA0rY O LUNeprao-
ye. HujaHcama xyTe, okep 1 cMehe, ayTopka je HacmKana opHa-
MEHTMCAHY NOCyay Ca BEIMKUM ApLIKaMa ca CTpaHe uy koj daH-
TaCTUYHO busbe. MaHo je OTKYM/bEH Ca HeHe CAMOCTa/IHe U3/10Xbe
Kepamocaukapcinieo, opp>kaHe y CanoHy npuMeHeH1X yMeTHOCTU 1
An3ajHa BojBoauHe, 1976. roamHe. TOM NpUAMKOM, Y NpUKazaHoM
LMKIYCY KepaMmyKMxX ocTBapeH-a AHe lMonos, MunaH Conapos
npeno3Haje NpeoBnaAaBars-e 1eKOPaTUBHOT MOAENA CELLeCUOHMC-
TUYKe NPOBeHMWjeHUMje y KapakTepy OpHAMEeHTanHe Kanurpa-
duje. ?® Takohe, Conapos oLeHsyje Aa YMETHMLA CTUAN3Yje CBOjY
MMCA0 PUTMOM LIBETOBA Y CTPYKOBMMA M BEHLUMMA, ByKeTUMA U
rMpnaHaama v npy ToM y HeHOM KepamoCIMKapCTBy BUAW CKAdg,
jegHociagHoctl U jacHohy pulliMosay OpHameHLUy aHiuitesa [...] Koju cy
pe3yailiati UpupogHoi ieciiia.” KepaMnykm naHo 13 konekupmje Myseja
npuvmMep je paHor cTBapanauTea AHe MonoB y yMETHOCTW KepaMu-
Ke 1 He penpeseHTyje y NyHOj Mepy ayTOPKMH OnyC.
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Cn.19. AHa Monos, Kepamuydku GaHo (80-UX FOAMHA 20. Beka) KepaMuyKy naHo

Fig.19 Ana Popov, Ceramic Panel (19805s); ceramic panel



CtBapanawTteo MapuHe MNMonoeuh (Kparyjeeau, 1950 — Hoswm
Cag, 2003) y Konekumju My3eja npeacTaB/beHO je ca ABe KOM-
MOHOBAHE KepaMuyKe LeiHe. YMETHMLA je HAaKOH 3aBpLUeHe
rMmHasmje (1969) 1 JINKOBHOr oAceka Buile negarowke LWKo-
ney Hosom Cagy (1971) avnaoMmpana Ha AKagemMujm yMeTHOC-
TMy HoBoM Cajy 1979. roguHe, y Knacv npodecopa JosaHa Con-
patosuha. O 1974. roamHe 6una je ynaH Cekumje 3a Kepamuky,
nopuenaH un ctakno YNMAWB-a. CTpy4yHo ce ycaspluasanay He-
Maukoj (1972) u LLBeackoj (1980). N'oanHe 1980. 3anocauna cey
LLkonwm 3a am3ajH boigan LUyayw y HoBom Cagy, kao npodecop
JINKOBHE YyMETHOCTW. Y My3ejy BojBoamHe je 61na KOH3epBaTop
1 pectaypaTtop 3a kepaMuky (1984—2003). Y4eCTBOBana je Ha ap-
X€O0/OLWKMM UCTPaxnsarmay XpTkosumma, deyasapy v hep-
fany, rae je HemocpeiaH foAMp ca apTedakTMma nNpoLuaoCTm
M3BPLUMO BEMKM YTULAj HA HeHO CTBapanaliTao. 2 CBoja ge-
Na je NpeAcTaBMaa HA AeCeT CAMOCTASTHUX U3/TOXKOM Y 3eM/bU U
WMHOCTPAHCTBY, @ MOCTXYMHO joj je y My3ejy BojsoamHe y HoBom
Cagy npupeheHa peTpocnekTBHa n3noxba Ceell kepamuke Ma-
puHe Motiosuti (2010).

Y4yecTBOBaNa je Ha MHOTMM FpyMnHUM M310x6ama y 3eM/bun
N nHocTpaHcTey. CBOja Aena je npeacTaBuaa Ha M3oxba-
ma CaspemeHa Kepamuka BojeoguHe y Apanhenosuy (1974, 1975);
Hosocagcku canon y HoBom Cagy (1975, 1979, 1982, 1983); Tpuje-
Hane jyiocnoseHcke kepamuke y beorpagy n Cy6otuum (1977, 1980,
1983); lMopyke lpumerbeHe ymeliHocu U gu3ajHa Hoeor Caga y be-
orpagy (1978); lopyke u3 {pumerbeHUX YMeUHOCU U gu3djHa
BojsoguHe y Mapwnbopy (1978); CaspemeHa kepamuka y Cpbuju y be-
orpaay (1979); IV cpemckomuiiposayku canoH y Cpemckoj MuTpo-
BMUM (1979); Popma y Hosom Caay (1979, 1981, 1983); Taducepuja
u kepamuxa y BojeoguHu y MNapusy (1979); J/IUKOBHO cliBApanalulieo
maagux y HoBom Cagy (1980); XKeHe AuKosHU ymelHuuU y NaHyeBy
(1980, 1982); Kyaiiypa y BojeoguHu y beuy (1981); JyiocaoseHcKa kepa-
mukay Mapw3sy (1981); Il mehyHapogHu bujeHane kepamuke y MpaHy
(1982); | jyiocnoseHcka u'V cnoseHauka usnoxea gomahe ymeiHoOCU U
3aHaitia y Cnosems 'pageLy (1984); Cejellicku iWipujeHane mane Kepa-
muke y 3arpeby (1984, 1987); Kepamoiaaciuuka y MaH4yey (1985);

Okiiobapcku canoH y Hosom Cagy (1986); Aksusuuuje 1897 My3eja
ipaga Hosoi Caga y HoBom Caay (1988); Cauke, ckyatllype, Kepamu-
Ka: usbop u3 3asu4ajHe ianepuje My3eja ipaga Hosoi Caga (2005).

buna je yyecHMK cumnosmnjyma Ceeli kepamuke y ApaHhe-
nosuy (1974, 1981, 1982), PeceHcke Kepamuyke KoAoHUje y Peceny, y
MakefoHuju (1975) 1 | kepamuuke KonoHuje y Karsuxun (1984). 3a
CBOje CTBapafnawwTBo Aobuna je Harpaay VI u XVIII Hosocagckor
CanoHa 3a lpumerbeHy ymeliHoci y HoBoM Cagy (1979, 1989), Ha-
rpagy IV WpujeHana jyiocnoseHcke kepamuke y Cy6otnum (1980),
annnomy 3aaiiHa popma YNMNAMB-a y Hosom Cagy (1983, 1989,
2002), gmnaomy Majcliop ymetiHUYKOT 3aHallia Ha | jyiocnoeeHckoj
UV €noeeHaykoj u3noxxbu gomahe ymeliHociu U 3aHala y CnoBers
Ipageuy (1984), Harpagy Okwobapckoi canoHa y Hosom Caay
(1986).

CBoja gena y kepamuum MapwuHa Monosuh je nssoguna y
MarbMM 1nn BehM cepunjama, Hajuewhe MHCIMpUCaHa npea-
MEeTUMa M3 NPOLUNOCTN U KepaMWUYKUM MOCYyAaMa APEeBHUX
Hapoaa. Y HeHoj YMEeTHUYKO] Kapujepy yo4aBa ce HeKOMKO
CcTBapanayvkmx pasa TOKOM KOjuX je 061MKoBana jajosimke Kepa-
MMKe, OHe KOje acoumpajy Ha KOLHMLE, TPOHOLWLE, YPpHe, Kao
1 nocyae pasnnumtix Gopmu, ca nnm 6es noknonua. [ipe Kom-
NMoHOBaHe Kepamuyke uenvHe MapuHe Monosuh y My3ejckoj
KONIeKLMjN NpUMepK Cy CaMo jefHOT CerMeHTa HeHOor CTBapa-
NawTBa y yMeTHOCTU Kepamumke. Obe KOMMNo3nLmje OTKYM/beHe
Cy 3a My3ejcky 36mpky 1987. roguHe. Komiosuuujy | 13 1980.
roAVHe, YMHW ABAHAECT eneMeHTa pasAvyuUTUX OUMEH3Uja,
3aKpUB/LEHUX TPOAMMEH3NOHANHUX 06/MKA, Koje acoumpajy
Ha cr/boLwTeHe aonTe, noaynonte n AedopMUCaHe jajonnke
dopme. WM3BefeHe Cy Yy TEXHUUM KaMeHMHe, a OCIMKaHe
CBET/IOXKYTUM W CBET/IOOKEp  KOHLEHTPUYHUM  Mpyrama.
(cn. 39) Komdosuuujy Il n3 1986. roamHe, YMHe TPU efeMeHTa
y 06nvKy nocyaa ca noknonumma. (ci. 20) PasavymnTmx cy
LVMeH3Mja 1 GopMK, a NpeacTaB/bajy eBokalumje apXanyHor
obnmKa KolwHWLe nnetape. Y CBOjOj OCHOBW, CBakW enemMeHT
je enmncacT, a KBMxoBa BasbKacTa Tena Wmpe ce npema 6asw.
Moknonum nocyaa cy y 06amky ogrosapajyhmx nonycdepa. Ceu
efleMeHTU KOMMNO3MLMje U3BEAEHN CY Y TEXHULIM KaMeHVHe. [1Be
KepaMuyke KOMMo3uLmje ayTopke Koja Ce 4yBajy Y My3ejcKoj
36MpLM He NpeaCTaB/bajy y NyHOM 06MMY, HATWU Y LIeIHK, CTBa-
panawTeo MapwuHe Monoeuh. Mnak, noctojeha gena nsyseTHu
Cy NpUMepu paJia OBe HOBOCAACKe KepaMumyapke.



Cn.20. MapwuHa MNonosuh, Komiosuyuja | (1980) kKaMeHMHa

Fig.20 Marina Popovié, Composition | (1980); stoneware



Cn.21. MapwHa CyjetoBa Koctuh, Olnegano xxusolia 2 (1974) Majonnka, nopLenaH

Fig. 21 Marina Sujetova Kosti¢, The Mirror of Life 2 (1974); majolica, porcelain



Konekupja yHuKaTHe kepammke Oferserba oboraheHa je1982. ro-
OVHe ca ABa gena u3 ymeTHu4Kor ¢poHaa C3-a 3a kynTypy y Ho-
Bom Cagy Koja cy TpajHo goaereHa My3ejy. Pey je 0 ABa OCTBa-
perba ymeTHUUe MapuHe CyjeToBe KocTuh, jeHe 04 MCTAKHYTUX
npeacTaBHUKA Haller KyATypHOr NpocTopa, poheHe y MOCKBH,
1941. FoAMHe, rae je 3aspwmna Cankapckn oacek CpeaHse ymeT-
Huuke wkone B. N. Cypukosa (1961). AKageMujy NpUMeH-eHNX
YMeTHOCTW — OfceKk Kepamuke, 3aBplumnna je y Mpary 1967. roamn-
He, y Knacm npod. OTo EkepTa (Otto Eckert), a noctamniomcke
cTyamje Ha dakynTeTy NpUMeHeHNX yMeTHOCTU y beorpagy 1974.
roauHe. Mo gonacky y Jyrocnaeujy (1969) 3anocamna ce y N'mH-
3njn ,Mowa Mujage” y CeHTM KA0 HACTaBHMK JIMKOBHOT N My-
3MYKOr BaCNnTak-a, a Npeaasasna je U pycku jesuk. FoanHe 1975.
focenuna ce y KNKMHAy v 3anocnunna kao amsajHep y ¢babpumum
Kepamuke ,To3za Mapkosuh”. Capahmana je 1 ca Gpabpmkom Ke-
pamuke y Kammun. laHac XnBm y okonmHu Npara.

MapwHa CyjeToBa KocTuh je CBOj paf yTeMesbmna Ha UcTpa-
XXMBaky N3PAXKAJHUX U TEXHOMOLLIKMX MOFyRHOCTM y obnactu
YMEeTHUNYKE Kepamuke.? HbeH YMETHUYKM ONyC je OnucaH Kao
[VIBEPreHTHO OpUWjeHTUCaH, Y CMUCTY A3, C jefHe CTpaHe, CTBapa
[lena yncTe yMeTHOCTH, a ca Apyre, Aena Koja npunagajy AoMeHy
NpUMeH-eHe YMETHOCTM 06/MKyjyhi Ae3eHe 3a Kepamuyke nio-
yuLe Koje Cy MaCOBHO npomn3soheHe y dabpuum kepamumke Tosa
Mapkosuh y KnkmnHgm. 3° CyjetoBa Koctuh je ayTop YMETHUYKNX
pellera 33 AM3ajH eHTepujepa 3rpaje HoBocaacke 6aHke y CTa-
poj Ma3oBu n EaekiipogojeoguHe y COMBOpPY, KAa0 U YMETHUYKOT
peLlerba 3aLUTUTHOT 3Haka, CYBEHMPa, MackoTe 1 ynoTpebHe Ke-
pamukey Xoteny Hapsuky KUkMHawW.3'Y norneny yMeTHU4YKe Ke-
pamMuKe, y LeHTPY eHWX MHTepecoBara jecte npeobpakaBare
YTUAUTAPHUX 061MKA Y HEeYTUANTApHE. AYyTOPKA j& YMETHUYKM
WMHTEepBeHncasa Ha nexapyma, yawama v Tarmupuma mssege-
HUM Y TEXHWLM KAMEeHWHe, Aajyhu UM HOBe NAaCTUYKe BPeAHOC-
. Y Hekagalwmoj Jyrocnasmju CyjeToBa je mpBa pagmnay nop-
LenaHy, LUTO je cBakako buna nocneamua HeHor obpasoBama y
4exocn10BauKoj U CTYANjCKUX NMYTOBaHA Y CKAHAMHABCKE 3eM/be
paan ycaepliaBarba. Ha cBojuM 3uaHmMmMm naHomma CyjeTosa Koc-
Tuh NprMerbyje TeXHWKY KaweaXx rae y OKBMpPY NCTe KOMMNO3N-

unje KOMbKMHyje yTUCHYTe 06MKe 13 MPUPOAE, MONYT LWKO/LKK,
INCTOBA, rpaHyMLa 1 Apyror, ca YNCTUM reoMeTpujcknum o6-
JIMUMMA KPYroM, KBagpaToM M TPOYI/IOM, YeCcTo NocTas/bajyhum
y LleHTap MOTMB YOBEKOBOT Mua. CBOjUM YMETHUYKUM 1CTPa-
XMBaHMMA OLHOCA ancTPakTHO — KOHKPETHO Y AennmMa m3Be-
[LeHVM Y KepaMuLM, KA0 U UCTPaXKmMBaHeM CUMBOINYKNX Bpea-
HOCTW pa3nnM4mMTnX MoTMBa, MapuHa CyjeToBa Koctuh 6una je
y carnacjy ca TeHAeHLUMjamMa Ha CBETCKOj YMETHNYKO] CLIEHW TO-
KOM Zipyre nosioBnHe 60-1X rogmHa 20. seka.

MapwuHa CyjeToBa KocTuh caMOCTanHo je n3narana y MHo-
rMM rpaloBMMa y 3eM/bW U MHOCTPaHCTBY: y HoBoMm Caay (1970,
1972,1976,1977,1981), beorpasy (1974, 1976), Mpwu3peHy (1974), Cy-
6oTnuM (1977), CeHTn (1972, 1977), KnkmnHam (1980, 1981), H1pH-
6epry (1980), 3perbaHKHy (1981). Y4eCTBOBasa je Ha BuLLe rpymn-
HUX N310XKOW Y 3eMJbU: M310)Kba ymeliHUYKe KOAOHUje Kepamuke Y
Manom Nhouwy (1970); Popmay Hosom Caay (1971, 1973, 1974); Ke-
pamuka u cliakao y Cpbuju y beorpagy (1972); Majcku canoH y be-
orpazy (1972); BojeohaHcka kepamuka y beorpagy (1973); Tpuje-
Hane jyiocaogeHcke kepamuke y Cy6oTuum n beorpaay (1974, 1977,
1980, 1983); V31064 LpumerveHux ymeliHuKa BojeoguHe y MpuLw-
THW (1974); Ceelll kepamuke y Apanhenosuy (1974); CaspemeHa ke-
pamuka BojeoguHe y Apanhenosuy (1975); CaspemeHa Kepamuka y
Cpbuju y beorpaay (1979), Ha 1310X6M NOBOAOM jybuneja da-
KynTeTa NpUMeHeHNX yMeTHOCTM y beorpaay (1979) 1 13106
nocramnaomaua uctor dakyntera (1984).

CBoje cTBapanawTeo CyjeToBa Koctuh npeactasuna je Ha
H6POjHUM KONEKTUBHUM M310XKBaMa Yy MHOTMM TpagoBMMa Y
WMHOCTPaHCTBY: V310)bu cllipaHux clliygeHaia y MNpary (1964); W3-
AOXK6U cillygeHIlcKUuX pagosa Akagemuje LpumerbeHuX yMeHocmu y
Mpary (1965, 1967); y bennkby (1967); MehyHapogHoj u3noxeéu kepa-
muke y ®aeHum (1973, 1976); Ceellickoj u3noxbu Kepamuke y JIOHAO-
Hy (1973); M3n0x6u 80j80HAHCKE AUKOBHE U LpUuMerbeHe yMeliHoCU
y bpatucnasu (1974); Ha n3noxxéu CagpemeHa Kepamuka u cliakao
u3 36upke My3eja lpumerbeHe ymeliHociuu y Mocksu (1975); IMp-
80M capajesckom ipujeHany yHUKaliHoT 0b6Aukosamwa (1978); Ha m3-
noxobama lMopyke y Mapwmbopy (1978); BojgofaHcka Kyaliypa y be-
4y (1981); Il mehyHapogHom 6ujeHany kepamuke y MupaHy (1982);
24 UHILepHAUUOHAAHOM KOHKypcy Kepamuke [eango TaguHo (1984);
Cejeilickom ipujeHany mane kepamuke y 3arpeby (1984, 1987). Cyje-
ToBa KocTuh je yyectBOoBasa Ha MHOTMM KOMOHMjaMa U CUM-
no3vjyMmMMa Kepammke — Ha YmeliHU4Koj KoAoHuju y EYkoj (1972,
1978); VIHiIepHauuoHaaHom cumiosujymy Kepamuke y LLunknowy
(1973), Ceetti kepamuke y ApaHhenosLy (1974); VNHILepHAUUOHAAHOM
cumiiosujymy y benumsy (1976), Il UHILIEpPHALUOHAAHOM CUMUO3Ujymy Y
bacaHo gen lpanay Utanmju (1978).
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Cn.22. Oparomy6 Aumnh,
Ocefiaj epemeHa u Upociiopa
(1974) majonnka

Fig.22 Dragoljub Adzi¢,
A Sense of Time and Space
(1974); majolica

3a cBoj pag MapuHa CyjetoBa Koctuh HarpaheHa je 6poj-
HAM MPU3HAHUMA Y 3eM/bM WU MHOCTPAHCTBY. JOBUTHMK je
3naHe popmey HoBom Cagy (1971,1974,1977), HArpage KosloHuje y
E4Kkoj (1973), Harpage Ha KOHKypcy beoipagcku cyseHup (1974,1980),
Apyre Harpage Ha Il dpujeHany jyiocnoseHcke kepamuke y Cy6oTnLm

(1974), avnnome 3a gobap an3ajH NpuepegHe KOMOPE Jyro-

CnaBwje Ha Jecerem 3aipebaukom senecajmy (| Harpaga 3a av-
33jH KepaMmuKkmx naounua) (1976, 1979), amnniome YMm-
[WB-a 3a cTBapanaykm pag (1976, 1981), 31aTHe Meaabe
Ha VIHILIepHAUUOHAAHOj U3noxbu Kepamuke [8ango TaguHo

(1984), noyacHe gunaome Ha Il cgjellickom wipujeHany mane

Kepamuke y 3arpeby (1987).

Ha pennma CyjetoBe KocTuh y My3ejcKoj KONeKUMjN YHI-
KaTHe KepamunKe yo4aBamo pasimymTe MOTUBE Jbyacke durype
N AeKOpaTMBHE OTUCKE 13 NPUPOAE YjeAnH-eHe Ca anCTPakTHUM
dopmama. Kepamunukum naHo Oinegano xusoilia 2 (1974) je Npaso-
YyraoHa, BepTUKa/IHO MOCTaB/beHa KOMMO3MLMjA, CacTaB/beHa
OfL YeTUPU KepamMmnyKe naove obaMKOBaHe Tako A Y CpeauwTy
naHoa dopmupajy ussaheH Kpyr. Naoye cy opHaMeHTUCaHe pas-
JINYUTUM MOTMBMMA — OTUCLIMMA LUKOJbKM, Yalla €a BUCOKOM
CTOMOM, CTUAM30BAHO MPeACTaB/bLEHUM jabykama, KpCToBMMA
N Kpy>KHMLAMA. Y cpeaumLTy naHoa Hanasm ce 6ena KeagpaTHa
nno4a of nopuenaHa, HaaBuLweHa y OAHOCY Ha NOANOrY, Y KOojy
CY YIMCaHW KPY>XKHMLA, @ Y H0j KBAAPAT 1 ABa jeAHAKOKpaKa Tpo-
yrna.y cpeguwuty naove, y pessedy, npeactasbeHn cy CTUAM30-
BaHO JbYACKO AnLe, jajoninka dopMa 1 0TUCaK LWKOsbKE. (C1. 21)

Apyro neno MapuHe CyjetoBe Koctuh y 36mpum je kepammy-
KW MefassoH Kepamuka 2 (80-mx rogmHa 20. Beka). IHTepnpeTa-
Lmja 3HaveHa 1 NopyKe OBOr AeNa, U3MCKYje MHTeNeKTyasHo aH-
raXoBake M MHTepakuuMjy nocMarpaya NpuankoM Tymadersa.
(cn. 42) Komno3numja je oBanHOr 06MKa, cay3gurHyTmm 06oaom,
Ha/IMK Ha TarbKp, Y HWMjaHCcaMa nnaee boje. Y HeHOM CpeaunLLTY je
pemedHO NpeAcTaB/beHa /byACKa M1aBa, a A0Ne, Ha AeCHOj CTpa-
HW ABa flonTacta MOTUBA. Y ropHeM, AeCHOM [efy MefasboHa
npeacTaB/beH je ropHsM A0 SbyACKOr CToNana, y perbedy. 3a 0Ba)
pag, ayTopka je HarpaheHa 3aaiiHom popmom 3a KEPAMMKY Ha U3-
noxxéun dopma 4, 1971. rognHe. Cteapanawteo MapuHe CyjeTose
KocTuh 3acTyn/beHo je Mannm 6pojeM HseHUX KepaMUUKMX OCT-
BapeHa y My3ejckoj 36MpLm yHMKaTHe Kepamuke. Kako je pey o
KapakTepuCcTUYHUM NpUMEPMMA 13 OMyca ayTOpKe KOoja je aKTy-
e/IHe TOKOBE eBPOICKe N CBETCKE CLeHe YMeTHUYKe KepaMuKe [0-
Hena y Hally cpeauHy, hUXOBO NPUCYCTBO Y 36MpLM AONPUHOCHK
3Ha4ajy 1 BPeAHOCTU LLeNIOKYMHE KoNeKLmje YHUKATHE KepaMumke
Operensa 3a caBpeMeHy yMeTHOCT My3eja.



Konekumja yHMKaTHe kepamumke Ofesberba 3a CAaBpeMEHY YMeT-
HOCT My3eja rpaga Hosor Caga cafpXku 34 OCTBapeHsa AeceT
ayTopa KOoju Cy Ce YMETHUYKM M3Pasuan y kepamuuun. Y ckiagy
Ca KOHLLENLMjOM 3aBUyajHe ranepuje, 3aCTyn/beHn ayTopu Xu-
Be 1 pajey Hosom Cafly, am cy CTBapasu y OBOM rpajly TOKOM
Apyre NonoBuHe 20. Beka — [lparosyb Aunh, 3nata Mapkos ba-
parsu, ApaHka Mojak, Muopapar Hepemskosuh, Onra Hukonuh,
Jbybuwa Metposuh, AHa MNonos, MapuHa MNonosuh, Bhagncnas
PajueTnh 1 MapuHa CyjeToBa Koctuh. Y 36Mpum ce Hanase Ke-
pamuyKe nocyae, CIMKaHW Kepammyky naHou, Kepamoniactu-
Ka W BULLE KOMMOHOBAHMX KepaMUYKMX LeINHA, Ynju ce aeno-
BW MOTY KOMBUHOBATU 1 GOPMUPATUN PazNNyMTe KOMMAO3ULMje.
MNojeamHe KepaMumyKe LiennHe ce CacToje 0f, BeNNKor bpoja ene-
MeHaTa, CTora OBy KOMEKLM}Y YMHW YKYMHO 9O YHUKATHMX Kepa-
MWYKNX OCTBApeH-a. Y 3aBUCHOCTM Of, TEXHO/IOrMje paja v maTe-
pyjana, y My3ejckoj 36MpLm 3aCTyN/LEHN Cy NpeaMETU M3BeAEHM
Yy Majonuum, KaMmeHnHW 1 nopuenaHy. Hajsehun 6poj kepammy-
KnX Aena cy Majonunke. Hactanu cy y nepuoay of, noveTka 70-mx
[10 Kpaja 90-MX roAMHa 20. Beka, € TUM Aa BehiHa noTuye 13 70-
WX 1 80-MX FOAMHA 20. BeKa Kaza je yHMKaTHA KepaMuKa JOXu-
Be/1a CBOjEBPCHY eKCMAH3Mjy Y TaAaLLIH>0j JyrocnaBuju.

3a popmuparbe 0Be My3ejcKke 361pKe 3aC/TyXXKHN CY UCTO-
pnyapu ymeTHocTK MupjaHa LlennHa n Munow Apcnh — kyc-
TOCK 3aBMYajHe ranepuje o HheHor OCHMBaHA A0 1975. roau-
He. Konekumja je HacTana, npe ceera, 3axsasbyjyhu oTKyny o4
ayTopa, a NeT oCcTBaper-a NoTmnye 13 ymeTHm4YKor dpoHga CH3-
a 3a kynTypy y HoBom Cajy uuvju Aeo je 1982. rogmHe TpajHo
nopemeH Mysejy. FoanHe 2012. 36mpKa je AonyHeHa ca jou
12 NOKMOKEHUX KepamonaacTuka. Jena yHukaTHe Kepamu-
Ke Koja cy Mmehy npeuma ywna y OferneHe MHBeHTapmucaHa cy
y OKBMpY 36u1pKe NMKOBHe yMeTHOCTU. Kaaa je obopm/beHa
36upKa NpYMeH-eHe YMEeTHOCTW, HOBOMPWAOLLIA AeNa YK/by-
YyeHa Cy Y beH MHBEHTAap, MaKo HUCY YyTUANTAPHOT KapakTepa.
CBaKako Aja 0Ba My3ejcka Konekuuja He onmcyje y nyHoj mepu
paj HOBOCAACKMX Kepammyapa TOKOM Apyre NON0BMHE MPOLL-
JIOr BeKa. BaXKHO je MOMeHyTW 1 TO Aa y 36MpKy HUje yBpLuTe-
HO HUTW jeQHO Aeno ayTopa KOju Cy Ce YMETHUYKM U3pasnimn
y TEXHULM KepamuKke y NpBMM AeLeHnja oBor Beka. Tome cy
JorpuHene pasn4mte OKOJIHOCTWN U3Mehy KOjuX ce cBakako
noApasyMeBajy MHTepecoBarba M KOHLeNuuje paaa fAocana-

WHsMX KycToca Ogersersa. Minak, pas3nor Wro Aena nojeauHmx
ayTopa HUCY YBPLUTEHA Y KONEKLMjy NMPOHANasnmMo, npe cee-
ra,yHefoCTaTky MaTepujasiHUX CPeACcTaBa 3a OTKYMN YMETHWY-
KMX gena.

Mpemaa oBa 36mpka npy)a dparmMmeHTapaHy MKy o CTBa-
panaLuTBy HOBOCAACKMX KepaMmnyapa TOKOM pyre MOOBUHE 20.
BeKa, H-eHa BXKHOCT je HenobuTHa. CTBapanalTeo Jparosmsyba
Ayuha, ApaHke Mojak, Jbybuiwe MeTtposuha v Bnagmcnaea Paj-
yeTmha je y My3ejckoj 36Mpum NpeacTaB/bEHO Ca BULLE 3HAYaj-
HUX KOMMo3uumja, a pag Muogpara Hegemskosuha ca jegHUM
KanuTasHUM LeN0M M3BeAeHVM Y kepamuum. CTora je paj no-
MeHyTKX ayTopa moryhe carnefatv LenoBUTUje 3a pasnky of
CTBapanallTBa Kepammuyapa 4vuje ce jedHO WM ABa OCTBapeH-a
yyBajy y Opemsensy. Mako He onucyjy y MyHOj] Mepyn yMeTHUYKe
KOHLenuumje 3acTyn/beHnx aytopa, Aena 13 Mysejcke konekuuje
NpeacTaB/bajy BaXKHE MPYMeEpPe HMX0BOr pajad, MocebHo 13 pa-
HOr Mepvofa CTBApasaLITBa, W 3HAYajHO JOMPUHOCE BPeaHOC-
TW LeNOKYMHOT yMeTHuuKor doHaa Ofermera 3a CaBpemeHy
yMeTHOCT. MHora cy fena 13 oBe 36MpKe BaXkHa y Npoy4aBaksy
CTBapanallTBa NojefMHNX HOBOCAACKNX YMETHMKA, a y NpeacTa-
B/batby HMXOBOI YKYMHOT paja He3aobunasHa. YnreHnua aa ce
y My3ejy 4yBa BULLE KEPAMMYKMX OCTBApeH-a ayTopa Koju Cy 3a
CBOj paj, HarpahueaHu Ha AOMAANM U MHTEPHALMOHATHUM U3-
noxbama 1 cMoTpama, NnoTephyje 3Hauaj oBe KoNeKLmje He Camo
y loKanHuM, Beh 1 MehyHapoAHUM OKBUPUMA.

MybnnkoBare KaTanora v NpeacTaB/baHe eKcrnoHaTa
M3 KoNeKkumje yHuKaTHe kepammke Myseja Ha n3noxeéu, npy-
XKa MpUANKY 3aMHTepecoBaHOj Nybanum Aa ynosHa yMeTHUY-
K1 GOoHZ 3aBnyajHe ranepuje, NocebHo nmajyhny Buay Ynme-
HWMUY A3 OCTBapeH-a 13 oBe 36Mpke roToBO NoOJa BEKA HUCY
6una nsnaraHa, ca n3y3eTkom Masor bpoja Hux npe 4yeTmpm
JelueHunje 1, nocneamy nNyT, Npe ABAHAECT roAMHA Y OKBUPY
My3ejcke 1310XK6e. TOKOM NPOTeKINX FOAMHA, MYy3ejCKM KOH-
3epBaTopu M pectaypaTtopu Cy yCMewHo CrpoBenn MnocTy-
nak 3alTuTe Ha AeNuMa YHUKATHe Kepamuke Opemensa, Te
Cy OHa NpeacTaB/beHa Y HOBOM CBET/Y 1 CBOM Hajb0/beM 13-
famnsy. Mysejckoj nybamum, Kao 1 CTpydkbaliMma U npoyyasa-
ouMMa YMETHUYKMX TOKOBA 1 TeHAeHLmja y HoBom Caay To-
KOM Apyre nonoBuHe 20. Beka, N0CebHO TOKOM 70-MX 1 80-UX
rOAMHA NPOLLIOT BeKa, MPy>XXeHa je MpuanKka Aa Ha n3noxom
Konexuyuja yHukaiiHe kepamuke Ogemwerbad 3a cagpemeHy ymeHoc
My3eja ipaga Hosol Caga CTekHy yBUA, Yy yMeTHUYKM doHa ppa-
rnaHe 36upke TpajHe yMEeTHUYKE BPEeAHOCTU.
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umetnosti, Beograd 1979; Lj. Bjelica, IzloZba keramike AdZi¢ Dragoljub-AdZo,

Mali likovni salon, Novi Sad, Kulturni centar Radnickog univerziteta, Novi

Sad 1984, C. Vicakosuh, Cagpemera kepamuka y Cpbuju, MpocseTa, beorpas

1988; [1. Monos (yp.), EHuukolequja Hosol Caga, 2, HoBmn Caf 1999, 323—324;

Dragoljub AdZi¢ AdZo: keramicka skulptura, Galerija NS nova, Centar za kultu-

ru Zlatno oko, Novi Sad 2003; ). barbau, Cauke, CKyAlype, Kepamuka: usbop

u3 3asuyajHe Tarepuje My3seja ipaga Hoeol Caga, My3ej rpaga Hosor Caja,

Hoeu Cap 2005; B. Poprzan i dr. (pr.), Mapa sveta Petrovaradinske tvrdave,

Likovni krug, Novi Sad 2005, 57; ). barsal, ,Konekuumja yH1KaTHe Kepamumke

3aBuyajHe ranepuje Myseja rpaga Hoeor Caga’, lfoguwrak My3eja ipaga

Hosoi Caga, 9/2013, Hosn Caa 2014, 135-158; Z. Rajceti¢, V. Mitrovi¢, U.

Nedeljkovi¢, Upidiv 50 godina. Na ramenima velikana, Novi Sad 2014, 255—261.

12 M. Arsi¢, AdZi¢, Galerija Lotrscak, Zagreb197s.

13 C. Ncakosuh, Has. geno, 157.

14 ). Jevtovic (ur.), Dragoljub AdZi¢: izloZba keramike ,Osecaj vremena i prostora’,

Muzej primenjene umetnosti, Beograd 1975; C. Mcakosuh, Has. geao, 166.

15 O bunorpaduju n cteapanawiTey ApaHke Mojak BuaeTwu: Aranka i Petar Mojak,
Mala galerija, Savremena galerija Umetnicke kolonije Ecka, Zrenjanin 1973;
M. Apcuh, CaspemeHa kepamuka BojgoguHe, Apanhenosal 1975; J. Jevtovic,
S. Bodnjak, 3. trijenale jugoslovenske keramike, Muzej primenjene umetnosti,
Beograd1977; Aranka Mojak: decji svet: keramika, Galerija Matice srpske, Zma-
jeve deCje igre, Novi Sad 1978; S. Isakovi¢, Savremena keramika u Srbiji, Muzej
primenjene umetnosti, Beograd 1979; V. Urban, Izlozba keramike Mojak Aran-
ke, Galerija ULUV-a, Novi Sad 1982; F. Deak, V. Straser, Tragovi: Aranka Mo-
Jjak Ari: trideset godina umetnickog rada, Muzej socijalistiCke revolucije Vojvo-
dine, Novi Sad 1988; C. McakoBuh, CagpemeHa kepamuxa y Cpbuju, MpoceeTa,
beorpan1988; Mojak Aranka Ari, keramicar, Nada, graficar, Petar, slikar, Zavicajni
muzej Cerevi¢-Kulturni centar BeoCin 1992; J. Tutorov, Aranka Mojak Ari,
Savremena galerija, Zrenjanin 1996; M. Arsi¢, Aranka Mojak Ari: koren-stab-
lo: keramika, Galerija Most, Kulturno-prosvetna zajednica Vojvodine, Novi
Sad1996; [. Monos (yp.), EHyukaoleguja Hosoi Caga, 17, Hosm Cag 2001, 25—
26; A. TiSma, Mojak Aranka Ari: pejzaZ u keramici, Galerija Forma, UPIDIV, No-
vi Sad 2002; Aranka Mojak: keramika, Gradski muzej, Vrsac 2004, J. barsadl,
JKonekupja yH1KaTHe Kepamuike 3aBunyajHe ranepuje Myseja rpaga Hosor
Capa’, loguwrak Myzeja ipaga Hogoi Caga, 9/2013, Hosn Cag 2014, 135-158; Z.
Rajceti¢, V. Mitrovi¢, U. Nedeljkovi¢, Upidiv 50 godina. Na ramenima velikana,
Novi Sad 2014, 241-245.

M. Apcuh, CagpemeHa kepamuka BojgoguHe, CBET Kepamuke, ApaHhenosall
1975.

M. Arsi¢, LjubiSa Petrovi¢: umetnicka keramika [bez podataka].

Wcto.

M. Apcuh, CaspemeHa kepamuka BojeoguHe, ApaHhenosal, 1975; M. Apcuh,
,CaBpemeHa yHMKaTHa kepamuka y Hosom Caay’, Beciuu My3eja ipaga Ho-
80l Caga, roa. VI, 6p.12, HoBn Cag1976, 4; M. Arsi¢, LjubiSa Petrovic: umetnicka
keramika [bez podataka]; S. Isakovi¢, Savremena keramika u Srbiji, Muzej pri-
menjene umetnosti, Beograd 1979; C. Wcakosuh, CaspemeHa Kepamuka y
Cpéuju, MpoceeTa, beorpan 1988; . Monos (yp.), EHyukaoteguja Hosoi Caga,
20, Hosu Caf 2002, 92—-93; J. barsal, ,Konekumja yHUKaTHE Kepamuke
3aBuyajHe ranepuje My3eja rpaga Hosor Caga’, foguwrak Myseja ipaga
Hoeoi Caga, 9/2013, HoBu Cap 2014, 135-158; Z. Rajceti¢, V. Mitrovi¢, U.
Nedeljkovi¢, Upidiv 50 godina. Na ramenima velikana, Novi Sad 2014, 167-171.
20 O 6rorpadckmm nogaumma 1 cTeapanaliTsy Bnagmcnaea Pajuetuha su-
netw: Rajceti¢ Vladislav: izloZzba keramike, Sala Foto kluba, Dubrovnik 1968;
Lj. Bukinac, Rajceti¢ Vladislav: izloZba keramike, Gradski muzej i galerija, BeCej
1971; M. Apcuh, CaspemeHa kepamuika BojgoguHe, Apanhenosad, 1975; M. Ap-
cuh, ,CaBpemMeHa yHuKaTHa kepamuka y Hosom Caay”, Beciiu Myseja ipaga
Hoeoi Caga, roa. VI, 6p.12, HoBn Cag1976, 4, J. Jevtovi¢, S. Bosnjak, 3. trijenale
jugoslovenske keramike, Muzej primenjene umetnosti, Beograd 1977, M.
Solarov, Rajceti¢ Vladislav: izloZba keramike, Galerija kulturnog centra, Apatin
1978; S. Isakovi¢, Savremena keramika u Srbiji, Muzej primenjene umetnosti,
Beograd 1979; P. Bnatkosuh, Baagucaae Pajueliuh: yHUKAWHA KEpAmuka,
NHaycTpuyja oaehe ,MpBK Maj", MpoT 1981, M. Solarov, Viadislav Rajcetic:
unikatna keramika, Gradski muzej, Ratno vazduhoplovstvo i protivwvazduina
odbrana, Sombori979; C. Mcakosuh, CaspemeHa kepamuray Cpéuju, Mpocee-
Ta, beorpaa1988; P. Mepwh, Jleiaill Baagucaaea Pajuelliufia, batamsa, 2000; B.
Poprzan i dr. (pr.), Mapa sveta Petrovaradinske tvrdave, Likovni krug, Novi Sad
2005; [. Monos (yp.), EHuukaoteguja Hoeol Caga, 23, HoBm Cag 2004, 124—
126; J. Barbal, ,Konekumja yHMKaTHe KepaMuke 3aBnyajHe ranepuje Myseja
rpafia Hosor Caga’, loguwrak Myseja ipaga Hosoi Caga, 9/2013, Hosu Cag
2014, 135-158; Z. Rajcetic, V. Mitrovi¢, U. Nedeljkovi¢, Upidiv 50 godina. Na ra-
menima velikana, Novi Sad 2014, 211-219.

O 6rorpadcknm nogaumma 1 cTeapanaliTey 3nate Mapkos baparsi BU-
netn: M. Apcuh, Caspemera kepamuka Bojeogure, ApaHhenosal, 1975, M.
Apcuh, ,CaBpeMeHa yHMKaTHa Kepamuka y Hosom Caay’, Becliu Myseja
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ipaga Hoeoi Caga, rog. VI, 6p. 12, Hosu Capn 1976, 4; S. Isakovi¢, Savremena

keramika u Srbiji, Muzej primenjene umetnosti, Beograd 1979; D. Jovi¢,

Zlata Markov-Baranji: keramoplastika, keramoslikarstvo, skulptura, Likovni

susret, Novi Sad 1980; K. Labadi, Zlata Markov-Baraniji: keramoslikarstvo

iz ciklusa Moje detinjstvo, Mali likovni salon, Novi Sad 1982; J. KHexesuh,
3naiua Mapkos baparu, HapoaHn My3ej, 3peHsaHiH 1983; S. Isakovi¢, Zla-
ta Markov-Baraniji: pedeset godina likovnog stvaralaStva 1934-1984: izloZba va-
jarskih, keramoplastickih i keramoslikarskih radova, Galerija Forum, UPIDIV,

Novi Sad 1984; Z. M. Baranji, Spomen zbirka Karolja i Zlate Markov, Temer-

in 1984; C. Ncakosuh, CaspemeHa kepamuka y Cpéuju, MpoceeTa, beorpas

1988; 1. Monos (yp.), EHyukaoleguja Hogoi Caaa, 14, Hosw Caf 1999, 69-71;

G. Stojakovi¢, S. Savi¢, M. Majki¢, Zlata Markov-Baraniji, u: Znamenite Zene No-

vog Sada, Futura publikacije, Novi Sad 2001, 218-220; Kapow baparu, 3nalia

Mapkos: uznoxbéa ckyatiiypa u kepamuke, KL, /lykujas Mywuuku, TeMepuH

20009; J. barkau, ,Konekuuyja yHMKaTHe Kepamuke 3aBuyajHe ranepuje

My3eja rpaga Hosor Caaa’, loguwrak My3ejaipaga Hosoi Caga, 9/2013, HoBM

Cap 2014, 135-158; Z. Rajceti¢, V. Mitrovi¢, U. Nedeljkovi¢, Upidiv 50 godina.

Na ramenima velikana, Novi Sad 2014, 65—67.

M. Apcuh, CaspemeHa kepamuka BojeoguHe, ApaHhenosal, 1975; M. Apcuh,

,CaBpemeHa yH1KaTHa kepamuka y Hosom Caay”, Bectuu Myseja ipaga Ho-

80i Caga, roa. VI, 6p. 12, Hom Cap 1976, 4; S. Isakovié, Savremena keramika u

Srbiji, Muzej primenjene umetnosti, Beograd 1979; M. Arsi¢, Miodrag Misa

Nedeljkovic¢: dizajn, primenjena i likovna umetnost: monografija povodom ret-

rospektive (1955-1985), UPIDIV, Novi Sad 1985, C. Wcakosuh, CaspemveHa

Kepamuxa y Cpbuju, MpocseTa, beorpan 1988; . Monos (yp.), EHuukoleguja

Hoeor Caga, 17, HoBm Caa 2001, 23—26; B. Poprzan i dr. (pr.), Mapa sveta Petro-

varadinske tvrdave, Likovni krug, Novi Sad 2005, 190; J. bakau, ,Konekumja

YHUKATHe KepamuKke 3aBW4vajHe ranepuje Myseja rpaga Hosor Caga’,

loguwreak Myseja ipaga Hoeol Caga, 9/2013, HoBm Cag 2014, 135-158; Z.

Rajceti¢, V. Mitrovi¢, U. Nedeljkovi¢, Uros, Upidiv 50 godina. Na ramenima ve-

likana, Novi Sad 2014, 175185,

23 C. Ncakosuh, Has. geno, 146.

24 M. Apcuh, ,CaBpemeHa yHMKaTHa kepamuka y HoBom Caay”, Beciwiu My3eja
ipaga Hoeoi Caga, roa. VI, 6p.12, 4.

25 O brorpaduijm n cTeapanaliTey AHe Nonos Buaetn: M. Solarov, Ana Popov:
keramoslikarstvo, Salon primenjenih umetnosti i dizajna Vojvodine, UPIDIV,
Novi Sad1976; ). Jevtovi¢, S. Bo3njak, 3. trijenale jugoslovenske keramike, Muzej
primenjene umetnosti, Beograd1977; S. Isakovi¢, Savremena keramika u Srbiji,
Muzej primenjene umetnosti, Beograd 1979; Ana Popov: keramika, Salon
primenjenih umetnika i dizajnera Vojvodine, UPIDIV, Novi Sad 1980; C.
SarCevi¢, Ana Popov: keramika, Galerija ,Forma”, UPIDIV, Novi Sad 1984; M.
Mladenovi¢, Ana Popov: keramika: retrospektivna izloZzba (1977-1990), Kulturni
centargrada, llok1990; K. Katuh, AHa [Totios, kepamuyap, anepuja OrpaHka
CAHY, Hosun Cag199s5; [1. Monoe (yp.), EHuukaodeguja Hosol Caaa, 21, Hoswm
Cap 2003, 98-100; AHa [Totios: kepamuxa, Jobpuaa MapiuHos: poiuoipaduje,
ranepuja Mocil, 3aBog, 3a KynTypy BojsoanHe, Hou Cag 2004, V1310K-
6a kepamuie AHe olos: Kalianoi usnoxbe, anepuja Mocili, 3aBOA 3a KyNnTy-
py BojsoamHe, Hosu Cag, 2010; J. bamal, ,Konekumja yHUKaTHe Kepa-
MuKe 3aBmyajHe ranepuje Myseja rpaga Hosor Capa’, foguwrkak Myseja
ipaga Hoeol Caga, 9/2013, Hosu Cag 2014, 135-158; Z. Rajceti¢, V. Mitrovic,
U. Nedeljkovi¢, Upidiv 50 godina. Na ramenima velikana, Novi Sad 2014, 281;
B. 3apuh, ,AHa NonoB — peTpocnekT1BHa 1310x6a", AHaau OipaHka CAHY'y
Hosom Cagy, 6p0j10 3a 2014, Hosm Cag 2015, 16-18.

26 M. Solarov, Ana Popov: keramoslikarstvo, Salon primenjenih umetnosti i diza-
jnaVojvodine, UPIDIV, Novi Sad 1976.

27 Wcto.

22

28 O buorpaduju 1 ctapanawtey MapuHe Monosuh Buaetn: M. Apcuh,

CaspemeHa Kepamuka BojgoguHe, ApaHhenoal, 1975, M. Apcuh, ,CaBpeme-
Ha YHMKaTHa kepamumKkay Hosom Caay”, Beciiu My3eja ipaga Hoseol Caga, roA.
VI, 6p. 12, HoBu Caf 1976, 4; J. Jevtovi¢, S. Bo3njak, 3. trijenale jugoslovenske
keramike, Muzej primenjene umetnosti, Beograd 1977; S. Isakovi¢, Savremena
keramika u Srbiji, Muzej primenjene umetnosti, Beograd 1979; G. SarCevi¢,
Ana Atanackovi¢, Vladimir Cervenka, Maja MiSevic-Kokar, Marina Popovic,
Milenko Prvacki, Petar Sadi: likovno stvaralastvo mladih: kolaZi, fotografije, crtezi,
keramoskulpture, slike, grafike, Galerija Matice srpske, Galerija savremene
umetnosti, Novi Sad 1980; Keramoplastika, Savremena galerija Centra za
kulturu Olga Petrov, Pancevo 1986; C. Wcakosuh, CagpemeHa kepamuka y
Cpbuju, MpocseTa, beorpas 1988; G. Sarcevi¢, Marina Popovi¢: posude tajni:
keramika, 1983-1990, Galerija savremene likovne umetnosti, Novi Sad, 1990;
L. Simonovi¢, Marina Popovi¢, Kulturni centar, Novi Sad 1996; M. Monoeuh,
[1pMKas pekoH3epBaLmje 1 HOBe pecTaypalmje KepamuyKke ca apxeonoLl-
Kor nokanuteTa benetuHun', Pag Myseja BojsoguHe, 6p. 39, HoBm Caa 1997,
355—364; M. KHexesuh JoBaHoBMh, ,MapuHa lMonosuh: (1950—2003)",
Pag My3eja BojeoguHe, 6p. 43/45, Hon Cag 2004, 249—-250; J. barsau, Cau-
Ke, CKyAlype, Kepamuka: u3bop u3 3aguyajHe ianepuje My3eja ipaga Hosoi Caga,
My3ej rpaga Hosor Caaa, Hosu Caf 200s; M. Monosuh, ,Konuja —3ameHa
3a My3ejcku npeameT’, Pag Myseja BojsoguHe, 6p. 50, HoBu Cag 2008, 285—
300; [. Paukos v ap., Ceell kepamuke Mapure IModosuh, My3ej BojoanHe,
Hoswu Cag 2010; M. Urksatosuh, ,CBeT kepamumke MapuHe Monosuh”, Pag
My3eja BojeoguHe, 6p. 53, HoBM Caa 2011, 320—322; b. JaHKkoBWh KHexesuh,
Jlosogom m3noxbe Cgeli kepamuke MapwviHe Tonosuh’, Pag My3seja
BojsoguHe, 6p. 53, HoBwn Cag 20m, 322; [. Monos (yp.), EHuuKAoleguja Ho-
80l Caga, 21, HoBm Caf 2003, 204—205; J. barkad, ,Konekumja yH1KaTHe Ke-
pamuKe 3aBuyajHe ranepuje Myseja rpaga Hosor Capa”, lfoguwrak Myseja
ipaga Hoeoi Caga, 9/2013, Hosu Caf 2014, 135-158; Z. Rajceti¢, V. Mitrovi¢, U.
Nedeljkovi¢, Upidiv 50 godina. Na ramenima velikana, Novi Sad 2014, 317-319.

29 Z. Rajceti¢, V. Mitrovi¢, U. Nedeljkovi¢, nav. delo, 273.
30 Mcio, 273.
31 O buorpadcknm nogaumma m crteapanawtey MapuHe CyjeToBe Koc-

3

N

Tuh Buaetw: P. Zubac, Druga samostalna izloZzba keramike Marine Sujetove-
Kosti¢, Salon primenjenih umetnosti i dizajna Vojvodine, Novi Sad 1972;
M. Apcuh, CaspemeHa kepamuka BojeoguHe, ApaHhenosal, 1975; . Jovic,
Samostalna izlozba industrijskog dizajna u keramici Marine Sujetove-Kostic,
Salon primenjenih umetnosti i dizajnera Vojvodine, UPIDIV, Novi Sad 1976;
K. Tonkovi¢, Marina Sujetova Kostic: izloZba keramike, Dom kulture, Subotica
1977, K. Tonkovi¢, Marina Sujetova Kostic: izlozba keramike, Likovni susret,
Subotica 1977; S. Isakovi¢, Savremena keramika u Srbiji, Muzej primenjene
umetnosti, Beograd 1979; G. SarCevi¢, Izlozba keramike Vita brevis, portreti,
UPIDIV, Novi Sad 1981; Keramoplastika, Savremena galerija Centra za kulturu
Olga Petrov, Pancevo1986; C. cakosuh, Caspemera kepamukay Cpéuju, Mpo-
cBeTa, beorpaa 1988, 115, 171; ). baksal, ,Konekumja yH1MKaTHe kepamumke 3a-
BMYajHe ranepuje Myseja rpaga Hosor Caaa”, fogutwak Myseja ipaga Hosol
Caga, 9/2013, HoBun Cap 2014, 135-158; Z. RajCetié, V. Mitrovié, U. Nedeljkovi¢,
Upidiv 50 godina. Na ramenima velikana, Novi Sad 2014, 273—277.

C. Nicakoswh, Has. geno, 171; Z. Rajceti¢, V. Mitrovi¢, U. Nedeljkovi¢, nav. delo,
275.



Y KaTanory yHuKatHe kepamuke Ofe/bera 3a CaBpeMeHy yMeT-
HOCT — 3aBmyajHe ranepuje Myseja rpaga Hosor Caga aytopu cy
HaBefeHW No npesnmeHy, asbyyHmumM pegom. Cieam cnncak gena
MOMEHYTOr ayTopa Ca NOTNYHUM KaTa/loWKMM jeanHuuama (Ha-
31MBOM, FOAMHOM HACTaHKa, TeXHWKOM, AUMEH3njaMa, CUrHaTy-
pOM, MHBEHTApHUM 6pojeM, NogaLmMmMa o NopeKsy Aena, O N310XK-
6amMa Ha KojuMa je fileNo U3naraHo m rae je penpoaykoBaHo).

JekopailiueHu caukaHu tiaHo (1963) (cn. 1)

Majonnka, 65 x 65 x1cm

CurH. . n.hAUMR A, o.c. h.: JAuuh.

31169

OT1kyn ogaytopa (1973)

WM3naraHo: [Jpaiorwyb Auuh Auo: kepamuka, Tanepunja YNNANB-a,
Hoswn Caa (1971); Apaiowyb Auuh Aua, om kyntype Bpbac (1973);
[Apaionyb Auuh: kepamuka, Franepuja PagHuyKor yHmBepsuTeTa ,Pa-
aveoj himpnaHos”, Hosw Cag (1975).

PenpogaykosaHo: M. Apcuh, Apaiomyb Ayuh Aua, oM KynType Bp-
6ac, Pyckm Kpctyp1973; ). baksau, ,Konekumja yHMkaTHe kepaMmke
3aBunyajHe ranepuje Myseja rpaga Hosor Caga”, foguwrak Myseja
Ipaga Hosoi Caga, 9/2013, Houn Caf 2014, 137.

MocejgoH (1969) (cn. 7)

Majonmka, 60 x 35 x 29 CM

Hema curH.

3r-n-7oh-2

M3 ymeTHM4Kor doHaa CK3-a 3a kynTypy Hosm Cag, TpajHo fo-
aerbeHo My3ejy (1982)

[MocejgoH - 1. enemer il (1969)
Majonmka, BuC. 33,5Cm

Hema curH.

3r-rn-17oh

IMocejgoH - 2. enemeH i (1969)

Majonnka, B1cC. 29,5 Cm

Hema curH

3r-nN-170/2

W3naraHo: JpaiomybAuuhAuo: kepamuka, Fanepuwja YNUAVB-a, Ho-
By Caa (1971); Apaiomwyb Auuh Aua, TMKOBHWM canoH [loma KynType,
Bpbac (1973).

PenpogaykoBaHo: P. Zubac, Dragoljub AdZi¢ Adzo: keramika, UPIDIV,
Novi Sad 1971.

Yoeek u cyHue (1969)

Kepamum4kim naHo, Majonmrka, 28 enemeHarta
3r-n-168/1-28

Otkyn og aytopa (1971)

Yosex u cyHuUe - 1. eremeHit (1969) (cn. 2)
Majonmka, 29,5 x 22 X 14,5 CmM

CurH. non., ypes., hvp. ALINR [

3r-r-168h1

PenpofyKkoBaHo: . barkall, ,Konekumja yHnkaTHe kepamumke 3aBu-
YajHe ranepuje My3seja rpaga Hosor Caga”, loguwrbak Myseja ipaga
Hoeoi Caga, 9/2013, HoBn Cag 2014, 141.

Yosex u cyHue - 2. enemeH (1969) (cn. 3)
Majonnka, 20 x 21,5 x 7,5 CM

CurH. non., hmp.: 4. ALINR

3M-MN-168/2

PenpoaykoBaHo: ). bamal, ,Konekumja yHmkaTHe kepamumke 3aBu-
YajHe ranepwmje My3seja rpaga Hosor Capa”, loguwrak My3eja ipaga
Hoeoi Caga, 9/2013, HoBun Cag 2014, 141.

Yosek u cyHue - 3. enemeH(l (1969) (CA. 4)
Majonuka, 38 x 38 x12,5Cm

CurH. non., hmp.: ALIR .

3r-r-168/3

PenpoayKkoBaHo: ). bamal, ,Konekumja yHmKaTHe kepammke 3aBu-
YajHe ranepuje My3seja rpaga Hosor Caga”, loguwtbak Myseja ipaga
Hoeoi Caga, 9/2013, HoBn Cag 2014, 142.

Yosek u cyHue - 4. enemeH it (1969) (cn. 5)
Majonka, 30 x 28,5 x 20 CM

CurH. non., himp.: ALIVR .

3r-M-168/4

Yosek u cyHue - 5. enemeH it (1969) (/1. 6)
Majonuka, 37,5 x 25 x 12 Cm

CurH. non., hmp.:1969 ALIMR .

3r-M-168/5

Yosex u cyHue - 6. enemeH it (1969) (. 23)
Majonvika, 39,5 x 25,5 x 7,5 CM

CurH. non., hmp.: ALV .

3r-n-168/6



Cn.23. Aparomyb Auvh,
Yosek U cyHUe - 6. enemeH il
(1969) majonmka

Fig. 23 Dragoljub Adzi¢,
A Man and the Sun - 6% piece
(1969); majolica



PenpoaykoBaHo: ). bamal, ,Konekumja yHmKaTHe kepammke 3aBu-
YajHe ranepwmje My3seja rpaga Hosor Capa”, loguwrak Myseja ipaga
Hoeoi Caga, 9/2013, HoBm Caj 2014, 142.

Yosek u cyHue - 7. enemeH (1969) (C/1. 26)
Majonuka, 38 x16,5 x 14,5 CmM

CurH. non., ypes., hvp.. 4. ALIVF.

3r-MN-168/7

Yosek u cyHue - 8. enemeHi (1969) (CN. 25)
Majonvka, 26,5 x 29,5 x 8,5 CM

CurH. non., ypes., hvp.: ALUMR . : nnaea b6oja, hmp.: ALIO.
3r-MN-168/8

Yosex u cyHue — 9. enemeHit (1969)
Majonurka, 27,5 15,5 x 8,5CmM

CurH. nos., hmp.: ALIO . A.
3r-n-168/9

Yosek u cyHuUe - 10. eneMeH i (1969)
Majonmka, 19 X 19 x 9 Cm

CurH. non., hvp. - ALINR A.

3r-r-168/10

Yosek u cyHue - 11. enemeH i (1969)
Majosinka, 15,5 x 25 x 6.Cm

Hema curH

3r-MN-168/m

Yosex u cyHue —12. enemeHili (1968) (Cn1. 27)
Majonmka, 23,2 x 22 X 12.Cm

CurH. non., nat.: ADZIC D1968.

3r-r-168/12

Yosek u cyHUe - 13. enemeH Ll (1969)
Majonnka, 22,5 x 17,5 x 8 Cm

CurH. non., hvp.: ALIO.

3r-r-168/13

Yosex u cyHue - 14. enemeH (1969) (Cn. 28)
Majonnka, 19 x 20 x 7Cm

CurH. non., hmp.:ALIO 1. A

3r-M-16814

Yosex U cyHue - 15. enemeH il (1969)
Majonmka, 8,5x12,5x 3,5CM

Hema curH.

3r-M-168/15

YoseK u cyHue —16. enemeH (1969)
Majonuka, 6,5 x16 x 4,5Cm

Hema curH.

3r-M-168/16

Yosex u cyHue - 17. enemeH i (1969)
Majonuka, 4 x 8,5x 4Cm

Hema curH.

3r-n-168h17

Yosek u cyHue —18. enemeHl (1969)
Majonrka, 9 x 11,5 x 10,5 CM, NPEYHMK 2,5 CM
Hema curH.

3r-N-168/18

Yosek U cyHue - 19. enemeH (D (1969)
Majonnka, 6 x 8,5x3,5Cm

Hema curH.

3r-n-168/18

Yoasek u cyHue - 20. enemeHili (1969)
Majonuka, Npe4HmnK 4,5 cm

Hema curH.

3r-1-168/20

Yosex u cyHue - 21. enemeH i (1969)
Majonnka, 4 x 5,5 x 3,7CmM

Hema curH.

3r-r-168/20

Yosex u cyHue - 22. enemeH i (1969)
Majonuka, 4,5 x 4,7 x 4Cm

Hema curH.

3r-n-168/22

Yosex U cyHue — 23. enemeHili (1969)
Majonmka, 9 x12 x 4,5 cm

Hema curH.

3r--168/23

Yosex u cyHue - 24. enemeHl (1969)
Majonvka, 7,5 x 11 x 3,5Cm

Hema curH.

3r-M-168/24

Yosek u cyHue - 25. enemeH it (1969)
Majonuka, 6 x 9,5 x 4,5 Cm

Hema curH.

3r-M-168/25

Yosex u cyHue - 26. enemeH il (1969)
Majonuka, 6,5 x 8,5 x 4 Cm

Hema curH.

3r-M-168/26

Yosek u cyHue - 27. enemeH it (1969)
Majonvka, 9 x 10,5 x 6,5 cm

Hema curn

3r-M-168/27

Yosex u cyHue - 28. enemeH i (1969)
Majonuka, 16,5 x16 x 6.cm

CurH. non., hvp.: ALIO.

3r-1-168/28

M3naraHo: Dragoljub AdZi¢, Umjetnicka galerija Crne Gore, Cetinje
(1972); Apaiomwyb Auuh Aya, fom kynType Bpbac (1973).

PenpogaykoBaHo: Dragoljub AdZi¢, Umjetnicka galerija Crne Gore,
Cetinje 1972; M. Apcuh, ,CaBpeMeHa yHMKATHa Kepamuka y Ho-



Bom Capy”, Beciiu My3eja ipaga Hosoi Caga, roa,. VI, 6p.12, Hosm Cag
1976, 4; ). bamau, ,Konekumja yHUKATHe Kepammnke 3aBMyajHe ra-
nepuvje Myseja rpaga Hosor Caga’, foguwrak Myseja ipaga Hoseol
Caga, 9/2013, HoBu Cag 2014, 141-142.

Ocehaj epemeHa u iipocitiopa (1974) (Cn. 22)

Majonvka, 67,5 x 35 x 24,5 CM

Hema curH

3M-T1-45

OTKkyn o4 ayTopa (1975)

M3naraHo: Ayuh, Fanepwja Jlopw4ak, YNYMYX, 3arpeb (1975);
[Apaionwyb Auuh, CeT kepamuke, ApaHhenosal (1975); Apaiony
Auuh: kepamuka, Tanepwja PafHMYKOr yHMBep3uTeTa ,PagunBoj
ThupnaHos”, Hoen Caa (1975); Ocehaj epemeHa u dipocitiopa: lpaiormy6
Auuh, CanoH My3eja npumerseHe yMeTHOCTW, beorpag (1975); Cau-
Ke, CKynUilype, kepamuka: u3bop u3 3agudajHe ianepuje My3eja ipaga Ho-
g0i Caga, My3ej rpapa Hosor Caga, Hoeu Caf (2005).

PenpogaykoBaHo: M. Rajkovi¢, Osecaj vremena i prostora: Dragoljub
Adzi¢, Salon Muzeja primenjene umetnosti, Beograd 1975, kat. br.
25; [ipaiory6 Ayuh, CBeT Kepamuke, ApaHhenosal, 1975; J. barsau,
Cauke, ckyaliliype, Kepamuka: u3bop u3 3asuvajHe larepuje Myseja
Ipaga Hoeol Caga, My3ej rpaga Hoeor Caga, Hosum Caf 2005, 24; ).
bamsall, ,Konekumja yHMKaTHe kepaMuke 3aBmyajHe ranepuje My-
3eja rpaga Hosor Caga”, loguwrak My3eja ipaga Hosoi Caga, 9/2013,
Hoew Cap 2014, 138.

3enena diuya (1968) (. 29)

MajonnKa, 42,5 x 42 X 11 CM

CurH. non., nat.: ARIMOJAK 68

3r-f-4o

OTkyn oz ayTopa (1971)

PenpoayKoBaHo: J. bak-aL, ,Konekuuja yH1KkaTHe kepammnke 3aBu-
YajHe ranepwmje My3seja rpaga Hosor Caga”, loguwrak Myseja ipaga
Hosoi Caga, 9/2013, Hou Cag 2014, 136.

Xopockoii (1972/73) (cn. 8-10)
Kepamuyku NaHo, Majonuka, 12 enemeHata
3r=M-421-12

OTkyn ogayrtopa (1973)

Japau (1972)

Majonnka, 30 x 30 x 18 cm
Hema curH.

3r-M-42h

PenpoaykoBaHo: ). barbaL, Cauke, ckyalilype, kepamuka: usbop u3 3a-
suyajHe ianepuje My3eja ipaga Hosoi Caga, 38.

OesaH (1972)

Majonuka, 28 x 27 x17,5Cm
Hema curH.

3r-M-42/2

PenpoaykoBaHo: ). bamal, ,Konekumja yHmkaTHe kepammke 3aBu-
YajHe ranepwmje My3seja rpaga Hosor Capa”, loguwrak My3eja ipaga
Hosol Caga, 9/2013, HoBu Cag 2014, 140.

buk (1972)

Majonmka, 30,5 x 32 x175CmM
Hema curH.

3r-M-42/3

Bauzanuu (1972)
Majonnika, 30 x 29 X 17Cm
Hema curH.

3r-M-42/4

Pak (1972)
Majonmka, 31X 30 X 12,5CmM
Hema curH.
3r-M-42/5

Jlas (1972)
Majonnka, 29,5 x 28 x 17,5 CmM
Hema curH.
3r-M-42/6

Aesuua (1972)

Majonnika, 28 x 28 x 18,5 cm

Hema curH

3r-M-42/7

PenpoaykoBaHo: ). bamal, ,Konekumja yHmKaTHe kepammke 3aBu-
YajHe ranepwmje My3seja rpaga Hosor Capa”, loguwrak Myseja ipaga
Hosol Caga, 9/2013, HoBu Cag 2014, 155.

Baia (1972)

Majonmka, 33 x 30 X 19 Cm

Hema curH.

3r-M-42/8

PenpofyKkoBaHo: . barall, ,Konekumja yHmkaTHe kepamumke 3aBu-
YajHe ranepuje My3seja rpasa Hosor Caga”, loguwrbak Myseja ipaga
Hoeoi Caga, 9/2013, Hoeu Cag 2014, 140.

Wkopauja (1972)
Majonnka, 31 x 31,5 x12,5Cm
Hema curH

3r-M-42/9

Ciupenay, (1972)

Majonuika, 33 x 28 x 21cm

Hema curH.

3r-N-42/10

PenpoAayKoBaHo: J. bar-aL, ,Konekuuja yH1kaTHe kepammnke 3aBu-
YajHe ranepwmje My3seja rpaga Hosor Caga”, loguwrak Myseja ipaga
Hoeoi Caga, 9/2013, Hoeu Cag 2014, 140.

Bogoauja (1972)
Majonvka, 32 x 29 x 18 cm
Hema curH

3r-M—42/m



Pu6e (1973)

Majonnka, 27,5 x 28 x 12.Cm

CurH. non., ypes., nat.: ARIMOJAK 73

3r-M-42/12

M3naraHo: Cauke, ckyaliliype, kepamuka: usbop u3 3asuyajHe larepuje
Mys3eja ipaga Hoeoi Caga, 36upka cTpaHe yMeTHOCTH, My3ej rpaga
Hosor Capa, Hosu Cag (2005).

7- Osan (1973) (cn. 30)

Majonmia, 29 x 43 x17,5Cm

3M-M-4

CurH. gone, nat.: APV MOJAK 73

OT1kyn oaaytopa (1974)

M3naraHo: Cauke, ckyaliliype, Kepamuka: ubop u3 3asuyajHe iarepuje
Mys3eja ipaga Hoeoi Caga, 36upka cTpaHe ymeTHOCTH, My3ej rpaga
Hosor Capa, Hoeu Cag (2005).

PenpoaykoBaHo: ). bamal, ,Konekumja yHmKaTHe kepamumke 3aBu-
YajHe ranepwmje My3seja rpaga Hosor Capa”, loguwrak Myseja ipaga
Hoeoi Caga, 9/2013, HoBn Cag 2014, 137.

8. Benuka puba (1972) (cn. 42)

Majonnka, 42 x 60 x 14.cm

CurH. non., nat.: ARIMOJAK 72

3M-M-43

M3 ymeTHmyKor poHaa Ci3-a 3a kynTypy Hosw Ca, TpajHO LOLe/bEHO
Mys3ejy (1982)

PenpoaykoBaHo: ). bamal, ,Konekumja yHmKaTHe kepammke 3aBu-
YajHe ranepuje My3seja rpasa Hosor Capa”, loguwtbak Myseja ipaga
Hosoi Caga, 9/2013, Hou Cag, 2014, 138.

0. Japauy (70-ux rogmHa 20. Beka) (C/1. 39)

Majonurka, 49 x 46 x17¢m

CUrH.: NocTosbe, Hasag, nat.: ARI

3r-M-43

N3 ymeTHU4Kor poHaa CK3-a 3a kynTypy Hosm Cag, TpajHoO fo-
ferbeHo My3ejy (1982)

10. Pozeitia (1965) (cn. 1)

Kepamun4kiy naHo, Majonnka, 76 x 80 x 4,5 Cm

Hema curH

3r-97

OTKkyn oaaytopa (1966)

M3narano: Caspemena kepamuka Bojeogure, ApaHhenosal, (1975).

PenpoaykoBaHo: ). bamal, ,Konekumja yHmKaTHe kepammke 3aBu-
YajHe ranepwmje My3seja rpaga Hosor Capa”, loguwrak My3eja ipaga
Hoeoi Caga, 9/2013, HoBm Cap, 2014, 136.

11. Kepamuuku GaHo (1967) (cn. 24)

Kepamun4kiy naHo, Majonnka, 68,5 x 68,5 x 4,5 cm
Hema curH.
3-8

12

13

14

15

16

OTkyn og ayTtopa (1967)

M3naraHo: CaspemeHa kepamuka BojeoguHe, ApaHhenosay, (1975);
Cauke, cKyauilype, kepamuka: uzbop u3 3asuyajHe ianepuje Myseja ipaga
Hoeol Caga, My3ej rpana Hosor Caaa, Hoeum Cag, (2005).
PenpoaykoBaHo: M. Apcuh, CaepemeHa «kepamuka BojeoguHe,
ApaHhenosay, 1975; ). barbau, ,Konekumja yHMKaTHe kepamuke 3a-
BMYajHe ranepuje Myseja rpaga Hosor Capa”, foguwrak Myseja
Ipaga Hosoi Caga, 9/2013, HoBu Cap 2014, 136.

Mpecauua (70-nx roamHa 20. Beka) (1. 31)

Kepamm4kim naHo, Majonmrka, 204 x 65 x 3,5 CM

Hema curH.

3196

Otkyn o ayTopa (1968)

M3naraHo: MehyHapogHa u3noxba kepamuke, daeHua, Wtanwja
(1965).

Mmuuye (1970)
Majonuka, 39 x 24 x16 cm
Hema curH.

3M-M-8g

Otkyn ogaytopa (1971)

Ipyna nmuua (80-mx rognHa 20. Beka) (¢1.16)
Majonuka, 39 x 22 x 22.cm

3r-M-156

Hema curH.

MoknoH Janunue 1 3apaska Pajyetuha (2012)

PenpoayKkoBaHo: J. bakkau, ,36Mpka NpYMeH-eHe YMETHOCTU 3a-
BMYajHe ranepuje Myseja rpaga Hosor Caga: akemsnumje (2000—
2012)", loguwrbak Myseja ipaga Hoeoi Caga, 8/2012, HoBun Cag, 2013,
237.

Mmuua (80-nx roamHa 20. Beka) (C1. 12)

Majonmka, 39 x 17 x 22 Cm

Hema curH.

3r-rf-isy

MoknoH JaHuue 1 3apaBka Pajyetuha (2012)

PenpoaykoBaHo: J. bakau, ,36Mpka NpYMer-eHe yMeTHOCTH 3a-
BUYajHe ranepuje Myseja rpaga Hoeor Caga: akeusmumje (2000—
2012)", loguwbak Myseja ipaga Hoeoi Caga, 8/2012, HoBu Cag, 2013,
238.

®azaH (80-1x rognHa 20. Beka) (C1.15)

Majonnka, 37 x 17,5 x17Cm

Hema curH.

3M-1-158

MoknoH JaHuue 1 3apaska Pajuetrha (2012)

PenpofykoBaHo: ). bansal, ,36vpKka NpuUMeHs-eHe YMETHOCTM 3aBK-
YajHe ranepuje My3eja rpaga Hosor Cafa: aksmsmupmje (2000-2012)",
Toguwrak My3eja ipaga Hoeoi Caga, 8/2012, Hosn Caf 2013, 238.



17 . Jby6asHuyu (80-1x rogmHa 20. Beka) (C1. 32)

Majonnka, 44 x18 x18 Cm

Hema curH.

3r-r-159

MoknoH JaHuue 1 3apaska PajyeTtuha (2012)

PenpoaykoBaHo: J. bakau, ,36Mpka NnpvMer-eHe yMeTHOCTH 3a-
BMYajHe ranepuje Myseja rpaga Hosor Caga: akemsnumje (2000—
2012)", Toguwrak My3eja ipaga Hoeol Caga, 8/2012, Hosu Cag 2013,
239.

Mopoduua (80-nx rogmHa 20. Beka) (¢/1. 33)

Majonuka, 45,5 x 22 x17Cm

Hema curH.

3r-r-160

MoknoH [anuue 1 3apaska Pajyetuha (2012)

PenpoaykoBaHo: J. baksau, ,36MpKka NpvMer-eHe YMETHOCTH 3a-
BMYajHe ranepuje Myseja rpaga Hosor Caga: akemsnumje (2000—
2012)", Toguwrak Mys3eja ipaga Hosoi Caga, 8/2012, Hoeu Cag 2013,
239.

19. 3enena coea (80-mx rogmHa 20. Beka) (C1. 14)

Majonuka, 37,5 x 21 x 20 Cm

Hema curH.

3r-n-6

MoknoH Januue 1 3apaska Pajyetuha (2012)

PenpoaykoBaHo: J. bak-al, ,36MpKa NpUMeH-eHe YMETHOCTU 3aBu-
yajHe ranepuje Myseja rpaga Hosor Caaa: aksmsmumje (2000-2012)",
[oguwrax Myseja ipaga Hoeoi Caga, 8/2012, HoBun Caj 2013, 240.

20. Xyma coea (80-1x roamHa 20. Beka) (C1. 13)

Majonuka, 43 x 26 x 24 Cm

Hema cur.

3r-r-62

MoknoH JaHuue 1 3apaska Pajyetuha (2012)

PenpoaykoBaHo: J. banadu, ,36mMpka npyMer-eHe yMeTHOCTH 3a-
BMYajHe ranepuje Myseja rpaga Hosor Caga: akemsnumje (2000—
2012)", Toguwrak My3eja ipaga Hoeol Caga, 8/2012, Hosu Cag 2013,
240.

21. Pu6apu - ko6anmnaaeu (80-vx rogmHa 20. Beka) (C1. 35)

Majonuka, 44 x 27,5 x13CmM

Hema curH.

311163

MoknoH Januue 1 3apaska Pajyetrha (2012)

PenpoaykoBaHo: J. bakkau, ,36MpKka NpYMer-eHe YMETHOCTH 3a-
BMYajHe ranepuje Myseja rpaga Hosor Caga: akemsnumje (2000—
2012)", lToguwrak Mys3eja Tpaga Hosoi Caga, 8/2012, Hoen Capg 2013,
241.

22. Pubapu - 3eneHu (80-UX roAMHa 20. Beka) (C/1. 34)

Majonmka, 43 x 25 x11.cm

Hema curH.

3M-M-164

MoknoH JaHuue 1 3apaska Pajyetuha (2012)

PenpoaykoBaHo: J. bakau, ,36Mpka NpYMer-eHe yMeTHOCTU 3a-
BUYajHe ranepuje Myseja rpaga Hoeor Caga: akeusmumje (2000—
2012)", loguwrak My3eja ipaga Hoeol Caga, 8/2012, Hosu Cag 2013,
241.

23. Ihaea pamuuka | (80-MX rofMHa 20. BeKa) (C/1. 40)

Majonvka, 28,5 x 27 x 25 Cm

Hema curH

3r-r-16s5

MoknoH JaHuue 1 3apaska PajueTha (2012)

PenpoayKkoBaHo: J. bamall, ,361pKa npumMereHe yMeTHOCTY 3a-
BMYajHe ranepuje Myseja rpaga Hosor Caga: akemsnumje (2000—
2012)", loguwrbak Myseja ipaga Hoeoi Caga, 8/2012, Hou Cag, 2013,
242.

24 .Thaea pamHuka Il (80-1x rogmHa 20. Beka) (c. 36)

Majonuka, 36 x 27 x 21,5Cm

Hema curH.

3M-M-166

MoknoH Januue 1 3apaska Pajyetrha (2012)

PenpoaykoBaHo: J. bakau, ,36Mpka NpyMer-eHe yMeTHOCTU 3a-
BMYajHe ranepuje Myseja rpaga Hosor Caga: akemsnumje (2000—
2012)", loguwrak My3eja ipaga Hoeol Caga, 8/2012, Hosu Cag 2013,
242.

2K PamHuk ca ydosuyom (1978) (C/1. 41)

Majonnka, 62,5 x 25,5 x 18 CM

Hema curH.

3r-MN-167/1-2

MoknoH JaHuue 1 3apaska PajueTha (2012)

PaiiHuK ca ygosuuom - 1. enemeH i (1978)
Majonvika, 42,5 x 14.cm

Hema curH.

3r-n-1671

PatiHuk ca ygosuuom - 2. enemeH (1978)

Majonuka, 32 x 25 cm

Hema curH.

3r-M-167/2

M3naraHo: Baagucnae Pajueliufi: yHUKAliHG Kepamuka, Tpapckm my-
3ej, Comb0p (1979).

PenpoaykoBaHo: J. Jevtovié, S. Bosnjak, 3. trijenale jugoslovenske
keramike, Muzej primenjene umetnosti, Beograd 1977; M. Solarov,
Vladislav Rajceti¢: unikatna keramika, Gradski muzej, Ratno
vazduhoplovstvo i protivvazdusna odbrana, Sombor 1979, 21; ).
bar-al, ,36vpka MpvMeHeHe YMETHOCTM 3aBuyajHe ranepuje
My3eja rpaga Hoeor Caga: aksumsnumje (2000-2012)", foguimak
My3eja ipaga Hoeoi Caga, 8/2012, HoBu Cap, 2013, 243; Z. Rajcetié, V.
Mitrovi€, U. Nedeljkovi¢, Upidivso godina. Na ramenima velikana, No-
vi Sad 2014, 216.



26 -Kocitiypu (noyeTak 80-nx rogmnHa 20. seka) (cn1.17)

Kepamuuku naHo, rnasmpaHa kepamumia, 88,5 x 92 x1cm

CUTH. 4. 4. n.. ZBM.

3r-M=n

OTkyn ogaytopa (1973)

W3naraHo: CaspemeHa kepamuka BojeoguHe, Apanhenosal, (1975).

27 . Cam (1968) (cn.18)

Kepamm4km naHo, Majonmka, 83,5 x 85 x13Cm

Hema curH.

3r-M—-49

OTkyn opayTopa (1971)

M3naraHo: MehyHapogHa usnoxéa kepamuke, ®aeHua (1968); Caspe-
MeHa kepamuka BojeoguHe, ApaHhenosau, (1975); CagpemeHa Kepamu-
Kay Cpéuju, beorpag, (1979).

PenpoaykoBaHo: M. Apcuh, CaepemeHa «Kepamuka BojeoguHe,
Apanhenosay, (1975); M. Arsi¢, Miodrag MiSa Nedeljkovi¢: dizajn,
primenjena i likovna umetnost: monografija povodom retrospektive
(1955-1985), UPIDIV, Novi Sad 1985, Hacn. cTp; C. Ncakosuh, Ca-
epemeHa kepamuxka y Cpbuju, NMpoceeTa, beorpas 1988, 74; ). barad,
JKonekumja yHMkaTHe kepamuke 3aBn4ajHe ranepuje Myseja rpa-
fa Hoeor Caga”, loguwrbak Myseja Tpaga Hoeoi Caga, 9/2013, Hoswm
Cap 2014,136; Z. Rajceti¢, V. Mitrovi€, U. Nedeljkovi¢, nav. delo, 183.

28. ipeopeg (1964)

CIVIKaHM KepammnyKi naHo, 31x 59 M
CurH. non., hmp.: Oaia Hukoauh 1964.
364

OTkyn oa aytopa (1965)

29.CyHue u Giiuya (1965)

CNVIKaHM KepamMmMYKM MaHo, 48 x 24.Cm
Hema curH.

3127

OTkyn o4 ayTopa (1967)

3 0. Kepamuuku iiaHo (80-1x rofiMHa 20. BeKa) (C/1.19)

CNMKaHW Kepamm4kiy NaHo, 30 x 30 M (noaora: LWnepnaoya, 36 x 36
cm)

Hema curH.

3-I-50

OTKyN ca camocTanHe nsnoxbe y Canony YNNAMB-a, Hosu Caa (1976)

M3naraHo: AHa lNolios: kepamocaukapciigo, CanoH YINNAWB-a, Ho-
By Caz (1976); 4. Hosocagcku aukosHu canoH, Hosum Caz (1985).

Komiiozuyuja I (1980) (cn. 20)
KameHwHa, 12 enemeHarta
3r-MN-46/1-12

OT1kyn o aytopa (1987)

Komio3zuyuja | - 1. enemeHin (1980)
KameHurHa, 14,5 x 11 x 10 cmM

Hema curH.

3r-M-461

Komio3zuyuja | - 2. enemeriti (1980)
KameHKHa, 12,5 x 12 x 10 CM

CurH. one, ytucHyTo: MP

3r-M-46/2

Komiosuyuja | - 3. enemeniti (1980)
KameHMHa, 15 x12 x11C¢m

CUrH. one, yTucHyTo: MP

3r=M-46/3

Komio3zuyuja | - 4. enemeniti (1980)
KameHKHa, 15 x 13 X 11Cm

CurH. fone, ytucHyTo: MP

3r-MN—-46/4

Komio3zuyuja | - 5. enemeH i (1980)
KaMeHWHa, 14 x 11 x 9 cm

CurH. pone, ytucHyTo: MP

3r-M-46/5

Komio3uuuja | - 6. enemeniti (1980)
KameHuHa, 10 x 9 x11cm

CUrH. one, ytucHyTo: MP

3r-M-46/6

Komiiosuuuja | - 7. enemerili (1980)
KameHuHa, 11 x10,5 x 9 Cm

CurH. one, ytucHyTo: MP

3r-n-46/7

Komio3zuyuja | - 8. enemenriti (1980)
KameHWrHa, 14,5 X 11 x 11.¢m

CurH. gone, ytucHyTo: MP

3r-M-46/8

Komio3zuyuja | - 9. enemeHiti (1980)
KameHKHa, 11,5 x 12 x 10 M

CUrH. fone, ytucHyTo: MP

3r-M-46/9

Komiio3zuuuja | -10. eremeHit (1980)
KameHKrHa, 17 x14 x11,5cmM
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CurH. fone, ytucHyTo: MP
3r-r-46/10

Kombosuuuja | - 11. enemenit (1980)
KameHuHa, 8,5 % 8,5 x6,5Cm

CUrH. fone, yTucHyTo: MP

3r-M-46/m

Komiiozuyuja | -12. enemerit (1980)

KameHunHa, 18 x16 x 13cm

CUrH. fone, ytncHyTo: MP

3r-M-46/12

M3naraHo: Aksusuyuje 1987 My3eja ipaga Hoeol Caga, Hoen Cap,
(1988).

Komiio3uuuja Il (1986) (cn. 37)
KameHuHa, LWecT enemeHaTa
3r-M-471-6

OTKyn ogayTopa (1987)

Komtbosuuuja Il -1(1986)
KameHKHa, 16,5 x 21,5 x 11CmM
CUrH. fone, yTucHyTo: MP
3r-r-47h

Komtiozuyuja Il -2 (1986)
KameHmrHa, 8 x18 x 10,5 Cm
Hema curH.

3r=T—-47/2

Komio3zuyuja Il -3 (1986)
KaMeHWHa, 25,5 X 24,5 x12,5CM
CurH. gone, ytucHyTo: MP
3r-MN-47/3

Kombosuuuja Il - 4 (1986)
KameHuHa, 9,5 %19 x10,5CmM
Hema curH
3r-M-47/4

Komiosuuuja Il - 5 (1986)
KameHKHa, 22,5 x 28,5 x 12,5 CM
CurH. fone, ytucHyTo: MP
3r-M-47/5

Komto3zuyuja Il - 6 (1986)

KameHWHa, 9,5 % 19,5 x12Ccm

Hema curH.

3-M-47/5-6

M3naraHo: Okiobapcku canoH, Hoem Cap (1986); Akeusuyuje 1987
Mys3eja ipaga Hoeoi Caga, Hown Capg, (1988); Cauke, ckyalype, Kkepa-
MuKa: usbop u3 3asuyajHe ianepuje My3eja ipaga Hosoi Caga, Hosum Cag,
(2005).

PenpoaykoBaHo: ). barbaL, Cauke, ckyalilype, Kepamuka: usbop u3 3a-
suyajHe ianepuje My3eja ipaga Hoeol Caga, 47; ). barkad, ,Konekumja
YHMKATHe KepaMuKe 3aBn4ajHe ranepumje Myseja rpaga Hosor Ca-
na”", Toguwrak Myseja ipaga Hosoi Caga, 9/2013, Houn Cap 2014, 139.

33. Oinegano xusoilia 2 (1974) (cn. 21)
Kepamm4kim naHo, Majonrka, NopLenaH, 52 X 43,5 x 8 CM
Hema curH.
3r-M-172
3 ymeTHmyKor poHaa Ci13-a 3a kynTypy Hosm Caa, TpajHO A0Ae/LEHO
My3ejy (1982)

34.. Kepamuxa 2 (80-1x roamHa 20. Beka) (c. 38)
Kepamun4kii MeaasboH, Majonnika, 28,5 x 29,5 x 4 CmM
CUrH. nost., yTUcHyTO: MK.
3r=M-51
M3 ymeTHmyKkor poHaa Ci13-a 3a kynTypy Hosu Ca, TpajHO L0Le/LEHO
My3ejy (1982)
PenpofyKkoBaHo: . barkall, ,Konekumja yHnmkaTHe kepamumke 3aBu-
YajHe ranepuje My3seja rpaga Hosor Caga”, loguwrbak Myseja ipaga
Hoeol Caga, 9/2013, HoBum Caf 2014, 138; Z. RajCeti¢, V. Mitrovi¢, U.
Nedeljkovi¢, nav. delo, 361.
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[lone, AecHo, natuH1ua

none, neso, hvpvnmua
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[pyLwTBO NMMKOBHMX Neaarora BojsoanHe

JyrocnoBeHcka HapoaHa apmuja

KaTanoLku 6poj

KynTypHO-npocseTHa 3ajeaHunua
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YapyxeHse NIMKOBHNX yMeTHKKa Cpbuje
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Cn. 24. Jbybuwa Metposuh, Kepamuuku tdaHo (1967) Majonmka

Fig.24 LjubiSa Petrovi¢, Ceramic Panel (1967); majolica



The Department for Contemporary Art is the most recently es-
tablished section of the City Museum of Novi Sad, founded in
1963 after the exhibition From the Studios of Novi Sad Artists (1962),
as a division of the Department for Cultural History. In the be-
ginning, the department was known as: The Callery of the Con-
temporary Novi Sad Artists, The Contemporary Gallery of Novi Sad, No-
vi Sad Gallery of the Contemporary Art; but in 1965 it was named The
Homeland Gallery. Fifteen years after its establishment, in 1978,
The Homeland Gallery acquired a status of the special department
in the City Museum. It was founded for the purpose of collect-
ing, preserving, examining and exhibiting the works of fine and
applied arts created by the artists from Novi Sad. During the
four decades of its existence, it has developed into one of the fin-
est collections of Novi Sad art in the late 20" century, with a de-
pository that includes more than 3.300 works of fine and ap-
plied arts. Once concieved as a centre of cultural events in Novi
Sad, the depository of the Homeland Gallery represents a unique
overview on the art of Novi Sad in recent decades. It has con-
tinuously pursued the development of Novi Sad artists’ creative
concepts in the late 20 century and offered a significant testi-
mony about the art in Novi Sad in that period. During the four
decades of active studying and collecting the works of contem-
porary artin Novi Sad, a diverse depository was formed and kept
in the Collection of Fine Arts and the Collection of Applied Arts,
while the special section is dedicated to the bequest of the archi-
tect, Dorde Tabakovi¢, purchased in 1981'.

The items kept in the collection of the unique ceramics of
the Department for Contemporary Art at the City Museum of
Novi Sad were made in the 1970s and the 1980s, which was the
time of unique ceramics rise in the formerYugoslavia. Given that
the collection has not grown for decades, and that the most re-
cent work was created almost thirty years ago, while looking at
the value of this museum collection, it is difficult to avoid the im-
pression of a long time sealed time capsule being investigated.
This is also due to the fact that a smaller number of works from
the collection of the Homeland Gallery ceramics was presented
to the museum audience back in 1987, at the exhibition The Ac-
quisitions of the City Museum of Novi Sad, and then in 2005, for the
last time, at the exhibition Pictures, Sculptures, Ceramics: the Selec-
tion from the Homeland Gallery of the City Museum of Novi Sad, or-
ganized in the City Museum. Therefore, it almost remained dis-
closed to the professional and general public, and especially to
the younger generation of museum audience, that the Depart-
ment for Contemporary Art has a valuable collection of unique
ceramics, whose creators are some of the most important Novi
Sad ceramic artist of the late 20th century.

Ceramic objects have been a constant part of human eve-
ryday life since prehistoric times. During the early civilization de-
velopment, up to modern times, they have always been present
inawide variety of forms. Initially, they had a utilitarian function
and simple forms of vessels that served mainly for preparing and
storing food. In addition to the bowls, ceramoplastics was al-
so created, usually in the form of idols with a cult purpose. They
were designed manually, by modelling, and shaped on a potter's
wheel or casted in molds, and then baked in high-temperature
furnaces. Some ceramic items were adorned using various tech-
niques: pressing, engraving, painting, and other ways. Numer-
ous examples of utility ceramics and decorative ceramoplastics
from ancient Greece and Rome have been preserved. During the
early Middle Ages, mostly simple utility ceramics was made, and
under the influence of Islamic culture in Europe, a large-scale ce-
ramic production of utilitarian objects and decorative architec-



tural elements was also developed. In the 15" and 16*" centuries,
famous manufactories were established in Italy, France and Ger-
many, and in the following centuries ceramic centres spread to
the Netherlands and England, after the leading role in the devel-
opment of ceramic technology and design was occupied by the
cultural influences of the Far East. During the late 19th century,
industrial production of ceramic products began in Europe with
organized serial production and technology improvements.
During this period, unique ceramics is distinguished from the
entire ceramic production as a work of individual creation. It
can be both utilitarian, for everyday use, and non-utilitarian ce-
ramics, with visual and aesthetic values and without practical
function. According to the traditional division of art, to fine arts
and applied arts, ceramic works are often classified into applied
arts because of the materials used for their making, which were
mainly applied in the creation of an object of functional value.
However, the ceramic product without utilitarian use is in the
domain of fine arts. Therefore, many ceramoplastics can be in-
cluded in the art of sculpture, and some painted ceramic surfac-
es can be viewed as paintings?.

Ceramic vessels, painted ceramic surfaces, ceramoplas-
tics, and several composite ceramic wholes are also presentin
the collection of unique ceramics of the Department for Con-
temporary Art at the City Museum of Novi Sad. Their compo-
nents can be combined in order to form various compositions.
Ceramic works that were among the first to enter the Depart-
ment wereinventoried for the Collection of Fine Arts. When the
Collection of Applied Arts was created, new works were includ-
ed inits inventory, although they were not of a utilitarian char-
acter. This was done with the understanding that, due to the
nature of the materials and the techniques applied, all works
of art made in ceramics should be classified into applied arts.
That is why both the works of unique ceramics (those belong-
ing to fine arts, like ceramic panels made for potentially dec-
orative purpose) and utilitarian and pseudo-utalitarian crea-
tions were inventoried in both collections of the Department.
Nevertheless, this special whole is composed of the art works
which have achieved the synthesis of painting and plastic ele-
ments in ceramic material. The works of unique ceramics from
this collection are characterized by decorative-utilitarian neu-
trality and a strive to achieve pure art forms, even in cases
when ceramic compositions are combined as elements intend-
ed for interior decorations.

The establishment of the unique ceramics collection of the De-
partment for Contemporary Art at the City Museum of Novi Sad
was made possible by the art historians, Mirjana DZepina and
MiloS Arsi¢, the curators of the Homeland Gallery since its foun-
dation in 1975, when the major part of Novi Sad ceramic artists'
works from the Collection were purchased, some of them even
being the capital creations of the artists. The mentioned experts
recognized the importance of these works for the insight into
the art of the late 20™ century in Novi Sad, included them in the
Museum collection and thus contributed to the artistic value of
collections of the Department for Contemporary Art. Itisimpor-
tant that some of the items from the collection were awarded
gold medals atinternational ceramics exhibitions in Faenza4and
Cervia (Italy), as well as prizes at other national and internation-
alexhibitions andfairs, which helped the collection of art ceram-
ics of the Homeland Gallery gain significance not only locally, but
internationally as well.

The collection includes ten Novi Sad artists - Dragoljub
Adzi¢, Zlata Markov Baranja, Aranka Mojak, Miodrag
Nedeljkovi¢, Olga Nikoli¢, Ljubisa Petrovi¢, Ana Popov, Marina
Popovi¢, Vladislav Rajceti¢ and Marina Sujetova Kosti¢. At the
time the collection was formed, they belonged to the young-
er generation of Novi Sad artists, who mostly opted for ceram-
ics. Namely, at the end of the 1970s, ceramics became one of
the dominant art disciplines in former Yugoslavia. The young
generation of ceramic artists managed to inaugurate ceramics
as artistic discipline by the power of talents. During the 1970s and
1980s, most of them were educated at the Academy of Applied
Arts in Belgrade and the School of Applied Arts in Novi Sad®.
Among the artistsincluded in the collection of the unique ceram-



ics of the Homeland Gallery there were Dragoljub Adzi¢ and Mi-
odrag Nedeljkovi¢ who graduated from the Academy of Applied
Artsin Belgrade, while Ljubisa Petrovi¢ graduated from the Acad-
emy of Fine Arts, also in Belgrade. Aranka Mojak graduated from
the School of Applied Arts in Novi Sad, and Ana Popov, Marina
Popovi¢, Aranka Mojak and Vladislav Rajceti¢ graduated from the
Art Department of Novi Sad Pedagogy College. Olga Nikoli¢ and
Marina Popovi¢ graduated at the Academy of Arts in Novi Sad.
Marina Sujetova Kosti¢ finished postgraduate studies at the Fac-
ulty of Applied Arts in Belgrade after previously completing the
Painting Department of the Secondary Art School V.I. Surikov in
Moscow and the Department of Ceramics at the Academy of Ap-
plied Arts in Prague. Most of the artists present in the unique ce-
ramics collection of the Homeland Gallery were professors at the
School of Applied Arts in Novi Sad. Zlata Markov Baranji founded
the Department of Ceramics at the School of Applied Artsin 1948,
which she was in charge of until 1960. Miodrag Nedeljkovic was
a professor of graphic arts at the School of Applied Arts from 1961
t01972, while Ljubisa Petrovi¢ worked as a professorand then a di-
rector of the School from 1960 t01978.

In the period, when the mentioned artists were profes-
sionally maturing, in the 1970s and 1980s, the number of ceram-
ic artists in the former country was growing, exhibitions were
held more often than ever, and the art of ceramics in Serbia blos-
somed’. At the initiative of ULUPUS and UPIDIV, numerous mani-
festations that included ceramic works were organized, travelling
exhibitions were arranged in the cities of Serbia, together with ex-
hibition exchanges with other national and provincial artist asso-
ciations. Ceramics colonies and ceramics symposiums were being
established with an increasing number of participants. At the in-
itiative of Aranka and Petar Majak, a ceramics colony was estab-
lished in Mali Idjos, in 1959, and the Triennial of Yugoslav Ceramics
was held in Subotica in1968. Since 1974 in Arandjelovac, the Sym-
posium of Ceramics World is held within the Marble and Sound
manifestation. Since 1974, the symposium World of Ceramics was
held in Arandjelovac, as a part of the Marble and Sound manifes-
tation. There were numerous manifestations, colonies, bienni-
al and triennial exhibitions of ceramics initiated throughout the
country - the Resen Colony in Macedonia (1971), the Colony Jinko
Hun in NaSice (1978), the International Ceramics Biennale in Pi-
ran (1980), the World Triennial of Miniature Ceramics in Zagreb
(1984) and others8.

In the 1970s and 1980s, the majority of artists represent-
ed in the unique ceramics collection of the Department of
Contemporary Art at the Museum participated in large exhi-
bitions of ceramics in Yugoslavia and abroad. One of the earli-
est post-war exhibitions was the Contemporary Yugoslav Ceram-
ics exhibition, held at the Museum of Applied Artsin Belgradein
1954, which included the works of Zlata Markov Baranji. Aran-
ka Mojak exhibited her works at the Salon of Applied Arts in Bel-
grade in 1966, and in the same year Ljubisa Petrovi¢ participat-
ed in the exhibition Yugoslav Applied Art in Moscow. Almost all
artists whose works are represented in the collection partici-
pated in the Triennial of Yugoslav Ceramics, which has been held
in Subotica since 1968. The attendance of some artists in other
major exhibitions soon followed. Marina Sujetova Kosti¢ (1973;
1976), Aranka Mojak (1976), Miodrag Nedeljkovi¢ (1968; 1972),
Vladislav Rajceti¢ (1968; 1971), were exhibited at the Interna-
tional Exhibition of Ceramics in Faenza, Italy; while Lj. Petrovic
and V. Rajceti¢ exhibited at the International Exhibition of Ce-
ramics in Cervia in 1968 and 1969. Next exhibition was Contem-
porary Art of Ceramics and Glass in Serbia, held in Belgrade and Za-
greb in 1971, which was attended by Dragoljub Adzi¢, followed
by the exhibition Applied Art of Vojvodina in Bratislava, in 1973,
which included the works of Ljubisa Petrovi¢. Then, D. Adzi¢
participated in the exhibition Contemporary Ceramics and Glass
from the Collection of the Museum of Applied Arts, held in Moscow
in1975. Most of the ceramic artists included in the museum col-
lection presented their work at the exhibition of Contemporary
Ceramics of Vojvodina, held in Arandjelovac in 1975. In 1978, Su-
jet Kosti¢ exhibited at the Third International Ceramics Symposi-
umin Bassano del Grappaiin Italy. In the sameyear, D. AdZi¢ and
A. Mojak participated in the Sarajevo Triennial of Unique Design.
In 1979, the exhibition Contemporary Ceramics of Serbia was held
in Belgrade, where several artists from the Museum Collection
participated (D. Adzi¢, Z. M. Baranji, A. Mojak, Lj. Petrovi¢, A.
Popov, M. Popovi¢, V. Rajceti¢, M. S. Kosti€). D. Adzi¢ exhibit-
ed in the following year, at the exhibition Applied Art of Serbia in
Moscow, then in Paris and Vienna at the exhibition Tapestry and
Ceramics of Vojvodina, where Lj. Petrovi¢ participated as well. In
1981, the exhibition Yugoslav Ceramics was held in Paris where D.
Adzi¢ and V. Rajceti¢ took part, while Lj. Petrovi¢ and V. Rajcetic
exhibited inVienna at the exhibition Art of Vojvodina. In1982 and
1984, D. Adzi¢, A. Mojak, M. Popovi¢ and M. S. Kosti¢ participat-
ed in the International Biennale of Ceramics in Piran. Aranka Mo-



jak participated in the International Ceramics Competition in Gual-
doTadinoin Italy, in1979, while V. Rajceti¢ and M. S. Kosti¢ took
parttherein1983. D. AdZi¢, V. RajCeti¢, A. Popov and M. Popovié
exhibited in Slovenj Gradec at the First Yugoslav and Fifth Sloveni-
an Exhibitions of National Arts and Crafts in 1984. The same year,
D. AdZi¢, A. Mojak, M. Popovi¢, V. Rajceti¢, A. Popov and M. S.
Kosti¢e attended the World Triennial of Miniature Ceramics in Za-
greb. Numerous exhibitions both in our country and world-
wide were testimonials of ceramic art popularity, which had
not been recorded before. The Department for Contemporary
Art at the City Museum of Novi Sad presented their works at
numerous exhibitions in the second half of the 20t century.

Depending on the work technology and the materials, the
unique ceramics collection of the Museum differs objects made
in majolica, stoneware and porcelain. The largest number of
ceramic compositions was done in majolica, which, having in
mind the technological circumsances of the time in which the
works were made, proved to be the most suitable for the cre-
ative expression of ceramic artists. It was not until the 1980s
that the majolica gave way to the stoneware, which demand-
ed the furnaces that reach a higher temperature, and that had
not existed in the previous period™. It is important to note that
this collection was formed owing to the purchase from the art-
ists. Five works used to belong to the Art Depository of the Self-
Managment Community of Interest for Culture in Novi Sad, part
of which was permanently assigned to the Museum in 1982, and
during 2012, the Department received 12 ceramoplastic works.
The work of several artists, including Dragoljub AdZi¢, Aranka
Mojak, Ljubia Petrovi¢ and Vladislav Rajceti¢, isillustrated in the
collection through several significant compositions, while Mi-
odrag Nedeljkovi¢ with one majorwork created in ceramics. That
is why their work can be observed maore precisely than the ou-
vre of the artists that are represented in the Museum Collection
with fewer works. Although they do not entirely explain the cre-
ative concepts of the artists, the unigue ceramic compositions
in the Department's depository are firm statements of the artis-
tictendenciesin Novi Sad in the last century, especially in the pe-
riod between the 1970s and 1980s. The catalogue contains basic
information about the artists who are included in the Museum
collection, with a bibliography related to their work and basic bi-
ographical data. A separate chapter contains a catalogue of the
unique ceramics collection of the Department for Contemporary
Artat the Museum of the City of Novi Sad.

One of the most distinguished representatives of ceramic dis-
cipline in Serbia and one of the most significant Novi Sad ce-
ramic artists is certainly Dragoljub AdZi¢. His ouvre is present-
ed in the unique ceramics collection of the Department for
Contemporary Art at the Museum with four compositions
from the early stage of his creative work. The ceramoplastic
pieces of this majolica master, an exceptional expertin techni-
cal and technological procedures, are distinguished by sculpt-
ing approach to both a bulk and a surface. AdZi¢ is completely
free from traditional frames of utilitarian and decorative ce-
ramic works and his work greatly aspired to the visual art. Ex-
ceeding the boundaries between pure and applied arts, the art-
ist has created unique ceramic forms whose examination and
interpretation requires the intellectual effort and an involv-
ment of an observer.

Dragoljub AdZi¢ was born in Djenoviéi near Cetinje in 1941,
and his tendency towards ceramics was obvious even in the
Secondary School of Applied Arts in Herceg Novi. In 1963, he
graduated from the School of Applied Arts in Novi Sad, and
then completed the Academy of Applied Arts in Belgrade in
1969, in the class of Professor Ivan Tabakovi¢. He did a magister
degree with the same Professor in 1974. He then specialized in
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Fig. 25 Dragoljub Adzi¢,
AMan and the Sun - 8t piece
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ceramics at the L'Ecole des Arts appliqués Duperre in Paris (1975
-1977).1n1988, he received a three-month scholarship from the
German government for professional development in Germa-
ny. Since 1971, he was employed asa managerat the NIT Design
Centre, and then worked as a teacher at the Electrical Engi-
neering School“Mihajlo Pupin”. Since 1979 he was employed at
RTV Novi Sad as a scenographer, where he created more than
150 scenery designs. From 1979 to 1980 he worked as a profes-
sor of ceramics - a part-time associate at the Academy of Fine
Artsin NoviSad. Dragoljub Adzi¢ isa member of UPIDIV, ULUV,
ULUS and the Association of Artists from the Petrovaradin For-
tress Art Circle". He has presented his works at solo exhibitions
intheTrade Union Hall in Belgrade (1968), the UPIDIV Gallery in
Novi Sad (1971, 1972), the Blue Palace in Cetinje (1972), the Gal-
lery of the Cultural Center Santa Maria il Ponte in Budva (1972),
the Art Gallery of the Cultural Centre Vrbas (1973), the Lotrs¢ak
Gallery in Zagreb (1975), the Gallery of the Labour University
Extension in Novi Sad (1975), the Old Mansion in Arandjelovac
(1975), the Museum of Applied Art in Belgrade (1975), the Galerie
Valombreuse in Paris (1976), the Galerie Mouffe in Paris (1976), the
Modern Gallery in Titograd (1976), the Gallery of the Yugoslav
Cultural Centre in Paris (1977), the Modern Gallery in Titograd
(1977), the Little Art Parlour Gallery in Novi Sad (1984), the Al-
fa Gallery in Split 1984), the Galerie Sdgel in Germany (1984), the
National Museum in Pirot (1998), the Cedomir Krsti¢ Gallery in
Pirot (2002), the NS Nova Gallery in Novi Sad (2003).

Dragoljub Adzi¢ has participated in numerous group exhi-
bitions in our country. He exhibited at the October Salon in Bel-
grade (1967,1969 —1971, 1973 — 1975, 1977 —1981), the May Salon in
Belgrade (1968 —1971,1973 —1975, 1977 —1980), the May Exhibition
in Belgrade (1981), the Novi Sad Salon (1974,1975,1977 —1984), the
Golden Form in Novi Sad (1971, 1974, 1977, 1981, 1983), the Srem-
ska Mitrovica Salon (1982, 1983), the Triennial of Yugoslav Ceramics
in Subotica and Belgrade (1974, 1977, 1980, 1983). Adzi¢'s works
were also shown at the following exhibitions: the Artist Soldiers
exhibition in Belgrade (1970); the Exhibition of Young Artists in
Sremski Karlovci (1971); the Serbian Contemporary Art of Ceramics
and Glass exhibition in Belgrade and Zagreb (1971); the Exhibition
of Ceramics of Vojvodina in Belgrade (1973); the UPIDIV Exhibition
in Pristina (1974); the Exhibition of Postgraduates at the Faculty of
Applied Arts in New Belgrade (1974); the exhibition Modern Ce-
ramics of Vojvodina in Arandjelovac (1975); the exhibition Tito in

the Revolution in Novi Sad and Celarevo (1977); the Novi Sad Days
exhibition in Novi Sad (1977, 1979); the Modern Ceramics in Ser-
bia exhibition in Belgrade (1979); the Form exhibition in Srem-
ska Mitrovica (1980); the exhibition Relationship Between Paint-
ing, Ceramics and Sculptures in PriStina and Belgrade (1981); the
Exhibition of a Sculpture of Vojvodinian in Pancevo (1983); the ex-
hibition After1o Years in New Belgrade (1983); the Sculpturein the
Space exhibition in Novi Sad (1984); the Pictures, Sculptures, Ce-
ramics: Selection from the Homeland Gallery of the City Museum of
Novi Sad in Novi Sad (2005).

Dragoljub AdZi¢ has exhibited at numerous group ex-
hibitions abroad: in Brussels (1971), the Royal Albert Hall in Lon-
don (1972), Bratislava (1974), Moscow (1975, 1980, 1981), Leipzig
(1977), Copenhagen (1977), Budapest (1977), Prague (1978), Sa-
rajevo (1978), Maribor (1979), Kecskemeti (1980), Paris (1980,
1981), Vienna (1980), Riga (1983), Piran (1982; 1984), Slovenj Gra-
dec (1984), Zagreb (1984; 1987), SOgel in Germany (1988); Lima
in Chile (1997). He has participated in many colonies and sym-
posiums of ceramics in the country and abroad: the World of
Ceramics in Arandjelovac (1975); the Art Colony of Ceramic Artists
in Resen (1977); the Symposium “Sculptures in the Grog” in Irmala,
Riga (1983); the Sogel Symposium in Germany (1988); the Interna-
tional Colony of Ceramic Art Zlakusa in UzZice (2001).

Dragoljub Adzi¢ has received numerous awards for
his work. He has won the ceramics award April 4t in Belgrade
(1967, 1969), the ULUPUS May Salon award, Belgrade (1971), the
Golden Form of UPIDIV in Novi Sad (1971, 1974), the ULUPUS
award at the October Salon in Belgrade (1972), the Novi Sad Art
Salon award in Novi Sad (1973), the third prize at the Second Tri-
ennial of Yugoslav Ceramics, held in Subotica and Belgrade (1974),
the commendation of the Yugoslav jury at the May Salon “Exper-
iments 5" in Belgrade (1975), award at the Third Triennial of Yugo-
slav Ceramics (together with Mirjana Isakovic) (1977), the Octo-
ber Prize of Novi Sad for extraordinary achievement in the field
of fine arts (1977), the award of the Designers Society of Slo-
venia at the Triennial of Yugoslav Ceramics held in Subotica and
Belgrade (1980, 1988), the Novi Sad October Salon award in No-
vi Sad (1983), the award for quality at the First Yugoslav and Fifth
Slovenian Exhibitions of National Arts and Crdfts in Slovenj Gra-
dec (1984), an honorary diploma at the World Triennial of Minia-
ture Ceramics in Zagreb (1987,1990), a diploma of UPIDIVfor the
affirmation of applied art and design in Vojvodina (1995), the
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award at the International Exhibition Ex-Tempo in Piran (2004).
Adzic¢'s works are kept in numerous museums, galleries, public
institutions and private collections in Belgrade, Novi Sad, Sub-
otica, Pristina, Podgorica, Cetinje, Budva, Zagreb, Split, Saraje-
vo, Hannover, Paris, Moscow, Riga.

The Collection of the Department for Contemporary Art
at the City Museum of Novi Sad preserves the creations of
Dragoljub Adzi¢, which belong to the early stage of his work,
and have been presented on several occasions at solo and
group exhibitions in the country. Painted Ornament Panel (1963),
purchased for the Homeland Gallery in 1973, consists of sixteen
square, painted ceramic tiles, arranged in four by four rows to
form a square composition. (Fig. 1) Each tile has a special motif
inits own frame, and together they form a unique whole. Var-
ious motifs are displayed, like stylized human bust, a reminis-
cence of achess pawn, three branched and four branched can-
delabra, a smaller square inserted in a larger square, crescent,
concentric circles, suits of clubs and spades, stylized standing
representation of a female nude and a bust of a female nude,
figures of playful horses with lush manes and lavish tails. The
artist repeated several motifs two or three times within the
unique composition of the panel, and they were painted in
blue, black, orange ochre and brown on a white surface of the
tile. We can notice similar motifs in later works of AdZi¢.

Ceramoplastic work Poseidon (1969), made in majolica,
was permanently assigned to the Museumin1982 from the Art
Depository of the Self-Managment Community of Interest for
Culture in Novi Sad. (Fig. 7) The composition consists of two
segments. In the upper part, there is a standing human figure
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Fig. 27 Dragoljub Adzic,
A Man and the Sun - 12" piece
(1969); majolica

with a trident in his left hand, which represents the sea god
Poseidon, with four radially shaped, stylized, light blue and
green figures of horses with frisky manes at the base. The low-
er segment of the sculpture is a cylindrical shape, decorated
with ceramic volutes of blue shades that illustrate sea waves,
and represents a base in which the upper part of the ceramo-
plastic is inserted. Ceramic sculpture Poseidon is a work from
Adzic's early creative cycle, for which he found inspiration in
mythical and literary characters.

The composite ceramic whole of Dragoljub Adzi¢, A Man
and the Sun from 1969, created in the technique of majolica,
was purchased for the Museum collection in 1971. The ceramic
wall panel consists of 28 pieces that can be combined in many
ways. The pieces are of different sizes, each having its own
square or rectangular frame, painted white on the outside and
cobalt blue on the inside. Some ceramic frames are without
figural displays, and a larger number of them contains differ-
ent motifs at their centre. Within such a frame, Adzi¢ present-
ed a three-dimensional stylized tree with six branches of light
green ochre tones, ending with spheres containing a stylized
blue, white and green flower. On one sphere, and on the bas-
es of the three branches, the artist depicted a stylized figure of
a brown ochre bird. (Fig. 2) The second piece of AdzZi¢'s compo-
sitionisin the form of a stylized presentation of a herbal motif
that relates to the longitudinal cross-section of a flower with
petals and a pistil, coloured in light ochre and light green with
blue accents, in a square, white and cobalt-blue frame. (Fig. 3)
Such frame also contains a stylized ceramic figure of a horse,
with a raised tail and a disheveled mane, including a segment
of stylized sun in the upper corner, and a light blue and green
herbal pattern in the lower part of the scenery. In the back-
ground of this composition segment there is a miniature hu-
man figure with one arm raised and the other held at the hip.
(Fig. 4) At the centre of the next piece of the ceramic composi-
tion there is a golden sphere which radiates stylized rays in the
form of twisting light ochre and light green ribbons, with gray-
blue and orange accents. The ribbons are moderately placed
outside the white and cobalt-blue frame of this piece, and re-
late to herbal ornaments with flowers. (Fig. 5) Within a seg-
ment of the ceramic composition there is a stylized, light pur-
ple, standing figure of a man with his right arm raised, and
the left at his hip. His legs extend into the light blue and green
herbal patterns, while its hair takes the form of curled light



blue and green ribbons. (Fig.6) The stylized standing figure of
aman in a long light ochre dress with dark blue details is the
motif of the next ceramic segment. The figure has wings in-
stead of arms, which are coloured in ochre, light green, dark
blue and red, and extend beyond the given ceramic frame of
this composition piece. (Fig. 23) One element of AdZi¢'s com-
posed ceramic whole is made in the upper part in the shape
of semicircle, and on the outside of the arched part it con-
tains a motif of a stylized green bird. Within the next compo-
sition a stylized human figure sits with legs outside the given
frame. (Fig. 26) The motif of a stylized light green-ocher bird,
perhaps a peacock, with ornamented wings is in a special ce-
ramic frame. (Fig. 25) A white and cobalt-blue ceramic frame
is shaped like a stylized human bust, which relates to the chess
pawn figure, with a motif of anthropomorphic formin its cen-
tre. A depersonalized bust of a long haired man supported
with ceramic volutes and stylized flowers is placed inside a ce-
ramic square segment with an applied ornament in the shape
of a crescent. (Fig. 27) At the center of the next rectangular
piece is a red sphere on a cobalt-blue surface, which attracts,
from all edges, stylized herbal ornaments in light ochre and
light green wavy, cylindrical forms. (Fig. 28) Plenty of the mo-
tifs in the composition A Man and the Sun are serene symbols
of life, world and a man. Adzi¢'s composite ceramic whole be-
longing to the Museum Collection is characterized by a playful
form and intense colouring. At one time, Milo3 Arsi¢ described
Adzi¢'s elements of the composite whole A Man and the Sun, as
arabesque forms of poetic-intimate character accomplished by a fine,
refined, spatial drawing®.

In 1975, the Museum Collection was supplemented with
a ceramoplastic work of Dragoljub Adzi¢, A Sense of Time and
Space (1974), which is part of the similar cycle, created in the
mid-1980s, and was also shown at Adzi¢'s solo exhibitions
abroad. (Fig. 22) In its lower part, the enigmatic composition
contains two square boxes, one above the other. In the lower
one there is @ movable ceramic hemisphere, and in the upper
one there is another hemisphere, and a sphere which radiates
cylindrical forms leans against it. Sideways, on the outside of
the upper box, there is one hemisphere, and above it a vertical
plated form, and, in relation to it, a normal cylinder in which
there is a figure of a stylized human bust — an association to
the chess pawn figure. On the top side of the cylinder, a ceram-

ic plateis laid, and at the top of the composition there are two
stylized white clouds.

Broadly speaking, Adzi¢'s theme, A Sense of Time and Space,
is a continuation of his earlier grand themes. The artist fre-
quently used the motif of a man in the form of a chess pawn
figure, trapped in square, rectangular or circular frames. An-
thropomorphic elements, the symbols of a contemporary
man, are stylized and simplified. AdZi¢ created his ceramic
compositions, from the cycle A Sense of Time and Space, in series
of wall panels or sculptures which are free in space, and where
the basic element is a box, while the role of coloured pieces is
much more moderate compared to his earlier ceramoplastic
works. The artist constructed the composition with geometric
shapes, placing the symbolic figures in boxes - different sym-
bols and mythological motifs, such as the human figure, the
torso or the face only, the bird, the head of the horse - com-
bining abstract, associative and figurative elements of surre-
al unity. Adzi¢'s works of this cycle, however, do not have a sur-
realistic connotation, subconscious significance, nor mystical
content, but presuppose the active intellectual participation
of observers in interpreting the message of the artwork®. The
ceramic compositions of Dragoljub Adzi¢ almost always con-
tain the motif of a man who is brought into relation with the
general images of the cosmos and life®. It was the contempla-
tion of the world, man and life that led the author to an ar-
tistic expression. The wealth of hidden and open narratives
of Dragoljub Adzi¢'s ceramoplastic works is always and again
challenging for interpretation.
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A Man and the Sun - 14" piece
(1969); majolica






Aranka Mojak was born in Gunaro$, near Backa Topola, in 1932.
She graduated from the School of Applied Arts (1955) and the
Pedagogy College (1972) in Novi Sad. She has been a member of
UPIDIVsince1964. She is the founder of the Art Colony of Ceram-
icsin Mali 1djos (1959), which will later play a major role in the af-
firmation of ceramics as an artistic discipline, especially due to
the fact that this art colony of ceramic artists initiated the es-
tablishment of the Yugoslav Triennial of Ceramics in Subotica,
the most important exhibition of ceramics (1968). As an art ped-
agogue she worked at the school in Mali Idjo3 (1952 —1962) and
Novi Sad (1964 —1982), and then worked as a freelance artist®.
Aranka Mojak has exhibited both individually and with her hus-
band, a painter Petar Mojak, in different venues in the country
and abroad. She has presented her work at numerous exhibi-
tions: in Becej (1959, 1985, 1988), Novi Sad (1970, 1972, 1973, 1978,
1982-1985, 1988), Backa Topola (1971, 1973), Subotica (1971, 1973,
1983), Zrenjanin (1972), Sombor (with Peter Mojak, 1974), Senta
(with P. Mojak, 1974, 1979), Ada (with P. Mojak, 1974), Arandjelo-
vac (1977), Hé6dmezévasarhely in Hungary 1980), Vrsac (with P.
Mojak, 1982), at the retrospective exhibition in Belgrade (1983),
inVienna (1985, 1986), Temerin (1985), Sremska Kamenica (1985),
Kragujevac (1986), Slavonski Brod (1987).

She has participated in more than 100 group exhibitions.
She exhibited in Backa Topola (1958 — 1961, 1971, 1973, 1974, 1976,
1977,1979,1984), Subotica (1958, 1960, 1969, 1970), Mali Idjos (1959
—1984), Senta (1959), Becej (1973, 1974), Pristina (1974), at the exhi-
bitions: the Form in Novi Sad (1965 — 1967, 1971, 1974, 1981, 1983), at
the Salon of Applied Arts in Belgrade (1966), at the Triennial of Yu-
goslav Ceramics in Subotica (1968 ,1974,1977,1983), the October Sa-
lon in Belgrade (1969, 1973, 1981), the May Salon in Belgrade (1970,
1971, 1974, 1975), the Art Encounters Gallery in Subotica (1972), the
Novi Sad Salon (1973, 1977), the Days of Vojvodinian Culture in Bel-
grade (1973), the Art Salon in Novi Sad (1973-1975), the October Sa-
lon in Novi Sad (1974, 1976, 1979 — 1982, 1984), at the exhibitions
Contemporary Vojvodinian Ceramics in Arandjelovac (1975), Octo-
ber Encounters in Subotica (1976, 1981), Novi Sad Days in Belgrade
(1977), in New Belgrade Campus (1978), at the exhibitions Con-
temporary Serbian Ceramics in Belgrade (1979), Form 7 in Sremska
Mitrovica (1979), Exhibition of the Independent in Zemun (1980),

NOB (People’s Liberation War) in the Artworks of Yugoslav Artists in
Belgrade (1981), Encounters ‘82 in Subotica (1982), Pictures, Sculp-
tures, Ceramics: Selection from the Homeland Gallery of the City Muse-
um of Novi Sad in Novi Sad (2005).

She participated in several group exhibitions abroad: in Bra-
tislava (1967, 1973), Pécs (1973), Siklds (1974), Faenza (1976), Sara-
jevo (1978), Maribor (1978), Gualdo Tadino (1979), Pocitelj (1980),
Piran (1980, 1984), Vienna (1981), Szeged (1982), Zagreb (1984,
1987), and for about twenty years she participated in the Art Col-
ony of Ceramics in Mali Idjos (1959 —1978) and the World of Ceram-
ics Symposium in Arandjelovac (1975, 1977, 1978). Her works are
kept in collections of museums and galleries in Novi Sad, Sub-
otica, Belgrade, Cetinje and Senta. She has received numerous
awards: Mali Idjos Municipality Award (1958), Golden Form in No-
vi Sad (1966), the award of the Gallery of Contemporary Fine Arts
in Novi Sad (1968), the group award of the Art Colony of Ceramics
in Mali Idjos (1969), the “Forum “Art Award in Novi Sad (1969), the
Nagyapathy K. Peter prize in Backa Topola (1973), the Novi Sad Sa-
lon award in Novi Sad (1980), a diploma at the exhibition NOB in
the Artworks of Yugoslav Artists in Belgrade (1981), the October Prize
of Novi Sad (1985), the plaque award of the SSRN Vojvodina in
Novi Sad (1985), the prize of the KPZ (Cultural and Educational
Community) Vojvodina Culture Spark (1986), the Golden Badge of
IGM"“Backa” in Mali Idjos (1986), a diploma of UPIDIV in Novi Sad
(1986), the award of the Self-Managment Community of Inter-
est for Vojvodinian Culture in Novi Sad (1986), a special diploma
of "19™ May Exhibition" (1989), “Jovan Popovi¢” Award in Novi Sad
(1989), prize for ceramics at the First Biennial of Yugoslav Minia-
ture Art (1989), the “Imre Devi¢" Ceramic Colony award in Mali Idjo3
(1989), the Golden Badge of the KPZ Serbia in Belgrade (2000).
During 24 years, she received 25 awards for her outstanding con-
tribution to education from New Delhi, Warsaw and London, as
well as from the Union of Pioneers of Yugoslavia, and other fed-
eral, national and provincial awards.

The earliest ceramic creations of Aranka Mojak are char-
acterized by a strong connection with the traditional art. The
artist created her works from pottery fragments, constructing
them in new ceramoplastic forms, panels or plates of utilitari-
an character. A special whole is made up of her wall panels in-
spired by licitars that form the composition from the elementsin
the form of thin, richly colored reliefs. Since the late 1970s, Aran-
ka Mojak has used clay strips in shaping the forms of her ceram-
ic creations, using reduced colouring and completely abandon-
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ing the utilitarian function of the work. Her themes and motifs
are the flora and fauna - fish, birds, flowers and a man, which
she most frequently shaped as individual creations - ceramoscu-
Iptures, free in space, and sometimes as works composed of sev-
eral pieces, in the form of wall panels.

Aranka Mojak’s group of works in the unique ceramics col-
lection of the Department for Contemporary Art is significant in
terms of its quantity and artistic qualities. It consists of four ce-
ramic works and a composition of twelve pieces. The ceramo-
plastic work, A Green Bird (1968), was purchased for the Home-
land Gallery in197. (Fig. 29) The composition is oval in shape and
represents a stylized profile of a bird. Her body is light green ochre
with a dripping light purple colour on a dark green background
with dark crimson details. Aranka Mojak's ceramic panel Zodi-
ac (1972/73) was included in the museum collection owing to the
purchase in1973. (Fig. 8 —10) The composition consists of twelve
pieces which represent the artist’s design of zodiac signs. Each
sign is created separately, in a stylized oval shape, and together
they form a wall panel that can be presented in many ways.

A ceramic sculpture Aries (1973) was purchased in 1974.
(Fig. 30) A stylized representation of the animal with an oblong
head, large eyes, long horns twisted upwards and back again to
close the circle. The body of the animal is formed by thin, olive-
green ceramic strips that represent the fleece, and the part of
the sculpture is a ceramic block functioning as the postament.
In 1982, the Homeland Gallery permanently obtained two more
works of Aranka Mojak from the art depository of the Self-Man-
agment Community of Interest for Culture in Novi Sad. On the
oval ceramic composition, Big Fish (1972), the body of fish was
represented with wide and narrow ceramic strips of dark blue,
light blue and green, shades of yellow and green, with one big
red eye. (Fig. 42) Ceramoplasty, Capricorn (1970s), leans against
a ceramic base that is an integral part of the sculpture. (Fig. 39)
The head of the animal is placed on a long neck, and very long
horns fold backwards and descend to the back of the body. The
body of the animal is in the shades of light olive-green, green
and ochre, composed of ceramic strips and partially perforat-
ed. The motifs on most Aranka Mojak’s works in the Collection
are fantastic and stylized representations of animals and an iso-
lated human figure inside the ceramic panel that contains zodi-
ac signs. The artist shaped the forms in a special way, using her
own technique, constructing an exciting composition with ce-

ramic strips.

With his persuasive creative activity, directed primarily towards
the wall ceramic art, Ljubi3a Petrovi¢ belongs to the group of
the most notable representatives of ceramics in Vojvodina®. His
ceramic panels represent successful art wholes, regardless of
whether they are monumental wall compositions intended for
public spaces, or works of smaller formats, for chamber interi-
ors. Petrovic's ceramic panels are relatively independent of the
space characteristics they are intended for, they are equally pic-
torial and sculptural”. In his own words, Petrovi€'s intention is
to use instruments of visual art in order to visualize the world
of subconscious, associative and unfulfilled desires. In addition,
the artist experiences the associativity of his compositions as
a result of the active participation of the spectator, and not as
his conscious intention, although he does not deny that he of-
tendrew inspirationfrom flora, fauna or erosion of shaped stone
that existed in his subconscious. According to his own opinion,
since his ceramic work is related to interior architecture, a dec-
orative characteristic of wall ceramics is inevitable but he does
not view this property as a degrading factor®.

Ljubisa Petrovi¢ was born in Donje Stiplje, near Jagodi-
na, in 1926. He graduated in 1951 at the Fine Arts Department
of the Academy of Fine Arts in Belgrade, in the class of Profes-
sor lvanTabakovi¢. He was employed at the Institute for the Pro-
tection of Cultural Monuments of Serbia in Belgrade. Since 1952,
he has worked as a professor at the School of Applied Arts (lat-
er known as the School for Art Technicians, or Educational De-
sign Centre Bogdan Suput) in Novi Sad, where he also worked as
a principal from 1960 to 1978. He mainly dealt with wall paint-
ing, fresco painting, mosaic and stained glass, but also book il-
lustration, applied graphics and posters. Between 1951and 1960,
he made several wall compositions and stained glasses, and af-
ter1960, he increasingly involved ceramics in the wall composi-
tions. Eventually, he finally opted for this artistic expression in
which he sought to achieve the unity of sculptural and painting
elements in a composition.

Ljubisa Petrovic is one of the few artists in Serbia who fully
adopted the use of ceramics in architecture. He is the creator of
a large number of compositions on public buildings in the coun-
try and abroad. He made wall ceramic compositions for the inte-
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rior of many buildings in Novi Sad — The Union Hall (1954, 1984),
Centre for Rehabilitation of Disabled People (1956), the Park Ho-
tel (1960), Educational Medical Centre (1963), the Railway Sta-
tion (1956-1966), the Trade Fair (1956 — 1966, 1983), the Busi-
nessmen Club (1972), the Novi Sad Department Store (1972), the
Stoteks Department Store (1972), the Park 2 Hotel (1981), the Vojvo-
dina Hotel (1981), the Novi Sad Hotel (1981) the Zagreb Pastry Shop
(1982). Petrovi¢ is the creator of ceramic compositions for the
interior of the Serbia Hotel in Jagodina (1957), Residences of the
President of the Republic of Yugoslavia on Brijuni Islands (1965),
several public buildings in Belgrade - Sports Facility inTaSmajdan
(1968), the National Theater in Zemun (1969), the Genex Restau-
rant1970), the Ateks Shop (1971), the Pioneers' Town (1972). He al-
so created the composition for the Sanssouci Sanatorium in Kar-
lovy Vary (1970), the Assembly Hall of the City of Sombor (1974),
Jovan Jovanovié Zmaj Primary School in Obrenovac (1975), Yalta
Resort in Yalta (1976), the Soyuz Hotel in Moscow (1978), the Jag-
odina Hotel in Jagodina (1979), Hunting Lodge in Plavna (1980),
the Main Post Office in Ljubljana (1983), the National Theater in
Sremska Mitrovica (1984), and others.

The works of Ljubisa Petrovi¢ are kept at the Museum of
Norwich in the UK, the City Museum of Novi Sad, the Nation-
al Museum of Israel in Jerusalem, the Cultural Centre of Kuwait,
the Museum of International Ceramic Art in Faenza and differ-
ent private collections in Stuttgart, Oslo, Stockholm, Kuwait,
Los Gatos in California, Venice, Vienna, Rome, Buenos Aires,
Paris. He arranged solo exhibitions in Norwich (1967), Groznjan
in Istria (1984), Cultural Center of Kuwait (1987), Museum of Ap-
plied Arts in Belgrade (1989), Sveti Stefan in Montenegro (1990).
Ljubisa Petrovi¢ participated in several group exhibitions in the
country: at the Jubilee Exhibition of ULUPUS in Novi Sad (1963),
Form 2 in Novi Sad (1966), the ULUS Exhibition in Novi Sad (1966),
and the First Triennial of Yugoslav Ceramics in Subotica (1968), at
the Contemporary Vojvodinian Ceramics Exhibitions in Arandjelo-
vac (1975), Works of FineArts - ULUS, ULUV, ULUK in Belgrade (1978),
Contemporary Serbian Ceramics in Belgrade (1979), Novi Sad Salon in
Novi Sad (1980) Pictures, Sculptures, Ceramics: the Selection from the
Homeland Gallery of the City Museum of Novi Sad in Novi Sad (2005).
Petrovi¢ presented his works at numerous group exhibitions of
Yugoslav andVojvodinian artists held in the cities abroad: in Fae-
nza (1965 — 1968), Moscow (1966), Kharkov (1966), Kiev (1966),
Leningrad (1966), New Delhi (1966), Ein Hod in Israel (1966), Tel
Aviv (1966), Cervia in Italy (1968), Bratislava (1973), Paris (1980),
Dijon (1980), Lyon (1980), Vienna (1981). He participated in the In-

ternational Symposium of Ceramic Art in Ein Hod (1966) and the
World Ceramics Symposium in Arandjelovac (1986).

Forachievementsin thefield of ceramicart, LjubiSa Petrovic¢
has been awarded the highest acclaims at numerous exhibitions
in the country and abroad. He won a gold medal at the Interna-
tional Exhibition of Ceramics in Faenza in Italy (1965), two first priz-
es in the competition for the Railway Station decoration in No-
vi Sad (1965), the Golden Form Award in Novi Sad (1966), Form 2in
Novi Sad (1966), gold medal and the highest acclaim at the In-
ternational Ceramics Exhibition in Cervia, Italy (1968), the second
prize at the competition for a memorial wall on a newly opened
school in BeCej (1974), the acquisition prize for the Battle of Bati-
na Memorial in Sombor (1974)®.

The unique ceramics collection of the Department for Con-
temporary Art at the City Museum of Novi Sad preserves three
works of Ljubi3a Petrovi¢, which are exceptional examples of his
ouvre. The basic motifs from which Petrovi¢ uses in his work are
folklore elements like rosettes and distaffs, which he resolves in
different ways, constructing decorative and artistically convinc-
ing ceramic wall compositions of geometric and abstract forms.
The ceramic panel The Rosette (1965), purchased in 1966, repre-
sents a free, geometrically constructed rosette stylization. (Fig. 11)
It consists of thirteen irregular, plastic elements attached to a
wooden board. The edges of segments are coloured in light blue
and light green, and in the central part their colours are red, or-
ange, green and brown. Ceramic Panel was purchased for the col-
lection in the following year (1967). (Fig. 24) Freely understood,
but geometrically emphasized composition of the panel is com-
posed of four segments that are bulged inwards to form an irreg-
ular circle in the central part of the composition. There are eight
irregular, unsimilar surfaces in the circle. The panel pieces are dis-
tinguished by the emphasized stylization of herbal and animal
motifs. Owing to the purchase in 1968, the collection also includes
Ljubisa Petrovic's ceramic panel Distaff (1970s), for which he was
awarded the gold medal at the International Exhibition of Ceram-
ics Artin Faenza, in 1965 - XXII Concourso internazionale della cerami-
cad drte contemporanea . (Fig. 31) The geometric composition of the
panel consists of 26 segments fixed on a wooden plate. The elon-
gated form consists of two circular and one semicircular piece in
the upper part of the composition, which together make up an
entire whole made of a stylized distaff form — a folk tool used for
fiber spinning. The segments edges are light gray and light green,
and their interior is coloured in dark blue, terracotta shades, red
and green, with semicircular convex forms in linear order, with ol-
ive-green, brown, orange and light gray colours.
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Fig. 32 Vladislav Rajceti€, Lovers (1980s); majolica

A significant collection of ceramoplasty created by Viadislav
RajCeti¢ (Zabalj, 1929 — Novi Sad, 2005), one of the best experts
in ceramic material and technology, is kept in the Museum Col-
lection. A ceramoplastic work, The Bird (1970), was purchased for
the Homeland Gallery in 1971, and in 2012, the Department was
donated twelve more ceramoplastic works of this artist, creat-
edinthe1980s.

Vladislav Rajceti¢ graduated from the Art Department of
the Pedagogy College in Novi Sad, and studied art history at the
Faculty of Philosophy in Belgrade. In 1956, he started working
at "borde Natosevi¢" Primary School in Novi Sad as a teacher of
Technical Education, and then worked at the Pedagogy College
as a teacher on a subject called Design and Processing of Metals
and Nonmetals (1964 — 1978). He was an expert associate of
the Art Academy in Novi Sad in the field of ceramic art, and
since 1966, he was a member of UPIDIV. In the beginning of his
art career, Rajcetic first chose painting, but soon he found his
creative expression in ceramic art. In addition to gallery formats,
he created a series of ceramic works for the interiors of numerous
public buildings in former Yugoslavia. His most important
ceramic works are kept in the Recreation Centre The Danube in
Celarevo, Pivnica in Zabalj, the Stari Zabalj Restaurant, Backa
Resort in Zabalj, the Executive Council of Vojvodina Mansion in
Cortanovci, the Szechuan Restaurant, the Surabaya Restaurant,
the Lipa Restauran and the Varadin Restaurant in Novi Sad,
the Chinese restaurant in Cakovec, the business building of
the Petroleum Industry Ina in Zagreb, Beko shops in Split and
Belgrade, and others. He built Southern Bac¢ka Raid Memorial in
Zabalj. Rajceti¢’s works are preserved in the Homeland Collection
in Zabalj, the Museum of Applied Art in Belgrade, the Museum in
Vrsac, the Museum of Contemporary Art of Vojvodina, the City
Museum of Becej, the City Museum of Novi Sad and numerous
private collections in the country and abroad?°.

He exhibited solo in different places in the country and the
region: in Zabalj (1967, 1972, 1974, 1981), Dubrovnik (1968, 1973),
Becej (1971), Cavtat (1973), Apatin (1978), Rajlovac (1978) Novi Sad
(1979), Sombor (1979), Celarevo (1980), Pirot (1981), Bosanska Du-
bica (1981), Skopje (1981), Klagenfurt in Austria (1981). He partic-
ipated in numerous group exhibitions in the country: the Exhi-



bition of Art Pedagogists of Vojvodina in Novi Sad (1957, 1964, 1970,
1974,1975,1978,1980 —1982), the Works of Young Artists in Belgrade
(1959), the Decorative Ceramics exhibition in Novi Sad (1967), the
October Salon in Belgrade (1967, 1969, 1970, 1973, 1975), the May Sa-
lon in Belgrade (1970), the Form exhibition in Novi Sad (1971, 1974,
1981, 1983), the May Exhibition in Novi Sad (1971), the Exhibition of
Applied Artists of Vojvodina in Novi Sad (1972, 1975), the Novi Sad Sa-
lon (1973, 1977), the Novi Sad Art Salon (1981), the Exhibition of Art
Pedagogists of Serbia in Belgrade (1973), the Days of the Vojvodini-
an Culture in Belgade (1973), the Exhibition of Applied Artists of Vo-
jvodina in Pristina (1974), the Triennial of Yugoslav Ceramics in Sub-
otica and Belgrade (1968, 1974, 1977, 1980, 1983), the exhibition of
ceramics with Aranka Mojak in Novi Sad (1975), the Smiling Days
in Novi Sad (1975, 1977), the October Salon in Novi Sad (1975, 1976),
the Contemporary Ceramics of Vojvodina in Arandjelovac (1975), the
Unique Works Exhibition of the Members of UPIDIV in Sremski Kar-
lovci (1976), the New Year's Salon in Novi Sad (1977) the Tribute of
Applied Arts Artists to Njego$ in Cetinje (1977), the Messages “77 ex-
hibition in Belgrade (1977), the UniqueWork 77 exhibition in Novi
Sad (1977), the Open October Salon in Zemun (1978 —1982), the Ex-
hibition of Art Pedagogists of Novi Sad Area in Novi Sad (1978), the
Form 7 exhibition in Sremska Mitrovica (1979), the May Exhibition
in Belgrade (1979, 1980), the Contemporary Ceramics in Serbia in Bel-
grade (1979), the Colony Exhibition in Mali 1djoS (1981), the Synthe-
sis exhibition in ECka (1981), the Exhibition of Fine Artists in Indjija
(1983), the retrospective exhibition in Mali 1djoS (1983) the Artists
on Kopaonik exhibition in Belgrade (1985), the First International Art
Exhibition "Art Expo” in Novi Sad (1996).

Vladislav RajcCetic also presented his works at various group
exhibitions abroad. He participated in the International Exhibition
of Ceramics in Istanbul (1967), the October Salon in Zagreb (1967),
the Garden Sculpture Exhibition in Zagreb (1968), the Internation-
al Exhibition of Ceramics in Faenza (1968, 1971), International Ceram-
ic Exhibition in Cervia (1968, 1969), the Exhibition of Mediterrane-
an Artists in New York (1968), ceramics exhibitions at the Flower
Fair in Zagreb (1973), the exhibition of UPIDIV, Messages “77, in
Sarajevo (1977) and Maribor (1978); The Yugoslav Ceramics in Par-
is (1981), the Culture of Vojvodina in Vienna (1981), the 23 Interna-
tional Ceramics Competition Gualdo Tadino (1983), and the FirstWorld
Triennial of Miniature Ceramics in Zagreb (1983). He participated at
the Art Colony in llok (1981) and the “Imre Devic" Art Colony in Ma-
li Idjo3 (1982). He received the Gold Medal for garden sculpturein
Zagreb (1968), the special acknowledgement for ceramics in Za-

Cn.33. Bnagucnas PajueTtuh, Mopoguua
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Fig. 33 Vladislav Rajceti¢, A Family (1980s); majolica



greb (1973), the acknowledgement of UPIDIV (1976), the second
award for the victims of fascism Memorial in Zabalj (1976), the
third prize for the Souvenir of Vojvodina in Novi Sad (1977), the Gold-
en Form of UPIDIV in Novi Sad (1981), the acclaim, Master of Arts
and Crafts, at the First Yugoslav and Fifth Slovenian Exhibition of Na-
tional Arts and Crafts in Slovenj Gradec (1984).

More than one cycle can be recognized in the ouvre of
Vladislav Rajceti¢, and some of them are presented in the Mu-
seum Collection with several ceramic works. There are six cer-
amoplastic works from the 1980s included in the Ceramic Me-
nagerie cycle. In making of these works, the artist most often
started from the shape of ajug and a bird motif. The ceramoplas-
ticwork, Birds, from 1970, has a bowl shape with side arms, with
three long, cylindrical “legs”. The upper part of the vessel con-
sists of heads and necks of three birds, in the shades of brown
and green. The ceramoplasty, The Bird, from the 1980s, is a vase
(@jug) in the form of a stylized bird in the shades of blue, with a
large, bended beak, big eyes and a handle that stretches from the
back of the bird's head to the body. (Fig. 12) The cylindrical body
narrows further to the base, and it is decorated on the front and
on the side with narrow, closely interlaced striped forms. The ce-
ramic vase, The Yellow Owl (1980s), in the form of a stylized owl, is
of cylindrical form, in the shades of brown and ochre. (Fig.13) On
the side are oblong cylindrical forms that represent the wings
of the bird, and on the back there is a stylized representation of
the tail. Feathers on the neck of the owl are made of the convex
cylindrical forms in the shape of a horseshoe. The bird is depict-
ed with big eyes and a bended brown beak. From the aforemen-
tioned Rajceti¢’s cycle, a ceramic vase, The Green Owl (1980s), isin
the form of a stylized owl, with big eyes, a bended beak, a cylin-
drical body of smooth surface, coloured in green, with accents of
blue, brownand ochre. (Fig.14) On both sides, there are the elon-
gated cylindrical forms that represent the wings of the bird, and
on the back is a stylized horseshoe shaped. The convex cylindi-
cal forms on the neck of the bird suggest feathers. The ceram-
ic sculpture of the stylized bird The Pheasant (1980s), is painted
in the shades of green, opened at the top, and probably also de-
signed as a vase. (Fig. 15) The bird has a large, bended beak and
round eyes. Its body is cylindrical, in the middle even slightly wid-
ened, and the front side of the neck is ornamented with bulging
conical forms. There are two stylized horseshoe shaped wings
on the sides, and on the back of the sculpture there is a protrud-

ing flat element that resembles a handle. The ceramoplasty The
Flock of Birds (1980s) has no form of a vase, and represents three
birds with hooked beaks, round eyes, cylindrical bodies, ochre
and brown shades, with stylized wings and interwoven necks
made of uneven structures. (Fig.16)

There are four ceramic works in the collection of the Home-
land Gallery from Rajcetic's cycle, The Vojvodinian Elegy. The com-
position Lovers (1980s) consists of two stylized cylindrical human
figures, with round heads, which are turned face-to-face, fused
together in the chest area and at the base of the composition,
while holding their hands around each other's waist. (Fig. 32)
The composition The Family (1980s) consists of three stylized cy-
lindrical human figures, with round heads, different heights,
joined in the shoulder area and at the sculpture base. Two tall-
er figures are placed next to each other, while holding with their
hands the third figure that is shorter and is standing in front of
them. (Fig. 33) Ceramosculpture Fishermen — Green (1980s) con-
sists of two stylized human figures that carry a basket between
them on their shoulders. One figure holds five stylized fish in the
hands, while the other uses one hand to support the basket on
the shoulder, while holding two fish in the other. (Fig. 34) The
ceramoplasty Fishermen - Cobalt Blue (1980s) consists of two styl-
ized human figures, and, in front of them, three stylized fishon a
structure resembling a grid. (Fig. 35)

Three Vladislav Rajceti¢’s ceramosculptures from The Warri-
orscyclearealso keptinthe unique ceramics collection of the De-
partment. Two of them are ceramic pots from1980sin the shape
of ahuman head: The Head of aWarrior | (Fig. 40) and The Head of a
Warrior 11 (Fig. 36). Rajceti¢ found the inspiration for their design
in the shows of medieval armoured soldiers and warriors that
he watched after returning from a study trip to Kosovo and Me-
tohija. The composition A Warrior and a Widow (1978) consists of
two segments. One represents a stylized cylindrical female fig-
ure, with both arms joined in front of the body, and the otherisa
stylized head of an armoured warrior. (Fig. 41) This work was al-
so created under the influence of the author’s interest in Serbi-
an medieval cultural heritage. The ceramic art collection of the
Museum preserves Rajceti¢'s works from several creative cycles
owing, above all, to the significant gift of twelve ceramoplastic
works from this artist. Therefore, the ouvre of Vladislav Rajceti¢
is represented in the Museum Collection with several significant
examples of his ceramic work.
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Fig. 34 Vladislav Rajceti¢, Fishermen - Green
(1980s); majolica



Cn.35. Bnapmcnas Pajuetuh,
Pubapu - kobaalilinagu
(80-Mx roamMHa 20. Beka) Majonmka

Fig. 35 Vladislav Rajcetic,
Fishermen - Cobalt Blue
(19805s); majolica
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Fig. 36 Vladislav Rajcetic,
The Head of aWarrior Il
(1980s); majolica



The work of Zlata Markov Baranji (Zitiste, 1906 - Novi Sad,
1986) is extremely important for the development of ceramics
inVojvodina, both because of her artistic and pedagogical ac-
tivity. Zlata Markov Baranji studied in Timisoara, Zrenjanin and
Vienna, where she studied painting and languages, as well as
in Budapest, where she studied sculpture. In 1931, she settled
in Novi Sad. She founded the Department of Ceramics in the
School for Applied Arts in Novi Sad in 1948, where she was in
charge until196o. Her experience as an artist and a pedagogist
will be adopted and used as an example by generations of ce-
ramic admirers in Vojvodina. In addition to ceramics, she also
created sculptures and paintings. She was a member of ULUS
(1950), ULUV (1951) and ULUPUS (1953). She was the President
of the ULUPUS branch office for Vojvodina and a vice president
of ULUPUS (1959). She did a lot of work together with her hus-
band, Karlo Baranji. They created the sculpture Icarus on the
facade of the Air Force Command in Zemun (1938), and togeth-
er they worked on decorating the Banovina building in Novi
Sad, the facade of the Science Institute for Farming and Hor-
ticulture in Novi Sad, and other buildings?. She presented her
works at numerous solo exhibitions in different institutions:
the Exhibition of Ceramics in Novi Sad (1934); UPIDIV Salon in
Novi Sad (1960, 1962); in the Graficki kolektiv Gallery in Belgrade
(1962); Forum Club in Novi Sad (1965); the Gallery of the Labour
University Extension“Radivoj Cirpanov" in Novi Sad (1969); The
Home of Culture in Vrbas (1969); Visual Encounters Salon in
Subotica (1970); The Mora Ferenc Museum in Szeged (1971); Ernst
Miizeum in Budapest (1973); the Campus Museum in Marburg
(1974); Tiirr Istvdn Museum in Baja (1975); Labours University Ex-
tension in Backa Topola (1975); the Gallery of Matica srpska in
Novi Sad (1980); the National Museum in Zrenjanin (1983); the
Little Art Parlour Gallery in Novi Sad (1983); Cultural Centre Te-
merin (1984, 2009).

Zlata Markov Baranji participated in over 20 group exhibi-
tionsinthe country: the Painters from Backa exhibition in Subot-
ica and Novi Sad (1932); the Exhibition of Living Artists from Vojvo-
dina in Zrenjanin (1945); exhibitions of ULUV in Novi Sad (1957,

1952); the Contemporary Yugoslav Ceramics exhibition in Belgrade
(1954); the ULUPUS Exhibition in Novi Sad (1957); the Art in the
Service of People exhibition in Zrenjanin (1958); ULUPUS Jubilee
Exhibition in Belgrade (1963); the Form exhibition in Novi Sad
(1965, 1966, 1971, 1974, 1981, 1983); the 121" Art Encounters in Sub-
otica (1973); the Contemporary Ceramics of Vojvodina in Belgrade
(1973); the Novi Sad Salon in Novi Sad (1973, 1977); the Second Tri-
ennial of Yugoslav Ceramics in Subotica and Belgrade (1974); the
Contemporary Ceramics of Vojvodina in Arandjelovac (1975); the
Contemporary Ceramics of Serbia in Belgrade (1979). She also pre-
sented her work at group exhibitions abroad: in Prague (1962),
the European Art exhibition in Brussels (1967 — 1969), the Expo-
sition Universelle in Paris (1969, 1971) and the Contemporary Ce-
ramics of Vojvodina in Paris (1980). Her work was awarded with
more national and foreign recognitions. She won the sec-
ond prize at the National Assembly's Competition for a vesti-
bule in Belgrade (1936), she won the Acquisition Prize at the
Hipotekarna Bank Competition in Pancevo (1941), received a
cup and a bronze medal at the exhibition of local industry and
crafts in Novi Sad (1949), a silver medal in Zrenjanin (1959), a
honorary diploma at the International Exhibition of Ceramics in
Prague (1962), the Golden Form in Novi Sad (1965), a silver medal
of the European Art Council in Brussels (1968), the October Prize
in Novi Sad (1969), a silver medal of the Royal Society of Artists
of Belgium (1969), an award at the International Salon in Paris
(1971), the Nagyapathy K. Peter prize in Backa Topola (1974), the
UPIDIV award for 5o years of work in Novi Sad (1980) and the
Forum award in Novi Sad (1980).

Owing to the purchase in 1973, the Collection of the De-
partment for Contemporary Art at the City Museum of Novi
Sad included the painted ceramic panel of Zlata Markov Baran-
ja, Skeletons (early 1980s). (Fig. 17) The panel consists of sixteen
painted tiles, arranged in four by four rows, attached to the
plywood base, which form a unique composition. Eleven styl-
ized human skeletons were presented, coloured in white and
gray with dark blue accents, on the background coloured in
the shades of green. Ten skeletons are depicted frontally, in full
figure, alternately switching between the short and the tall,
standing next to each another. In the lower right corner, one
skeleton is presented sitting on the ground in a folded position.
One creation of Zlata Markov Baranja in the Museum Collec-
tion does not properly represent the artist’s ouvre, but is signif-
icant as an example of her work from the early 1980s.
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Miodrag Nedeljkovi¢ (Ni3, 1927 — Novi Sad, 2004) finished high
school in Zrenjanin in 1947. Between 1952 and 1957, he worked
as a graphic designer at the Economic and Political Propagan-
da Company Jugoreklam in Novi Sad, where he led graphic and
painting studio. He became the ULUPUS memberin19ss. In1957,
he enrolled the Department of Graphic Design at the Academy
of Applied Arts in Belgrade. By decision of the Academy, after the
third year, he was enrolled in the fifth year of studies and gradu-
ated in 1967, in the class of Professor Mihailo S. Petrov. From 1961
to 1971 he was a professor of graphic arts at the School of Ap-
plied Arts in Novi Sad. He is one of the UPIDIV founders and its
first president (until 1967). In 1964, he was accepted as a mem-
ber of the ULUS in Belgrade, a branch office for Vojvodina (lat-
er known as ULUV). He was the President of the Association of
Applied Arts Artists and Designers of Yugoslavia. As the head of
the design and propaganda sector, he worked in the companies
Agroindustrija and Pobeda in Novi Sad, and as a officer for the city
design in Urbis in Novi Sad. He was the Director of the Cultural
Centre at the"Radivoj Cirpanov” Labours University Extension in
Novi Sad. He worked with graphics, applied graphics, painting,
tapestry and ceramics.

He presented his works at 24 solo exhibitions and over 160
group exhibitions in the country and abroad. However, he pre-
sented his unique ceramics in only two group exhibitions in the
country: the Contemporary Ceramics of Vojvodina in Arandjelovac
(1975) and the Contemporary Ceramics of Serbia in Belgrade (1979).
Abroad he presented his works at the International Exhibition of
Ceramics in Faenza (1968, 1972).

Nedeljkovi€ received over 40 awards and recognitions for
his work. He received the highest number of prizes from the As-
sociation of Yugoslavian Publishers houses for graphic design
in books, and others for drawings and applied graphics. The Oc-
tober Award of Novi Sad was awarded for applied arts (1970) and
the Golden Form of UPIDIV (1974) for a Tapestry, Morning, which
is kept in the tapestry collection of the Department for Con-
temporary Art at the City Museum of Novi Sad. For ceramic
panel Alone (1968), kept in the collection of unique ceramics of
the Museum, Miodrag Nedeljkovi¢ was awarded a gold medal
at the 26™ International Exhibition of Ceramics in Faenza in 1968,

when he also received a diploma from the Freelance Artists As-
sociation of Milanz.

Miodrag Nedeljkovi¢'s ceramic panel, Alone (1968), was pur-
chased in 1971 for the Homeland Gallery Department. (Fig. 18)
The composition of the panel is distinguished by a strict artis-
tic design common for constructivism, in which the multiplica-
tion of elements achieves the impression of creating a precise
form2. On the edges of the square ceramic panel, sixteen square
plates are arranged and a cylinder rises from each one, while in
the center of the composition there is a larger cylinder. Despite
being represented in the Museum Collection with only one ce-
ramic piece, this versatile artist, who mostly expressed himself
in other fine arts as well, is presented here in the best way pos-
sible, with the work awarded at the international exhibition of
ceramics.

Two painted ceramic panels of Olga Nikoli¢ (BeCej, 1926 - Novi
Sad, 1983) are preserved in the Museum Collection. Olga Nikoli¢
graduated from the Academy of Arts in Novi Sad and completed
a special course in Belgrade. She was also interested in pedago-
gy, painting, tapestry and ceramics. She presented her ceramic
works at the 12" Novi Sad Salon (1983)*.

The first ceramic work, purchased for the Department for
Contemporary Art at the City Museum of Novi Sad in 1965, is a
painted ceramics, A Tree Avenue (1964), by Olga Nikoli¢. The com-
position consists of seven painted tiles with a representation
that resembles a tree avenue.

In the centre and on the right side, there are four stylized
trees with four circles. The first three trees are surrounded by ra-
dial rays, with isosceles triangles painted above them. On the
left side of the composition a stylized sun is shown. In 1967, an-
other painted ceramic panel by Olga Nikoli¢ was bought, The Sun
and a Bird (1965). The composition consists of seven painted ce-
ramic tiles attached to the chipboard, which make up a unigue
whole. On the left side, there is a fence and a stylized dandeli-
on flower, and on the right, there is a bird in the tree tops. In the
centre of the upper part, there is the sun.



Ana Popov was born in Cerevi¢ in 1936, graduated from the Peda-
gogy College in Novi Sad (1964) and graduated from the Budapest
School of Applied Arts (1980 —1981). She has worked with ceramics
since 1970. She was employed as an Art teacher at"Jovan Popovic¢”
Primary Schoolin NoviSad (1964 —1984), and after that sheworked
asafreelance artist. She was doing a ceramics course at the Open
University of Novi Sad*. She exhibited solo at the Army Clubin No-
vi Sad (1972), Beocin (1973), Sremska Kamenica (1975), in the UPID-
IVSalonin Novi Sad (1976, 1980, 1984), in Pancevo (1980), in the Art
Encounters Gallery in Groznjan (1982, 1989), in llok (1990), Vukovar
(1990), Belgrade (1995), Ruma (2004), the Most Gallery of the In-
stitute for Culture of Vojvodina in Novi Sad (2004, 2010), Gallery
of the SASA branch in Novi Sad (2014). She participated in numer-
ous group exhibitions, ceramists art colonies and symposia in the
country and abroad. She presented her works at the Exhibition of
Fine Arts Pedagogists in Novi Sad (1974), the Novi Sad Salon in Novi
Sad (1975, 1976, 1983), the Triennial of Yugoslav Ceramics in Suboti-
ca and Belgrade (1977, 1980, 1983), the exhibition Female Artists in
Subotica (1978), the Messages exhibition in Maribor (1978), the ex-
hibition Thirty Years of Ceramics in Dubrovnik (1978), the Contempo-
rary Ceramics of Serbia in Belgrade (1979), in Mali 1do3 (1977 —19809),
the May Salon in Belgrade (1979), the exhibition Form 79 in Srem-
ska Mitrovica (1979), the Yugoslav Ceramics exhibition in Paris (1981),
Kecskemét (1981), the Marble and Sounds exhibition in Arandjelovac
(1981,1987), the First Yugoslav and Fifth Slovenian Exhibition of Nation-
al Arts and Crafts in Slovenj Gradec (1984), Kanjiza (1985), Subotica
(1985), Resen (1985), the Second World Triennial of Miniature Ceramics
in Zagreb (1987), Lendava (1988), Zlakusa (1996), Canj (1997, 1998),
Trojan (1998). For her creative work, she has been awarded sever-
altimes. She won the award for quality at the exhibition in Slovenj
Gradec (1986), the acquisition prize of the Yugoslav Ceramics Tri-
ennial Award in Subotica, the Novi Sad Salon award, the Museum
of Srem award and the Golden Form award for the unique ceramics
at the Form 22 exhibition (2014).

Motifs of birds, waves and various chairs is what can be no-
ticed in the work of Ana Popov, however, she also designed util-
itarian pots, as well as dishes with ceramic, mostly decorative,
motifs of fruits and vegetables. In the unique ceramics collection
of the Department there is one decorative Ceramic Panel by Ana
Popov, created in the 1980s. (Fig. 19) The unique composition of

the panel consists of nine painted ceramic tiles arranged in three
by three rows to form a square, attached to the plywood base.
Using the shades of yellow, ochre and brown, the artist painted
an ornamented pot with large handles on the side and fantastic
herbs in it. The panel was purchased from her solo exhibition Ce-
ramic Painting, held in the Salon of Applied Art and Design of VVojvo-
dina, in1976. On that occasion, in this cycle of ceramic works by
Ana Popov, Milan Solarov recognized the domination of the deco-
rative model of secessionist provenance in the character of orna-
mental calligraphy?. Also, Solarov estimated that the artist styl-
izes her idea with the rhythm of flowers in posies and wreaths,
bouquets and garlands, and further noticed about her work that
he sees the harmony, simplicity and clarity of rhythms in the ornament
of antitheses [...] resulting from a natural gesture”. The ceramic panel
from the Museum Collection is an example of the early works of
Ane Popov and does not entirely illustrate the artist's ouvre.

The work of Marina Popovi¢ (Kragujevac, 1950 — Novi Sad, 2003)
from the Museum Collection is presented with two compos-
ite ceramic units. After graduating from the Grammar School
(1969) and the Art Department of the Pedagogy College in No-
vi Sad (1971), she also graduated from the Academy of Arts in No-
vi Sad in1979 in the class of Professor Jovan Soldatovi€. Since 1974
she has been a member of the Ceramics, Porcelain and Glass Sec-
tion of UPIDIV. She attended professional trainings in Germany
(1972) and Sweden (1980). In 1980, she started working at “Bog-
dan Suput” Design School in Novi Sad as Fine Arts teacher. She
was a ceramics conservator and restorer in the Museum of Vo-
jvodina (1984 - 2003). She participated in archaeological research
in Hrtkovci, Feudvar and Djerdap, where the direct contact with
the artifacts from the past created a considerable impact on her
creativity®®. She presented her works on ten solo exhibitions in
the country and abroad, while the Museum of Vojvodina post-
humously arranged the retrospective exhibition Marina Popovic's
World of Ceramics (2010) in Novi Sad.

She participated in numerous group exhibitions in the coun-
try and abroad. She presented her works at the exhibition of Con-
temporary Ceramics of Vojvodina in Arandjelovac (1974, 1975); the Novi
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Sad Salon in Novi Sad (1975, 1979, 1982, 1983); the Triennial of Yugoslav
Ceramics in Belgrade and Subotica (1977,1980, 1983); the exhibition
Ideas of Applied Art and Design of Novi Sad in Belgrade (1978); the exhi-
bition Ideas of Applied Arts and Design of Vojvodina in Maribor (1978);
the Contemporary Ceramics of Serbia exhibition in Belgrade (1979);
the Fourth Sremska Mitrovica Salon in Sremska Mitrovica (1979); the
Form exhibition in Novi Sad (1979, 1981, 1983); the Tapestry and Ce-
ramics in Vojvodina exhibition in Paris (1979); the Art of Young Artists
in Novi Sad (1980); the Female Artists exhibition in Pancevo (1980,
1982); the exhibition Culture of Vojvodina in Vienna (1981); the Yugo-
slav Ceramics exhibition in Paris (1981); the Second International Bi-
ennial of Ceramics in Piran (1982); the First Yugoslav and Fifth Slovenian
Exhibitions of National Arts and Crafts in Slovenj Gradec (1984); the
World Triennial of Miniature Ceramics in Zagreb (1984, 1987); the Cera-
moplasty exhibition in Pancevo (1985); the October Salon in Novi Sad
(1986); the exhibition Acquisitions 1897 of the City Museum of Novi
Sad in Novi Sad (1988); the Pictures, Sculptures, Ceramics: the Selec-
tion from the Homeland Gallery of the City Museum of Novi Sad (2005).

She was a participant at the World of Ceramics symposium in
Arandjelovac (1974, 1981, 1982), the Resen Ceramic Colony in Resen,
Macedonia (1975) and the First Ceramic Colony in Kanjiza (1984). She
also received awards for her work: the award of the 8% and 18" No-
vi Sad Applied Arts Salon in Novi Sad (1979, 1989), the Fourth Trienni-
al of Yugoslav Ceramics award in Subotica (1980), the Golden Form of
UPIDIVin Novi Sad (1983, 1989, 2002) , a diploma Master of Arts and
Crafts at the First Yugoslav and Fifth Slovenian Exhibitions of National
Arts and Crdfts in Slovenj Gradec (1984), the October Salon award in
Novi Sad (1986).

Marina Popovi¢ created her ceramic works in smaller or larg-
er series, most often inspired by the objects from the past and ce-
ramic creations of ancient peoples. During her art career, there
are several creative phases in which she created egg-shaped piec-
es, that resemble hives, tripods, urns, and pots of various forms,
with or without a lid. Two composite ceramic wholes of Marina
Popovi¢ in the Museum Collection are examples of only one seg-
ment of her ceramic art. Both compositions were purchased for
the Museum Collection in 1987. Composition | (1980) consists of
twelve elements of different dimensions, curved three-dimen-
sional shapes which look like flattened spheres, hemispheres and
deformed egg-shaped forms. They were made in the stoneware
technique, and painted with light yellow and light ochre concen-
tric strips. (Fig. 20) Composition Il (1986) consists of three pieces in
the form of dishes with lids. (Fig. 37) They are different in dimen-
sions and forms, and they represent the archaic form of the wick-

er beehive. Atits base, each pieceis an ellipsoid, and their cylindri-
cal bodies become wider further to the base. The lids of the pots
areintheform of matching hemispheres. All pieces of the compo-
sition are made in the stoneware technique. Two ceramic compo-
sitions of the artist kept in the Museum Collection do not entire-
ly represent the work of Marina Popovi¢. However, the existing
works are exceptional examples of this Novi Sad ceramist’s work.

The unique ceramics collection of the Department was enriched
in 1982 with two works from the Self-Managment Community of
Interest for Culture in Novi Sad which were permanently assigned
to the Museum. These are actually two works by the artist Ma-
rina Sujeta Kosti¢, one of the most prominent representatives of
our cultural space, bornin Moscow in1941, where she finished the
Painting Department of the Art High School V. I. Surikova (1961).
She completed the Academy of Applied Arts - Department of Ce-
ramics, in Prague in 1967, in the class of Professor Otto Eckert, and
the postgraduate studies at the Faculty of Applied Artsin Belgrade
in 1974. Upon her arrival in Yugoslavia (1969), she found employ-
ment at the "Mo3a Pijade” Grammar School in Senta, as a teach-
er of Fine Arts and Music, and she also taught Russian. In1975, she
moved to Kikinda and started working as a designer at the ceram-
ics factory “Toza Markovic". She also cooperated with the ceram-
icsfactory in Kanjiza. Nowadays, she lives in the vicinity of Prague.

Marina Sujetova Kosti¢ based her work on the research of ex-
pressive and technological possibilities in the field of artistic ce-
ramics®. Her artistic ouvre has been described as divergently ori-
ented, in the sense that, on the one hand, she creates works of
pureart, and on the other, works that belong to the domain of ap-
plied arts, forming patterns for ceramic tiles which were mass pro-
duced in the ceramics factory“Toza Markovic" in Kikindas®. Sujeto-
va Kostié is the creator of the interior design of the Novi Sad Bank
building in Stara Pazova and Elektrovojvodina building in Sombor, as
well as the creator of the trademark, souvenir, mascot and utili-
tarian ceramics at the Narvik Hotel in Kikinda3. In terms of ceram-
ics art, the focus of her interests is the transformation of utilitari-
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an forms into non-utilitarian. She artistically altered cups, glasses
and plates made in stoneware technique, giving them new plas-
ticity values. In former Yugoslavia, Sujetova was the first to work
in the porcelain, which was certainly the result of her education in
Czechoslovakia and study trips to the Scandinavian countries for
the purpose of professional training. On her wall panels, Sujetova
Kosti€ uses a technique of kasettage where she combines imprint-
ed forms of nature (such as shells, leaves, twigs, and others) in the
same composition with purely geometric shapes like circle, square
and triangle, often placing the motif of a human face in the cent-
er. In her artistic research of a relation between abstract and con-
crete, as well as in her inquiry of the symbolic values of different
motifs, Marina Sujetova Kosti¢ was in agreement with the tenden-
cies on the world art scene during the second half of the 1960s%.

Marina Sujetova Kosti€ exhibited solo in numerous cities in
the country and abroad: in Novi Sad (1970, 1972, 1976, 1977, 1981),
Belgrade (1974, 1976), Prizren (1974), Subotica (1977), Senta (1972,
1977), Kikinda (1980, 1981), Nuremberg (1980), Zrenjanin (1981). She
participated in several group exhibitions in the country: the Exhi-
bition of Ceramics Art Colony in Mali IdjoS (1970); the Form exhibition
in Novi Sad (1971, 1973, 1974); the Serbian Ceramics and Glass exhibi-
tionin Belgrade (1972); the May Salon in Belgrade (1972); the Ceram-
ics of Vojvodina in Belgrade (1973); the Triennial of Yugoslav Ceramics in
Subotica and Belgrade (1974, 1977, 1980, 1983); the Exhibition of Ap-
plied Artists of Vojvodina in Pristina (1974); the World of Ceramics ex-
hibition in Arandjelovac (1974); the Contemporary Ceramics of Vojvo-
dina in Arandjelovac (1975); the Contemporary Ceramics of Serbia in
Belgrade (1979), at the jubilee exhibition on the occasion of the an-
niversary of the Faculty of Applied Arts in Belgrade (1979) and the
exhibition of postgraduates at the same faculty (1984).

Sujetova Kosti¢ presented her work at numerous group ex-
hibitions in the cities abroad: the Exhibition of Foreign Students in
Prague (1964); the Exhibition of Student’Works of the Academy of Ap-
plied Arts in Prague (1965, 1967); in Béligneux (1967); at the Interna-
tional Exhibition of Ceramics in Faenza (1973, 1976); the World Exhibi-
tion of Ceramics in London (1973); the Exhibition of Fine and Applied
Arts of Vojvodina in Bratislava (1974); at the exhibition Contemporary
Ceramics and Glass from the Collection of the Museum of Applied Arts in
Moscow (1975); the First Sarajevo Triennial of Unique Design (1978); at
the exhibition Messages in Maribor (1978); the Culture of Vojvodina ex-
hibition in Vienna (1981); the Second International Biennale of Ceramics
in Piran (1982); the 24" International Ceramics Competition Gualdo Ta-
dino (1984); the World Triennial of Miniature Ceramics in Zagreb (1984,
1987). Sujet Kosti€ participated in many ceramic colonies and sym-

posiums: the Art Colony in ECka (1972, 1978); the International Ceram-
ics Symposium in Siklés (1973), the World of Ceramics in Arandjelovac
(1974); the International Symposium in Béligneux (1976), the Third In-
ternational Symposium in Basano del Grapa in Italy (1978).

Marina Sujetova Kostic has received numerous awards for
herwork, both home and abroad. She won the Golden Form in Novi
Sad (1971,1974,1977), the award of the Colony in Ecka (1973), award
at the Belgrade Souvenir competition (1974, 1980), the second prize
at the Second Triennial of Yugoslav Ceramics in Subotica (1974), a di-
ploma for an excellent design of the Yugoslav Chamber of Com-
merce at the Zagreb Autumn Fair (first prize for ceramic tiles design)
(1976, 1979), a diploma of the UPIDIV for creative work (1976, 1981),
a gold medal at the International Exhibition of Ceramics Gualdo Tadi-
no (1984), an honorary diploma at the Second World Triennial of Min-
iature Ceramics in Zagreb (1987).

The works of Sujet Kosti¢in the Museum Collection of unique
ceramics include different motifs of a human figure and decora-
tive natural prints, united with abstract forms. Ceramic panel The
Mirror of Life2(1974) is a rectangular, vertically positioned composi-
tion, made of of four ceramic plates designed to form an extracted
circlein the panel centre. The plates are ornamented with various
motifs - shell prints, long stem glasses, stylized apples, cross-
es and circles. In the center of the panel there is a white square
porcelain plate, raised above the surface, with an inscribed circle,
and a square and two isosceles triangles in it. In the center of the
plate, there is a relief of stylized human face, an egg-shaped form
and a shell print. (Fig. 21)

The other work of Marina Sujeta Kosti¢ in the Collection is a
ceramic medallion Ceramics 2 (1980s). The interpretation of mean-
ing and messages of this work requires the intellectual engage-
ment and the analytical interaction of the observer. (Fig. 38) The
composition isan oval shape, with raised edges, similartoa plate,
inthe shades of blue. Inits center thereis a relief of a human head,
and below, on the right, two spherical motifs. In the upper right
section of the medallion there is a forefoot depicted in relief. The
artist received the Golden Form for Ceramics for this work at the ex-
hibition Form 4, in1971. The creation of Marina Sujeta Kosti¢ is rep-
resented by a small number of her ceramic creations in the Muse-
um Collection of unique ceramics. Since these works are typical
examples from the ouvre of the artist who brought the contem-
porary trends of the European and world ceramic art scene to our
country, their presence in the Collection contributes to the signifi-
canceand value of the entire unique ceramics collection of the De-
partment for Contemporary Art of the Museum.



The unique ceramics collection of the Department for Contem-
porary Art at the City Museum of Novi Sad contains 34 works
by ten artists who articulated themselves by creating ceram-
ic works. In accordance with the concept of the Homeland Gal-
lery, the artists liveand work in Novi Sad, or used to create in this
city during the second half of the 20t century - Dragoljub Adzic¢,
Zlata Markov Baranja, Aranka Mojak, Miodrag Nedeljkovi¢, Olga
Nikoli¢, Ljubisa Petrovi¢, Ana Popov, Marina Popovié, Viadislav
Rajceti¢ and Marina Sujetova Kosti¢. The collection contains ce-
ramic pots, painted ceramic panels, ceramoplastics and more
composite ceramic wholes whose parts can be combined to
form various compositions. Some ceramic works consist of a
larger number of pieces, therefore this collection makes a to-
tal of 90 unique ceramic pieces. Depending on the technology
of work and the materials, the Museum Collection contains ob-
jects made in majolica, stoneware and porcelain. The largest
number of ceramic works are created in majolica. They were
made in the period between the 1970s and 1990s, but the majori-
ty was created in the1970s and 1980s, when the unique ceramics
experienced a kind of expansion in former Yugoslavia.

Art Historians, Mirjana DZepina and Milos Arsi¢, the cura-
tors of the Homeland Gallery since its founding until 1975, are
credited for the establishment of this Museum Collection. The
collection was originally founded owing to the purchase from
the artists, while five of the works originate from the Self-Man-
agment Community of Interest for Culture in Novi Sad, whose
pieces was permanently assigned to the Museum in 1982. In
2012, the collection was donated 12 more ceramoplastics. Works
of unique ceramics that were among the first to enter the De-
partment were inventoried for the Fine Arts Collection. When
the Collection of Applied Arts was created, new works were in-
cluded in its inventory, although they are not entirely of a utili-
tarian character. This Museum Collection certainly does not ful-
ly illustrate the work of Novi Sad ceramists from the second half
of the last century. It is also important to note that the collec-
tion did not include any work of the artists who used the ceram-
ic technique in the first decades of this century. Various circum-
stances have contributed to this, among which are the interests

and conceptions of former curators of the Department. Howev-
er, the reason why a work of an artist is not included in the col-
lection primarily lies in the lack of material resources for the pur-
chase of artworks.

Although this Collection provides only a fragmented image
of Novi Sad ceramists creation during the second half of the 20"
century, its importance is indisputable. The works of Dragoljub
Adzi¢, Aranka Mojak, Ljubisa Petrovi¢ and Vladislav Rajceti¢ was
presented in the Museum Collection with several significant
compositions, and the work of Miodrag Nedeljkovi¢ with one
major ceramic work. Therefore, the work of the mentioned
artistscanbeobserved more comprehensivelythanthecreations
of ceramists with fewer pieces that are kept in the Department.
Although they do not fully describe the art concepts of the
artists, the works from the Museum Collection are important
examples of their creativity, especially from the early period, and
significantly contribute to the value of the entire art depository
of the Department for Contemporary Art. All of the works in this
Collection are important for the study of Novi Sad artists, even
inevitable for the presentation of their entire work. The fact that
the Museum keeps several ceramic works of the artists who
have been rewarded for their work at national and international
exhibitions and fairs, confirms the importance of this collection,
not only in local, but also in international boundaries.

The publication of the catalogue and presentation of
exhibits from the unique ceramics collection of the Museum at
the exhibition offers the opportunity to the audience interested
to get acquainted with the art depository of the Homeland
Gallery, especially given the fact that the works from this
collection have not been exhibited for half a century, with the
exception of a small number of them that were displayed four
decades ago and, more recently, twelve years ago at a museum
exhibition. Over the past years, the Museum conservators and
restorers have successfully conducted a protection procedure
on the unique ceramic works of the Department, so they could
be presented in a new light and in their prime. The exhibition
Unique Ceramics Collection of the Department for Contemporary Art
at the City Museum of Novi Sad has given the opportunity to the
museum audience, as well as experts and researchers of art in
Novi Sad during the late 20t century, especially during the 1970s
and 1980s, to gain an insight into the artistic fund of a fragile
collection of permanent artistic values.
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322; 1. Monos (yp.), EHYuKaodeguja Hosor Caga, 21, Hoswn Caf 2003, 204—
205; J. barbal, "Konekumja yH1KaTHe Kepamuke 3aBunyajHe ranepuje My-
3ejarpaaa Hosor Caza“, foguwrak My3eja ipaga Hosoi Caga, 9 / 2013, HoBM
Cap 2014,135-158; Z. Rajceti¢, V. Mitrovi¢, U. Nedeljkovi¢, Upidivso godina.
Na ramenima velikana, Novi Sad 2014, 317-319.

29 Z. Rajceti¢, V. Mitrovi¢, U. Nedeljkovi¢, ibid., 273.
30ibid, 273
31 For references on life and work of Marina Sujetova Kostic¢ see: P. Zubac,

Druga samostalna izloZba keramike Marine Sujetove-Kosti¢, Salon primenjenih
umetnosti i dizajna Vojvodine, Novi Sad 1972; M. Apcuh, Caspeme-
Ha kepamuka BojeoguHe, ApaHhenosal, 1975; . Jovi¢, Samostalna izlozba
industrijskog dizajna u keramici Marine Sujetove-Kosti¢, Salon primenjenih
umetnosti i dizajnera Vojvodine, UPIDIV, Novi Sad 1976; K. Tonkovi¢,
Marina Sujetova Kosti¢: izlozba keramike, Dom kulture, Subotica 1977; K.
Tonkovi¢, Marina Sujetova Kostic: izloZzba keramike, Likovni susret, Subotica
1977, S. Isakovi¢, Savremena keramika u Srbiji, Muzej primenjene umetnosti,
Beograd1979; G. SarCevi¢, Izlozba keramike Vita brevis, portreti, UPIDIV, Novi
Sad1981; Keramoplastika, Savremena galerija Centra za kulturu Olga Petrov,
Pancevo1986; C. Wcakosuh, CaspemeHa kepamukay Cpbuju, MpoceeTa, be-
0rpaa 1988, 115, 171; ). barkau, "Konekumja yHMKATHe Kepamuke 3aBryajHe
ranepuje Myseja rpaga Hosor Caga’, loguwrak Myseja ipaga Hosorl Caga,
9 /2013, Hoeu Capf 2014, 135-158; Z. Rajceti¢, V. Mitrovi¢, U. Nedeljkovi¢,
Upidiv 50 godina. Na ramenima velikana, Novi Sad 2014, 273-277.

32 C. Wcakosuh, ibid, 171; Z. Rajceti¢, V. Mitrovi¢, U. Nedeljkovi¢, ibid, 275



In the catalogue of the unique ceramics of the Department for
Contemporary Art — the Homeland Gallery of the City Museum
of Novi Sad, the artists are ordered in Serbian alphabet by the ini-
tial letter of their surname. This is followed by the list of the artist’s
works with complete catalogue entries (name, year of creation,
technique used, size, signature, inventory number, information on
the origin and the exhibitions where the work used to be displayed,
including the publications their copies have been used in.

Painted Ornament Panel (1963) (Fig. 1)

majolica, 65 x 65 x1¢Cm

signature —bottom left, cyr. ALIMR 1., bottom centre, cyr. . Auuh
inventory no. 3r-rN-169

purchased from the artist (1973)

exhibited: the exhibition Dragoljub AdZi¢ AdZo: Ceramics, the UPIDIV
Gallery, Novi Sad (1971); the exhibition Dragoljub AdZi¢ Adza, Cultural
CenterVrbas (1973); the exhibition DragoljubAdZi¢: Ceramics, the Gal-
lery“Radivoj Cirpanov" Labours University Extension, Novi Sad (1975).
copies used in: M. Apcuh, Apaionyb Auuti Aya, lom kynType Bpbac,
Pyckn Kpctyp 1973; J. bamau, “Konekumja yHUKATHE Kepamuke
3aBunyajHe ranepuje Myseja rpaga Hosor Caga’, loguwrak Myseja
Ipaga Hosoi Caga, 9 / 2013, HoBm Cap 2014, 137.

Poseidon (1969) (Fig. 7)

majolica, 60 x 35 x 29 cm

no signature

inventory no. 3r-M-170/1-2

from the art depository of Novi Sad "SIZ" for Culture, permanently
assigned to the Museum (1982)

Poseidon - 1t Piece (1969)
majolica, H:33.5¢cm

no signature

inventory no. 3M-M-170M1

Poseidon - 2 Piece (1969)
majolica, H:29.5cm

no signature

inventory no. 3r-r-170/2

exhibited: Dragoljub AdZi¢ AdZo: Ceramics, the UPIDIV Gallery, Novi
Sad (1971); Dragoljub AdZi¢ AdZa, the Art Salon of the Cultural Centre
Vrbas (1973).copies used in: P. Zubac, Dragoljub AdZi¢ AdZo: keramika,
UPIDIV, Novi Sad 1971.

A Man and the Sun (1969)
ceramic panel, majolica, 28 pieces
inventory no. 3r-r-168/1-28
purchased from the artist (1971)

A Man and the Sun - 1t Piece (1969) (Fig. 2)
majolica, 29.5x 22 x14.5CmM

signature: on the back, inscribed in cyr.: ALUMR
inventory no. 3r-r-168/1

copies used in: ). bawau, “Konekuuja yHMKaTHE Kepamuke
3aBuyajHe ranepuje Myseja rpasa Hosor Caga’, lfoguwrak Myseja
Ipaga Hosoi Caga, 9,141

AMan and the Sun - 2" Piece (1969) (Fig. 3)
majolica, 20 x 21.5 x7.5Cm

signature: on the back, cyr.: 4. ALIMR

inventory no. 3r-r-168/2

copies used in: ). bakau, "Konekuuja yHMKaTHE Kepamuke
3aBunyajHe ranepuje Myseja rpaga Hosor Caga“, loguwmak Myseja
Ipaga Hosoi Caga, 9, 141.

A Man and the Sun - 3 Piece (1969) (Fig. 4)
majolica, 38 X 38 X12.5cm

signature: on the back, cyr.: ALV .

inventory no. 3r-r-168/3

copies used in: ). bamau, "Konekuuja yHUKaTHe Kepamuke
3aBun4ajHe ranepuje Myseja rpaga Hosor Caga“, foguwrak Myseja
Ipaga Hosoi Caga, 9, 142.

A Man and the Sun - 4*" Piece (1969) (Fig. 5)
majolica, 30 x 28.5x 20 M

signature: on the back, cyr.: ALIMR /.

inventory no. 3r-r-168/4

AMan and the Sun - 5t Piece (1969) (Fig. 6)
majolica, 37.5 x 25 x 12 cmM

signature: on the back, cyr.:1969 ALIMR /]
inventory no. 3r-r-168/5



Cn.39. ApaHka Mojak, Japay,
(70-MXx roaMHa 20. BeKka) MajosinKka

Fig. 39 Aranka Mojak, Capricorn
(1970s); majolica



A Man and the Sun - 6% Piece (1969) (Fig. 23)
majolica, 39.5 x 25.5 x 7.5 CM

signature: on the back, cyr.: ALIMR A.

inventory no. 3r-r-168/6

copies used in: ). bak-au, "Konekuuja yHMKaTHe Kepamuke
3aBunyajHe ranepuje Myseja rpaga Hosor Caga’, loguwmak Myseja
Ipaga Hosoi Caga, 9, 142.

AMan and the Sun - 7" Piece (1969) (Fig. 26)
majolica, 38 x16.5 x14.5cm

signature: on the back, inscribed in cyr.: 4. ALITR
inventory no. 3r-r-168/7

AMan and the Sun - 8t Piece (1969) (Fig. 25)

majolica, 26.5x29.5 x 8.5Cm

signature: on the back, inscribed in cyr.: ALIVR /1.; additional signature in
blue, cyr.: ALIO

inventory no. 3r-r-168/8

AMan and the Sun - 9™ Piece (1969)
majolica, 27.5 x15.5x 8.5CM

signature: on the back, cyr.: ALIO . A.
inventory no. 3r--168/9

A Man and the Sun - 10" Piece (1969)
majolica, 19 X19 X gcm

signature: on the back, cyr.: ALIMR A.
inventory no. 3r-r-168/10

A Man and the Sun - 11" Piece (1969)
majolica, 15.5 x 25 x 6.cm

no signature

inventory no. 3r-r-168/1

AMan and the Sun - 12" Piece (1969) (Fig. 27)
majolica, 23.2x22x12cm

signature: on the back, lat :ADZIC D1968.

inventory no. 3r-MN-168/12

A Man and the Sun - 13" Piece (1969)
majolica, 22.5 x17.5x8cm

signature: on the back, cyr.: ALIO
inventory no. 3r-r-168/13

AMan and the Sun - 14" Piece (1969) (Fig. 28)
majolica, 19 x 20 x7¢m

signature: on the back, cyr.: ALIO . A.

inventory no. 3r-r-168/14

A Man and the Sun - 15t Piece (1969)
majolica, 8.5x12.5x3.5CmM

no signature

inventory no. 3r-MN-168/15

AMan and the Sun -16™ Piece (1969)
majolica, 6.5 x16x 4.5 cm

no signature

inventory no. 3r-r-168/16

A Man and the Sun -17t" Piece (1969)
majolica, 4 x 8.5 x4cm

no signature

inventory no. 3r-r-168/17

A Man and the Sun - 18" Piece (1969)
majolica, 9 x11.5x10.5cm, D:2.5¢cm

no signature

inventory no. 3r-r-168/18

A Man and the Sun - 19" Piece (1969)
majolica, 6 x 8.5 x3.5CmM

no signature

inventory no. 3r-rn-168/19

A Man and the Sun - 20*" Piece (1969)
majolica, D: 4.5cm

no signature

inventory no. 3r-r-168/20

AMan and the Sun - 21t Piece (1969)
majolica, 4 x5.5x3.7¢m

no signature

inventory no. 3r-M-168/21

A Man and the Sun - 22" Piece (1969)
majolica, 4.5x4.7x4cm

no signature

inventory no. 3r-r-168/22

AMan and the Sun - 23 Piece (1969)
majolica, 9 x12x 4.5Ccm

no signature

inventory no. 3r-r-168/23

AMan and the Sun - 24™ Piece (1969)
majolica, 7.5 x11x3.5¢cm

no signature

inventory no. 3r-M-168/24

A Man and the Sun - 25t Piece (1969)
majolica, 6 x 9.5 x 4.5 CM

no signature

inventory no. 3r-r-168/25

A Man and the Sun - 26t Piece (1969)
majolica, 6.5 x 8.5 x 4Cm

no signature

inventory no. 3r-r-168/26

AMan and the Sun - 27" Piece (1969)
majolica, 9 x10.5x6.5Ccm

no signature

inventory no. 3r-r-168/27

A Man and the Sun - 28t Piece (1969)
majolica, 16.5x16 x 6 cm

signature: on the back, cyr.: ALIO
inventory no. 3r-MN-168/28



exhibited: DragoljubAdzZi¢, Art Gallery of Montenegro, Cetinje (1972);
Dragoljub AdZi¢ AdZa, Vrbas Cultural Centre (1973).

copies used in: Dragoljub AdZi¢, Umjetnicka galerija Crne Gore, Ce-
tinje 1972; M. Apcuh, “CaBpeMeHa yHMKaTHa Kepamuka y HoBom
Capy", Beciiu Myseja ipaga Hosoi Caga, rog. VI, 6p.12, Hosn Cag 1976,
4, ). bamau, "Konekumja yHMKaTHe kepamuke 3aBnYajHe ranepuje
My3eja rpaga Hosor Capa”, lfoguwrak Myseja ipaga Hoeoi Caga, 9,
141-142.

A Sense of Time and Space (1974) (Fig. 22)
majolica, 67.5 x 35 X 24.5 CM

no signature

inventory no. 3r-M-45

purchased from the artist (1975)

exhibited: the exhibition AdZi¢, the Lotrs¢ak Gallery, ULUPUH, Za-
greb (1975); the Dragoljub AdZi¢ exhibition, World of Ceramics,
Arandjelovac (1975); the exhibition Dragoljub AdZi¢: Ceramics, the
“Radivoj Cirpanov” Gallery of Labours University Extension, Novi
Sad (1975); The Sense of Time and space: Dragoljub AdZi¢, the Museum
of Applied Arts Salon, Belgrade (1975); Paintings, Sculptures, Ceram-
ics: the Selection from the Homeland Gallery of the City Museum of Novi
Sad, the City Museum of Novi Sad, Novi Sad (2005).

copies used in: M. Rajkovié, Osecaj vremena i prostora: Dragoljub AdZic,
Salon Muzeja primenjene umetnosti, Beograd 1975, cat. no. 25;
[lpaioryb Ayuh, CBeT kepamuke, ApaHhenosal, 1975; ). banal, Cau-
Ke, CKynUllype, kepamuka: u3bop u3 3aguyajHe ianepuje My3eja ipaga Ho-
8oi Caga, My3ej rpaga Hosor Caaa, Hoeu Cag 2005, 24; ). baksal,
“Konekumja yHMKaTHe kepamuke 3aBmyajHe ranepumje My3eja rpaga
Hoeor Caga", loguwrak My3eja ipaga Hoeoi Caga, 9, 138.

A Green Bird (1968) (Fig. 29)
majolica, 42.5 x 42 x11.cm

signature: on the back, lat.: ARIMOJAK 68
inventory no. 3r-rM-40

purchased from the artist (1971)

copies used in: ). bamau, "Konekuuja yHUKATHe Kepamuke
3aBwuyajHe ranepuje Myseja rpaga Hosor Caaa”“, foguwrak My3eja
Ipaga Hosoi Caga, 9, 136.

Zodiac (1972/73) (Fig. 8-10)
ceramic panel, majolica, 12 pieces
inventory no. 3r-r—42/1-12
purchased from the artist (1973)

Capricorn (1972)
majolica, 30 x 30 x18cm
no signature

inventory no. 3r-M—42/

copies used in: ). barbau, Cauke, ckyaliiype, kepamuka: u3bop u3
3asuuajHe ianepuje My3eja ipaga Hoeoi Caga, 38.

Aries (1972)
majolica, 28 x 27 x17.5CM
no signature
inventory no. 3-M-42/2

copies used in: ). bamau, "Konekuuja yHMKATHE Kepamuke
3aBunyajHe ranepuje Myseja rpaga Hosor Caga”“, loguwrak Myseja
Ipaga Hosoi Caga, 9, 140.

Taurus (1972)

majolica, 30.5x32x17.5CM
no signature

inventory no. 3r-M-42/3

Gemini (1972)
majolica, 30 x 29 x17cm
no signature

inventory no. 3r—r-42/4

Cancer (1972)

majolica, 31x 30 x12.5CmM
no signature

inventory no. 3r-M—42/5

Leo (1972)

majolica, 29.5 x 28 x17.5cm
no signature

inventory no. 3r—M-42/6

Virgo (1972)

majolica, 28 x 28 x18.5cm

no signature

inventory no. 3r-r-42/7

copies used in: ). bamau, "Konekuuja yHMKATHeE Kepamuke
3aBunyajHe ranepuje Myseja rpaga Hosor Caga”“, foguwrak Myseja
Ipaga Hosor Caga, 9, 155.

Libra (1972)
majolica, 33 x30x19Cm
no signature
inventory no. 3r-M-42/8

copies used in: ). bamau, "Konekuuja yHUKaTHe Kepamuke
3aBwuyajHe ranepuje Myseja rpaga Hosor Caaa”, lfoguwrak Myseja
Ipaga Hosoi Caga, 9, 140.

Scorpio (1972)

majolica, 31x 31.5x12.5CM
no signature

inventory no. 3r-M—42/9

Sagittarius (1972)
majolica, 33 x 28 x 21cm
no signature

inventory no. 3r-r—42/10

copies used in: ). bambau, “Konexkuuja yHUKaTHe Kepamwuke
3aBuyajHe ranepuje Myseja rpaga Hosor Capa“, foguwrak Myseja
Ipaga Hosoi Caga, 9,140.



Cn.40. Bnagmncnae PajueTtuh,
[nasa paiuHuka |
(80-Mx roamMHa 20. BeKa) Majonmka

Fig. 40 Vladislav Rajcetic,
The Head of aWarrior |
(1980s); majolica



Aquarius (1972)
majolica, 32 x29x18cm
no signature

inventory no. 3r—M-42/1

Pisces (1973)

majolica, 27.5x 28 x12cm

signature: on the back, inscribed in lat.: ARI MOJAK 73
inventory no. 3r-r—42/12

exhibited: Paintings, Sculptures, Ceramics: the Selection from the Home-
land Gallery of the City Museum of Novi Sad, the City Museum of Novi
Sad, Novi Sad (2005).

7- Aries (1973) (Fig. 30)

majolica, 29 x 43 x17.5CmM

inventory no. 3r—M-41

signature: bottom, lat.: ARIMOJAK 73.
purchased from the artist (1974)

exhibited: Paintings, Sculptures, Ceramics: the Selection from the Home-

land Gallery of the City Museum of Novi Sad, the City Museum of Novi
Sad, Novi Sad (2005).

copies used in: ). barbal, "Konekumja yHMKATHe KepaMmumke 3aBn4aj-
He ranepuvje Myseja rpaga Hosor Caga’, loguwrak Myseja ipaga
Hoeor Caga, 9,137.

8. Big Fish (1972) (Fig. 42)

majolica, 42 x 60 x14.cm

signature: on the back, lat.: ARIMOJAK 72

inventory no. 3r—M-43

from the art depository of Novi Sad “SIZ" for Culture, permanently
assigned to the Museum (1982)

copies used in: ). bak-au, "Konekuuja yHMKaTHE Kepamuke
3aBun4ajHe ranepuje Myseja rpaga Hosor Caga’, loguwrak Myseja
Ipaga Hosoi Caga, 9, 138.

9. Capricorn (1970s) (Fig. 39)

majolica, 49 x 46 x17¢cm

no signature

inventory no. 3r-M-43

from the art depository of Novi Sad “SIZ"for Culture, permanently
assigned to the Museum (1982)

10. The Rosette (1965) (Fig. 11)

ceramic panel, majolica, 76 x 80 x 4.5Ccm
no signature

inventory no. 3r—97

purchased from the artist (1966)

exhibited: the exhibition Contemporary Ceramics of Vojvodina, Arand-
jelovac (1975).

1.

12

13

14

15

copies used in: ). bamau, "Konekuuja yHMKATHe Kepamuke
3aBunyajHe ranepuje Myseja rpaga Hosor Caga”“, foguwrak Myseja
Ipaga Hosoi Caga, 9, 136.

Ceramic Panel (1967) (Fig. 24)

ceramic panel, majolica, 68.5 x 68.5 x 4.5cm
no signature

inventory no. 3-8

purchased from the artist (1967)

exhibited: the exhibition Contemporary Ceramics of Vojvodina,
Arandjelovac (1975); Paintings, Sculptures, Ceramics: the Selection from
the Homeland Gallery of the City Museum of Novi Sad, the City Museum
of Novi Sad, Novi Sad (2005).

copies used in: M. Apcuh, CaepemeHa kepamuka Bojsogure,
ApaHhenoBal, 1975; J. bamau, “Konekumja yHUKATHE Kepamuke
3aBunyajHe ranepuje Myseja rpaga Hosor Caga”“, loguwrak Myseja
Ipaga Hosoi Caga, 9, 136.

Distaff (1970s) (Fig. 33)

ceramic panel, majolica, 204 x 65 x 3.5cm
no signature

inventory no. 3r-196

purchased from the artist (1968)

exhibited: The International Exhibition of Ceramics, Faenza, Italy
(1965).

Birds (1970)

majolica, 39 x 24 x16 cm

no signature

inventory no. 3r—r1-85
purchased from the artist (1971)

A Flock of Birds (1980s) (Fig. 16)

majolica, 39 x 22 x 22 cm

inventory no. 3r-r1-156

no signature

adonation of Danica and Zdravko Rajcetic¢ (2012)

copies used in: ). bamau, “36upka nNpuvMereHe YMETHOCTU
3aBuyajHe ranepuje Myseja rpaga Hosor Caga: aksusunumje
(2000-2012)", loguwrak My3eja ipaga Hoeol Caga, 8 / 2012, My3ej
rpaga Hoeor Caga, Hosu Cag 2013, 237.

The Bird (1980s) (Fig. 12)

majolica, 39 x17x22cm

no signature

inventory no. 3r-r-157

adonation of Danica and Zdravko Rajceti¢ (2012)

copies used in: J. barau, "36upKa MpUMeHeHe YMEeTHOCTU
3aBuyajHe ranepuje My3eja rpaga Hosor Capga: akBumsmumje
(2000-2012)", Toguwrak Myseja ipaga Hogoi Caga, 8 | 2012, My3ej
rpaga Hosor Caga, Hoswm Caf 2013, 238.



16. The Pheasant (1980s) (Fig. 15)
majolica, 37 x17.5 x17¢mM
no signature
inventory no. 3r--158
adonation of Danica and Zdravko Rajcetic¢ (2012)

copies used in: ). barbau, “36upka MNpvMereHe YMEeTHOCTU
3aBu4ajHe ranepuje My3eja rpaga Hosor Capja: akBumsMumje
(2000-2012)", Toguwrak My3eja ipaga Hosoi Caga, 8 [ 2012, My3ej
rpaga Hosor Caga, Hosw Caf 2013, 238.

Lovers (1980s) (Fig. 32)

majolica, 44 x18 x18 cm

no signature

inventory no. 3r-r-is9

a donation of Danica and Zdravko Rajcetic (2012)
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copies used in: ). bamau, “36Mpka NpUMer-eHe YMEeTHOCTU
3aBuyajHe ranepuje Myseja rpaga Hosor Capga: akeumsmumje
(2000—2012)", Toguwrak My3eja ipaga Hoeol Caga, 8, 239.

18. A Family (1980s) (Fig. 33)

majolica, 45.5 x 22 x17cm

no signature

inventory no. 3r—M-160

adonation of Danica and Zdravko Rajcetic¢ (2012)

copies used in: ). bamau, “36upka NpuMerseHe YMEeTHOCTU
3aBuyajHe ranepuje Myseja rpaga Hosor Capga: akeumsmumje
(2000-2012)", Toguwrak My3eja ipaga Hosol Caga, 8, 239.

The Green Owl (1980s) (Fig. 14)

majolica, 37.5 x 21 x 20 cmM

no signature

inventory no. 3r-r-161

adonation of Danica and Zdravko Rajcetic¢ (2012)

copies used in: ). bamau, “36upka nNpuvMerseHe YMEeTHOCTU
3aBuyajHe ranepuje Myseja rpaga Hosor Caga: aksusunumje
(2000-2012)", Toguwrak My3eja ipaga Hosoi Caga, 8, 240.

19

20. The Yellow Owl (1980s) (Fig. 13)
majolica, 43 x 26 x 24 cm
no signature
inventory no. 3r-r-162
adonation of Danica and Zdravko Rajcetic¢ (2012)

copies used in: ). bawau, “36upka npuMer,eHe YMETHOCTU
3aBuyajHe ranepuje Myseja rpaga Hosor Caga: aksusunumje
(2000-2012)", loguwrbak My3eja ipaga Hoeoi Caga, 8, 240.

21. Fishermen - Cobalt Blue (1980s) (Fig. 35)

majolica, 44 x 27.5 x13.cm

no signature

inventory no. 3r-r-163

adonation of Danica and Zdravko Rajceti¢ (2012)

copies used in: ). Barbau, “36upka MpuUMeHeHe YMEeTHOCTU
3aBuyajHe ranepuje My3eja rpaga Hosor Capga: akBumsMumje
(2000-2012)", loguwrbak Myseja ipaga Hoeoi Caga, 8, 241.

22. Fishermen - Green (1980s) (Fig. 34)

majolica, 43 x 25 x11CcmM

no signature

inventory no. 3r-M-164

adonation of Danica and Zdravko Rajcetic¢ (2012)

copies used in: ). bamau, “36upka nNpuvMereHe YMETHOCTU
3aBuyajHe ranepuje My3eja rpaga Hosor Capga: akBusMumje
(2000-2012)", loguwrbak My3eja ipaga Hoeoi Caga, 8, 241.

23. The Head of aWarrior | (1980s) (Fig. 40)

majolica, 28.5 x 27 x 25 cmM

no signature

inventory no. 3r—-165

a donation of Danica and Zdravko Rajcetic (2012)

copies used in: J. bahsau, "36upka MNpuMer,eHe YMETHOCTU
3aBu4ajHe ranepuje My3eja rpaga Hosor Capga: akBumsmumje
(2000-2012)", loguwrbak My3eja ipaga Hoeoil Caga, 8, 242

24 .The Head of aWarrior Il (1980s) (Fig. 36)

majolica, 36 x 27 x 21.5CcM

no signature

inventory no. 3r-M-166

a donation of Danica and Zdravko Rajcetic (2012)

copies used in: ). bahau, "36uMpka MNpuMer,eHe YMETHOCTU
3aBu4ajHe ranepuje Myseja rpaga Hosor Capga: aksumsmumje
(2000-2012)", Toguwbak Mys3eja ipaga Hoeoil Caga, 8, 242.

2K5. AWarrior and a Widow (1978) (Fig. 41)

94

majolica, 62.5x 25.5 x18 cm

no signature

inventory no. 3r-r1-167/1-2

a donation of Danica and Zdravko Rajcetic (2012)

AWarrior and aWidow -1t Piece (1978)
majolica, 42.5x14cm

no signature

inventory no. 3r-M-167/1

AWarrior and aWidow - 2™ Piece (1978)
majolica, 32 x25cm

no signature

inventory no. 3r—r-167/2

exhibited: the exhibition Vladislav Rajceti¢: Unique Ceramics, The City
Museum, Sombor (1979).

copiesusedin:].Jevtovi¢,S. Bosnjak, 3. trijenalejugoslovenske keramike,
Muzej primenjene umetnosti, Beograd 1977, M. Solarov, Vladislav
Rajceti¢: unikatna keramika, Gradski muzej, Ratno vazduhoplovs-
tvo i protivwvazdusna odbrana, Sombor 1979, 21; J. bamsal, “36upka
nprvMeH-eHe YMETHOCTM 3aBM4ajHe ranepuje My3seja rpaga Hosor
Cafa: aksmsnumje (2000—2012)", foguwrak Myseja ipaga Hoeoi Caga,
8, 243; Z. RajCeti¢, V. Mitrovi¢, U. Nedeljkovi¢, Upidiv 50 godina. Na ra-
menima velikana, Novi Sad 2014, 216.



Cn.41. Bnapucnas Pajuetuh, PailiHuk ca
ygosuuom (1978) Majonmka

Fig. 41 Vladislav Rajceti¢, AWarrior and a Widow
(1978); majolica



26..skeletons (early 1980s) (Fig. 17)

ceramic panel, ceramic glaze, 88.5x 92 x1cm
signature: bottomright, lat.: ZBM.

inventory no. 3r=M-171

purchased from the artist (1973)

exhibited: the exhibition Contemporary Ceramics of Vojvodina, Arand-
jelovac (1975)

27 . Alone (1968) (Fig. 18)

ceramic panel, majolica, 83.5x 85 x13cm
no signature

inventory no. 3r—M-49

purchased from the artist (1971)

exhibited: The International Ceramics Exhibitions in Faenza (1968); the
exhibition Contemporary Ceramics of Vojvodina, Arandjelovac (1975);
The Contemporary Ceramics of Serbia, Belgrade (1979)

copies used in: M. Apcuh, CaspemeHa kepamuka Bojgogune,
Apanhenosay, (1975); M. Arsi€, Miodrag MiSa Nedeljkovic¢: dizajn,
primenjena i likovna umetnost: monografija povodom retrospek-
tive (1955-1985), UPIDIV, Novi Sad 1985, front page; C. Vicakosuh,
CaepemeHa Kkepamuka y Cpbuju, MpoceeTa, beorpag 1988, 74; ).
barbal, “Konekuuja yHMKATHe Kepamuke 3aBW4YajHe ranepuje
Mys3eja rpaga Hosor Capa”, loguwrbak My3eja ipaga Hosoi Caga, 9 /
2013, 136; Z. Rajcetic, V. Mitrovi¢, U. Nedeljkovi¢, ibid., 183.

28.ATree Avenue (1964)

painted ceramic panel, 31 X 59cm

signature: on the back, cyr.: Onia Hukonuh 1964
inventory no. 3r-64

purchased from the artist (1965)

29.The Sun and a Bird (1965)

painted ceramic panel, 48 X 24 cm
no signature

inventory no. 3r-127

purchased from the artist (1967)

3 0. Ceramic Panel (1980s) (Fig. 19)

painted ceramic panel, 30 x 30 cm (base: plywood, 36 X 36 cm)

no signature

inventory no. 3r-r-5o

a purchase from the solo exhibition of the UPIDIV Salon, Novi Sad (1976)

3.

exhibited: the exhibition Ana Popov: Ceramic Painting, the UPIDIV Sa-
lon, Novi Sad (1976); The Fourth Novi Sad Art Salon, Novi Sad (1985).

Composition 1 (1980) (Fig. 20)
stoneware, 12 pieces

inventory no. 3r-M—-46/1-12
purchased from the artist (1987)

Composition | -1 Piece (1980)
stoneware, 14.5 x 11 X 10 CM

no signature

inventory no. 3r-r—46/1

Composition | - 2™ Piece (1980)
stoneware, 12.5x12 x 10 CM
signature: bottom, inscribed: MP
inventory no. 3-M-46/2

Composition | -3 Piece (1980)
stoneware, 15 x 12 x 11 Cm
signature: bottom, inscribed: MP
inventory no. 3r-M-46/3

Composition | - 4™ Piece (1980)
stoneware, 15 x 13 X 11 CM

signature: bottom, inscribed: MP
inventory no. 3r-r—46/4

Composition | -5t Piece (1980)
stoneware, 14 x 11 x 9 cm

signature: bottom, inscribed: MP
inventory no. 3r-—-46/5

Composition | - 6" Piece (1980)
stoneware, 10 x 9 x11¢mM

signature: bottom, inscribed: MP
inventory no. 3r-r-46/6

Composition | -7 Piece (1980)
stoneware, 11x10.5x 9 Cm
signature: bottom, inscribed: MP
inventory no. 3r-M-46/7

Composition | - 8" Piece (1980)
stoneware, 14.5 x 11 x 11.CmM
signature: bottom, insribed: MP
inventory no. 3--46/8

Composition | - 9t Piece (1980)
stoneware, 11.5 x 12 X 10 CM
signature: bottom, insribed: MP
inventory no. 3r-r-46/9

Composition | - 10t Piece (1980)
stoneware, 177 x 14 x11.5CM



32.

signature: bottom, insribed: MP
inventory no. 3r—M-46/10

Composition | - 11" Piece (1980)
stoneware, 8.5x 8.5x6.5CmM
signature: bottom, insribed: MP
inventory no. 3r-r—46/1

Composition | - 12" Piece (1980)
stoneware, 18 x16 x13cmM

signature: bottom, insribed: MP
inventory no. 3r-r-46/12

exhibited: the exhibition Acquisitions 1987 of the City Museum of No-
vi Sad, Novi Sad (1988)

Composition 1l (1986) (Fig. 37)
stoneware, 6 pieces

inventory no. 3r--471-6
purchased from the artist (1987)

Composition I -1(1986)
stoneware, 16.5 x 21.5 x11Cm
signature: bottom, insribed: MP
inventory no. 3I——47h

Composition Il - 2 (1986)
stoneware, 8 x18 x10.5CmM
no signature

inventory no. 3r—M-47/2

Composition Il -3 (1986)
stoneware, 25.5 x 24.5 x12.5CmM
signature: bottom, insribed: MP
inventory no. 3r-r-47/3

Composition Il - 4 (1986)
stoneware, 9.5 x19 x10.5CmM
no signature

inventory no. 3-M-47/4

Composition Il - 5 (1986)
stoneware, 22.5 x 28.5 x12.5CmM
signature: bottom, insribed: MP
inventory no. 3r-r-47/s

Composition I - 6 (1986)
stoneware, 9.5 x19.5x 12 CM
no signature

inventory no. 3-M-47/6

exhibited: the October Salon in Novi Sad; the exhibition Acquisitions
1897 of the City Museum of Novi Sad, Novi Sad (1988); the Paintings,
Sculptures, Ceramics: the Selection from the Homeland Gallery of the City
Museum of Novi Sad, Novi Sad (2005).

copies used in: J. bawau, Cauke, ckyaliype, Kepamuka: usbop u3
3asuyajHe ianepuje My3eja paga Hoeol Caga, 47; ). bamal, “Konexkuuja
YHUKATHe KepaMuKe 3aB14ajHe ranepuje Myseja rpaga Hosor Ca-
", Toguwrak Myseja ipaga Hoeoi Caga, 9, 139.

33. The Mirror of Life 2 (1974) (Fig. 21)

ceramic panel, majolica, porcelain, 52 x 43.5x8cm

no signature

inventory no. 3r-r-172

from the art depository of Novi Sad "SIZ" for Culture, permanently
assigned to the Museum (1982)

34.. Ceramics Il (1980s) (Fig. 38)

ceramic medallion, majolica, 28.5 x 29.5 x 4 CM

signature: on the back, inscribed: MK.

inventory no. 3--s1

from the art depository of Novi Sad “SIZ" for Culture, permanently
assigned to the Museum (1982)

copies used in: ). bamsau, "Konekumja yHMKATHE Kepamwuke
3aBun4ajHe ranepuje Myseja rpaga Hosor Caga”“, foguwrak Myseja
Ipaga Hoeoi Caga, 9,138; Z. Rajceti¢, V. Mitrovi¢, U. Nedeljkovi¢, ibid,

361.
cyr. Cyrilic script
D Diameter
H Height
KPZ Cultural and Educational Community
lat. Latin script
SIZ Self-Managing Community
ULUK The Association of Fine Arts Artists of Kosovo
ULUPUH  The Croatian Association of Artists of Applied Arts
ULUPUS  The Association of Fine Arts Artists and Designers of Serbia
ULUS The Association of Fine Arts Artists of Serbia
uLuv The Association of Fine Arts Artists of Vojvodina
UPIDIV The Association of Applied Arts Artists and Designers

of Vojvodina
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Cn.42. ApaHka Mojak , Benuka pvba (1972) majonuka

Fig.42 Aranka Mojak , Big Fish (1972); majolica
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